
GI0VAN1-1I BELLINI 
Venetian~ school , ca . 1430 - 1516 . 

The leading Venetian artist of his generation , Giovanni 
13ellini was the son of the yainter Jecopo Bellini end brothe_r 
of Gentile , who was probably older then he . The date of his birth 

is purely conjectural , and there is an e,_ual probl~ra concerning 
the chronology of his early paintings - -the first signed and dated 
works being of 1487-88. According to a reported document of 1459 , 
he was at that time living apart from his father and brother, 
which would suggest that he was by then independent . The presum­
ption is that he was trained by his father, and remained connected 
with his father ' s workshop until Jacopo' s death in 1470-71. A 
more fundamental inf uence upon his art , however , was that 
exercised by Andrea •dantegna , who had married his sister in 1454 . 
He lived and worked in Venice all. his life . In 1479 he took over 
from gentile tha execution of a cycle of history paintings in the 
Doge's Palace (destroyed in 1577) , and subsequertly became the 
State ' s chief painter , His officia l work included altarpieces , 
devotional works and portraits of the Doges . he maintained e 
large workshop , consisiting of pupils and assistants working 
with veryi~g degrees of independence, and the inscription 
I0ANNES BELLJ'IIJS ( found in a . . number of variant ' £orms) is ..imply 
the identifying stamp of this workshop , rather than en autograph 
signature . The workshop specialized perticu~CU'ly in the 
production of "Madonna paintings" , evolving under Giovanni ' s 
guidance r a large number of designs, which then served as the 
basis for innumerable repetitions , with and without variations . 
This makes the problem of attribution extremely difficult . 

,-...-..<l 
After 1500 Giovanni's work 8*!'8Hded in a direction comparable 
to that taken by Giorgione and the young Titian . 



\ 

Madonna and Child 
oil on panel , 21 X 16½ in!' . 

.Provenance 
Jules S . Bache , New YorifD ; Bache sale , Kende Galleries, 

New York, A::,r . 23 , 1945 , no. 20Cf> Acc;uired by Dr Clo·ves in 19 

Literatu:ve 
E,Tietze-Conrat, "An 1./npublished t1iadonna by Giovanni 

ilellini and the _!lroblem of Replicas in his i hop", Gazette des 
Beaux Arts , 6' serie , 33, J.911.8, pp . 379-382 and fig . l; W. Suida t ~ ,I\, ... ~ 1\ .. <.\o.';,,..~ 

Catalogue of the ;:iarnuel H. Kress Collection •.... , -~ 
- ,, .,c: ~- .(\¥{,, 
Nelson "allery Q~ll and i,¼~•"''""s= Liuseum of Fine Arts, 
Kansas City, 1952 , under cat . no . 18 ; F . Heinemann, Giovanni 

Bellini e i Belliniani , 2 vole , Ve~ice, 1962 , I , w . l]f., no . 45(c) 

and fig . 215 . 

<:-~ 
Versions 

l. Kress Foundation , New York, on loan to -"ansas City Art 

Museum ( formerly in colln . of "ich1Has F . :'rady , "-anhasset , Long 

Island) . 29t->- 22¼ ins, transferred to canvas . (Heinemann no . 45 
;;nd fig . 72 ~ Inscr . JOANtlE<; BELLI NUS on the parapet . Wi tbout 
curtain, so that there is open landscape to the rear on both 

siaes of the figure group castle to the left . 

2 . National Gallery , Washington, no . 373 (formerly in t,,,:e 

1/esendonck colln . , Bonn ; on loan f r,,r many ye~rs to the Landes­

museuo, Bonn) . 30¼i 23½ ins . ( Heinemann no . 45(e) and fig . 213.). 
Inscr . JOA!!NEfi BELLINUS on the parapet . ''ii t"'out curtain ; 

castle building~ .o the left , tree to t~e ri~ht . 

3 . Formerly ir{ 'c:im col ln . of •11 lliam cia lo:ion, New York . 

30; 'i- 21,i- ins . (heinec.ann no . 49 and fig . 51). Curtain at the right 

castle to the left . 

