GIOVANNI BELLINI
Venetiéns school, ca.l430 - 1516.

The lesding Venetian artist of his generstion, Giovanni
flellini was the son of the painter Jacopo Bellini and brother
of Gentile, who was probesbly older than he. The date of his birth
is purely conjectursl, end there is en ecual problem concerning
the chronology of his early paintings —--the first gigned and deted
works being of 1487-88. According to 2 reported document of 1459,
he was at that time living apart from hie father and brother,
which would suggest thst he was by then independent. The presum-
ption is that he was trained by his fether, and remeined connected
with his father's workshop until Jecopo's desth in 1470-71. A
more fundsmental infiuence upon his art, however, wes thati
exercised by Andrea Mantegne, who had msrried his sister in 1454.
#le lived and worked in Venice sll his life. In 1479 he took over
from @entile th= execution of a cyecle of history vpaintings in the
Doge's Palsce (destroyed in 1577), end subseguently becsme the
State's chief painter. His official work included sltarpieces,
devotional works znd portraits of the Doges. %e maintained o
large workshop, consisiting of pupils and assistanis working
with verying degrees of independence, and the inscription
TOANNES BELLIPUS (found in surumber of variant forms) is simply
the identifying stemp of this workshop, rather then &n sutograph
signature. The workshop specislized particuddrly in the
production of "lMadonna paintings", evolving under Giovanni's
guidenceya large number of designs, which then served as the
basis for innumersble repetitions, with and without variations.
This makes the problem of sttribution extremely difficult.
After 1500 Giovenni's work ai?ﬁ%ﬂed in & direction comparable
to thst tsken by Giorgione and the young Titien.



GIOVANNI BELLINI (cont.)

Madonna, Child and Infant 8t John
oil on penel, 30 23 ins.

Signed on th&a;ggﬁglln_on the parespe:r a1
JOANNES BELL/INUS.

frovenance
Schatzker colln., Viennma 3 Berlin ert marzet, 1932?3
Acguired by Dr Clowes in 19 .

(]

Literature

W.Suida, "Una dsdonna di Giovanni Bellini", Rivista di
ﬁanezia, 13, Aug.1935, pp.353f. ; B.Berenson, Italisn Pictures
of the Rensissance, Yemetisn Schools, 2 vols., Phaidon Press,
1957, I, 0.37 ; F.Beinemann, Giovenni Bellini & 1 Belliniani,
2 vols., Yenice, 1962, I, p.30, no.l1l8(g) end fig.241 ;
F.Gibbons, "Practices in Giovenni Bellini's Workshop", FPantheon,
13, 1965, p.153, n.5.
Versions

1. Stsedel Institute, Frahkfurt, no.853;%formerly in the
Baronowsky colln., Vienns§. 284X 354 ins. (hainemann no.118(s)
and fig.2399 Inser. JOANNES BELLINUS. With Sts John the Bapiist
——ghown 28 8n sdult —— snd Elizsbeth ; without hesds of cherubim.
Set outdoors.

2« Palagzo Ducale, Urbhine, no.6431. 274 X15% ins.
Caainemann no.118(1) and fig.?¢0J With = same fimres as (1).

3. John Herron Art Institute, Indisnapolis @formerly
in Trotti colln., Pariasl. 30223 ins. (heinemann no.118(n)
and fig.zgﬁ) Medonna snd Child only ; curtain to rear.

Exhibited

E Nh r.i'-.“ p.

da e s mun~ﬂ=}r.L*¢q @ Exhbn. of Paintings, Sculpture
and Graphic Arts IJunErvnv .1936. Rensisssrnce ualjarr n0.9 3
Ind. " 19591 no.4.




Yersions (cont)

4. Last recorded in Schlos=museum, Zerlin. Dimensions
i unknovm. (Heinemann no.118(1) snd fig.301} Inser. on parapet e
Alunno Iatantiio P. (= by Lattanzio de Himini). Madonne and Chila
only ; background of a single color (eky?)=

b

First puhliﬁﬂfﬁ by Suida (1935). fe had esrlier certified
it to be by “ellini), snd this sttribution wes confirmed by
G.Gliick, G.Gronsu, G.Fiocco snd M.J.Friedlznder (1932 alsof®
Conmidered by Berenmson (1957) to be by s close foliower of
Bellini. Hginemsnn {1952]_claaeified it 28 2 workshop version
of a lost #ellini originz1 ef sround 1490-95, stiributiig the
central sroup to Girolsmo di Ssnta Croce. According to F.Gibbons
(1965) iz is probsbly by Letisnzio ds Rimini, working on 2 design
of Hellini's.

Comparison with the hlsdénna and Child in the Herrwon
Institute, Indienapolis, with Lsttanzio's neme on it (see under
versions) suggests that this letter attribution mey well be
righé? Certainly the imserirtion in this czse 8imply revresents
a8 public avowal of “ellini's primarylyesvonsibvility for the
work -- and one thst wes put on sll major workshop products,
irreatective of thelr true Eu‘thbrship{p

There sre similar snzgels in the sky in the Hedonne and
Child with Cherubim in the Accadesmiz, Venioe (no.612/70) ; and,
a8 88 Yeinemsnn noted, thes Infant St John =ppears in ithe =ame

place and pose in e Bellini compositior known, g.8," from
the version in the Hetionel Ysllery, London (no.3540), asscribed
to Catena. g

Notes.

1. These two pisces of informatior sre taken from Beinamann
(see 1it.). At the time of purchsse, tha Clowes picture was

s

colors here. According to Cessre Ripats Teonologis of 1593,
winter conld be reprosented with a hluiﬂb_ggrment, fire with =
red one ; and pink (the color of the thres cherubim rourd the
engel's hesd) si nified the ngmor per nioﬁqL

- Penofsky noted the poesibly emblematic gigniicence of the
1




Notes, cont.

simply listed as coring from an "Austrisn privete colln.".

21 Heinemann lists numerous other versions, both with saints

and with the Msdonna and Child only ; but they are either not
reproduced or not relevant to the Clowss painting.

3. Suida, cert. of liay 1932, Baden bei Wien ; Glhck, doc. of

wgy 16, 1932 ; Gronsu, doc. of Jun.26, 1932 (citing the resemblances
to ple.156-158 in his book Giovanni Bellini, Kls—pilker-der Kunst,
Stuttgert, 1930 ; and elso pl.190 there, s copy by Pietro Dujs) ;
Fioceco, doc. of Sept.T, 1932 ; Friedldnder, doc. of Sept.10, 1932,

4. Eibbons mistakenly citeé the Clowes versionjas being at Indiane
@;ﬁﬁﬁLFnr his opinion of the Fr%?furt version (which he considers

to be the best, though not necessarily by Bellini) end of the
Urbino version, which he gives to Lattsnzio, ses pp. 147, 149

of that ertiéle. He provosed that use of the design in guestion
was shared by Lattanzio and Ronfinelli.

5. For Lattsnzio, cf. F.Gibbons, The Lzte Giovanni Bellini and
his Workshop, unpub. Harvard PH.7". thesis, 1981, sppdx.B7.

6. ¢f. Gibbons, 1865, p.152 on this subject.

7 it Letter 1o Dr Clowes, Nov.l0, 1942.



