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PREUCE 

The present catalogue deals with the paintings on d:i;splay 
at Weaterley , Indianapolis : a major private collection , of 

works from the fourteenth through the ninet eenth centuries , which 
i s now administered by the Clowes Fund Incorpor~ted and has been 
open to the public on a regular basis since 19 

Tho majority of the painting~ cat alogued are ones acquired 
by Dr Georg~ Henry Alexander Clowes (1877 - 1958) between 19 
and his dea t h . For an acccount of Dr Clowes ' s life and his 
~ctivities as a collector , the interested reader is referred 
to the Introduction to the catalogue of th~ Memorial Exhibition 
held at the John Ht-rron Art i .. useum , Indianapolis in 1959 . 
Also incluiled arc a number of paintings Vlhich were ac<;uir11d by 
Mrs Edith Clowes prior to her own death in 1967, and which 
form part or the total collect ion . 

The catalogue does no, cover works of sculnturc , manuscrit>t 
' - -

illumi nations and Orientsl and other decorative objects in the 
oollection , since they contribute only in a scconc'ary way to the 
charact~r of the Clowes hoce and were acquired for that sort of 
pur:;:>ose . Also. ~exc_lu<"ed are tv10 English portraits (by Bcechey 
and Kettle) -bflionging to Allen W. Clo'.';es ; a small nurnb(!r of 
paintings (mostly minor) which rais"' special problems of condition 

or attribution ; and a group of drawings to which the same 
ct>ulies. In the latter two cases a checklist of the works in 
quest ion has been included in the form of an appendix , and 
comment sheets on the works have been deposiited in chP. files 
of the collection . 

Th~ for~at of the entries is self- explanatory . The 
attribut ons given at the h~ad of each entry are those of the 
collection . The biographi~al entries for each artist that follow 

• 
are mo,lelled on those in the cetalogu~s of the National Gallery, 
Lo!'ldon, the l:i:res~ Collection and the tnetropolitan ,,useum , · 
New York (end are heavily in•iebted to those sources) . 

Under Connition; deataile6 co~~ents are made 



only in those Coses where technical reports and reliable informa tion 
was available. It was not possible to undertake a technical 
examination of all of the pictures , and the remaining remar ks 

under this heading are therefore limi•ed to comments of the 
briefest kind, where this was appropriate and the conditi on 

reasonably self-evident . 
Under Provenance , the records in the Clowes archives have 

in a number of cases been mo•hfied or expanded on the basis of 
additional information. 'l'he date of acquisition is given in 
eacr. ·case. Literature goes up to the end of 1968, and includes 
casesw where the work was reprodu<"ed without cornme!1t . Under 
Exhibited, the memorial exhibition of (?ctobcr-Novl!!lllber 1959 
(paintings fro:n the Collection o! Geo'rge Henry Alexander Clowes, 
John Herron Art ,.:useum, Indianapolis) is bldierred to throughout 
by the abbrcviate,dn "Il'Jd., 1959", followed by. the catalogue number . 
A few standard abbreviations are also used under these headings 
e.g . Bull. (Bulletin) ; Burl.t·iag . (Burlington !::agazine) ; but in 
general refere.nc()S have been given in f ull in each entry. 
\1. s·-· ·.s rJJ-... ~•st ... u<.o\. ""\.1...~ ._ s .. f-\4 \.v ..... \. .. ':1 · • 
' In the discussion section, certi~fi<"ates , opinions 

recorded in the Clowes f i les and ones sought by the compiler 
are all included . At the same time final responsibility for 
judge:nentr: made here rests \"!ith th~ co:::piler . Th~ aim of 
these sections .is to arrive at the most accurate possible 

' •. ., ·-
attribution for each work, and a lso to include 'remar ks on 
subject-matter , th , i dentification of sitters, dating and other 
similar questions tha t may be of interest "tcb the general reader 
as well as to the sp~cialist. Bor r~asons of space, it was 
decided not to inclu·i e color dl!scriptions of each work . Supporting 
footnotes are used for references sources and also for information 
and discussion of a more peripheral or supplementary kind . 

_ t .... \ • /\It c.f' '~ r .. ~_\..,1 ... ,..\. w .. . \..' CV1.. c.\\._ ..: ~.:\..'-1 . 

The writer ·:·as iDi:tted by the Clowes Fund in 19!5!1 
to act as consultant to the collection ond cor..pile the present 
catalogue . lie is most " grateful to Allen W.Clo;·.·es for help 
of every kind, and to him and hiR mother, before her death , for 
their hospitality at their home . 

Thanks are also due to those who have given 

information, opinionR and advice in the course of the 



compil er' s researches in particular to five former colleagues 
.eat the Fogg Art L.useum , Harvard University, Everett }'ahy, 
Sydney Freedberg , Elizabeth Jones , Charles Kuhn and Seymour 
Slive ; and also to Sir Anthony Blunt , Diana Bentley-Cranch, 
Fel t on Gibbons , F. Gfossmann , Michael Jaffe, Evelyn Joll of A11gnews , 
Robert Koch , Drs . Kerslake ano " trong of the National Port~ait 
Gallery , London , Sir Karl Parker , Philip Pouncey , Graham Reynolds , 
A. Sanchez-Perez and X. de Salas of t he Prado and Egon Vcrheyen . 
Opi nions from these helpers, where used in individual entries , 
are cit ed with th~ir kind permission . 

lt1a r k Roskill 

<f~ 



Italian Paintings 



FRA ANGELICO 
Florentine school , ca . l400 - 1455 . 

This artist was born Guido di Pietro da Vicchio (Vicchio 
is in the Mugello) . The date of his birth , given by Vasari as 
around 1386-87 , is now placed by the finding:'l of' Orlandi around 
1400-o2? he entered the Dominiran friary of San Domenico , nea r 
Fiesole, around 1420-22 , and from then on was known a ~ Fra Giovanni . 
He lived for a considerable time in the friary at Fiesole and 
eventually became its friar . He p~obably received his trainting 

. . 
as a pa1.nter under Lorenzo Monaco or another artist of "t"'Jst genera-
tion in Florence . The first references to his activity as an artist 
come in 141'1-18 , and the earliest works of his which are documen­
ted and extant are of the later 1420s . He i s recorded as ·working 
in Urvieto in 1447 , and worked a great deal in Roe during the last 
decade of his life . Re is no'll commonly calle<" in Italian " Il 
Beato Angelico" . He does not seem to have been formally beati~ied , 

•• but hi!'< tombstone calls him "Venerable" , and the sobriquet Angelico" 
vS<.l 

was perhaps~~ alrea~yLin his lif~time as e term of praise --it 
is so used iP. Landino ' s 1481 erlition of Dante . 

NatiVi"tl 
tempera on panel, 10)( 20 ir:s . 

Condition 
Examined by the Conservation Dept . of the Fogg Art t:.useun 

in 1935 . Reported by them to be seriously abraded all over and e 
extensively repainted, expecially in the sky . 

