FRA ANGELICO
Florentine school, cs.1400 - 1455.

This artist was born Guido di Pietro da Viechio (Viechio
is in the Mugello). The date of his birth, given by Vasari as
around 1386-87, is now placed by the findings of Urlandi sround
140&-05? ne entered the Dominicen friary of San Domenico, nesr
Fiesole, around 1420-22, and from then on wes known ar Fra Giovenni.
e lived for s considersble time in the friary 8t Fiesole and
eventually became its frisr. He probably recéived his trainting
as 8 painter under Lorenzo Honaco or snother artist of that Eenera-
tion in Florence. The first references to his szetivity as an srtist
come in 1417-18, and the earliest works of his which are documen-
ted and extsnt are of the later 1420s. He iz recorded as working
in Yrvieto in 1447, and worked 2 grest desl in Roze during the last
decade of his life. He is now commonly cslled in Italian "Il
Beato Angelico". He does not seem to have been formally beatified,
but his tombstone calls him "Venerable®, end the snbriqu&tﬂﬂngelico“
was perhapds wused alreaﬂfzin his lifetime ss & term of praise --it
is so used in Lendino's 1481 edition of Dante.

Netivity
tempera on penel, 10X 20 ins.

Condition
Examined by the Conservetion Dept. of the Fogg Art luseum

in 1935. Reported by them to be seriously sbraded all over and ¢
extensively repainted, expecially in the sky. '

Provenance )
Kilenyi fsmily, Hungary {?F‘: Ercole Canesra, New York ;

A
American Art Associstio- sale, New York, Jan.ll1-13, 1934, no.ﬁ}T‘#ﬁhhmg.;

» Acquired by Dr Clowes in 19 .
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#ersians

1. Colln. Robert Lelimsnny New York ; previously in the
colln. of Frank Channing Smith, Worcester, Maséy} 21X 30 en®
Belongs to the ssme predella ss8 the Visitation sgnd Adoration of the
Magi formerly in the Bambier-Perry collng and the Flight into

Egypt in the Altenburg buseum, Lindenau.

2. Sotheby's sale, June 14, lgﬁlf}no.lﬂﬂ (il1.) ; from the
colln. of the Duke of §achaen-meiningeﬁf 72X 17 ins. There sre

angels here on top of the cave.

3. Vatiecan Yallery, Rome, nn.25§? 23.5#49 em. Quite close
--t0 the Clowes version ip the position of the mgdomnne and Child sznd
the shasve of the cave ; the animels are also similar.

Prleende

Certified by W.Suids (1934) as s work of Fra Angelico,
around 1439—462? He wes followed in this opinion by G.Gluck and
R.Eisenberger (1934 alsu?J; L.Venturi st the sesm= time suggested
Domenico di Michelino -- & pupil of Frs Angelico' T ranofsky,
however (1942), gave the work to the school of Lorenzo lMongco,
comparing the painting in the Vatican “Yallery (see zbove =

In view of the ~ondition of the vainting (g.v.), it is

not vossible to zo beyond Panofsky's opinion. Zssentislly

this panel is based, in its campasitigﬂﬁ_an the Lorenzo lonaco
oredells vensl of the ssme sub'ec: in 9} Trinita, Florence, which
forms part of this artist's altarpiece of the Annunciation. As
noted by E.Fahf? e=+866> it is glso relasted to the corres-
ponding predella panel of Bentile da fabriand's altarpiece of the
Adorgtion of the bHagi in the Uffigzi. In view of this, it may not

be Florentine.
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Notes.

1. S.Urlsndi, Beato Angelico, Florance, 1964, ch.l.

2. According to informetion given st the time of purchsse.

' Hon
3. It weslin a columniated frame which carried below the inscription

wWIPSU: QUEM GENUIT ADORAVIT WARIA" (see the reprodn. in the sale
cat.), and was certified ss a Fra Angelico by Prof. Glacomo di
Nichola.

4. E.Ssndberg-Vavela, "Early Itelisn Paintings in the Collection
of Frank Channing Smith Jr", Worcester Museum Annmusl, 3, 1937-38,
p.37, (8s.Fra Angelico). The connectiop with the compsnion panels
was first pﬁiﬁgthﬂﬂﬂt by 0.Siren, Don IL6renzo Monaco, Strabburg,
1905, pp.57f.

3
5. ﬂlﬁtcrowe and G. B.Cavalcaselle, A tw History of Painting in
Italg}_ ﬁs., Luné%ﬁi légﬁié% I1I, ».301 (as Lorenzo lonaco) ;
Siren, op.cit., p.160 (as Fra Angelico).

6. R.van Marle, The Develooment of the Italian Schools of Painting,

why, T e ger 113833,
IK, 15%3, D 187 {as school of Lorenao Monaco) ; B Berensan,

Fse Tings of e “%ftﬁﬁi;géﬁf1ﬁifﬂi ¥ilan, 1936, n 3&4 (as Domenico
di Michelino).

7. Expertise o® June 25, 1934, Clowes archives. ' The picture is
identified there as the "nostra Donna piccola" mentioned by

Vaseri (%e Vite, ed. G.Milenesi, Florence, 1878-85, II, p.512)

as belonging to the steward of the Innocenti Hospit tal in Florence..
It is cleimed that Vesari stested that this steward, Bsrtolommeo Gondi,

also owned three other naintings by Fra Angelico ("ln quadro grande,
un viccolo ed una croce") ; and a reconstruction és offered &n this

basis, connecting the Clowes ﬁE”QE&e with the Crucifivion in the

Accademia, Florsnce, znd the Birth of the Baptist in the Uffizi.

In fact Vasari nemes Don Vincenzo Borghini as the steward who

owned the Madorna painting, snd Gondi as the owner of the reméining

works in cuestion.
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Notes, cont.

8. Doecs. of Jul.7 and 19, 1934 (Clowes sr-hives{.
9. This opinion is cited in the 1934 sales cat.
10. Letter to Dr Clowes, Nov.12, 1942.

11. Orslly, to the compiler, 1966.



