
CARAVAGl';IO 
~ Italian school , 1573 (?) - 1610 

Miehe lol')golo lilerisi was born in Caravaggio, bet",een 
Milan and Brescia . His father was the majordomo and architect 
of the i\tarquis of Caravag-io . lie was appranticed at the age of 
eleven to the 11lilanese painter Simone Peterzeno, a nil this 

apprentic~ship appears to have continued for five or six years . 
According to Mancini , he arrived i n Rome a t the age ef about~~; 
end the .§ources agree that he assisted for a while Giuseppe Cesari . 
known as the Cavaliere d ' Arpino , the leading fresco painter in 

' Rome . Lo~bard , Bergamasque and Venetian painting all contributed 
to the formation of his art . He was already "very famous" by 
1597 . His aajor patron in Rome was the Cardinal del Monte ; and 

he did pai tings for a number of churches there . From 1600 on 
w,c 

he Jinvolved in numerous L wsuits . In May 1606 he was forced 
to flee from Rome, after wounding a man in a fight . He stayed 
in Naples briefly, probably in 16G7, and then moved to r,ia lta , 
from which in turn he !'led to Syracuse in October 1608 . On his 
return to "aples i n 1609 he was wouniled in another armed fight , 
but recovered and sailed to Port ' Ercole . 0 e died there in July 
1610 . Hi,:; art had a tremenrlous influence in the North during the 
early seventeenth century, as well as in Italy it ~e1~ . 

Sleeoing Eros 
oil on canvas, 25¾ >' 41½ ins . 

Condi t ion 

Altered •tone tiffie to s~ow a sleepirg Christ-Child . Cleaning 
revealed the t, .. o wings , the bow with it,s stri~g loose , the arrov, 
and q11i\!er (in place of a crown of thorns) . .~n X- ray revealed 

• a head aki~ to that of St Lucy in Caravag~io • ::< • :artyrdom of St 
Lucy of 1608 in S~racuse . There are a nu ber of pentimenti~1 

The left foot appears to have been altered . The 
general appearance of the picture suggests that its eondition 
is not good and that it has been considerably restore#? 



.i>rovenance 
.Private colln., IrelanJY; Ne·" York art market . 

by Dr Clo·.·•es in 19 
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Versions 

Palazzo Pitti, Flo,:-ence , ' Sleeping P.,tto, 27¾X 41 in9 , 

(Friedlande,:- no . 38.~ and pl.53) . Inscr. on back "Opera di 
t.lichelsngelo .;arese da CaraDvag,•io i(nJ tr.al ta 1608" . Overpainted 
to make th~ figure a Christ- Child . From the colln . of the Grand -Duke of •uscany; in Florence by 1618 . 

Certified by Friedlander as a Caravag io (1948 anrt 1950) . 

Also certified by L. Venturi (1949), with a sug 0 ested date of 16ooi_'o.J? 
Friedlander $Ubs~quently published the painting as an autograph 

Caravaggio ( 1955 l . li-, sug,;ested tha t it '"88 painted arour.d 1608 
--the date on the beck o~ the Pitti ver~ion - - for one of the 
Ki nights of ,.alta, and that the Pit,i version, rather then this 

one , could be the duplicate . Since tben , scholarly opinion has 
inclined to the view thr,t the Clowes painting is by a South 

Italian follower of Caravaggio ' J.? The compiler cor.,,iders i.t 
particularly clo~e to the work o~ Giovanni Battista Car.acciolo , 

called Bettistello (!lea · olitan school, ce . 1570 -1637f A 

directl;, comparable painting of a Sleeping r,upid, attributable 

Exh i bited 

Ind ., 1959 , no . 13 ; Italian and Spanish paintings from the 
,.,Clowes Collection , Indiana University Museum of Ar t , Bloomingt on , 

1962, no . 22 ; Detroit , 1965 (see lit . ) ; Gods and Reroes , Bar~que 
Images of Ant>tiquity , "/ildenstein , New York , Oct . 1968 - J an . 1969 , 
no . 3 (cat . by E. Williems) 



-
to Carraciolo , is at Hampton Cour~ ; it appears similar in 
technique and character . 

The correspondence with t he Pitti versio~ extens, to every 
element of the imagery except the 1•1otlden board ("•hich became ~ 
in this case the stem of the Cross) . A copy of the Pitti vers ion 
by Giovanni Manoz zi , with a swan beside the Cupid -- on the 
facade of the Plalazzo dell ' Antella in Florence, painted in 1619 - ­

is recorded by Ba ldinucci(~ 
'l'he subject of the sleeping Cupid , with wings and unstrung 

bow, goes back to ancient sculpture~J 

Notes . 

1. See Friedlander ' s entry for these comn,ents . 

2. Moir not ed the weakness of the left foot ; the remaini.-ng 
comments on connition are based o~ notes t aken by S. Slive at 
the Betroit exhbn . (communicated orally to the compiler) . 

3 . Information given at time of acquisition. 

4 . Docs . of Dec . 1948, May 8 , 1949, and May 1950 ~(Clowes archives) 

5 . See Moir ' s com::.ents (1965) . Other visitors to the Detroit 
exhbn . expressed the same view . :,loir subsequently (1967) called 

""' .. ... ~ ' the Clowes Ir-ion an "excellent copy" of the Pi t t i 111:!t'ioion 

-,--· · 6 . See , for this artist , Moir , 1967,Lpp.159ff. Hibbard and Lewine 
introduced the name of Caracciolo in their review of the Detroit 
exhbn., but it is difficult t9 attach any pracise meaning to their 
phrase "circle of Caracciolo" ; it appears to amount simply to 
an attribution to a South Italian follower of Caravaggio ' s . 

7 . No . 1107 , 36¼:><49¾ ins . From the Gonzaga colln . at Mantua . 
See M. Levey , Late Italian Pictures in~ the Collection of Her 

olajesty the Queen, Phaidon Press , 1964 , pp . 68f . , no . 422 . 



Notes , cont . 

The right arm lies across the front here , the left arm crosses 
t o the right shoulder and the at~ributes lie below to the right . 
A loose derivation from the Pitti painting is noted in that entry ; 
and also the existence of the Clowes version and two further 
versions with a landscape background (Sabin Gallery , London , 1956 , 
as vrazio 11entileschi ; anil colln . i,:iss E. H. Bayard , Baltimore) . 
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8. F. Baldinucci , Notizie de ' urofessori del disegno (Ftorence , 
1681- 1728) , 1767-73 ed ., XIII , p . 116 (eited by Friedlander) . 

Cf . Moir , 1967 , I , p . 214 . 

9 . As noted by Moir (1965) . h l,11 .. ~s (•',~ i) .s-l~"l'.<.l 
.r ,,.~\\., 1\.\-v,\\..:. vr It,. {o\\,f~-\ ~ .. "'" \l....... .... 0... )(." t'"- C. 
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