BARTOLOKME ZSTEBAN MURILLO
Spenish school, 1617 - 1682.

This artist was baptized in Seville on HNew iéar‘s Day
1618. fe was apprenticed there to the painter Juan del Castillo ,
who died in 1640. ¢ msrried in 1645 snd subseguently had nine
children. Acco - ding to fslomino (who edﬁasizea the point wvery
ﬂtrunglyL he went to *adrid and studied the paintings in the Royal
collections there. This visit is put by Palomino before the
execution of s series of psintings for the cloister of San Francesco
in Seville, one of which is dated 1646 ; but Murillo himself in
declsration made gt the time of his marrisge said that he had never
left Seville. This contradiction, and the fact thet substentisl
changes are found in the artist's work by the mid-1650s, ss compared
to the San Francesco series --chenges implying @ move sway from the
native pictérisl tradition of Sevilie, and an accompenying knowledge
?f the work of-Rubens, van Dyck, Velasquaz and niﬂpaps the
Venetians -- sugsest that the visit shoudd be later, most
probebly between 1648 and 1650, when the srtist is not recorded
gs being in Seville. Thereffter he seems to have spent the rest
of his life in hies hometown. In 1655 peintings by him of Saints
Lesndro shd Isidoro were vlaced in the Cathedral there, and he
was described as the city's best painter. In 1656 he completed
the Eiﬁiﬂﬂ of Saint Anthony for the ﬁ&thﬁral, and .in 1660 became
one of the founders of the Seville Academy end its first president.
In 167¢-74 he is recorded zs working on vaintings for the Hospital
de la Czridsd, end from 1678 on he did peintings for the Hosnital
de los Venerables vscerdotes. He was engsged in oproducing pictures
for the Capuchin church st Cadiz at the time of his death in in
April 1682, caused by a fall from the scaffolding. &Se was an
extpremely productive artist, with many zsgistants and followers,
and creg¢eted a traditiof o vainting which continued in Seville,

probably throughout the eizhteenth century.




Madonna in Prayer
oil on canvas, 20X 147 ins.
Cotln. Edith Clowes.

Condition
A photograph in the Witt Library shows the eondiiion of

the vainting before cleaning. DMNuch of the detail was previously
obscure, particulsrly in the landscape and drapery.

Provenance

A . B S S

liarquis of Lanédowne, Bowood House (from about 1840) ;
Christie's sale, uerse=7, 1930, n0.5§3; Elizabeth Holmes Fisher,
Los Angeles, tYalifornia ; privete collnth.S*A. + Newhouse Yalleries,
New York. Accquired by lirs Clowes in 1966.
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ﬁ:;%ﬁ a2t the time of its scquisition sround 1650 ;
but there is no cles> batis for dating the wcrkg}

The lMsdonna is shown with the instruments of the
passion —— nsils snd s ¢rown of thorns.

Eptea

l. As 184X 14 ins. GZBought in, by'Masnﬁl



Notea, cont.

2. All of these publications refer only to the loeation of the
work. It does not sppesr in A.L.Mayer, Murillo, Feriia-Stutigart .~
Berlin, 1913,.

£ fary few of lurillo's works are dsted a%s8 have definite dates
atﬁ?hed to them . See bKayer, op.cit.



