BERNARDIND LUIINT
Milanese school, active 1512 - died 1532.

Very litile is known sbout this srtist's life. His
birth dete, which is unknown, hss been put both around 1460 and
around 1450, and the first absolutely secure record of his
activity a8 a vainter comes only with his fresco st Chiars-
velle, dsted 1512. For these reasons the nature of hie ertistic
formation is difficult to gsuge with any certainty. He was
certainly strongly affected by the example of lgonardo, some
of whose designs he transcribed ; and he seems to have been
influenced prior to this by other}non-Leunarﬂesque traditions
revresented at Milen ( in psrticuldr the work of Bramante and
Solari). He worked st Milsn, Iugsno snd elsewhere in that
region, producing a larze body of painting ; and he must have
had s school working under him, to judge from the large number
of copies and derivstions. He has come 1o ne;#iﬁeat, for modern
taste, the most popular srtist of th- iilanese school.

Saiak
Madonne and Child with B¥ John end the Lamb
0oil on vanel, 32 x23 ins.

Provenance :
Count Ambrosy lNigazzy, Hungar§? Accuirsd by Dr

Clowes in 19 .

Literature
W.R.Suida, cet. of Leonsrdo ds Vinei loen exhbn.,

Los #ngeles County Imseun, Jun.-Jul. 1949, no.56 ; A.0.
della Chiess, Bernsrdino Imino, Novars, 1956, cet.no.60.

Exhibited
los Angeles, 1949 (see lit.) ; Ind., 1959, no.38.
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Versions

1. Colln. Edward Rothschild, Paris. (&Dglla Chiesa no.
210 and pl.104) B5%60.5 em.

2. Colln. E.J.Ksufmenn, Pittsburgh. (Della Chiesa no.217)
83.8w 62 cm. ' ‘

3. Formerly in colln. of J.Stanley-Clerke, England.fﬂella
Chiesa no.93 ; Agnews, London, Summer ®xhbn. of 0ld Hasters,
May-Jdun.1962, no.l, illJ 144 % 10 ins. Seid to have come from the
Helzi colln.

4. Seranton University, Pa., from colln. of M.R.W.
Coleman Newils. PFoPherly in colln. of Nicholas Brady, Long
Island. (5&113 Chiesa no. 239). 81x64.5 cm.

5. Formerly in the Doetsch colln; Presert wheresbouts
unknown. (Della Chiesa no.89 ; F.Malaguzzi Valeri, "Nuovi Dipinti
del Imini e unz Recente Puﬁ}icazione“, Ressegna d'Arte, 13, 1913,
.31, fig.8). 52.7 x 40 cnl®

Attributed to Iuini by W.R.Valentiner (1936), with
a suggested dete of around 1520; certified also es a Iuini by
W.Suida, G.Gronsu and G.li.Richter {1936}E¥

More recently the Rothschild peinting has justly
been recognized by Della Chiesa as the best version of this
composithon from the artist's maturityfg She considers the
Clowes painting the second best version afier it --seeing it as
a product of the ecircle of Iuini 2% the ﬂ??ﬁ period. The compiler
concurs in this view ; it appears to him)the work of a follower
or pupil of Iminlés

All of the versions listed are r=lated to, and
probably depend on, the detached fresco of nits now in the
iusea delle Scienze e delle Techniche, Milan --where the
composition differs end is in reverse. And behind i%-in turn
lies a famous work of Leonasrdo's, the caritoon of the Virgin and
Chld with St Anne and Y“ohn th- Baptist now in the National

Ugllery, London.



Notes.

1. The coat of arms on the reverse of the panel, ssld at the
time of acguisition to be that of ths Sforza femily (ca.l520)
geema dubious in charscter. A corresponding provanance by

descent, which cannot be confirmed, was given at the time of

scquisition: Christine, wife of Duke Francesco III of 3forzs —-
Emperor Charles V —— Austrisn line of Hapsburg family. According

to & note of PBrenson's, recorded by Della Chiesa Esee Lit.)s
the peinting was in the Uardinal Feseh eolln.: but it was vot
included in Berenson's lists. According to Suldas (1949 cat.)

the snzke of Milen (adopted by the Sforzes end Visconti families)

is combined here with the lilies of the Royasl House of France
end the white eszle of the EZste dynasty.

2. E.Fahy, in abnta to the compiler (1966), listed also the
following versions : colln. F.M.Perkins, Assis}yi : Hestk-Hosken
golln., VYernon Court Hotel, lﬂﬂﬂﬂﬂ.wf

3. Valentiner, doc. of uay 8, 1936 ; certe. of Jul.20, Aug 6
end Oct.24, 1936 (Cloves srchives). Suide (1949 cat. ) slso

dated the work around 1520banﬂ noted its compositionsl =»=lsiicnship

to the detsched murel mentiored below.

4. ©Of. 2lgo the listing of tﬁfahieﬁiign by B.Rerenson, North

e i e
Itelian ¥airters of the Rensissance, [1907 ed., 2.250 (omittved
in leter lists in favor of the ex-EBrady version)

5. Mostrs del Imini, Vills Comrunele dell' Olmo, Comeo, Jun.-
Sept. 1953, no.20, ill. Dsted there betwsen 151€ end 1520.

.

€f. also the version pub. by Z.van cer “ercken, =slerei der
Rensissance in Ttalien, Potadam, 1927, color pl.xii, oa inIEolln.
of Dr Anschutz Kempffe, Munich ; snd the one in the Graf
Herrach'schen “Yemsldegalerie, Vienna (88.7x 58.4 cm. 1926 cat.,

no. 14, as menner of Iuini : 1960 ecat, y 10,179, as workshop of
Tuini).




