
HANS HOL:3?:HI the Younger 
German school , 1497/8 - 1543 

This artist was born at Augsburg in 
of Holbein the Elder , by whom he was trained . 

1497-8 J the 
By 1515 he 

son 
,·:as 

'\ 
at Bale , where his elder brother Ambrosius is recorded as a 
painter , and he took rart at thiR time in thn decoration of 

Erasmus ' s book The Praise of :Polly. From 1517 to 1519 he was 
s ...... ~ 

at Li1cerne , and '1!8S a member of the Guild of ~t Lulce there ; and 
it is probabl~ that he visited North Italy durir.g this period . 
He became a member of the painters ' guild at Bale in Sep~ember 
1519, and a citisen there in July of the following year . During 
the ensuing period which he spent in Bale he was kept busy with 
paintings , did drawings for stainea glas1a and \'toddcut illustrations , 

an~ drew the blocks for his famous series of the Dance of Death . 
A visit to France in 1524 is recorded , and he is to be identified 
as the painter mentioned by Erasrrus , in al letter of August 15.:J.6 , 
as on his way to England . He is correspondingly recorded in 
London in a letter from Sir Thomas 1,lore to 3rasmus of December 
that year . On this first vsisit to England , he unnertook a large 

' portrait of 1,_ore s family , which appears never to have been 
completed , an<' also painted Archbishop 11arham .i~d !!lade decorations 
for one o~ Henry VIII ' s celebrationP at Greenwich -- the first 

of a long series of works for the Kin; . He returned to Bjl 0 in 
1528, but was in London again by 1532 , an" now settled there . 
He ente:ted Henry VIII's service (the date of this is unknown , 
but he is referred t9 as a royal ~ervan, in 1536) . In ~arch 1538 
he was in Brussels , and in France later that same year , after 
which he vsisi ted .oole briefly . rie rr:ade hii> will in London 
on October 7 , 1543 anrt died between thev and the end of 11ove<.ber . 
' 1e vtorked as a !)Sinter, draughtsr,,an, and book illustrator , and 
also did jewellery-de~igns , l)ageant-<lesigns arnd fresco decorations . 
In England he did mainly l)Ortreits . 

Self-Portrait 
' 

!;,,\,, oil on panel , 4i ins .'7diameter . 
monogram ed HH either sid'e of head , and inscr . 

e,,\\., l~, ;.l.,s AN. •S-'1:2. IV>•\. AC-,A ~S-



Condition 
Res t ored in the 1870s by Andreas Muller. It was reported 

t hen that the oak panel had b.een broken on the left side and 
reyaired , and that the inscription had been somewhat strengthened~(0 
The last figure of the date apyears today to be somewhat dubiouJ~') 

Provenance 
Von Steckelberg family , Schlosr< Fahna , near Riga (1873~ ; . ,... 

Emil Paravicini- Engel , Bale (from 1929) ; Silberman Galleries , 
New York (1936) . Acquired by Dr Clowes in 19 
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f ersions 
1. Private colln., Switzerland . Oil on panel , 12 . 5 cm . in 

diameter,.. (Knackfuss , 1902 , p . 154 ; Schmid , 1951 , i 11. pp . 29ff . ) 
Green background . Inscr . HH either side of the head , and beneath 
each of the letters AN° 154(3?) -- lost figure illegible -- and 
AETA 4,f!.) Considerbbly damaged , restored 1949 with remove l of ear lie 
retouchings. From the colln . of Capt . Erlward 1,.anners , Rutland 
House , Knightsbridge (inherited by him in 1835)0 ; then with the 
Verety family . 

2 . Florence , !Jffizi (no .149) . Drawing , b:tlack and colored 
chalk, (Ganz , 1950, no .131, ill . ; Schmid, 1948 , II , p . 21 and 
frontispiece) . Acquired by Ca!!!dinal ,.,eopold 1,1edici in 1714 . 

Enlarged then on all four sides and almost entirely painted 
over with watercolor and gold . Dimensions , without t~e later 
additions , 23 v18 cm . Inscr . IOAN"ES HOLPENIUS BA / SILENSIS / 
SUI IPSIUS EFr'IGIATOR AE XLV ; this inscription is not original . 