Provenance 

American 
Acquired 

(.l.\.\:d. 
l}"l:t~~ 

Kilenyi f'amily, Hu..,gary ( ?fV; Ercole Cane!'l~a, New York ; 
Art Associatio · 'sale , New York , Jan . ll-13, 1934 , no . 537 lrJ,liln>~:; 
by Dr Clowes in 19 

lh.."v\..fu>'lJ.-!Q..J.I\Ro.b~~a~{!e~"--e"~m(ly 
(~\. 1\\., '' I 

' I 



Versions 

l. Colln . Robert Le~ann ," New York ; previously in the 
colln . of Frank Channing Smith, Worcester , Mass~ 21X30 em~ 
Belongs to the same prenella as the Visitation and Adoration of the 
Magi formerly in the \l:ambier- Parry coll~, and the :!!'light into 
Egypt in the Altenburg ~useum , Lindenau . 

2 . 
colln . of 

Sotheby ' s sale , June 14 , l96l:yno . l00 (ill.) 

the Duke of sachsen-keiningen~ 7i f. 17 ins . 
angels here on top of the cave . 

; from the 
There are 

3. Vatican Gallery , Rome , no . 25~ 23 . 5-/.49 em. Quite close 
to the Clov•es version in the po~i t ·on of the uoadonna and Child end 
the shape of th~ cave ; the animals are also si~lar. 

Certified by W. Suida (1934) as a work of Fra Ang!')lico , 
(o"l • . 

around l439-4Ct-;- He was followed in this opinion by G. Gluck and 
R. Eisenberger (1934 alsoY) ; L. Venturi at the same time sugge~ted 
Domenico di £,iichelino -- a pupil of Fra Angelico ' ~ .t'anofsky , 
however (1942) , gave the work to the school of Lorenzo Monaco , 
comparing the painting in the Vatican ~ellery (see above~ 

In view of the ondition of the painting (q .v . ) , it is 
not possible to go bey on·' Panofsky ' s opinion . Essentially 
thi~ panel is based , in its composition , on the Lorenzo ~oneco 

C<.t · Su..'V.,. ' 
predella y~ of the same sub .'ec~ in $11Trinita , Florence , which 
forms pert of this artist ' s altarpiece of the Annunciation . As 

(·•) . 
noted by E . Fahy-~~. ' 966~ it i~ also related to the corres-, 
pending predella panel of ~entile da ~abrianm ' s altarpiece of the 
Adoration of the 111agi in the Uffizi. In view of this , it may not 
be Florentine . 



Notes . 

l. s . vrlandi , Beato Angelico , 1-'lor nee , 1964, ch . l. 

2 . According to inf ormation given at the tice of purchase . 
II.,. 

) . It wasLin a calumniated 
" IPSll 
cat.), 

.JTIEM GE .. HIT ADORAVIT 
frame which carried below the inscription 
u:ARIA " (see the reprodn . in the eale 

and was certified as a Fra Angelico by Prof . Giacomo di 
Nichola . 

4 . E . Sendberg-Vavel~ , 
o~ Frank Channing Smith 
p . 37. (as.Fra Angelico) . 

•• to..\,. 
was first ~~~~t by 

"Early Italian ~aintings in the Collection 
Jr", Worcester l.:useu!:l Annual , 3 , 1937-38 , 

The connectiol) with the companion panels 
O.Siren, Don L6renzo .t!Onaco , Strasburg , 

1905 , pp . 57f . 

5 . :r. A. Crowe en...d G. :B . Cavalceselle , A lal;t1 History o" Painting in 
c,(. L :,.., ... ~-....3 .....:A • w ... """ ... s "'"''~"-J~ 

I t aly ,l ~ vols ., London: .I:G'b~ , II , p . 301 (as Lorenzo ?.~oneco) ; 
Siren , on .cit ., p . l60 (as Fra Angelico) . 

6. R. van Jarle , The Develon=ent of the Italian 
'' I'ii~ 19~7','. ~~- 187 ( s s lichoo 1 ~f Lorcneo .. Monaco) ; •"''"" ... '··"'"' o' \\4. ~ ....... u . .u~._ ~J;s'· ,, .. ,').. Pinuu.Itali&nFl'Rl~i. c.i-me-n~o . biihn , 193&, 

di Michelino ) . 

School o .. ~ainting, 

B. Berenson , 
p~ ;ti: (as Do!:! nico 

7 . Expertise o ... June 25 , 1934 , Clowes archive<' . The picture is 
1 'entif'ied there ss the "nostra Donna piccole" mentioned by 
Veseri (lie Vite , ed . G. Milaneai , Plorence , 1878-85 , II , p. 512) 
as belonging to the steward of the Innocenti Hospital in Florence . . 
It is claimed that Vesari stated that this steward , Bartolommeo Gondi , 
also owned three o;"er !Jaintinp:s by Fra .~ngE>lico ("tin quadro gr.nde , 
un piccolo ed una croce") ; end a recon~truction os of ... ered on this 
basis, connecting the Clo···es ~'4'ture ···ith the Cruci ... i·· ion in the 
Accademia , Flor once , end the Birth o ... the Baptist in the Uffizi . 
In feet Vaseri names Don Vincenzo Borghini as the steward who 
owned the !ladorno painting , and Goncli as the O•"ner of the r emaining 
works in ~uestion . 



i<otes , cont . 

I 8 . Docs . of Jul .7 and 19 , 1934 (Clowes ar~hivo&Qi . 

9 . This opinion is cited in the 1934 sales cat . 

10 . Letter to Dr Clowes , Nov . l:? , 1942 . 

11 . Orally, to tQe compiler, 1966 . 



L 

GIOVANNI BARONZIO 
School of Rimini , ~ourteenth century . 

This artist came from Rimini. Works of his are dated 1344 

and 1345 , but he must have been active over sever81 decades . 

A pupi l of Giuliano da Rimini , he was much influences subsequently 

by Byzantine art . Gavallini and Giotto . 

St Francis rece1v1ng bhe Stigmsta 

tempera on pane 1 , 6i X 8-f ins . 
Colln . Edith Clowes 

Condition 
Treated for bl±stering in June 1934 by Stephen S.~ichetto , 

New York . l<linor losses of paint along the bottom edge . From 

an infra-red photograph ( Clo·:,es archives) the mountain , trees and 
r obe of the friar appear to have been reinforced . 

.t-rov enance 
Bourgeois Galler y , New York ; iV!inneayolis Institute of Art 

( squired in 1914 as gift of Angus \'/ . Morrison ; sold in 1958) ; 

Newhouse Galleri!l s , New York .$ Acquired by Mrs Clowes in 1959 . 

