
PETER PAUL RUBENS 
Flemish school , 1577 - 1640 

H.,(. ~ .. ).~,-t n.. ..... ;\. . .,.._,\. .. ~I "· ~~ .. t .. ~,.\~ ~ .... , .. :-y 
Rubens,Lv,as llorn at Siegen in Westphai.ia on June 28 , 

1577 . His father was Jan Rubens , an Antwerp lawyer who had left 
Flanders because of the prosecution of the Protestants . After 
his death in 1587 , Rubens's mother returned to Antwerp and made 
the young boy into a page . In 1598 , having received his training 
-::here 6'nom?' Tobias Verhaecht , Ada· van Noort end Otto Venius , 
Rubens became a master in the Saint Luke ' s Guild of Antwerp . F·rom 
1600 to 1608 he was in Italy , entering the nervice of Vincenzo 
Gonzaga , lhke of i',iantua , in 1600. He stayed in Venice , Mantua , 
Rom,1 and venoa , where he painted !>Ortrai ts of the nobility , 
including the Spinola , Doria and Gri:naldi families --and made 
copies after works by i,!ichelangelo and Correggio . Jn 1603-4 
he went to Spain for the first time , i~ the service of Vincenzo 
Gonz~ga ; he did works for the Duke of Lerma and made copies 
after paintings of Titian ' s . In 1608 he return~d to Antwer:9 , 
and settled there after the death of his mother ; and the 
following year he was a!);?Ointed :9ainter to the Brussels Court of 
the Archduke Albert and the Infante Isabella, and married 
1-sabella Branllt, by whom he had three children . Betwe sn 1609 
and 1621 he did numerous paintings for churches in Antwerp and 
won int ernationcl fame . Between 1622 end 1625 he paid visits 
to l:'aris , in connection with the cycle of paintings cor.ll!lissioned 
from him by i.'.erie de ;,;cdici for the Luxembourg Pa lace . The 
cartoons for the tapestry series o~ the Story of Constantine 
( see below) also date from this period . Isabella .drant died in 
1626 . In 1625-27 Rubens did cartoons for the tapestry series 
depicting the Life of Achilles and in 1627-28 for the Eucharist 
series . In 1628 he went back to Spain on a diplo!llatic mission . 
He die portraits ther~ of Philip IV , who appointer' him Secretary .~ 
of the Netherlands Privy Council , anti of other me,bers of the 
Spanish Royal Family. In 1629- 30 he visited London as envoy 
to Charles I , who knli>ghted him ; and in 1630 h<? married the 
sixteen- year old nelena Fourr.ient , by whom he had five children . 
ln 1630-34 he did 9_,<etches for the 'I/hi tehall Ceiling in London . 



cont . 

in 1635 h~ purchseed th~ Castle of Steen , and this estate, to 
which he virtually retired during the l ast years of his life , 
and the countryside around would become the inspiration for 
his most important landscape paintings . At the same time in 
1636-38 he did paintings for Philip IV's hunting lodge near 
"'-'adrid , the Torre de la Parada . Follol'l ing his death from a 
paralytic s troke on !fay 30 , 1640 , an inventory was taken of 
bme extensive collection he had formed, and of the paintings 
remaining in his studio . He maintai~ed a large workshop, 

pert~~ularly in the Antwerp house that he occupied duri ng his 
middle years --employing numerous assistants and specialist 
collbborators . Bis letters show him as a many- sided men 
diplomat , statesman and humanist es well as a painter . 

The Triumphant Entry of Constantine into Rome 
oil on panel? 20 , 25½ ins . 

Condition 
Good 

Provenance 
(?) LouiF< XIII of !<'ranee (1622- 23 ; see below) ; ~ai"l t ­

~•arcel tapestry shop , Paris : ,-iarc de Comans (1623) - Francois 
de l a Planche (1627fi); (?) "enri cle Valois (died 1676}J:\ ., 
Philippe , Due d'Grlcans , Palais Royal , Paris (before 1723 ; sold 
in England , 1793~; ierl of Liverpool , Lo@clon ; sold Christie ' s , 
1Jay 25 , 1829 , no . 63 ; John Smith, England : Hon . G. J . Vernon, 
Engli!:nd ; New:1ouse lfa l lerie s , Ne·., fork . Acquired by Dr ClO"'es 
in 1956 . 

