
CORNEJLLE DE LYON 
}rench school , active 1533-34. - -died 1574 , 

This artist was born in the Hague , probably around 
1500- 1510 , and moved to France from there . His family name is 
unknown ; it has been suggested that Corneille may represent a 
gallicization of the Dutch family name Corneli?zen . Ue established 
himself in the city of Lyons (hence the eponym "de Lyon") , residing 
there from before 1534 until his death . He is mentioned in 1541 
as painter to the vauphin (the future Henry II) , received French 
naturalization in 1547 , and is recorded in 1551 as bearing the 
title of "painter and valet of the king ' s bedchamber" . The last 

mention of him comes i n 1574 , 
He is knovm through other sixteenth century records 

to have had a high reputation as a painter of portraits , mostly 
of members o" the }'rench court . But no certain work of his is 
known , and the situation as regards attributions is a confused 
and difficult one , Briefly , the sole ba"'is f6rTthe ascription 
of works to hi,,_ is that certain portraits in the collection of 
Roger de Gagnieres (1642- 1715) , who bought pictures in Lyons 
in the seventeenth century , were attested then aR being by 
Corneille de Lyon . A grou)l o" five portrait? ~·hich found th~ir 
way to Versailles , Chantilly , the Louvre , and f;roir tll.e~ !'5Ssed 
~ the Pierpont ,,orga!l collection , have been identified as 
coming from Gagnier ei collection ; and so have other portraits 
on the bap.s of seals 0" the backs of them. Further attributions 
to the artist have to depend upon this core of works ; but it 

"" would appear that studio- pieces are involved even here ,Lall that 
one can legitimately speak of is of a _type of portrait assooiated 
with the ppractice of Corneille de Lyon - - a type involving iamall , 
bust- length depictions o" men anrl women of the French nobility, 

,' 
with pale flesh, small hands and most often a green bacl.ground'-? 

• It is evident from the number of repetitions that 

Corneille must have maintained a large atelier ; and probably 
his son, also called Corneille , and his dau~hter were amongst 

t hose employed in .his capacity . Remoter derivations end 

imitations sugg~st further that he and his atelier created an 



intennational vogue for the type of portrait in question --
a vogue which spread out side France to Germany , the Net>:erlands 
and Itoly. 

Provenance 

Portait of a Lady (called •Diane de Poitiers • ) 
oil on panel , 5½x4t ins . 

Duke of namilton , Hamilton Palace ; sold Chr ;_stie ' s , 

Jun . 17-Jul . 20, 1882 , no . 1653 (bo~Rht by Noseda)~r~; 
J . Seligmann and son , Paris (1937)Y ; Seligmann Galleries , 
New York . Acquired by Dr Clowes in 19 

Li~terature 
C. Sterling , cat . of exhbn . Chefs d ' Oeuvre de l ' Art 

Fran~ais , Palais National des Arts , Paris , 1937 , p . 27 , no . 44 
(no . 28 in double vol . o; illus trations , ed . R. Burnand) ; 
R. Huyghe , Le .t'eintur° Francaise du XIV~ au X'lIImesiecle . Paris , 

1937 , pl. 18a ; J . Baschet~ Pour,une Renai,.sance de la :1:'einture 
Francaise , Paris , 1946 , p . 14 {color ulate) ; G. Seligman , Oh, . -
Fickle Taste , or Objectivity in Art , Cambridge , l>ia ss ., 1952 , 
pp .119 and 121 , fig . 55 . 

Exhibited 
Paris , 1937 (see lit . ) ; Holbein end his Contemporaries , 

John fierron Art r.;useu!ll . Indianapolin , 1950 , no . 48 (cat . by R. O. 
Parks) ; French Painting 1100-1900 , Carnegie Instioiute , 

Pit;sburgh , Oct . -Dec , 1951 , no, 48; Ind ., 1959, no .17 . 

Versions 
l. Scottish Nationa l Portrait Gallery, Edinburgh . 6,<5 ins . 

called there a portrait of 1.,srie de Lorraine (viz . Marie de 



fersions , cont . 