There are also various miniature versions : Wallace 
Colln., London (P. Ganz , Hans Holbein der Jungerer , rles l'ileisters 
Gemalde, Stuttgart-Leipzig , 1912 , p . 150) ; colln . of Duke of 
Buccleuch (H .Kennedy, "'Early English Portrait Miniatures in the 
Collection of the Duke of Buccleuch , The Studio , 1917 , pl . It) ; 
colln . r,ieyer van den hergh , Antl'1erp, etc . The first two versions , 
which seem to be the best , are both dated 1543{£) 

There was already considerable controversy in the 
1870s , when this work was first wr.itten about , as to whe:her or 

(."I 

not it could be by Holbein himself': Woltmann (1876) , taking 
t'• ·t 1.,J;., 1\4 , .... f.\..-_,..,.., •...-..l 

support from a report by E. His- Heusler (quoted by hi~) lconsidered ... 
that it could not be an autograph work . 

Ganz subs~quently published the portramt and argued 
( 1929 , 19 37 , 1950) forf its bei ,,g a •·•or k of 1542 --the year before 
Holbein ' s rleath --by. the artist himself!.\ but the argu~ents which 
he presented in support of this are confused and inconsistenf:' 
At the same time Schnid (1931 , 1948) judged the Clowes version 
to be a copy after Holbein . Schrnid's later view (1951) that the 

Verety-hlanners version , which he had previously classed as ~ore 



cont . 

removed still from the original , was by Holbein was echoed in a 
modified form by Grossmann (1951 also) , who stated that while 
i t s condition made judgement difficult , the Vercty-l,ianners 
version appeared to be better. The compiler concurs with the 
v iew that the Clor,es versio~ can hardly be by Holbein ; its 
met allic and enamel-like character sug~est that it is a later 
sixteenth century version , of very high quality , and that· the 
inscription cor.·espondin,;ly 
as to Holbein ' s age ~hen he 

The adoption 6f s 

::::0ents a 
retrospective sta-.ement 

tondo form for self-portraits in 
the sixteenth century is related to the use of a mirror for 
portraying oneseif . 

Not es . 

1 . See the restorer's statement o~ thet time , published by 
Wormann , pp . 317fi. 

2. Dr F. GfOsar:ann , after seeing~ the work , wrote to the 

com iler to that effect (letter of Jul . 31 , 1966) . For the 
evidence of other versions whirh can eoually be taken as .. \ .~ .. 
casting doubt on tris date , see l.e-!.-e-1·1 ; and cf . \'/olt~ann ' s 
c omment, p . 168 . According to ua-z (1937 , p . 68 , n . 23) the l~st 
figure of the date was altetec at so:ne point and then revealed 
as a "2'' by cleaning . 

3. Acc6rding -.o "lor:nanr. . it had been 'oi t 1 the -f'ami ly for 150 
yeJrs ; according to Knack~uss, r•ho '.l!)pe8rs !:\Ore reliable here , 
their ownership went back to 1774 . 'rhe ~u:?:,osed ap-peerance of 
the worlc in ;;he llresden Holbein-.J.ustellu'1g , ·~ey-Oct . 1871,is 
not substantiated by the ca t. of' that exhbn . 

4 . See the comr.-.ents on this inscription o: R. 1'1 . ''/ornum, Sor:te 

A6couni; o: the Li +'e and 1·1orks o:' .tans Holbein , London , 1867," 8 i I· 



Notes , eont . 

,t- ~ · t 
5 . It wouln a:,iyear most likely , from this provenance , thatL this 
version ,.nd not the Clowes one ~ tha t belony\. to the Larl 
of Arundel ; for, as noted by Wornurn (Loe .cit . ) there was a marriage 
connection between the Arundel r, nrl Rutland families . Cf . Schmi d 
(1951) and Grossmann for this suggested identi~ication . 

The history of the Arundel version can be ?Ut together 
as follov,s : possibly the v rsion which Carel van I.lander recorded 
having seen in the possession of the painter Bartholomeus rerreris 
(Het leben der . · .: . f;schilders ~604; , Amster dam, 1764 ed . , I , 9 .134t, : 
"groot omtrend de palm van eene h:.-ind") · recorded in an engraving 
by Lucas Vosterman (H . S. ~ymens , Lucas Vosterman , Catalogue Raisonne" 
de Son Oeuvre , Brussels , 1693 , no.167 ; Ganz , 1937 , pl . IB ; i nscr. 