_!1._terature 
(Dubois de Seint-velais) , Description cles Tableaux du 

ralais Royal , P~ris , 1727 , p . 409, no .VI ; JfSmith, Catalogue 
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,, 
Raisonne of the Works of the !Jost Eminent '!'Ju.tch , Flemish anrl 
French Painters , 9 vols ., London , 1829- 42 , II , 1830 , pp . 204f ., 
no , 739~; A.von Hasselt , Histoire de P. P. Rubens , Brussels , 
1840 , p . 284 , no . 583 ; G. F. '.laagen , Treasuressof Art i n Great 
Britain , 3 vols ., London , 1854 , II , p , 502 , no . 14 ; A. Michiea:s , 
C1a t alogue des 'fableaux et l)essins de Rubens , Paris , 1854 , 
p, 21 , no. 510 ; M. Rooses , L ' Oeuvre de P. P. Rubens , 5 vols ., 
Antwerp , 1886- 92 , I II, 1890 , p . 213 , no .723 ; D.Dubon , cat . 
of exhbn ., Constantine the Great , The Tapestries , the Designs , 
l'hi l adelphia ,.iuseum of Art , tlct .-Nov . 1964 , no . 4a , ill . , ~ •,t (b) 
~ -~ , Tapestries from hhe .:iamuel H. Kress Collection at the 
Philadeplphia l\iuseum of Art , Phaidon Press , 1964 , p . 112 , under 
cat . no , 4 , ane pl. eo ,.; E, lli lliams , cat . of exhbn ., Gods anrl Heroes, 
Baroque Images of Antiquity , 1"/iild~nstein , New York , Oct . 1968 -
J an . 1969 , under no . 43 . 

Exhibited 
(Exhbn . of Url~ans v a llery), 125 Pa 11 laa 11 , London , A::->r . 

1793, no . 61 ; British Institution , London , 1815, no . 1211.!.1 
Ind ., 1959 , no . 50 ; A ~enten Exhibition , University of Not re 
D_ame , Indiana , .-,ar .-Apr. 1962 , no . 43 Northern Turopean 
.Painting , The Clowes Fumd Collection , Indiana Univ · rsity Art 
J,:useuro , Bloomington , ~a., l-.ar.-Apr . 1963 (no cat . ) ; 
Philadepphia , 1964 (see lit . ) 

Versions 
A copy is recorded by L. Puyvelde (Les Esquisses de 

Rubens , 1948 ed ., p. 28 , no . 6) as being on the Brussels art 
mar ket in 1947 (ca . L0"60 cm. )(j) 

The tapestry version ~oven from the cartoon (lost ) in 
the ~ i nt- 1,.arcel shop in Par is in 1623- 25 anil given by Louis 
XII I to the Cardinal Francesco Barberini in ,,ept . 1625 is now 
in t he 'Phila delphia i,;useum of Art (Dubon , }%~Dok:, 1964b , 
no , 4 , ill . p . 112 . In reverse , centr~l panel 10 ft . 9 ins X 
12 ft . i½ ins . ) . At l east nine f urther set s of the tapestrt ~ 
series'wcre made in Paris in the sevent eenth century ( ibid ., 

I 

pp . 22ff .) One is i n the 1Jobilier National, l'aris (see .!Jubon , 
1964 cat ., p . 42, fig . 20 for the Entry) . rhe composi tion 



J.ersions , cont . 

was engraved by N. fardieu (1674-1749~and by Lorieux for J .Couche''s 
Galerie du Palaia Royal.0 

This is one of a series of twelve preliminary oil­

sketches made by Rubens between 1620 and 1625 , as the basis for 
a set of 
s t ory of 

tapestries woven for Louis XIII in Paris, depicting the 
(& Constant time . They were inventoried in 1627 as being 

8 from Rubens's own hand, and their consi stent technical brilliance 
confirms that he painted them himself . The exact circumstances 
of the co:anissmon and the date of execution of the sketches are 
not entirely clear , but it appears most probably- th,, t they were 
ordered directly by Louis XIII , either for him~elf or in his 
capacity as patron of the ;:;;aint-1.larcel tapestry shop ; and 

t hey are documented as being in the possessw· n of 11iarc de Comans , ,, 
co- director of the shop, by mid- ~anuary 162 • They were still 
in the ~aint- 4jarcel shop in 1627 , anc subsequently passed into 
the Url~ans ~allery . Uenri de Valois may have owned them inter­
mediately in the seventeenth century {see under provenance) . 
In 1793 the set was sold in London , and was thereby b!t!Dken up . 