Literature 
J . B(;eck], "The Stigmatization of St Francis , l\'1 Early 

Italian J:>ainting" , Bull . of UJinneapolis Institute of Arts , 3, 1914 , 
pp . 52-54 , 78f ; ~1~\;oo~'Ok. '-0!\ tl.h~\ i.>ilmeG:ll<l-1i"l;."if'>S.Q.;iJ;i\e/{l~ krt-s· 

O. Siren , ''Giuliano , Pietro and Giovanni da Rimini" , Burl.i•:ag . , 
29 , 1916 , p . 281 ; Handbook of •he Minneapolis Institute of Arts , 

1917 , y .43; 1926 ed ., p . 2 ; R.van blarle , The Develooment of the 

Ita l ian Schools of ~ainting , 19 vols . , The haB¥e , 1923- 38 , IV , 
~~~, .. r .. \-.. =.! -1.. t~ ;u,._,J h"~""~ o~~-\ ,,"S2. t '1'3 ,. 

r.
1
_,. , 1924 , y . 350 ; B. Berenson, ,J>it 1 •~a1-re-ne-il-e-l-Rinaac:i..mento , -•1ilan , 

~ Ht.t'f\ C\_.(1 

Ll936 , P · 37). 



This panel is clearly by the same hand as the six scenes 
from the Life of Christ in the Accademia , fenice, and the Tive 
related scenes in the ilerlin l>iuseum

1
which are now gener:;1lly 

accepted as being the work of an early fourteenth century artist 
CD (1 11,) 

of the school of aimini . Originally published by Breck[as a 
school of Giotto work, it was then catalogued by the Minneapolis 
Institute as a Gi.ttesc;ue work of the school of Rimini. Siren (1914) 
had meanwhile attributed it to L'ietro da Rimini --an attribution 
which v:a~ subsequently repeated by A.Cor,ara (!934) and LSuida (1939)-~ 
f an Merle , however (1924) described it as execute:'! under Baronzio's 
inflaence , and Offner (1926)~called it a work of th~ Romagnole 
school , possibly by BaronziJ? L. Venturi (1932) was the first 

(£ t o attribute it specifically to Baronzio . Berenson then (1936) 
listed it as a Baronzio , and this attribution was more recently 

(i) 
confirmed by F. Zeri (1961) . 

The small size of the panel , its subject and its embossed 
golrl background imply that it formed part of a cycle of scenes , 
similar to the one comprising the Accade·· ia and :Oerlin panels<!> 
The Giottesque character of the •·•ork suggest.13 a date solno ti:ne 
in the first half o~ the fourteenth centur};J 

Two years before his death , St Francis retired to the 
·Monte la vern a . There , as he kne 1 t in prayer on a lonely part 
of the mountain , a seraph with six flaming wings appeared to him , 
carrying between these wings the effigy of the crucified Christ ; 
and the five wounds o~ Christ were miracu,ously imprintecl upon -.he 
saint 1 s handsr;t feet and sicles . r'rancis 1 s companion Brother .Leo 
is shown to the right , here , absorbed in reading in "ront of a 

small oratory . 



I 
~ 

1 . They '."ere grouped together by M. Sa lrni ( "La 8cuola di Rirnini •""' 
> 

III" , Riv~ista del R. Instituto d'Archeologia , 5 , 1935 , pp . l06ff . ) 
under 'the n::Jrne of the "!laster of the carry Nativity• - - the reference 
here being to the Nativity and Adoration of the uiagi in the 
Gambier- Parry colln . (frovisional cat ., Courtauld Institute of Art , 
1967 , no . 117) . Cf . also C. Brandi , r!.ostra della Pi ttura Rirninese 
del Trecento , Rimini , Jun . - Sept . 1935 , under no . 22 . Siren had 
earlier given the vambier-Parry panel to Baronzio (op .cit ., pp . ]l4ff . ) . 
and Berenson in 1>36 put all of the works mentioned under this 
artist ' s name . A. Toesca (Storie dell ' Arte Italiana , 2 vols , Turin , 
1927-51 , II , Il Trecento , p :·729 , n . 256) has denied the grouping 
i n quest ion , but it has since been r~af~irmed by C.Volpi (La 
Pittr ura Riminese del Trecento , Milan , 1965 , p. 48 , no . 95 ). The 
a t tribution here to Beronzio depends upon resemblance ~o the two 

''\. t\.-4 C J}\.u·,., 
s i gned works by this artist, ~ the polyptych 1\>lt t.R'i= ~~Wl"'...a 

~~o~~~i Urbino (L . Serra , Il Pa~zo Ducale e la ualleria 
Nazionale di Urbino , Rome , 1930 ed ., pp . 64f ., ill . ) and the 

• •• Crucifix in t he Church of S. Francesco , .. •ercateEo ; and , therefore needs 
)to be made with some reservati i.on . 

2 . Ab. Cobara , letter of "ov.l934 ; Suid., , oral opinion , 1939 
(information from the Minneapolis Institute files) . 

R, \ L.l ... 
3. Or al opinion recorded by the Frick Art Reference Li bra:ey- . 

4 . Oral opinion , ~:t.ftq{recorded in the Minneapolis Institute files ). 

5 . Letter oiS , 1961 (Clowes archives ). 

6 . Derenson (see Lit . ) also attributed to Baronzio two panels in 
the Alte Pinakothek , r •. unich (1\'G 837-38) where the preRent subject 

t akes last place after ~cenes from the PasRion of Christ 

7 . Br eck (see Lit . ) dated the panel ca . 1330. 



UOL1Etl!CO .BZCCI.l<'Ul·•l 

Sien~ese school , 14e6 (?)- 1551. 

'.l'he leading Mannerist painter of Siena . According to 
Vasari, his r~al n~mc was ~-echerino,and he took the name of 
:Seccafuni from an eorly patron of his . Vasari says that he died 
in 1549 at the uge of 65 . However)..: there is documentary evidence 
that he actually died in 1551. On the premise , therefore , that 
Vasari woe correct about his age v•hen he died , his date of birth 
is put in 1486 . There are docu tented works of his from 1513 on 
--by which ti:Te he had paid a visit to Rome . For the rest o'" his 
lif& , ~apart from visits to Genoa and Piss , he remained working in 
Siena. Ue was involved there , from 1517 on, in rlesigning th" 
marble pavement of the Cathedral . 

John the :Santist end Francis 
1""'\ oil on panel , each "\l&llln 12-tx 4! 

Wings of a triptych. the centrepiece)of 
ins . 
which 

consists of a ~'a donne 3nd Chiln in a Tabernacle , 
in carved end polychro~ed wood, 124X a.> ins . 