Guise , Recond wife of <>smes V of :,cotlsnd and mother o' Mary 
Queen of Scots) . Corresponrls almost e·<actly in the details of 
head anll headdress . In keeping , .. ith the slightly l arger size , 

• • more of the bodice and the v1h1. t P. part of' the sleeves ~ shown . 

The background appears to be darker (from a photograph) . No 
provenance<:0 _ 

2 . ll,usee de tersailles no . 3148 , as Femme InconnTieq; On 

f anel , 16X 13 cm . (Dimier no . 277 , as studio of Corneille ) ~ this 
attribution has been kept) . In very bad condition , scratched 
and disfigure d. The dres~ again exact l y the same , with cut - out 
bodice and chains on the shoulders ; more at the bottom, as 
in the Ed in burgh version . No provenance <;9 

Attributed to Corneille de Lyon by Sterling in the 
(3 

1937 catalogue --1•·ith a suinested date of 1530- 40 - -anil also 
by W. Suida~ Jt see"s quite feasible in terms of type and quality 
that this and the Edinburgh version (~~shoul~ both be 
by Corneille~ but the attribution cannot be made mo-~ strongly, 

because of th!!! problems surrounding this artist ' s work (see 

above) . 
In an ef~ort to establish the sitter ' s identity, 

Sterling compared the drawings of Diane de Poitiers at Chantilly . 
I t does not,however , seem li~ely that she is the lady represented 

here(3 

Notes , 

1. .:>ee on thir, subject the basic but metho"ologically h-,,-,_ardous 
stu~ies of L. Dimier, (F.istoire de la Peinture de Portrait e~ 

Fr~nce au XVI8 siecle , 3 vols ., Paris- Brussels , 1924-26) and :i:, r, «• lf 
Et ir.oreau-Nelaton ( Les_91ouet et leur Emules, 3 vols , Paris , 1921)_) i 
also c .Sterling , r .. etro-,,olitan ~:useum of Art , New York , Catalogue 

~~s 



No;;es , cont . 

of rrench "aintings , XV - VIII Centuries , Cambridge , r,Jass ., 1955 , 
pp . JOff , and the c:ntical coim"ents on the problem of t.6 . Dsvies , 
National Gallery Catalogues , French School , London , 1957 , 

p . 50 . In preparing this entry and the following ones the 
compiler has been much hel])ed by the work that D. Bentley-Cranch 
has been doing for a book on Corneille , which will i nclude a 
cat . of his works . 

2 . Cat . { !)ttb . es : be 1!t. T', c .t:t.ern:i 3:-t:ftn=I'a J ace O:nJ lee:::tti a" , --lo:nftu=n , 
~) pQl9© : as by Janet t, in a tortoise-shell frame . SoLl: for 

£42 . 

J . According to the reproduction in Baschet (see lit . ), he still 
owned the work in 1946 . 

4 , The following notes wrere provided by the curator , and pr.ssed 
on to the col:l;i)iler by 1,1iss '°entley-Cranch: " flesh- tones pale 
(? from overcleaning) , dress and head- cover~ng black , hair auburn , 
sleeves whiti:i , background bright green . Seal on the reverse 

identified as that 6f C. de Torey , ~ug ·esting that the painting 
was one of those sold in 1718,-from the ~agni'eres colln . 

c...h\.,.)"~ 
5. So ~l by E. Souli!{. "lotice des Peintures et Sculptures 
co:nposant le ::.use~ Imperial de Versailles , 2 vols, 1854- 55 , 

II , p . 389 , no . 3054 , 

6 . The colors are hard to make out , but the background appears 
to be green , the dress black , the ;sleeves white'; the heac¥iress 
black and the hair lightish-br6wn . Possibly so·~e sli ght difference 

in face and expression (notes from Miss 3entley- Crsnch) . 

7 . \\.e compared the p~rtrai t of r,: . d ' Orl/2ns , one of the sons 
of Francis I , now in the Brooklyn l..useum. 

8 . Undated doc ., Clowes archives . 

9 , As suggested to the compiler by D. Bet';:rley-Cranch (letter 



Notes , cont . 

of 1•<ay ~ . 1966) . The Versailles version definitely appears to be 
inferior . 

10 . see , "or her iconography , P . E,.langer , "Diane de Poitiers 
the Myth" , Connoisseur, 163, 1966 , yp . 8)ff . 