The subjec. of the Entry into Rot e appears to have 

come fifth or sixth in the series as originally planned --after 
the fJarriage of Constantine, Apparition of the Monogram of Christ , 
Labarum anil Battle of the r.:ilvian Bridge , and either before the 
·.rrophy (Victory crowning Constantine) or right after it , cone luding 
the first half of the eeriefi) Eusebius ' s description in his 
Life of Constantine of the Emperor ' s triumphale entry into Rome 
after th·' Battle of the Llilvian Briclge in 312 A. D. was in all 
probability th·· basis for this subject~ As Constantine advances 
on horseback with a diadem on his ht> ad --fol 1 o"•ed by the mounted 
Imperia l guards , one of whom carri ,· s the banner bearing the 
monogram of Christ , arld by a man on foot carrying the Imp•rial 
fasces - - he is met outside an archway by the gondess Minerva , 
who hold in one hand a statuett<? of a winged victory ; ann a 
winged vict ory simultaneously places a laurel crown on his heed . 

! :..,, \ 's. To the rear 'a circular buia~ing a!}?e~, which ~ay repr~scnt the ,.. 



cont . 

Castel 

in the 

San Angelo,,';i anc'I fragments of Roman architecture appear 
foreground":" Rubens appears to have baaed his design as a 

whole here on Roman Imperial reliefs , such as the one fro,fl the 
Arch of Constantine showing the triumphant entry of the vietorious 

general~ and he correspondingly used a relief- like composition, 
~-PJ~"-' ..._,~ 

in orc'ler to evoke the I~ ofLentique triumpn . 

Notes . 

1. ~e~ two were co-direcbtors of the Saint- warcel ehop . For the first 

date, see bi!?.low . Th" ~ventory ta)l'en at Fha n<il6:Le cle la Planche ' s 
!) 

death i n Aug .1627 shows that a ll twelve of the sketches 0for the 

Constantine series which had been brought to l'aris were in his 

possession then ("douze petitz desseings peintz en huille sur des 

planchcs de bois, de la main de Pierre Paul Rubens , representant 

l 'Histoire de Constantine"), as we 11 as the twelve cartoons ( referred 

to as "les dessins peintz a destrampe sur papier") ; sec J . J . Guiffrey, 
" Notes et Documents sur les 0rigines de la Manufact ure " e Gobelins 

er sur les autres At i!?. liers P8risiens, pen'·ant la prcmi~re In') i tiri 

du dix- septier.ie siecle"; (firs t pub . in iclemoires de l a "'ociete 

de l ' Histoire de Paris , 19 , 1892 , pp . 43f: . ) , in U. Fenaille , 

Etat \;eneral Iles fapisserics della 1,ianufacture des Gobelins ee:i:,uis 

son origine juscu '~ nos jours , 5 vols ., Parts , 1903-23 , I , 1923, 

p . 46 . In the subsequent inventory of Sept . 1661 o:·ly th~ cartoons 
are listed ( ibirl ., p . 61) . According to L. Burchard (Loa n C:xhb~,I. ,\...-. 

of Works by Peter Paiil Rubens , Kt, c/ilrlcnstein , London , 0ct . - Nov . 
1950, p . 21 , under cat . no.19), the sketches passe<l into the collnt"~~" 

of Hippolyte de Comans , son of tiarc , who succeeded hi8 brothers 

Charles anrl Ale~andre as the thir<l director of the shop; but ther~ 

appears to be no docu ~entsry support for this assu~ption . 