Colln . E~ith Clowes . 

Provenance 
Newhouse Galleries, New York . Ac«uirod by Mrs Clowes in 1960 . 

Literature 
"Bacchiaca snd hiR Friends" (cat . of Baltimore ;.;uReum of' Art 

exhbn ., Jen .-~eb . l9ol) , :Belti!:lore ,.:useum !lews Ql~arterly, 2<~ , 2, 
winter ~bl, p . 51 , no . t.l G. coor , Neroccio "c ' Londis , .t'rinccton 

' 1961 , p . 52 , n . l68a . 

Exhibit ed 
:Baltimore , 1961 (see lit . ) . 



-
1 
J 

• 

' Certi ~ied by E. S::mnbert>-Y uvala ( t960) as e work by Beccaf•tmi 
!'he cited J . Pope- Hennessy to the effect that the centrepiece was 

/,' 
by a follower o-r Jacopo della Quercia (Sienese, 1374/5 - 1438~' 

Coor (1961) justly noted that t~is is a composite work . The 
sculpture she identffied as Querciesque-N~occiesque -- co~par~ng 

Quercia ' s WJOden group in S. t,:Ortino , Sienl? ; the wings as later, 
very different in character , and remo~e from the art of Beccafu~i . 

She identified the right-hand saint as ~'Francis, rather th~n 
.s, .. ,\. 
st Anthony as had prcviounly been supposed . Pouncey (1966) suggested 
that tho wings should be labelled llmbrian school , late fifteenth 
or early sixteenth centur§~ ; they have a provincial , Signorellien 
character . 

The whole forms an interesting e·acp'e of a composite 
devot•:onal triptych, consisting of a wooden sculpted centrepiece 

end two psin"ted wings . This combination may well go beck to the 
sixteenth century . 

Notes . 

>: 1. Doc . in Clo,··es archives . 

2 . E. Carli , Sl"ultura_Lignea Senese , t:ilan , 1951 , f1g . l21. 

) . Statement to the compiler . 



GIOVAN~I BBLLini 
Venetian~ school , ca . l430- 1516 . 

The leading Venetian artist of his generation , Giovanni 
1lellini was the son of the painter Jacopo Bellini and brother 
of ~entile, who was probably older than he . The date of his birth 

is purely conjectural, and there iq an e, ual probl<>rn conce:-ning 
the chronology o~ hir e rly paintings - -the first signed and dated 
works being of 1487-88. According to a reported docul:lent of 1459 , 
he was at that time living apart from his father and brother , 
which would sug&est that he was by then i~tlependent . The presu!"­
ption is that he was trained by hiF fa~her, an~ remained connected 
with his fo~her's workshop until Jacopo's death in 1470-71 . A 
more fundamental i nf uence upon his art , however , was that 
exercised by Andrea u•antegne • who had married his sister in 14 54 . 
He lived end worked in Venice all his life. In 1479 he took over 

from gentile th~ execution of s cycle of history paintings in the 
Doge ' s Palace \destroyed in 1577) , and subsequertly became the 
State ' s chief painter . His official work included altarpieces , 
devotional works end portraits o .. the Doges . lle ::~aintai.,ed e 
large workshop, consisiting of pupils and assistants working 
with varyi g degrees of independence, and the inscription 
IOAN''ES BELLJ'llJS (found in a .. number of variant £orms) is nmply 
the identifying stamp o .. this workshop , rather than an autograph 
signature . The workshop specialized particuJ lrly in the 
production of "Madonna paintings" , evolving under Giovanni's 
guidance o·a large number of designs, which then served as the 
basis for innu:Lerable repeti-tions , with and without variations . 
This makes the problec of at-tribution extremely dif .. icult . 

"'-.l After 1500 Giovanni's work ~nded in e direction co:- parable 
t o that taken by Giorgione and the young Titian . 



I 

\ 

~donnd end Child 

oil on panel, 21 x 16; in~> . 

i'rovenance 

Jules S. Bache , New Yorf9; Bache sale , Kende Galleria~ , 
New York , Ac>r . 23 , 1945, no. 2o!.fJ Acquired by Dr Clo·ves in 19 

Li teratu:r:e 
E. Tiet" c-Corret, "An \lnpublished .. .a donna by Giovanni 

~ellini end the Problem of ~eplicae in hi• 5hop• , Gazette des 
llcuux Arts, 6' aerie , 33, J.9'18, pp . 379-382 and fig . l ; 1'/ . Suida t 

\,1,1\,,.,.. l\ .. c.\1. ...... ~ 
Catalogue o" thP '>aouel H. Kreas Collection . .... , ·o14~bi:alll':&l:ldl!Q:·H 

Nelson "allery Q:E;b.t>n and ~.~1\;!,:li:t ~:ueeum of fine Arts, 

Kansas City, 1952, unrler cat. no . l8 ; F. Heinemann , Giovunni 

""ellini e i Belliniani , 2 vol., Ve:!!ice , 1962 , I , tP -13!., no . 45(c) 
and fig . 2l5 . 

e_~ 
Ve1·sions 

1. Kress Foundotion , New York, on loan to hansas City Art 

V.uaeum (~ormerly in colln . o" ich6las F. rady, ~anhas~et, Long 

Island). 29t.>.22t ins, transferred to canvas . (Heinemann no . 45 
t<nd fig . 72 .) Inecr. JOA'<"Z'. BELLI'lUS on the parapet . 'Vithout 
curtain, ao thPt there is open landscape to the rear on both 

sines of the figure group ; castle to th~ left . 

2 . National l.isllery, ·•ashir!tOn, no . 373 (for::~erly in ~;-

1/csendonck colln . , Boon ; on loan f Dif many yeors to the Londes­

=aeuc, Bonr,) . 30~i ?)4 inP. (Heine:-:ann no . 45(~) and fig . :?l~ .). 
Inscr. JOAIP'E!'i lJELLINTJS on thP parapet . ''li•'·out curtain : 
castle buildingn ~o the left, tree to t'le ri'lht . 

• 3 . t'ormerly in ,.... colln . of •Iilli am "a lo-:on, New York . 
30> 'i. 2l:r ins . (!,eine: anro no . ~9 end f1g . 51} . Curt• in at the right 

ca9.le ~o the l ft . 

Exhibited 

r;:> 
4. Ghedini colln, Bologna. 'lo reprodn . availabl~'i' 

Ind ., 1959 , no . 5 



Sold in 1945 with certificates from R. Longhi and.G . Gronau , 
and a supyorting letter from D. von Hadeln (all of 1928)~ Further 
certified to be a Bellini at that ti.~e by H. Tietze, W. R.Valenti ner, 