• .... ANtiO 1543 AETAT 45 " ), Vlhich was probabby done in England between 
1624 and 1630 , aince Vosterman worked for the Earl of Arundel at 
tha t time ; also recorded in a correspondi ng engraving by Wenzel 
Hollar , dated 1647 (G. Parthey , l'l&nzel Hollar, '.Besc!:r e±bendes 
Verzeichnis seiner Ku:,iferstiche , Berlin , 1853 , no .1418 ; Ganz , 
op .cit ., pl . IC ; t he writing on the portrait itself is reproducdd 

1in this case - - HH and AE . 45 , put here to the left of the head , 
and AN. 154 3, put on the other l'lide --and the inscription belorr 
records the original as being in the Arunrlel colln . ) ; recorded 
by Richard Symonds in his notebooks (Eritish , .. useum, Egerton MS . 
1636 , j . 69v . ; cited by \'/ornum , loc . cit . ) as bei ng i n the 

Arundel colln . in 1653 , and as being dat ed 1543 ; passed subs~quent
l y to Lord Stefford (H. 1'/alpdlle , Anecdotes of .Painting in Etlglend , 
1828 ed . , I , p . 128) 

6 . Schmid ' s s tatement (1948 , y . 19) implying that there i s at 
least one miniature dated 1542 , as against 1543 , remains unverified . 
The earliest record of a miniature version is provided by 
Carel van 1u:;nder , who saw one in the hou!'e of Jacques Razet in 
Amsterdam ( o'O . cit ., I t p . 134 : "h:it l:'ortret van Holbein door 
hem zelf in een klei ne rondje zeer net en zuiver in mi gniatur 
geschildred" ) . Sub:;.E1quent J:y Joachim von Ssndra.rt, •;·ho was in 
Amsterdam bet\·,een 16 39 and 1645 , gave a sma 11 , round version which 

was probably a miniature one to the collector Michel Le Blond 



n . 6 , cont . 

(Academie der Bau-, Bild- under L!ehlerey- Kunste ~675] , Munich, 
1925 ed ., !J . 102). The version belon~ing to tlJ.e Duke of Buccleuch 
goes beck to the colln . of Horace \/elpole et Strawberry Hill 

(1842 sale , p . 116 , no . 40) . 

7 . See wiirmann ' s remarks on this subject , recording the views 
of both sides and abstaining from a final judgement of his own . 

.. 
8 . It was sold to Dr Clowes withlcertificate;\ -Prom Ganz of Jul. 
24, l936mand one from YI . Suida {Clowes archives) . 

9 . Cf. Grossmann ' s oorrective comments , 1951. If the date of 
1542 on the Clowes version is genuine , as Ganz consistently 
belt~ved , then this version cannot have been the A~1ndel one 
(discussed in n . 5), since the latter was definitely dated 1543. 
Also, in his 1950 cat . entry , Ganz nO\'I gave 1616 as the date of 
hhe Vosterman engraving , ~ther than 1624-30 {cf. again n . 5)_, 
and argued from this that the Clo•"es ver:sion could have been 
one of the two versions seen by van 1iiander in Amsterdam (cf . ns . 
5 , 6) , at the same ti~e maintai ning his poiQt (cat . no . 64) that 
one of those two was in :'act the Holbein portratit of Hans of 
Antwerp ; whereas he ha" pre'lio,;-sly maintained (1937) that the 
ver~ion seen in the f'erreris colln . was the Hans of Antr,ern 
and had correctly stated that the other version •:,as described 
by van J,J.ander as a miniature . That the .4rundel version •:,as 
not a miniature is showi< by Symonds ' descri!)tion of iilf os an 
oil- painting . In his 1950 entry Ganz also sug.;·0 sted the i; ~ile 
Uffizi drawing v,e.,, .. ost probsbly the !)reli~,i~ary stuny :'or t''.e 
Clo• ... es version ; in his 19~7 article he had ar<3ued tr.at t!oat 
drawing was •1sed for p lost original, of which the Clo,.•es ver2ion 

was to be taken as a snall re!)lica . 

10 . I am grateful to Dr Grossmann for his help here (lcttP.rS 

of Jan .7 and Jul . 31, 1966) . 