2. His seal , o:::- thot of Arrien de talois , is affixed to the back 

of the sketch from the series for th<? Battle of the ~'ilvia n Bri ilgc " .. , 
it) ·, the ,lallace Colleci;ion, London (no . 520 ; \"/al lace Collection 

~at~gues , Peictures and Dr awings 1 London , 1920 , rP - ?73f . ). These 

two wer e successiv~ly historiogr · phers t o the French court in the 
~- Y,'(t\lt- ' 
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3 . 5ee. for the sale of the present work , W. Buchanan , Me:noirs 
of Painting •...• , 2 vols ., :London , 1828 , I, pp . 168f., no . 6 ; 
c. Blanc , Le Tr;sor de la Curiosite~ 2 vols ., Paris , 1858 , II , 
p . 151 ; and C. Stryienski , Ls Galerie du Re'1ent , Paris , 1913 , 
p . 188 , no . 478 (where thr. present sketlch is referred to as being 
in the colln . of H. Languin , Paris , and as exhibitee at the 
Ecole des Beoux· .!\rts , 1867 , no . 1~9 , which appears to be an error) . 
Philippe died in 1723 , and his descendant Philippe Egalite'was 
r esponsible for the sale, which was conducted through the 
agency of Thmas Moore Slate and associates . 

4. The art historian (see below, under lit . ) 

5 . For further refs . to the sale of t he work from the Orleans 

c oll n ., see n . 3 

6 . See A. Graves , A Century of Loan Exhibitions , 1813-1912, 5 vols ., 
London, 1913- 15 , III, p . 1159. 

7.. See n . 12 below for the possibility that this may have been 
one of a complete set of replicas made by rtubens's assistants 
(high quality replicas of other sketches in the series are known) . 

8 . c. G.Voorhelm Schne_vogt , Catalogu; des Estampes Gravees d ' apres 
Rubens . • .• , Haarlem, 1873 , p. 219 , no . 18 . 7 

9 . )vols., Paris , 1786- 1818 , II,[i> . 113] . 

10 . For the series as a whole , see also the following adi!itional 
literature : E:lilil::hel , Rubens , hi:;, Life , 'Vork and Times , 2 vols ., 
London- tlew York , 1899 , II , pp . 26f . , 31 , 33f . ; J . 'Burchardt , 
Rubens , Phaidon Press, 1938 ed . , p . 142 ; H. Gerhard Evers , 
Peter Paul Rubens , 11,u'nd:ch , 1943 , p . 258 ; L.van Puyvelde , Rubens , 

Paris- New York , 1942 , pp .14lf . and 209f., n . 138 ; Burchard , 
1950 cat ., entry cited in n . l , ; Olivierfschetsen van Rubens , 

} 

J\mseum Boymans, Rottr.rdam, 1953 , pp . 60ff ., cat . nos . 37- 41 
(under no . 41 there, part of the provenance for the present worl.._, 
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is transferred to the Triumph of Rome sketch, but this appears 
mistaken) ; J . Coolidge , "Louis XIII and Rubens , the Story of 
the Constantil'le Tspestri!:s", Gazette des Beaux Arts , 6e ser., 67 , 
1966 , pp . 27lff . 

11 . See n .l above . Apart from the thirteenth sketch of the 
Triumph of Rome , about which Guiffrey is said t o have expressed 
reservations (see Fcnaille , op .cit ., I , p . ?45 , n . ~) , the 
a t tribution to Rubens has never been doubted . It was strongly 
affirmed by , f or example , wichel (see n . 10) . The fact tha t no 
t apestry was made from the t hirteenth sketch suggests that it 
was rej ec t ,d by Loa is XIII and t he Death of Constantine add?d 
in Lieu (see 'Rotterdam ca t., 1953 , no . 40 , where t his suggest ion 
was first made , and Dubon , 1964b , p . 10) 

12 . See Pieresc' e letter to Rubens from Paris of Jan . 13 , 1623 
(l,! . Rooses- C. Ruelens , ed ., Correspondance de Rubens • ... , 6 vols ., 
Antwerp , 1887- 1909 , III , 1900 , pp . 114ff . ) , where "Sgr Col!:1ans" 
is reported as having admitted tha t he had· in his pos~ession 
"i dissegni dei Cartoni". 