~l 1'/. Suida and L. Venturi~ Longhi suggested a date of around 1480 , 
nnd Valentiner one of around 1485-87 . Tietze-Conrat (1948) 
judged the Clowes painting to be the earliest of the exisiting 

versions and an intP.gr al pro~uction of Giovanni ~ellini ' s . She 
suggested a date of around 1487 for the invention of the composition 
by .Oellini , by analogy wit"1 the Madonna rlegli Alberetci , dated 
that year . · 

Suida later (1952) called the Kansas City version the best 
example of the composition , and classified the Clo .. es version as 

(•\<>) 
a somehhet earlier variant . r.einema nnLcatalogued the painting 

" U ') (.(..;\ Z.,0 

as a copy of th~~ansas City version , in the style ofL~atena . 
F . Gibbons (1966~~;~l~d out the Kansas City version as the 
strongest one, and dated it around~ 1490. The Clowes ver,.ion 

l,.\- .. t' '~~\. • ..J ,.\r<\ 
is in <>act closest oo t he '1ashington one , Jthe face o ~ the 
Virgin is more drily painted end the mouth is smaller . These 
features point to its being :the ·:•ork of a !lellini follo•·•er , to whom 
the design was handed over ; . and neinemann ' s su~stion of Catena 

(active ca . l480 -1531) deserves ~oneideration i~ tnie c&n~e~~ -

Notes . 

1. In the 1945 sale cat . the painting is said to have belonged 
previously to Count Alessandro Contini-Bonacossi , Rome . According 
to heinemann , however (1962 , no . d.5('1l)) , the Contini-Bo!lacossi 
version is e differ~at one , sig!led and dated 1480 . He gives its 
earlier provenance as Lochis 6olln ., Berzamo ; l.!eazza colln ., 
tJilan (sold 1864) : and ~ra tes that it is now in the co'lln . 
of F. A.Ghedini, Bologna . ~ ~~ For further references to 
the Contini-Bonacossi version , see G. Gronau , Gio~anni ~ellini , 

Rl assiker der Kunst , Stuttgart, 1930 , p . 212, unrler nos . l27-28, 
where this version ( ".formerly in Milan" ) is Raid 
and a forerunner of the Bonn version ; and R. van 

Development of the Italian Schools o ~ Painting , 

to be by Bellini 
Marle , The -
19 vols , The 



'tlotes , cont . 

Hague , 1923- 38 , XVTJ , 1935 , p . 294 , ... here it U given to the 
~ellini shoy . 

21 . Heinemann ' s supponition that the work subne4uently :passed 
h t \. ... ) • ..\, 

• i nto the Gimbe 1 colln . , New York appears to Rettt on a mis-
understanding of Tietze-Conrat •s alr eady mistaken statement 
(1948 , p . 379) that tho Bache sole took :place "at Gimbel ' s ". 

3. See n . l . Heine~ann lists three other versions which are 
leas relevant , in that they reflect only the Bellini comyosttionJ 
and that much lPPS directly . 

4 . Longhi , do« ~or~ of , .. ay 1928 ; Gronau , doc . of Seyt . 3, 1928 
von Hadeln . doc . of Nov . 3 , 1928 , steti"'g that in his view this 
was to be taken as the lost original referred to in his article 

"Konien eines verschollenen Ori~rinals Gioranni .oel1inia" , 
Zeitschrift f ur Bildende Ku"'st , N. F. 31 , 1909-10 , pp .l 39~f . 

5 . Tietze and Valentincr , docs . of Jun . l8 , 1945 ; Suida , 
•h~"' 

letter of Vet . 2 2, }s97;-,!;-, concurring with Longhi ' 11 opinion ; 
v D ,,,')"' ( 1 ) enturi , doc . of ec . 5 , ~concurring also C o es archives . 

6 . Letter to the co!".piler , Vet . 27 , 1966 ; and cf . the 
opinion ~¥r~~eeed in his entry for the KanFas City version in 
the exhbn . cat. The Its lien heritage , ~li ld enstein , New York , 
May-Aug . 1967 , no . 9 . 



GIOVA~WJ B~LLINI (cont.) 

•~donna, Chilrl and Infant StJohn 
oil on penal , 30"- 23 ins . 
Signed on the c~ on the parape• • 

WOA N!IJO:S BZLL/JNHS. 

Provenance 
Schetzker colln ., Vienna 

Ac<.uired by Dr Clowes in 19 
Berlin art mar.:et , 1932<P 

Literature 
W.Suide, "Una ...,donna di Giovanni Bellini" , Rivi~ta di 

Venezia, 13, Aug. l935 , pp.353f. ; B. Berenson , Italian Pictu~es 
o~ the RenaiaRence , &enetien Schools , 2 vols., Phaidon Press , 
1957 , I, p . 37 ; F. neinAmann, Giovanni Bellini e 1 heltiniani , 
2 vola., fenice , 1962 , I , p . 30 , no.ll8(g) end f1g . 24l ; 
F. Gibbon,.., "Practices in Giovanni Belli!li ' s "lorkllhOp" , Pantheon , 
33 , 1965 , p . l53 , n . 5 . 

~ 
Versions 

1. Staedel Institute, Frank~urt, no.85~,.~ornarly in t~ 
:Sarono,.eky colln., Vienne9 . 28"" 35.\ ins . (r.eine=.ann no . ll6(a) 
and f1P' . 239~ Inscr. JOAN!IES BEt•rms . With Sts John ;he Ba:;n;ist 
--shown <18 an adult -- and Elizabeth ; without headA o<- cher.tbim. 
Set outdoorA . 

2 . Palazzo Ducela, llrbino , no . 6L3 . 27t X35t ina . 
c~einemann no . ll8(b) and fig . .,40.) ''lith ~ same ficu-<~" as (1) . 

3 · John nerron Art In>titute, Innienspotin,t~ormerly 
in 7rotti co ln . , Pariet. 30>"23i ins. (0eine:u~nn no . ll8(n) 
end fig . .,96) .adonne end Chil~ only ; curtain to reor. 

Exhibited 
£•~-~-~-~. 

MallaF .. :tc.eu::: o_= Fine_ Art., ~l)N.-. o!' 
~-•• I. ,.,., St •- -.• f'. 1 L .\ .... , 

end Graphic Arts , jJunr:,-llov . 1936. Rensi!lsance 
Ind ., 1959 , no . 4 . 

Painti!lge , Sculpture 
"'ellery>no . 9 



,. 

Xersiona (cont) 

4 . Lost r ecorded i n Sehlor ~useum , Derlin . Di~ensions 

unknown . (Hoine::-.ann no . ll8(i) and fig . 3o1.). Jnscr . on parapet • 

Alunno Letantio P. (~by I~tt3nzio da Rimini) . ~donne and Child 
only ; baek"rounrl o~ a single color ( eky?~ 

iirst uuoli~h~d by SUida (19'5) . 0 e hod earlier certi~ied 
._ ,..., .... ) 

i t t o be by "el lini[, and "this ah:ri but ion ·"as con#irmed by 
G.Gli.iek , G.Gronau , G. 1'1occo and M. J . r riedla'nder 0 932 also~·? 
Cons ir!ere<i by Berenson ( 1957) to be by a close "oU o•.7e r of 

