TITIAN
Yenetian school, ca. 1488 (?) -1576.

Tiziasno Vecellio came from Pieve di fadore int the Dolomites.

Phe date of his birth is uncertain, The traditionsl and canonic
date given in some of the early bioarpphicasl sources 1a 1477 ;
but at the ssme time competing sources (lettiers of the time and
othaer sixteenth =nd seventeenth century lives) give a range of
dates running sall the way from 1473 to 1482 or later. A& birth
date within the laetter time range cennot be ruled out absolutely,
but Titisn himself eppesrs either not to have krown his age late
in 1ife or to have exaggersted it deliberstely : and present-
day opinion hsd tended towards the view that he was born later,
around 1488-90, end correspondingly did his first independent
paintings around 1505% Dolce records that he was sent to Venice
at the age of nine to study veinting with the Zucceti, that he
spentt® time suecesively in the studios of ventile and Giovenni
pellini, and then worked slongside Giorgione, painting with
hin the frescoes on the Fondaco de' Tedeschi (for which Giorgione
was paid in 1508).

The completion of the altzrpiece of the Assumption of the
Virgin for the Freri church in Venice (1516-18) established
Pitian's reputation ; end from then on he worked not only for the
Yenetian republic, but slso for the great vrincely fumilies
elsewhere in Italy —-the Bstes of Ferrara, the Dells Roveres of
Urbino, the Gonzsges of lantua. He did work egually for Francis
I of Fepsnce; snd in 1545 the patronsge of the Farneses led him
to pay 2 visit to Rome. His relations with the Hansburgs were
of even grester conseguence ; he worked for Charles ¥V, who mede
nim Touns Palstine and Knight of the Golden Spur in 1533, for
other members of the Hzpsburg courts, a~d subsequently for Charles's
successor ss King of Spein, Philip II, who kept Titian almost
contivuelly busy on his behalf during the artiast'e late years.
Titisn did numeroue portrsits snd religious and mythological
peintirgs. He signed himself on his letters variously Titiano,
Tizisno or Ticisno end Tizian or Tician fecellio ¢ and on his

paintings used the Latinized| Mitisnus or Tizienus; N T
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Portrait of Andree dei Francesthi
0pil on cenvas, 34¥ 27 ins.

Condition
Somewhat rubbed, partitulerly in the face.

Provenance
#ajor snd lirs Bono, Florence. Acguired by Dr Clowes in

19 .
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Renasissence, Venetisn School, 2 vols., Pheidon Fress, 1957,
I, p.186:
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Ind., 1959, no.55.

Yersions
1. Datroit Institute of Arts, Whitcomb. colln., 53.362
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(seeicetslgited sbove). 324%25 ins. Fromjcolln. of King

Frederick of Prussia.

2, Wationsl Gallery, Washington, “ellon colln., no.36
(Burl.ssg, 55, 1929, v.159). 64.8%4 51 em. From the colln.

of the Berl of Wemyss.

The identity of the sitter here was established by
Poglayen-Neuwall, on the basis of en eighteenth century engreving
by Creacenzio Hicefﬁﬁandrea dei Franceschi, born in Yenice in
1472, was made Crend Chancellor in 1529 snd died in 1551.



Ridolfi, in hie biographiy of ‘itien, mentions him ss extremely
devoted to the artist.

The Clowes uainting was attrlhutedt to Titian by G.Gronsu
and G.Fiocco (1928) and by E. w&ndberg—ﬁﬁvala (T935§? Serenson,
however, expressed some doubt, stiributing it to Titian in his
1957 listing with 2 guestion-msrk.

The fregmentary inscription on the f2rhington version
(withnut hends) wes resd by Holmes as implying 1532 as its datg
The Detroit version, which sugzests soﬁgE?crease in age, has
Eurreaponﬂingly been dated in the 154085 The present version,
ss noted in the Detroit castalogue, shows Franceschi as older still,
with white hair ; but the face-mask and turn of the head correspond

elosely here, psrticu erdy with the Detroit vergion, =nd this
suggests an attribution o the studio of Titis

Notes.

1. See, for a recent, full review of the evidence on the
subject, M.Roskill, Dolce'sdﬂretindﬁand Henetian Art Theory of
Cinouecento, College Art Associstion, 196&, p»n.320ff.

2., TFor the triple portrait (as it is now revealed to be) st
Hompton Court, which includes Franceschi along with Titisn
him-elf, see S.Gore, "Five Portrsits", Burl,lsg., 100, 1958,
pp.351ff. The figure of Franceschi there is based on the
Detroit wveseion, and the work ss s whole hes '‘generally be=n
identified g8 & studio production.

3. S.Poglayen-Neuwasll, "Tizisn-Studien®, Miunchner Jehrbuch fur
Bildende Kﬁnst,ﬂgﬁ 4, 1627, pp.66ff.: ef. slso, from the same
year, B.Berenson, "While on Tinetoretto", in Festschrift fur
M.d.Fpiedlgnder, , 1827, p.235. The engraving is inscr.
"ANDREAS DE FRANCISCUS Eques wagnus Cencellarius Yenetus", and
on the frasme "Titisnus Vecellius Pinx. Crescentius Ricci del. et

sculp.".

4. C.Ridolfi, Te leraviglie dell' Arte (1648), ed. D.von '




Notes, cont.

Hadeln, 2 vols., Berlin, 1914-24, I, p.154 : "amorevolissimo

del Pittore". The inclusion of a portrait of him In Titian's
Fresentation in the Temple from the 1530s (now in the Accedemia,
Yehnice) i= noted therey. For a portezit of him by Palma Giovgne

{1051;], see ibiﬂ.i 1 II’ Pozﬂlt

6. Docs. of Aug. 2 and 20, 1928, and Jan.1935, Clowes archives.
Gronszu and Fiocco pmposed = dete of sround 1550, and SanBberg-
Vavela sugrested 1545-50.

4. Sir C.Holmes, "The Inscription upon Titidsn's Porgrait of
Franceschi", Burl.isg., 55, 192G, pp.159f.

8. See H.Tietze, Titian, FPsintings and Drawings, Vienna, 19317,
P.320.

8. 0f, n.2 above.



