CARAVAGGIO
§ Itslian school, 1573 (?) - 1610

Michélangelo Merisi was born in Caraveggio, between
Milan and Bresciz. His father was the majordomo and srphitect
of the Marguis of Ceravsg:io. He was appranticed at the age of
eleven to the liilanese painter Simone Peterzano, and this
apprenticeship abpears to have continued for five or six yeers.
According to Mancini, he srrived in Rome st the sge eof about 2 :
and the gources zgree that he assiated for a while Giusevpe Cesari.
known zs the Cavaliere d'Arvino, the leading fresco painter in
Rome. Lombard, Bergamasque and Venetian peinting 2ll contributed
to the formstion of his art. He wes already "very famous" by
1597. His major patron in Rome wszs the Cardinsl del lMonte : and
he did pai-tings for s number of churches there. From 1600 on
hejﬁnvalved in numerous lewsuits. In May 1606 he was forced
to flee from Rome, after wounding 2 man in a fight. He stayed
in Naples briefly, probably in 1607, and then moved to #alta,
from which in turn he fled to Syrecuse in October 1608. On his
return to “aples in 1609 he was wounded in snother esrmed fizht,
but recovered snd ssiled to Port' Ercole. e died there in July
1610. His srt hed & tremendous influence in the Worth during the
early seventeenth century, as well ss in Italy itnelf.

Sleeving Eros
0il on canvas, 25%¥ 41% ins,

Altered 4t one time to show a sleeping Christ-Child. Cleaning
revealed the two wings, the bow with its stri»g loose, the arrow
and guiver (in plscs of a crown of thorns). An X-ray revealed
8 head skin to that of ét Lucy in Caravagzgio's [artyrdom of St
Iucy of 1608 in Smrzcuse. There are a nu ber of pentimenti®
The left foot eppezrs to have been sltered. The
general apnesrasnce of thes pieture suggests that its eonditicn

is not good snd that it hes been considersbly restoreds
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Pruvenance
Private colln., Ii'-elami‘-;J Hew York srt market. Acguired
by Dr Clowes in 19

Litersture

W.Friedlander, Caravaggio Studies, Princeton, 1955,
p.212, no.38B and pl.54 ; A.Moir, cet. of exhbn. ATt in Itely,
1600-1700, Detroit Institute of Arts, 1965, pp.26f.] ; H.Hibbard
and M.Lewine, "Seicento st Detroit" (gchbn. review), Burl.Msg.,
108, 1965, pn.370f. ; A.Moir, The Italisn Followers of Ceravag=io,2 vis,
Cambridge, Mass., 1967, I, ».212.

Exhibited

W'—m 13— Detreib —1065{sce-under—1ii.)

Versions

Pilazzo Pitti, Florence & Sleeping Putto, 273X 41 ins.
(Friedlander no.38A and pl.53). Inscr. on back “Opera di
Michelsngelo usrese da Caresvagszio i[n] Mslts 1608". Overpasinted
to mske the figure a Chrést-Child. From the colln. of the Grend
Duke of Fusesny ; in Florence by 1618.

Certified by Friedlander ss s Caravag:sio (1948 end 1950).
Also certified by L.Venturi (1949), with a sugsested daste of 1600 Dﬁﬂj
Friedlander subseguently published the peinting s an sutogrash
Caravagzio (1955). He suggested that 1t wes painted around 108
——the dote on the beck of the Pitti versionm —- for one of the
Kinights of ralts, wnd that the Pitti version, rather than this
one, could be the duplicste. Since then, scholarly opinion has
inclined to the view thot the C1§;EH painting is by a South
Itelisn follower of ﬂaravaggio'é' The compiler considers it
particularly close to the work of Giovanni Battists ﬂan&cninlu,
called Battistello (Nea-olitan school, ca.1570 15179;
directlv comparable peinting of a Sleeping Mupid, attributeble
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Ind., 1959, no.l3 ; Italien end Spanish paintings froxz the
Glowen Collection, Indiena University Museum of Art, Bloomington,
1952, no.22 j Detroit, 1965 (=see 1lit.) ; Gods and flerces, Barogue
Images of Antwiguity, Wildenstein, New York, Oct.1968 - Jan.1969,
no.3 (cat.by E.Williams)
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to Carraciolo, is at Hampton Unﬂrgl: it appears similar in
technigue and character.

The correspondence with the Pitti version extens to every

element of the imsgery except the wogdden board (vhich became #he

in this case the stem of the Cross). A copy of the Pitti version
by Giovenni Msnozzi, with a awan beside the Cupid -— on the

facade of the Plslazzo dell'Antella in Florence, peinted in 1619 ~--

is recorded by Balﬂinuccﬂf)

The subject of the sleeping Cupid, with wings and unstrung

bow, goes back 1o agncient suulpturééw

Notes.

1. See Friedlsnder's entry for these comments.

2. Moir noted the weakness of the left foot ; the remainisng
comments on condition sre based or notes taken by S.S5live at

the Detroit exhbn. (communicated orally to the compiler).

3. Informetion given at time of scquisition.

4. Docs. of Dec.1948, May 8, 1949, and May 1950 §(Clowes srchives)
5. See Moir's comments (1965). Other visitors to the Detroit

exhbn. exprEBSEd the smame view., loir subsequently (1967) called
the Clowes vereion an "excellent copy" of the Pitti version

.T“'

. 6. Bee, for this ertist, loir, IQET:Jﬁpilﬁgff. Hibbard and Lewine
L

introduced the name of Caracciolo in their review of the Detroit
exhbn., but it is difficult tp attach any przcise meaning to their
phrase "cirecle of Caracciolo" ; it avpears to smount simply to

an attribution to & South Italisn follower of Ceravaggio's.

7. No.l1107, 36+ %49% ins. From the Gonzaga colln. at Manius.
See il.Levey, Late Itslien Pictures inwy the Collection of Mer

Mg jesty the Queen, Phaidon Press, 1964, pp.68f., no.422.




Notes, cont.

The right arm lies across the front here, the left arm crosses

to the right shoulder and the astiributes lie below to the right.

A loose derivation from the Pitti psinting is noted in thal eniry;
end slso the existence of the Clowes version and two further

versions with a landscepe background (Ssbin Gallery, London, 1956,

as Yrazio Bentileschi ; and colln. liss E.H.Bayard, Baltimore).
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8. F.Baldinucci, Notizie de' professori del disegno (Fiorence,
1681-1728), 1767-73 ed., XIII, D».1l16 (Bited by Friedlander).
¢f. Moir, 1967, I, p.214.

9. As noted by ioir {1955}. W ills = s f"\bﬁ) Swaya Al bﬂ-‘[ f-c:nwjj "
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