Bellini. ·•einet:onn (19o:>) claP ified i"t as a •or~shor> v .rsion 
o~ o loat ., llini origin 1 ef around 1490- 95 . ot~:ribu~img the 

c entrol ~roup "tO Girolamo di Santo Croce . Accordir.g 1>0 }' . Gibbons 

(1965 ) h i" u:robebly by La 11~nzio de Rimini , ···o:rki ng on a tl~sign 
@ 

of .Delli n1 ' P. . 

Comp3risor. with the ~don~• and Chil~ in the Herr~on 
Institu~e , lndiena,olie , ... ith Wttanzio ' !' name o~ i "t (see un·,.er 
ver,.iona) ~· g.;est s that this let .er ottr ibutio., ,,,ay well be 

righ~ Certainly the i nsc r i.tion i n thi" erse s i mply reprllMnt s 

a publi<' ovo···el of "'elli"i ' s "!)ri• " r 7 responsibility "or the 
work -- en~ one "ttat was put on ~11 -ajor worknho' ,rorlucte , 
i r res,ective o~ their true ~utto~ !~ip~ 

There ere ~i~ilar an~ge1R in 'the sky in thP .. ~don~nn 

Child wi:h Cher>~bim in the nccodomia , Ve,.i~' (no . 612/ 70) and , 

es as "eine~'nn noted , th• Inf· nt St .:-ohn '!'!>80rll in th~ me 

place cand pose in e Bellini co:p~si'tiO"" ~n:l.,.,~ , e . ~ , !"ro:n 
the v.r.,ion in ;he Jlutional uallery , London (no . J S!O) , escr1bed 

't O 

l'otes. 

l. These t wo "!)ieces o~ infor:n•tio• are t 9ken "r m ne i n<'monn 
( see :Lit . ) . At the tit:e o<' pur~h liP , th- Clo-·c~ picturP W9A 

l:'anofeky no1; ed the possibly eroblem9t i c sigr.i~icance of the 

co·ors h re . According to ces3re ~ipa • s ~onolosio o! 1?93 , 

win~er co• ld be :-eprlsented •'i th blui~~ sur ~n~ , fire witt 8 

red one ; nd "!)i nk (the co or o" ;h thr e• cherub m ro•t"rl t he 
ongel' s he· d ) s i ·nifietl ; he " amor per nio"01 



I 
Not"s , cont . 

simply listed as co•ing from an "Austrian private colln.". 

21 Heinemann l i sts numerous other versions , both with saints 
and ~ith the Madonna and Chil~ onl y ; but they are either not 
reuroduced or not relevant to the Clowes ~air.ting . 

- J 

) . Suida , cert . of r•cay 1932 , Baden bei \'lien ; Gliick , doc . of 

JJtay 16 , 1932 ; Gronau , doc . of Jun . 26 , 1932 (citing the resemblances 
t o pls . l56- l58 in his book Giovanni ~ellini , Zla eiker qer Ku~ 
Stuttgart , 1930 ; and also pl . l90 there , a copy by Pietro Duja) ; 
r'iocco , doc . of Sept . ? , 1932 ; Friedl"<lnder , doc . of Sept . lO , 1932 . 

4. 6ibbons mistakenly cite; the Clowes vers;io~s being a t Indiana 
v~~-~~ . ~ 

Tbw.. For his opinion of th<> Fr~kfurt version (which he consiners 
to be the best , though not necessarily by Bellini) and of the 
Urbino version , •:!hich he gives to Lattanzio , see pp . 147 , 149 

of t hat arti~le . He propose~ that use of the design in question 
was shared by Lattanzio and Ron'inelli. 

5 . For Lattanzio , cf . F. Gibbons , The Late Giovanni rlellini and 
his Yl!)rkshop , unpub . Harvard Pn . T> . thesis , 1961 , appiix . B7 . 

6 . Cf . Gibbons , 1965 , p . l52 on thi~ subject . 

7 . Letter -;;o Dr Clowes , Nov . lO . 1942 . 



I .· 
AGNOLO BRONZINO 

Florentine school, 1503-1572 

This artist , whose true name was Agnolo di Cosimo di IJ!ariano , 
customt.rlly signed documents " 11 Bronzino", and on one 
specifically referred to himself ss "Agnolo di Coaimo , 
llronzino". He was born at Monticelli, near Florence . 
to Vsseri, he was a pupil of Reffeellino del Garbo'!' end 
of Pontormo . Ee did hir first i~~ependent work around 

in 1530-32 worked ss en sssists~t 6n the decoration of 

occesflion 
called 
According 

subseque:lltly 
1528 , end 
the Ville 

Imperiale at resaro . Subsec,uently he worked with ' Pontormo .-.t 
for some yebrs - -assisting hi~ in decorating the Medici villas 
at Cerege;i and Castello between 1535 end 1543 -- and was directly 
affected in his own work by this ossociation . 
from 1532 on , he became increasingly involved 

At the same time , 
with portraiture . 

ne became in effect , srounrl 1540 , o~ficial painter to the 
.\\.., f'-.t,~t. 

Florent ine ducl l court . He visited Rome i n 1546-47 , butJ spent 
almost the whole of his life in Florence . nesi~es making 
t apestry designs a d writing verses , he did paintirgs of ~any 
different kinds , but his feme rests pri· arily on his portrait~ . 

Portrait o~ a Lady 
oil on canvas , 48 )1. 37~ in., . 

.t'rovenance 
Acquired by Dr Clowes in 19 

Accuired as a Bronzino . The identity of the sitte~, 
is ur.kno ... rf? .P; Pouncey made the attractive ~uggcstion (l966'f 

that this portrait may r'3ther be the w)rk of Jacopo Zucchi 

( cs . 1541 -{)589/90) . Accor'ing to .!laglione , Zucchi did port rei ts 
for terdinand de ' lliedici in Rom~-- i. e . betwe~n 1572 s d his 



• • 

(cont . ) 

death . None of these ~ortraits has been isr.entif~ed, and the 

attribution must therefore remain tentative . At the ~amc time , 
(t; 

comparison can be made'with the ladies of' the court portr9yed , ,. 
in Zucchi ' s Fishing for Coral (Borghese ~ellery , Rome ; another 
version in Borletti colln ., Milan), 8l!!lll with the portrait of' 
lo'erdinand in t he foreground of his !•lass of GreG;ory X (S . Trinit'a 
dei .l:'ellegrini , Ro•,c.) ond with the facial type of the ... adonna 

s~. Ct 
in the Mdonna and Child in :.1,..Clemente

1
Rome (upper church) . The 

patterning of the ilraperv also closely rese~bles that ~und in 
Zucchi ' s Amor an~ Psyche , dated 15e9 (Borghese ~ellery} . The 
portrait cerpainly appear~ Roman ra~~er thar Florentine in 
character . 

Notes . 

1 . ileanor of Toledo was sug~ePted at the time of ocquicition 
(note in Clo•··es archives) , by Jr~:logy •·•ith Bronzino · ~ Uffizi 
por .reit o" here (A . :ccomb, Ai;nolo Bronzino , Mil> LifP. and \'I-rks , 

