
BERNARllINO LIIINI 
Milanese school, active 1512 - ~ied 1532-

Very lit,le i s known about this artist's life . His 
birth date, which is unknown , has been put both around 1460 and 
around 1490 , and the first absolutely secure record o~ his 
activity as a painter comes only with his fresco at Chiara­
velle, dated 1512 . For these reasons the nature of his artistic 
formation is difficult to gauge with any certainty . He was 
certainly strongly affected by the example of Leonardo , some 
of whose designs he transcribed ; .,nd he seems to have been 
influenced prior to this by other

1
non-Leonardesque traditions 

represented at ,.iilan ( in :9artic,1lar the work of Bramante and 
Solari) . He worked at M.1lan, Lugano and elsewhere in t ha t 
region, :9~oducing a lar~e body of painting; and he must have 
had a school ,·,orking unr' er hi!n, to judge from the large number 

k 
of copies and derivations . He has come to l!e_""6\P.':t , for mo'"ern 
taste , the most popular artist o+- th Milanese school . 

S.~~ 
Madonna end Chilil wii;h Sit John e nd the Lamb 

oil on panel , 32x23 ins . 

:t'rovenance 
Count Ambrosy r,;igazzy , Hungarf? Ac c:uired by Dr 

Clowes in 19 

Literature 
w. :a.Suida , cat . o" Leonardo da Viuci loan exhbn ., 

Los ilngeles County t:useum, Jun . -Jul. 1949 , no . 5·6 ; A. O. 
rlella Chiesa , Bernardi~o Luino , ~ovara , 1956 , cat . no . 60 . 

Exhibited 
Los Angeles , 1949 (see lit . ) Ind ., 1959 , no . 38 . 



Versions 
l. Colln . Edward Rothschild , Paris . ~ Della Chiesa no . 

210 and pl.101} 85'><60 , 5 cm . 
2. Colln . E. J . Kaufmann , Pittsburgh . (Della Chiesa no . 21~) 

83 . 8 x 62 cm . · 
3 , Formerly in colln . of J . Stanley-Clrrke , England . (Della 

Chiesa no . 9 3 ; Agnews , London , Summer i.txhbn . of Old Ala st ers , 
taay- Jun . 1962 , no . l , i ll.) 14½:>< 10 ins . Said to have come from the 
,,Jelzi colln . 

4 . Scranton University, Pa . , from colln . of M. R. W. 
Coleman Newils . Boi:·fuerly in colln . of Nicholas Brady, Long 
Island . (Della Chiesa no . 239) - 81 >< 64 , 5 cm . 

5 , Formerly in the Doetsch colln; frese~t whereabouts 
unknown . (Della Chiesa no .89 ; F. l.falaguzzi Valeri , "Nuovi D;tP:imti 
del Luini e unu Recente Pu1l_licazione" , Ressegna d ' Arte , 13 , 1913 , 
p . 31, fig . 8) . 52 ,7 x 40 cm~ 

Att ributed to Luini by 1·1. R. Valaatiner (1936) , with 
a suggested date of aroun~ 1520 ; certified also as a Luini by 

. (3' 
W. Suida, G. Gronau and G. tl.Richter (1936) . 

More rec ently the Rothschild painting has justly 
been recognized by Della Chiesa as the best version of this 
compositmon from the artist ' s maturity~ She considers the 
Clowes painting the second best version after it --seeing i t as 
a product of the circle of Luini at the /ame period . The compiler 

,. h 
concurs in this view ; i t appears to himLthe work of a follower 
or pupil of Luini:' s 

All of the versions listed ere rP. l ated to , ancl 
probably depend on, the i'etached fresco of ~ini·'s now in the 
:..useQ delle Scienze e delle Techniche , M.1lan - -where the 
composition differs and is in reverse . And behind i t 1n turn 
lies a famous work of Leonardo ' s , i:he cartoon of the Virgin encl 

' ChJ.d with St P.n"Je and vohn th · Baptist now i n the No tional 
vallery, London . 



' 

I 

Notes . 

1 . T~e coat of arms on the reverse of the panel, soid at the 
time of acquisition to be that of the Sforza family (ca . 1520) 
seems dubious in character. A corresponding provenance by 

descent, which cannot be confirmerl , was given at the time of 

acquisition : Christine , wife of Duke Francesco III of Sforza 
Emperor Charles V -- Austrian line of Hapsburg family . Accorrling 

to a note o~ ~ercnson ' s , recorded by Della Chiesa ( see kit . ), 
the painting was ;,,, the \:ardinal Fesch colln.: but it was not 

inclurled in Berensonts lists . According to Suida (1949 cat .) 

the snake of .alan (ad npted by the Sforza and Visconti ~smilies) 

is combined here ·:,i th the lilies of the Roya 1 House of France 

and the white eagl • of the Este dynasty . 

2 . E. Fahy, in apote 
following versions : 

dolln ., •ernon Court 

to the compiler (1966), liste~ also the 
colln. 

HO'tel , 

F. 1,1. Per~,kssis\)i : Hcath-fi·osken 
tMVA;' 

London . _ -~·e¼cn· pttb . 

3 . Valentiner, doc . of t,.iJy 8 , 1936 : certs . of J ul.30 , Aug 6 

end Oct . 24 , 1936 (Clo . es archives) . Suida (1949 cat . ) also 
rlated the \OOrk round 1520,and noted its cot!!!)Osi t ional •·0 lationship 

to the detached mural mentio..,ed below. 

4 . Cf . elso tho listing of this version by B. Berenson , 'Jorth 
~ (-> \.,\,, -t-1..... ---

Ita_lian -"si r ters of the Renaissance_ , ll907 ed ., !). 250 (omit,ed 

in later lists in favor of t h e ex-Brady verc.ion) 

5 . Mostra del Luini , Ville Coru:unale del l ' Olmo, Coa,o , Jun.­

Se!)t . 1953 , no . 20, ill. Deted there betv•een 1518 ond 1520 . 

~-

Cf . also the ,,ersion !)•lb . by ;:: . van cor Jercken , -.,lerei der 

~issance .. in Italien , Potsdam, 1927, color !)l.xii , as in'/_colln . 
of Dr Anschutz l(,impffe , Munich ; and the one in the Graf 

Herrach ' schen ~emeldei;alerie, Vienna (88 . 7 >< 58 . ! cm. 1926 cat ., 

no . 134 , as menner of Luini ; 1960 cat . , no . 179 , as workshop of 
Luini) . 

- , 


