GIOVANNI BELLINI
Venetiéns school, ca.l430 - 1516.

The lesding Venetian artist of his generstion, Giovanni
flellini was the son of the painter Jacopo Bellini and brother
of Gentile, who was probesbly older than he. The date of his birth
is purely conjectursl, end there is en ecual problem concerning
the chronology of his early paintings —--the first gigned and deted
works being of 1487-88. According to 2 reported document of 1459,
he was at that time living apart from hie father and brother,
which would suggest thst he was by then independent. The presum-
ption is that he was trained by his fether, and remeined connected
with his father's workshop until Jecopo's desth in 1470-71. A
more fundsmental infiuence upon his art, however, wes thati
exercised by Andrea Mantegne, who had msrried his sister in 1454.
#le lived and worked in Venice sll his life. In 1479 he took over
from @entile th= execution of a cyecle of history vpaintings in the
Doge's Palsce (destroyed in 1577), end subseguently becsme the
State's chief painter. His official work included sltarpieces,
devotional works znd portraits of the Doges. %e maintained o
large workshop, consisiting of pupils and assistanis working
with verying degrees of independence, and the inscription
TOANNES BELLIPUS (found in surumber of variant forms) is simply
the identifying stemp of this workshop, rather then &n sutograph
signature. The workshop specislized particuddrly in the
production of "lMadonna paintings", evolving under Giovanni's
guidenceya large number of designs, which then served as the
basis for innumersble repetitions, with and without variations.
This makes the problem of sttribution extremely difficult.
After 1500 Giovenni's work ai?ﬁ%ﬂed in & direction comparable
to thst tsken by Giorgione and the young Titien.
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lladonnsz dnd Child
0il on panel, 21 X164 ins.

frovenance
Julea 5.Bache, New anﬁﬂ: Bache ssle, Kende Galleries,

New York, Avr.23, 1945, no.Edg} Acguired by Dr Clowes in 19
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Verasions

1. Kress Foundation, New York, on losn to fsnsas City Arv
Museum (formerly in eolln. of TMichdélas F.Srady, #anhssset, Long
Island). 294.%x22% ins, trensferred to canvas. (heinemann no.45
and fig.??j Inscer. JOANNES BELLINUS on the parspet. Without
curtsin, so thst there is open landscape to the rear on hoth

sides of the figure group ; cestle to the laft.

5. Wetional Gallery, Washington, no.373 (formerly in tise
Wesendonck colln., Boon ; on loan fog many yesrs to the Lendes-
museum, Bonn). 304¥ 233 ins. (Heinemann no. 45(a) and fig.?ljé).
Inser. JOANNES BELLINUS on the psrapet. witkout eurtain 3
castle buildings to the left, tree to the risht.

3. Formerly in the colln. of William Szlozon, New York.
308 X 215 ins. fheine:ann no.49 and fig.ﬁl}. curtein at the right ;

passle to the left.

-
4. Ghedini eolln, Bologna. HNo reprodn. ﬂvailablég

Exhibited

I]‘Iﬁ-, 1959’, no. 5
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Sold in 1945 with certificetes from R.Longhi and G.Gronsu,
and a supporting letier from D.von Hadeln (all of 1928]4 Further
certified to be a Bellini st that time by H.Tietze, W.R.Valentiner,
W.Suids and L. venturft Longhi suggested & date of around 1480,
and Valentiner one of around 1485-87. Tietze-Conrat (1948)
judged the Clowes vpsinting to be the earliest of the exisiting
versions gnd an integral production of Giovanni Eellini' She
sugzested a date of around 1487 for the invention of the cﬁupﬂsition
by Bellini, by snalogy with the liadonna degli Alberetti, dated

that year.-
Suida later (1952) called the Kansas City version the best
example of the composition, snd classified the Clo' 'es version as

e somelhat earlier variant. “einemanﬂrggtalcgueﬂ themgﬂiptlng

as a8 copy of the ginsai City version, in the style of| Catena.
F.Gibbons (1966) ingled out the Kansas City version as the
strongest one, and dsted it sroundd 1499i¥ TEELQIEEES version

is in fact closest 90 the "ashington one,l?hﬂ face 6° the

Virgin is more drily painted znd the mouth is smsller. These
features point to its being the work of a2 Hellini follower, to whonm
the design was handed over ; and neinemsnn's suggestion of Cstena

(active c2.1480 -1531) deserves tonbideration in this—conreetion.

Notes.

1. In the 1945 sale cat. the painting is said to have belonged
previously to Count Alessandro Contini-Bonacossi, Rome. According
to Heinemamm, however (1962, no.45(B)), the Contini-Bonacossi
version is g differzat one, signed and dated 1480. He gives its
earlier vrovenance gs Lochis Golln., Berzamo ; lleazza colln.,

- Milen (sold 1884): snd s5tes thet it is now im the colln.

of F.A.Ghedini, Bologns. PFor fmrther For further references to
the Contini-Bonacossi version, see G.Gronau, Giovanni “ellini,
Klsssiker der Kunst, Stuttgert, 1930, 0.212, under nos.l1l27-28,
where this version ("formerly in Milsn") is said to be by Bellini
and a forerumer of the Bonn version ; and R.van Marle, The
Development of the Italian Schools o° Painting, 19 vols, The
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*Hotes, cont.

Hague, 1923-38, XVII, 1935, p.294, where it &% given to the
Bellini shop. '

22. Heinemenn's supposition that the work uubuequently bagssed

into the Gimbel colln., New York appears to nﬁnt on 8 mis-
understending of Tietze-Conrat's already misteken statement
(1948, p.379) that the Bache sale took place "et Gimbel's".

3 See n.l. Heinemann lists three other versions which are
less relevant, in that they reflect only the Bellini composition,

and that much less directly.

4. Longhi, docwmemt of Msy 1928 ; Gromasu, doc. of Sept.3, 1928 ;
von Hadeln. doec. of Nov. 3, 1928, stating that in his view this
was to be taken as the lost original referred to in his article
"Konien eines verschdllenen Originsls Giovanni “ellinisgn,
Zeitschrift fur Bildende Kuvst, N.F. 31, 1909-10, pp.l39+f.

5. Tietze and Va%entinar, doce. of Jun.l1l8, 1945 : Suids,
e e

letter of VYet.22, MWB, concurring with Longhi's opinion ;

Yenturi, doc. of DEﬂ.5:?Eﬁncurring also (Cloves archives).

6. Letter to the compiler, Yet. 27, 1966 ; end cf. the
opinion e#?égbﬂeﬂ in his entry for the Kansas City wversion in
the exhbn.cat. The Italisn Heritage, Wildenstein, New York,
May-Aug. 1967, no.9.



