REWMBRANDT HARKEVSZ. VAN RIJN
Dutech school, 1606 - 1669

Rﬁﬂﬁiifdt was born in Leyden on July 15, 1606, the son
of a miller, Harem Gerritz. van Rijn. The family name van Rijn
came from the Rijn-mill, near which they lived. He atiended the
Leyden Grammar School for seven years, then enrolled in the
University of ILeyden in liay 1620. His psrents recognized his artistic
bent and sllowed him to give up his university studiess. While his
firet teacher hes not been idéntified, his second wss Jzcob Isazcz
van Swenenburgh, a local painter of architectural views. He was
sent to Amsterdam to study for six months with Pieter Bastman. He
returned to Leyden sround 1624-25 and set himself up ss an independent
mester. His earliest dated work is the Stoning of Saint Stevhen
of 1625 in the Lyons lmseum. He aspired during®is Layden veriod
to be s history pasinter asnd did not execute a portrzit commission
until sbout 1631. At the end of 1631 or early in 1632 he moved to
Amsterdem end would remain there for the rest of his life. He
married in 1634 Saskis van Uylenburgh and her inherited wealth
enabled him to buy & heéndsome house in 1639 and form am extensive
art collection. &e occupied an exalted social vosition in Amster-
dam, and the comnission of 1632 to paint the Anatomy Lesson of
Doctor Tulp appears to have established his reputation immediately.
he received comuissthons for further group vortrsits and during the
16308 was also commissioned to do a sersies of lYassion pietures
for the Prince of Orange. He continued to do self-portrazits, also
Biblical snd mythologiczl pictures and, from the mid 1630s, on,
landscapes. ©Saskis died in 1642, leaving a yeer-old son, Titus,
and chenges in taste in Amsterdam led to 2 graduzl waning of the
#rtist's popularity. Around 1645 Hendrickje Staffels joined his
household, first as murse to Titus and later ss Hembrandt's mistress
——in effect his wife, thouszh the relationship was never legalized.
Finanecial troubles forc:d the artist to buy 2 sraller house in
1655, gnd he was soon declared insolvent. He received permission
to liquidste his property, to avoid bankruptcy, and an inventory
of his estate was taken in July 1656, followed by two publie
auctions in 1657 and 1658, After the sale of the larger house,




cont.

he moved to one of the poorer districts of Amsterdam, and his

last years were lonely and troubled ones. Of the two large
commissions that he received at the beginning of the 1660s, the
Syndics of the Dravers' Guild may have had some success, but the
Conspiracy of Julius Civilis for the Amsterdam Town Hall apparent-—
ly did not meet with favor and was cut up. Hendrickje fell ill
and died in 1663, and Titus, who was also sickly, died soon after
his marrisge in 1668. Rerbrandt, his economic situation still
unrelieved, died himself on Ocdober 4, 1669.
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REWBRARDTy cont.

Portrait of an 014 lan in a Fur Cap
oil on panel, 93 X 7% ins.

Condition

Retouched in the ares of shadow at the right of the hat.
sarlier photographs, such as the one in the Erick Art Reference Lib.,
sugrest that there were additional strips st the sides and along
the top which have e®nee been removed?

Provenance

?.H.crosby, London ; lirs H.H.Hallahan, London ; Dowdeswell,
London ; Baron Leopold Eirsch, London (by 19095 ; Hirsch sale,
Christie's, iay 11, 1934, no.l1l26 ; Ehrich-Newhouse Gzlleries,
New York (1935). Accuired by Dr Clowes in 1955.
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National Losn Exhibition, Grafton Gallery, London, Oct.
1909 - Jan. 1910, no.41 ; Dutch Paintings, Eichings, Drawings,
Delftware of the Seventeenth Century, John Herron Art kuseum,
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Versions

1. Stestlichen iuseen, Berlin. 0ld ksn in en Armchair; oil
on csnvas, 20%¥ 143 ins. (Hoftstede de Groot, no.363 ; A.Bredius,
The Peiniings of Rembrendt, Viemna, 1931, no.269 ; K.Bauch,
Hembrandt : Gemalde, Berlin, 1966, n0.203). The figure here is
shown full length, seated in & chair with a stick. He has the same
face, beard end hat as in the Clowes painting end is similarly
dressed, but does not have buttons down the front of his costume.