Cambridge , ~2S!' ., 1928 , pl . 39) ; but t~is i~ quite un~onvincing . 

2 . Orally , to the co._piler, s--· ,,"· 

) . G. Baglione , Le Vite de ' Pittori, Scultori , Ar~hitetti .... (1642) , 

Waples , 1733 ~d ., p . 42 . 

4 . The firs t of t he cornparinons that follow was rnaod by Pounc!!"y , 
the remainder ty E. Pillsbury , who 1~ strongly i""clined to occept 
Pouncey ' s attribution for the Clowes paintirg (letters to th<> 
co~piler , Han .-Feb . l967) . 

5 . H.VRss, Die ~lerei der Spatrenais~gnce in Rom und Florenz , 
2 vola ., Berlin, 1920 , II, pl . ll2 . 

6 . Vil on canvas , ca . 6 1< 1~ f t. Attributed to Zucchi by Pouncey 
(1966 ) 



CA RAVAGI';IO 
~ Italian school , 1573 (?) - 1610 

MichEHOI'Jgolo l>lerisi was born in Caravaggio , bet"'een 
Milan and Brescia . His father was the majordomo and architect 
of the i\larquis of Caravag -io . lie was appranticed at the age of 
eleven to the 11lilanese painter Simone Peterzano, a nil this 

apprent ic~ship appears to have continued for five or six years . 
According to Mancini , he arrived i n Rome a t the age e f about~\ 
and the .c-ources agree that he assisted for a while Giuseppe Cesari . 
known as the Cavalier e d ' Arpino , the leading fresco painter in 

' Rome . Lo~bard , Bergamasque and Venetian pai nting all contributed 
to the formation of his art . He was already "very famous" by 
1597 . His aajor patron i n Rome wa s the Cardinal del Monte ; and 

he did pai tings for a number of churches there . From 1600 on 
w,c 

he Jinvolved in numerous L wsuits . In May 1606 he was forced 
t o flee from Rome , after wounding a man in a fight . He s t ayed 
in Naples briefly, probably in 16G7 , ani! then moved to ilia lta , 
f rom which in turn he !'led to Syracuse in October 1608 . On his 
return to "aples i n 1609 he was wouniled in another armed fight , 
but ~ecovered and sailed to Port ' Ercole . 0 e died there in July 
1610 . Hi,:; art had a tremennous influence in the North nuring the 
early seventeenth century, as well as in Italy it~el"' . 

Sleeoing Eros 
oil on canvas , 25t >' 41~ ins . 

Condi t ion 

Altered &t one tiffie to s~ow a sleepirg Christ-Child . Cleaning 
revealed the ti"O wings , the bow with it" stri~g loose , the arrow 
and qnil!er (in place of a crown of thorns) . .~n X- ray revealed 
a head aki~ to that of St Lucy in Caravag!l;io' s . :artyrdom of St 
Lucy of 1608 in S~racuse . There are a nu ber of pentimenti~1 

The left foot appears to have been altered . The 
general appearance of the picture suggests that its eondition 
is not good and tha t it has been considerably restore~ 



.t"rov!nance 
l'rivate conn .• !!"ehnJ.Y: !le Yor:.. arlo cr.ari<et . 

by Dr Clo~es in 19 

Li terabure 

Ac<;uirsd 

VI . r'riedlsnder , Caravag~io St>tdies , Princeton , 1955 , 
p . 212 , no . )8B and pl. 54 ; A.I.:oir, cat . of exhim. Art .in Italy, 

~, .... "1.. 
1600-1700, Detroit Institute of Arts, 1965 , pp. 26f.J: H. Hibbard 
end .: . Lewine, "Seicento at Detroit" (ii"'hbn . review) , Burl.Mag. , 

106, 1965 , P • • )70f . ; A. l!oir, 'l'h~ Italian £ollo1·ere o~ Caravao:·io ,~ •. h, 

Cambridge, 48~ •• 1967 , I , p . 212. 

1965-(-see un<l e ,--14-1; • ) 

V ere .!2.!!! 
Pllezzo Pi;;-;i , Flo:-ence ,' Sl,.•pi.,g P.1tto , 27tX 41 ins . 

(Friedlander no . )8A and c1 . 5)) . Jnscr. on back "Opera di 

t[ichc1en~elo • .arese da Caraoveg•io i(nJ t:alta 1608" . Overpainted 
t o make th figure a Chriet-Chil~ . From the colln . of the Grand -Duke of • uAcany ; in Florence by 1618 . 

Certified by Fried1onder &A a Caravag io (1948 an• 1950) . 

Also certified by L.Venturi (1949) , with a aug·eeted date of 1600Jb~ 
Friedl •n1er rubse<;uently publi~hed the pai~ting s an eutogra~h 
Carsvagl!iO (1955) . !i., SUI"""Ate~ thot it •··as painted erour.d 1608 
--the d~te on the back o~ the Pitti ver,ion - - for one of the 
Ki nighte of •. alta , und that the P1tti version, rethor then this 

one , could be the dupl.icate . S1rce then, scholarly opinion has 
i nclinP.d to the view the t th~ Clo,;_·eP painting is by a South 
Ita lien !'ollo•·er o! Caravsl'~1o • ~: The cocpiler eo.,~idere it 
particularly clo~e to the work of Giova,ni 3atti•te c:racciolo , 

c alled nettiatello (!lea-oli tan school , ea . 1570 -1637~. A 

directly co::~psreble painting o! a Sleeping ~'upid, attributable 

EXhibited 

Ind., 1959, no . 1) ; Italian end Spanish painti~ga fro the 
,}lowes Col1eeUon, Indiana Univero1 ty ibuagua of Art, Bloo:=ington , 

1962, no . 22 ; Detroit , 1965 (see lit.) ; Gods end Reroea, Bor~que 
Images of Ant>tiquity, '71ldenstein , New York , 0ct . 1968 - Jon . 1969 , 
no.) (cat . by E. WilliaCts ) 



-
to Carraciolo , is at Hampton Cour~ ; it appears similar in 
technique and character . 

The correspondence with t he Pi tti versio~ ext em\; to every 
element of the imagery except the l'lol)den board hhich became li;be 

in this case the stem of the Cross) . A copy of the Pitti version 
by Giovanni Manozzi , with a swan beside the Cupid -- on the 
facade of the Pt alazzo dell ' Antella in Florence, painted in 1619 - ­

is recorded by Ba ldinucci(~ 
'l'he subject of the sleeping Cupid , with wings and unstrung 

bow , goes back •o ancien• sculpture~) 

No•es . 

1. See Friedlander ' s entry for these comnoents . 

2. Moir noted the weakness of the left foot ; the remaini.-ng 
comments on connition are based o~ notes t aken by S. Slive at 
the Betroit exhbn . (communicated orally to the compiler) . 