According to~ the tra<li tional vi<>w on the subject , arrangm,!nts 
w~r e made for the designing of the tapestries while Rubens wos 
in Paris in Jan .-Fcb .1622 . Dubon (1964b, p!) . 5f~ . ) considered 
it most lixely, in f efault of more conc~ete ev , idence , tha t the 
commission was made specificolly for the Saint-l,Iarcel sho9 . In 
his interpretation of the docu~.ents , the first four sketches - ­
rather than the fir~t four cartoons -- har arrived in Paris by 
Nov . 4 , 1622 (The l"Orks in question are , however , s-;,ecifically 

called ''cortoni'' in the relevapt docs . ; see Pieresc ' s letters 
of Nov . 24 and Dec . l, Corre~pondcnce , ~1i, p~ . 78ff , 83ff . ) . 
Others were then received in Jan . 1623 ,. ':;ii th perhaps some 
follo;·:i ng l ater) . Tlie cartoons were rr.ade up in Paris, by workers 
attaci·ed to the tap1stry shop . Seven tapestry panels were ready 
by s~pt . 1625 (sec uni!er versions) , and th · remainder making up 
the Phila,lel!)hia ,,.useum set were co:nplete<: in Paris by nov . 1630 

Acrording to J . Coolinge ' s reconstruction , on the other 
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hand , (on .cit ., pp . 273ff . ) , Louis XIII comrrissionea the series 
between !lov .7 , 1620 and Apr;\ 11 , 162) , probably suggesting the 
subj ·~c t. Rubens paintecl the sketches himself , in Antwerp , and 
must have had his assistants make up a complete set of replicas . 
He arri ved in Paris et the beginning of 1622 , at thP command of 
!,'.arie de ,Jedicis , bringing the original sketches wit'l him . Louis 
had the sketches explained to him on his return to Par~s , paid 
Rubens and Aept them (for a year, before ceding them to the shop) . 
Rubens , back in Antwerp by early //!arch , then had assistants work 
up the full- scale c2rtoons (in tempera on paper ; cf . n . l) from 
the replicas . I am grateful to John Coolidge for discussing this 
reconstruction with me (1968) and amplifying the way in which he 
believes that it is implied by what can be extrapol.llted from the 
documents . For the political copih6tations of the serie_s ann the 
related question of contempor ary ~igures being incauded in 
hi~torical guise , see the contrasting interpreta tions by him 
and Dubon . 

13 . Dubon , 1964 cat ., p . 9 and 1964b , p . 10:numbers this as the 
\::..\~ , \- ,.,_.._ S,·,1.'-t. ~ 

fift'h subject ; Coolidge, ou .cit ,, pro:,ioses t-he-1:-8-t-~n 
f-or-1.i; , with silp!Jorting argu _ents . 

14 . Bk . I , ch . XXXIX ; see Dubon , 1964b , p . 34, for the suggestion 
of this source . 

15 . The imagery is exactly the same in the Philadejijihia Museum 
ta:,>estry, but framed there within a borner that was also designed 
by Rubens himself . 

16 . See Dubon , 1964b, pp . 26 , 112 (comparing th- Trium:,>h.,and more 
es!,ecially the Clementia ,,relief panels of .-aurcus Aurelius , ca . 
176 A. D. , l•luse o dei C~inservatori , Rome) ; anrl for th-e more genera 1 

• question of Rubens ' s use of antique sonrces in the Constantine 
series . cf . P. Goeler van Ravensb•irg , Rubens und die Antike •... . . , 
Jena , 1S82 , p:,,:> . 185ff . ; E.Kieser, "Antikes im '/erk des Rubens" , 
lriu·nchner Jahrbnch der .tlildenrlen Kunst, 10 , 1933 , p . 126 . In the 
Clementia relief the movement is from left to right, as in the 
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present sketch ; whereas in the tapestry version the composition 
is reversed . The putto blowing a trumpet recalls similar winged 
figures in the spandorels of the arches of Titus and Septimius 
Severus, which Rubens eveidently knew ( see Williams , 1968 , citing 

,,., :,, "\<I; 

twoLdrciwings of about 1620 for the sculptor who decoroted the 
. a· 11. portal of the Jesuit Churcg in Antwerp , iscussed in~cat ., Rubens 

Drawings and Oil Sketches in American Collections , Fogg Art Museum , 
nsrvard Univ ., 1956 , no.19) . The figure of Minerva , absent from 
the Aurelian reliefs cited by Dubon , is to be taken as an inve~tion 
of Rubens's own . For the reasonable authenticity of the anqique 
armor shown in the Constantine series , see H. D. Rodee, " F-.ubens ' 
Treatement of Antique Armor" , Art Bull ., 49, 1967 , p. 227 . 

... 