2. Formerly in the Cook colln,, Richmond (no.314). Sold
Sotheby's, Jun.25, 1958, no.112. 0ld Han in sn Armchair ; oil on
canvas, 134 10% ins. (Hofstede de Groot, no.450 : Yon Bode-
Hofstede de Broot, V, no.390, ill.) Full-length, but with the
feet cut off. Corresponds generally in its irvagery to the Berlin
vesrion ; but includes curtains to the resr, and the hesd,looking
off to the left, is turned at gyactly the same angle as in the
Clowves version.

This small half-lensth figurs study was catalogued
by Hofsbede de Groot (1906 15TB) as by Rembrandt. He identified
the model as the same o7d man asiiﬁﬂihe Berlin and Cook Collection
paintings (see above) snd suggzested that all three works were
Painted at the same periocd, around 1654. In the 1911 Berlin
catalogue the same identificetion of the model was repested.
The Cook version has been exciuded from the work of Rembrandt by
subseyuent writers. The Clowes version was acquired with
certificates attributing it to Rembrandt from W.Suida, who dated
it earound 1655 ; von Bode, who dated it 1656=58 ; Hofstede de
broot (1929) ; and W.R.Valentiner (1940 and 1951), who had
previosuly doubted it could be by Hembrandt [1909?93nd had
sub-equently considered it to be probably sz studio copr (1921), but
who now accerted it, dating it first aromnd 1650, and then, as
originslly, around 16549



L A
apret

2. Suids end von Bode, undasted docs. ; Hofstede de Groot, doc.

cont.

According to a suggestiopn of Hofstede de “root's, the
Herlin psinting --which has been generally sccepted as @ work of
Rembrandt's --is to be tzken as a study fr the life for a
pﬂitnﬁng of dacob telling Joseph his Trea > In the 1964 Serlin l

catalogue, the present work is referred to 23 a detail gtudy for
the Herlin psinting. In the opinion of S5.S5live, huwevegﬁL—with
which the compiler concurs =- the Cook painting is to be taken as
a later pastiddhe ; the Clowes version as & schodl bpiece . The
generally reddish coloring of this paihting sugsests that it
mijht be by Aert de Gelder (1645-1727), & follower of Rembrandt's
who sdopted the charecteristics of_ the master's late style j

but this can only be 2 h}rputhesiség i

Notes.

1. Cf. heres the illustrstion in von Bode-Hofstede de Groot, 1906
(see below). The dimensions given in THofsteddsde Groot's 1916
volume are corresvondingly somewhet larger in both directions :
114% 9% ins.(29~ 24.5 cm.). The 19510 Grafton Yallery cat. gives
the dimensions as 11 %19 ins.(27.9 x48.3 cm.), but this would seem
to be 2 mistake.

2., Ca Ma hosd 'j- . l’"”"'u"r"«

of Apr. 1929 ; Valentiner, does. of Uct.1ll, 18540 and Jun.b, 1651
(Clowes archives).

3. See Bouch, 1966, under no.203 ; he draws sttention to the
Rembrandt drawing of this subject in the Albertins, Vienns, which
has s comparsble figure in it (0.Benesch, The Drawings of Rembrondt,

6 vols., London, 1954-57, III,'nn.EEE}.

5. W®ral communication to the compiler, 1967 I

6. ¥or this artist's work, see K.Lillienfeld, Arent de Gelder,.
seine Leben und seine ¥Kunst, The fHague, 1914 (out of dete and with
poor reproduetions(.

A portrait of an old man of similar type, which poses




Notes,cont.

EEEIQEGHB problems as to which follower of Rembrzndt's it might be
»ay' is the so-called Portrait of an Architect in the Cassel
Uemaldegalerie (1958 cat., no.246, as school of Rembrandt). Aert

_de Gdlder has been suggested in that case ; but also Drost,

Fabritius and Nicholas liaes.