4- Ghedini colln , Bologna. 
(§) 

No reprodn . available . 
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Sold in 1945 with certificates from R. Longhi and.G . Gronau , 
and a supyorting letter from D. von Hadeln (all of 1928)t! Further 
certified to be a Bellini at that ti~e by H. Tietze, W. R.Valent i ner, 

~l l'/ . Suida and L. Venturi~ Longhi suggested a date of around 1480 , 
nnd Valentiner one of around 1485-87 . Tietze-Conrat (1948) 
juilged the Clov•es painting to be the earliest of the exisi ting 

versions and an integr al pro~uction of Giovanni ~ellini ' s . She 
suggested a date of around 1487 for the invention of the cooposition 
by .Oellini , by analogy wit"1 the Madonna rlegli Alberetci , dated 
that year . · 

Suida later (1952) called the Kansas City version the best 
example of the composition , and classified the Clo· ·es version as 

(,,,1) 
a somel-!hat earlier variant . r.einema nntcatalogued the painting 

"U')(.(.;\Z.,,, 

as a copy of th~~ansas City version , in the style ofLt atena . 
F . Gibbons (1966~~;;l~d out the Kansas City version as the 
strongest one, an/! dated it around~ 1490. The Clowes ver,:,ion 

~ . \-- .. t' ,~~\. . .... t,,•\r"'\ 
is in <>act closest ;oo t he '1ashington one , fthe face o" the 
Virgin is more drily painted an/! the mouth is smaller . These 
features point to its being :the ·:•ork of a ilellini follo•·•er , to whom 
the design was handed over ; _ and neinemann ' s sue~tion of Catena 
(active ca . 1460 -1531) deserves ~oneideration i~ thie c&n~ee-t-i-On . 

Notes . 

l . In the 1945 sale cat . the painting is said to have belonged 
previously to Count Alessandro Contini-Bonacossi , Rome . According 
to heineoann , however (1962 , no . ll5('1l)) , the Contini-Bo!lacossi 
version is a dif.,er~at one, sig!led and dated 1480 . He gives its 
earlier provenance as Lochis 6olln ., Berzamo ; /.leazza colln ., 
t.lilan (sold 1864) : and ~ra tes that it is now in the colln . 
of F. A.Ghedini, Bologna . JFl>r f.tw"the-r For further references to 
the Contini-Bonacossi version , see G. Gronau , Gio~anni ~ellini , 
Rl assiker der Kunst , Stuttgart , 1930 , p . 212, unrler nos . 127-28, 
where this version ( "iormerly in Milan" ) is said 
and a forerunner of the Bonn version ; and R. van 
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'Notes , cont . 

Hague, 192 3- 38 , XV II , 19 35 , p . 294, v·here it sis given to the 
:tiellini shop . 

27 . 
into 

Heinemann ' s supposition thet the work subsequently pa·ssed 
i., \.-0·>-

the Gimbel colln . , New York appears to ~ on a mis-
understanding of Tietze-Conrat ' s already mistaken statement 
(1948 , p . 379) that ,he Bache sale took place "at Gimbel's" . 

3 . See n . l . Heinemann lists three other versions which are 
less relevant , in that they reflect only the Bellini composttionJ 
and that much less directly. 

4 . Longhi, d oc"N-:mro:t of May 1928 ; Gronau , doc . of Sept . 3, 1928 
von Hadeln . doc . of Nov. 3 , 1928 , steti"lg that in his view this 
was to be taken as the lost original referred to in his article 

"Kouie?J eines verscbollenen Originals Gio,,anni .oellinis" , 
Zeitschrift fur Bildende Ku-st, N. F. 31 , 1909-10 , pp . 139ff . 

5 . Tietze and Valentiner, docs . of Jun . 18 , 1945 ; Suine , 
. th,' 

letter of Vct . 22 , ~ concurring with Longhi's opinion ; 
n't:.> 

venturi, doc . of Dec . 5,:concurring also (Clo· .. es archives) . 

6 . Letter to the compiler , Oct . 27, 1966 ; and cf . the 
opinion e*J;>'r~~esed in his entry for the Kansas City version in 
the exhbn . cat . The Italian Heritage , Wilrlenstein, New York , 
May-Aug . 1967, no . 9 . 


