FRAVCISCO DE Z'RBARAN
Spanish school, 1598 - 1664.

Francisco de Zurbaran Sslazar was born on November 7, 1598
at Fuente de Tantos in the province of Badajoz, snd wes aporenticed
by 1614 to Pedro Disz de Villanuevs in Seville —-sn artist who was
DPerhavs a pupil of Juan de la Roelss there. He was greatly infiuenced
by the work of the Italisan tenebrists, Riberz and the young Velasguez.
He resided in ILlerens in the provinece of Badaioz from 1617 -to 1628,
end then in 1629 moved to Seville at the recuest of the twen couecil
end settled there. His first work there, commistioned in September
1629, wss the altarpiece of “aint Josevh efor the Church of the
Trinided Calza. In May 1630 the painters' guild in Seville, headed
by Alonso Csno, ordered Zurbersn to submit to en examination, mt
the town council suppoded him in his refussl and commis!oned an
Immsculete Concevtion for the town hall ss & vote of confidence.

In 1634 he is rescorded in WMsdrid, collsboreting on the decorstion

of the Buon Retiro palace, and was psid for the series of the
Laboyr; of Herc-lesin .he Prado. He slso did two historioal nictures
for the Wall of Realms, only one of which; the Defense of Cadiz,

is preserved. Mg returned to Seville with the title of nginter

to the King end worked from 1636 onwards on & large eycle of paintings
for the Charserhouse of Jerez de ls Frontera. ©Petween 1640 and

1658 he produced works for Souith Americsn psirons 28 well ss for
Spanish churches. He apparently returned to #sdrid and lived there
from 1658 on, but by thit time his handling haﬁ deteriorated in
guality. e died in uMsdrid on August 7, 1664.

A Monk being Stoned
0oil on cznvas, 24Fw 16% ins.




Condition
The painting appears heavily retouched in the head, hands

and skygj

Provenance
Acquired by Dr Clowes in 19 .

Baeratpye
femebedovr),

Evidently one of the series of canvases of

Mercedarian mariyrs, peinted for the lower cloiater of the
Berefdoi mercedariﬁns'ﬂ’ the Church of “an José in Seville
the date of around 1636 for this series comes from the fzct that
Zurbaran did two vaintings for the church which are datéd that
Year. Thirty-eight peintings from the series passed to the
Alcazsr in Seville in 1810 ; sixteen were subseguently in the
Galerie Espagnsole of Louis-Philippe. Sorias catalogued tventy-
three peintinzs from the series in alfﬁ—- but did not include
the prerent work, which corresponds in sizs to the remainder
(approximately 61 X41 cm.). It has generally been agreed thet
Zurbaran's workshop was wholly or lergely responsible for the
execution of the aerieg% and the present work, from its quality,
is to be stiributed to the workshop corresnondingly.

It is not possi’le to establish the identity of any
of the individuesl martyrs depicted.

Nozes.

1. @ther paintings from the ssme series (see below) are slso
in doubtful condition —— e.g the Cistercism Monk Praying
in the luseo Greco. Toledo.

2. M.S.Soria, The faintings of Zurbaran, Fhaidon ?reas, 195},
pp.173f¢‘cat. no.l63.




cont.

3. See D.Angulo Iniguez, "Fpaneisco Zurbsran, llartires mercedarios®,
San Carlo Borromeo", Archivo Espaﬁbl de Arte, 14, 1940-41, p.372 ;
P.Guimsrd, "Zurbwarsn et la Pecouverte de la Peinturs Egspagnole

en France sous louis Ph%&ﬁ?FE"' in Hommage “a Ernest Mzriinenche,
Paris, 1939, pp.23ff.,yuéggﬁﬂ‘Zurbaran et les pPeintres Espagnoles
del ls Vie lonsstigme, Peris, 1960, pp.l96f., 261f. s-mrnd=Soris,

lopw—eit.




