ANTHORY VAN DYCK
Flemish school, 1599 - 1641

Van Dyck was born on liarch 22, 1599 in Antwerp, where
his father Frans was a merchant. His mother died in 1607. 1In
1609 he is listed in the records of the Paint Iuke's Guild of
Antwerp as a pupil of Hendrik von Balen, and his first dated
works are of 1613 and 1616. In February 1618 he was declared
independent of his father. Further deted works of 1618-20 follow,
gnd in Herch 1620 he is named in a contrsct between Rubens and
the Jesuists of Antwerp. By this time he had been with Rubens
for some years. In July 1620 he was siill at Antwerp with Rubens,
but by late November of thut year he was at the English Bourt
of James I. After receiving s psyment for special services from
the King, he returned to Antwerp in February 1621, then left
for Italy the following October and spent sbout five years there.
Arriving in Genoa, he moved to Rom=z in 16272 and then to Yenice,
with stops at Florence and Bologna. In 1623 he was asgain in
Rome, where he painted the Cezdinal Bentivoglio's portrait. In
July 1624 he woss at Palermo and in July 1625 at ilerseilles,

'an his way to Aix-en-Provence to visit Rubens's friend FPieresc.
In 1626 he was in Benoa, whers he did portrsits of Gian Vincenszo
Imperiale. Then in the autumn of 1627 he finally returne’ to
Antwerp and remained there for the next five ycura. Paintings
for the Chu ch of the Augustinipans there and for the Church

of Sgint iichsel at Ghent won him an internstionsl reputation.
In march 1632 he was in Brusslels, and by April of that yesr in
London; and in July he was knighted end appointed principal
painter to the English Court. He spent his last years thereafter
- in London, with visits to Antwerp and Brussels in 1634 ani FPeris
early in 1641. In “Yciober 1640 he was solesmnly honored by the
Antwerp Guild. Iis fell ill in 1641, and thousht of returning
to Flanders vis Holland, but died in his Blzeckfriars house

on December 9, 1641. His production includes religious ard
mythological subjects, and a very large rurbasr of portraits,
particularly from the English period. These last vere frequently
copled end recopied.



Self-Porirait sl
oil on canvaa.1§4‘119% ins.

Colln. Edith Clowes.

Condition
Technically examined at the Fogg luseum, Nov.1968.

Found to have been rubbed srd somewhat compresséd by relining.
An infra-red photograph shows retouchings of # relatively modern

date.

Provenance
Koetser, New York ; N:owhouse Galleries, New York. Acquired

by krs Clowes in 1964.

Versions

1. Louvre no.1985, exh. at Verssilles. Oval, on canvas,
68¥ 58 cm. (E.Schaeffer, Ven Byak Des ueisters Gemsulde, btuttgart—
Leipzig, 1909, frortispiece). E':E'Lfouis XIV ; first recorded 1683.-

=~
2. Colln. lirs H.A.Ibbetson, Los Angeles {1945f§

3% Wilton House,. Threse—guater length version, showing
ertist seated in & chsir, holding a paper. 50% X40 ins.
(W.R.Wilkinson, Wilton House Pictures, 2 vols., 1907, II, b0.348,
no.109, ill., as school of ¥an Dyck}?r

The Louvrs version of this portrsit, reproduced
by Schaeffer as a Van Dyck, wss subseguently excluded from Gluck's
1931 edition of the same publicatioﬁ, being now considersd by Gluck
to be an inferior school piece. The present version, which became
known only recently, is clearly superior to the Louvre wversion,
to which i% corresponds exactly, epart from being slizhtly smaller.
It was certified by L.Burchard {19585}65 a ven Dyck, and dated

D -
by him 1532—40{ Jaffe, however, £I968), after technical
examinationiJéﬁhsidered it to be 3 work from the studio of

van Dyck.
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Notes.

1. Le Brun, Inventzire des Tableauz du Czbinet du Roy, Psris, 1683,
no.z229.

2. Fhotograph in the Erick Art Ref.Iib., lebelled there s copy
or repliecs.

3. This would clearly seem to be a later cODYy, Drobably eighteenth
century. Since the lower half of the painting is very weakly
composed, the existence of this version need not imply that there
was an original three-quatter length version on which this one

is based.-

4. G.Gluck, Van Dyck, Des leisters “emalde, Stuttgart-New York,
1931, »p.517.

5. Letter to Newhouse Galleries, Jun.27, 1958 (copy in Clowes
archives).

6. 4 dating of the wnrkﬁto ghn artist's English periud L?Eihnws,
e:g, from the Pﬁﬁﬂﬁ ¢lonces to the right-hand head in the

double portrait of Staffprd and llsinwaring (Gluck, op.cit.pd. 483} -
especially in the trestment of the hair.

For the iconography of van Dyck's self-poriraits secross
the years, see Gluck, op.cit., frontispiece, and nos. 3, 119,
121-22, 440 (with Endymion Porter), 496 ; the same suthor's
"Selfwportraits by van Dyck and Jordesens", Burl.lag., €5, 1933,
Pr.195ff, and "Reflections on ven Dyck's Early lieath", Burl.lisg.,
79, 1941, »p.194ff. ; snd also D.Piper, Catalogue of Seventasnth
Ventury Portrsits ir the National Portrsit bGallery, Combridge,

1963, under, no.1l291. PE~thege;—the—wersion—which svpears
gs—Giuck's fr0ntispiece-iﬂ~¢hﬂ-ﬂlﬂsestftﬂ—thEHpreaent-wnrk.in'

He—fooe—rank

T. Letter to the compiler, Nov. 13 , 1968. Of the wersions

self-portrsits cited in n.6, the one which appears as Cluek's
frontispiece (formerly in Holford colln.) is the closest to



Notew, cont.

the present work in its face mask. Gluck, 1934, p.196, considered
the Louvre version an sltered adaptation from it, and Jeffe”
correspondingly suggested that the present work and Btﬁlcther
copresponding versions were b se” on that original. @Bz obse
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