AGNOLO BRONZINOG
Florentine school, 1503-1572

This srtist, whose true nsme was Agnolo di Cosimo di Mariano,
customsrily signed documents "Il Bronzino", and on one ocecasgion
specifically referred to himself as "Agznolo di Cosimo, called
Bronzino"., He wes born st Monticelli near Florence. According
to Vassri he was s pupil of Raffsellino del Garboyp and subseguehtly
of Pontormo. He did his= first independent work zround 1528, and
in 1530-32 worked as an assistant én the decoration of the Villa
Imperisle 8t fessro. Subseguently he worked withoPoniormoiesi
for some yesrs --assisting him in decorasting the Mediei villas
8t Cereggi and Castello between 1535 snd 1543 —- and was directly
affected in his own work by this sssociation. At the same time,

from 1532 on, he became incressingly involved with portraiture.

ng pecsme in effect, sround 1540, official painter to uh%hr_“t
Florentine ducal court. He visited Rome in 1546-47, butisnent
glmost the whole of his life in Florence. JSesides making

tapestry designs s»d writing verses, he did paintirgs of many

different kinds, but his fame rests privarily on his portraits.

Portrsit of a Lady
0oil on canvas, 48 37§ ins,

Frovenance
Acquired by Dr Clowes in 19 .

"

Acguired gs a8 Bronzino. The identity of the sltter
is urkncwﬁj P: Poupcey made the sttrasctive suggestion Elgﬁﬁ
that this portrsit msy rather be the work of Jacopo Zucchi
(ca.1541 -« 1589/90). According to Baglione, Zucchi did portreits
for ferdinsnd de' Medici in Rom& —-- i.e. between 1572 erd his



(eont.)

death. None of these portraits has been ixdentified, and the
attribution must there?are remain tentative. At the same time,
comparison csn be madghwith the ladies of the court portrayed
in Zucchi's Fishing for Coral (Borghese Ballery, Raméﬁk another
version in Borletti colln., Milen), sem with the portrasit of
ferdinand in the foresround of his lass of Gregory X {S.Trihifh
dei Yellegrini, Rome) and wiEE‘the facisl type of the iﬂﬁ%?ﬂa
in the bladonna snd Child in 3,01emente)Rome (upper church?l The
patterning of the drspery also closely resembles that found in
Zucchi's Amor and Psyche, dated 1589 (Borghese “alleryf? The
portrait certzinly zppears Roman rszther than Florentine in

character.

Hotes.

1. Eleanor of Toledo was suggested gt the time of acguisition
(note in Clowes archives), by znslogy with Bronzino's Uffizi
porsrait of here (A.lMcComb, AEnolo Bronzino, His Life and VW-rks,
Cembridge, Mass., 1928, pl.39) ; but this ie guite unconvincing.

2. Orally, to the compilexr,s =er I,

3. G.Bsglione, Le Vite de' Pittori, Scultori, Architetti.... (1642),
Naples, 1733 ad., p.42.

4, The first of the comperisons that follow was madé by Founcgy,
the remainder by E.Pillsbury, who is strongly irclined to accepdt
Pouncey's atiribution for the Clowes vainting (letters to the
compiler, Han.-Feb.1967).

5. H.V@ss, Die mslerei der Spztrenaissence in Rom und Florenz,
2 vols., Berlin, 1920, II, pl.ll2.

6. Uil on canvas, ca. 6% 3% ft. Attributed to Zucchi by Pouncey
(1966)

7. Ness, n!.fi" ,p‘- Y



