
GI0VAN1-1I BELLINI 
Venetian~ school , ca . 1430 - 1516 . 

The leading Venetian artist of his generation , Giovanni 
13ellini was the son of the yainter Jecopo Bellini end brothe_r 
of Gentile , who was probably older then he . The date of his birth 

is purely conjectural , and there is an e,_ual probl~ra concerning 
the chronology of his early paintings - -the first signed and dated 
works being of 1487-88. According to a reported document of 1459 , 
he was at that time living apart from his father and brother, 
which would suggest that he was by then independent . The presum
ption is that he was trained by his father, and remained connected 
with his father ' s workshop until Jacopo' s death in 1470-71. A 
more fundamental inf uence upon his art , however , was that 
exercised by Andrea •dantegna , who had married his sister in 1454 . 
He lived and worked in Venice all. his life . In 1479 he took over 
from gentile tha execution of a cycle of history paintings in the 
Doge's Palace (destroyed in 1577) , and subsequertly became the 
State ' s chief painter , His officia l work included altarpieces , 
devotional works and portraits of the Doges . he maintained e 
large workshop , consisiting of pupils and assistants working 
with veryi~g degrees of independence, and the inscription 
I0ANNES BELLJ'IIJS ( found in a . . number of variant ' £orms) is ..imply 
the identifying stamp of this workshop , rather than en autograph 
signature . The workshop specialized perticu~CU'ly in the 
production of "Madonna paintings" , evolving under Giovanni ' s 
guidance r a large number of designs, which then served as the 
basis for innumerable repetitions , with and without variations . 
This makes the problem of attribution extremely difficult . 

,-...-..<l 
After 1500 Giovanni's work 8*!'8Hded in a direction comparable 
to that taken by Giorgione and the young Titian . 
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GIOVA~NI BELLINI (cont . ) 

Madonna, Chilrl and Infant St John 
oil on panel, 30"- 23 ins . 
Signed on the ca~-o.n t~ ~rapei; , 

WOAN!IES BELL/INTJS. 

Provenance 
Schatzker colln., Vienna Berlin art mar~et , 1932<P 

Ac<.uired by Dr Clowes in 19 
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~ 
Versions 

l . Staedel Institute , Frehk~urt , no .853;,for~erly in the 
Baronowsky colln ., Viennaf . 28½ :1' 35½ ins . (neinemann no . 118(a) 
and fig . 239) Inscr. JOAN!-iES BELlINTJS . ltith Sts John ;;he Bap,ist 
--shown as an adult -- and Elizabeth; without heeds of cher\lbim. 
Set outdoors . 

2. Palazzo Ducale , Urbino , no . 6t3 . 27½ X35¼ ins . 
(41einemann no .118(b) end fig . ?40.) ''lith ~!>' same figu~es as (l) . 

3. John Herron Art Institute, Inrlianapolis,~formerly 
in Trotti colln ., Perisl. 30X23i ins . (neinemann no . 118(n) 
and fig . 296) Madonna end Chil1 only; curtain to rear . 

Exhibited , ... ~.\.~. 
uallae .... useu:~ of Pimt ~t t~ .£X"h9n... of 

Ji.ta S ~I,/\., $t • ..., ;~ r, H .. ,\ ,.\'S 

and Graphic Arts , JJui1F.,-llov . 1936. Renaissance 
Ind ., 1959 , no . 4 . 

Paintings, Sculptute 
"allery,no . 9 
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Zersions (cont ) 

4. Last recorded i n Schlos~museum, Derlin . Di mensions 
unkno.,n . ( Heinemann no . 118 ( i ) and fig . 301) Inscr. on parapet • 

Al unno Latantio P. c~ by Lattanzio de Rimini ). hladonne and Child 
only ; background of a single color ( sky?P.) 

Fi rst uubli~hed by Suida (19,5) . 11 e had earlier certi~ied .. , ... u.) 

it to be by .oellini[, and this attribution was con'"irmed by 
G. Gl"uck , G.Gronau , G. Fiocco and M. J . Frierlliinder (1932 alsoW 
Considered by Berenson (1957) to be by a close fola,om,r of 

Bellini. lleinemann (1962) classified it as a "·orkshop version 

of a lost Dellini origin~l ef around 1490-95 , attributing the 

central group to Girolamo di Santa Croce . According to F .Gibbons 

(1965) 110 fa urobably by Lail~nzio de Rimini , ···orking on a ilesign 
8 of Bellini ' s . 

Comparison with the !!_lad6nna and Child in the Herriron 
Institute , Indienapolis , with Lattanzio ' 1a name on it (see unoer 

versions) s,,g.;ests that this latter attributio~ may well be 

righf? Certainly the inscriction in this case simply represents 

a pu blic avo···al of "ellini ' s primarl'responsibility <'or the 
work -- end one that was put on all major workshop products , 
i r respective o'" their true &uthopship(;-> 

There ere si:::i ler an3'gels in °the sky in thA ,,!edonna a!'lt! 

Child l'li th Cheriibim in the nccademia , Ve,.,ico. ( no . 612/70) and , 

as es "•einer-:ann noted , th~ Infant St ~ohn ... !)per:rs in th 0 ~ame 
pl ace and pose in e 1:lel!ini composHio• kno",n , e . g , :'rom 

in ,h• lfotional "allery, London (no .J540) , ascribed 
to 

Notes . 

1 . These two 9ieces o: in:for:nstio!" are taken frcm neinemann 
( see 1it . ) . At the ti~e of purchase , th• Clo·"es picture w3s 

Panofsky noted the possibly emblematic signi"icance of the 

colol"S here . According 1;0 Cesare 3ipa •s I:_O~ologia o! 1593 , 
winter could be r epresented 11ith 3 bluis!'I gari:,ent , fire with e 

red one ; end pink (the co'or of ;;he thre• cherub•m ronsd the 
angel ' s he3d ) si ·nifie<' t;he " amor per nio"½f) 
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Not"s, cont . 

simply listed as co•ing from an "Austrian private colln.". 

21 Heinemann lists numerous other versions , both with saints 
and ~ith the Madonna and Chilo only ; but they are either not 
renroduced or not relevant to the Clowes pair.ting . - , 

3 . Suida , cert . of r,,ay 1932 , Baden bei Wien ; Gliick , doc . of 

JJtay 16, 1932 ; Gronau , doc . of Jun . 26 , 1932 (citing the resemblances 
to pls .156- 158 in his book Giovanni ~ellini , ~la eiker qer Ku~ 

Stuttgart, 1930 ; and also pl . 190 there , a copy by Pietro Duja) ; 
1''iocco , doc . of Sept . 7, 1932 ; Friedl"ilnder , doc . of Sept . lo , 1932 . 

4. 6ibbons mistakenly cite; the Clowes vers;i.o~s being at Indiana 
v~i•~~ - ft 

Tb:i.v.. For his opinion of th" Fr~kfurt version (which he consiners 
to be the best, though not necessarily by Bellini) and of the 
Urbino version , •:!hich he gives to Lattanzio , see pp . 147 , 149 

of that art±&le . He propose~ that use of the design in question 
was sharen by Lattanzio and Ron 1inelli . 

5 . For Lattanzio , cf . F. Gibbons , The Late Giovanni rlellini and 
his V19rkshop , unpub . Harvard Pn . T> . thesis , 1961 , appiix . B7 . 

6 . Cf . Gibbons, 1965 , p . 152 on thi~ subject . 

7 . Letter -;;o Dr Clowes , Nov . lo . 1942 . 