) . Information given at time of acquisition. 

4 . Docs . of Dec . 1948, May 8 , 1949, and May 1950 ~(Clowes archives) 

5 . See Moir ' s com::.ents (1965) . Other visitors to the Detroit 
exhbn . expressed the same view . ;,loir subsequently (1967) called 

\oJ ..... ~ • the Clowes v~ion an "excellent copy" of the P~ t ti 11et'£ion 

-r -· · 6 . See , for this artist , Moir , 1967 , lpp . l59ff. Hibbard and Lewine 
introduced the name of Caracciolo in their review of the Detroit 
exhbn., but it is difficult t9 attach any pracise meaning to their 
phrase "circle of Caracciolo" ; it appears to amount simply to 
an attribution to a South Italian follower of Caravaggio ' s . 

7 . No . 1107 , 36t x 49t ins . From the Gonzaga colln . at Mantua . 
See M. Levey , Late Italian Pictures in~ the Collection of Her 

Majesty the Queen, Phaidon Press , 1964 , pp . 68f . , no . 422 . 



Notes , cont . 

The right arm lies across the front here , the left arm crosses 
t o the right shoulder and the at~ributes lie below to the right . 
A loose derivation from the Pitti painting is noted in that entry ; 
and also the existence of the Clowes version and two further 
versions with a landscape background (Sabin Gallery , London , 1956 , 
as Vrazio nentileschi i ani! colln . ~.:iss E. H. Bayard , Baltimore) . 
~\l.[t. .t ,, .... <-• • ...; .. ~~,._a .. ~ ,.tl\---,\ ... t!\ tr::' r .. r- , ... (.J.o.,. \I" \\::4.. ..Jlvft ...... .lt.~t~ ...... lt.l i\\..t.n""o ; \. ~\- \~~ r\Jt.r·-.... y.... 
~\"' .... b \oJ\\\. \.: , \1 ,) '-4fV( ... h\\.r.-

8 . F. Baldinucci , Notizie de ' urofessori del disegno (Ftorence , 
1681- 1728) , 1767-73 ed ., XIII , p . ll6 (6ited by Friedlander) . 

Cf . Moir , 1967 , I , p . 214 . 

9 . As noted by Moir (1965) . '"''''"~ s (···~ ~) .s-l~"t..l 
.r M...t\\.. 1\.\-vol\..t. vr It, (o\'1\.\ \... .. "'" \-........ .... C).., ><~ •'"' c. 

,..,.'v. \' """\., \"" l'\. . . \.,, t , • .., II.: 
> 

~-\ r~~ '"1j • 
~n'rov-- ·· ~.d 



DUO!!lO DI B••ONINS:::GNA 
Sienese school , ca . 1255- ca . l)l8 . 

The first out~tanning painter of the Sienese school, Duccio 

was active chiefly in Siena itself . He is first mentioned in a 
document of 1278 which refers to him es a painter , and therefore 
implies that he was at least'"ii~}~'• t~rther deoorative projects 
are mentioned in documents of 1279-1295 . A document of April 15 , 
1285 cleals with a com!!lission which ··•as almost certainly to point 
the Rucellai .r~donnd from S. Maria Novella, now in the "ffizi ; so 
that b~ that date Duccio was a ~ully formed artist . In October 
1)08 he was commissioned to paint his most famous work , the 
~aesta for Siena C&thedral --also referred to in supplementary 
documents up to June 1)11 , when it woe placed in t~e cathedral. 
Docu>rents of 1)18-19 strongly suggest that the artif'lt was dead by 
this time . Duccio was evidently in tou"h with Florentine art 
--speci£ically th2t o~ Cimabue --by 1285 . Besi~ea absorbi~g the 
character-. istic featureA of Byzantine art , he a 1.so appears to 
have been affected by the n~v, classicism anr! hu::anillm of Gothic 
sculptures in the ~ain Tuscan centr (espcially Pi a) . 

Madonna and Child 
tempera on pane 1 , ?4t )( 20\ ins . 

Condition 
Damageil at thP. bohom . Vfoigelt (see lit . ) publi!'hed a 

photo r~ph !'hovling the earlif'r falsification of thiR rlamaged 
ere a . The halo i!' ~',i 11 rein ·orced, but otherwise the I'!Ork if'~ 

0 in good condition . 

l'ro~en-.nce 

Count Sighard von 3nzenberg:; Schlo~>l'l 

Silberman Galleries , New York . Acquired by 

(3) 
Tratzber0 , Au~tria ; 
Dr Clo•·,e!l in 193 



Literature 
R.van .. 1arle , "Two Unknown Paintings by Duccio di Buonin­

segna ", Apollo , 24 , Oct . l936, pp . 213f . and figs iii-iv ; H. Weigelt , 
" r.:adonna mit Kind von Segna di Bonaventura" , Pantheon , 18 , 1936 , 
p . 258 , ill. ; G. Co or , " A Further Addition to the Oeuvre of the 
Badia a Isola Mast er", unpub . study (copy in Clowes archives ) . 

:Exhibited ' 
Art ' Uni'tes '' Niitions~ Silberman Galleries , New York , Dec . 

10- 28 , 1957 , no . l ; Jnd ., 1959 , no . 21 . 

Certified as a 
l'> 

and O. Siren (1935J . Van 
to his publication of it 

work of Duccio's by W. Suina , G. F'iocco 

~rle also accepted it as a Duccio prior 
as such (1936) ; he dated it around 

1303- 8
1

h'\r.nd compared it with the kadonna in the Pinacoceca , 
Perugi?. Weigelt (also 1936) reporte" the view of her late 

husband , Curt 1'/eigelt , 'that it was by Segnji_. Ske eo!!!parerl-the 
tM~~<:H'l-~ihl..l'&h's-"Sl:-en~/.Ki.-!'Xle.cl-t-eca . c-Coor a ;;tributed the painting 
to the so-called Badia a Isola master , a close follower of 
Duccio . she compared the l•:adonna in the Siena Pinacoteca (no . 593 ),_ 
and the frage ent of a l•,adonne and Child in the Cent ran 1 ~iuseum 

(;'l ---
Utrecht (no . 572 y, anr> sug ·:ested th3t the CloweF< work was likely 
to be based on a lost Duccio of around 1300. The compiler concurs 
with th . t at'tribution . The Badia a Isola Master takes his name 

s~, 

from a •.. adonna and Chil<" with Two Angels at S}"alvatore , :iladia 
a Isola~fter serving as an assistant in Duccio ' s workshop , 
he probably pronuced his first inrlepenedent painti:!'lg , the work 
i n ~uestion, shortly before 1300 ; and he was then active for at 
least a further decade~) 

Not as . 

1. These comments a::oe taken from Co or (see lit . ) 

2 . Reproduced by Weigelt (see lit . ) as bei~g in that cDlln . -­

which it no longer thVl was~ 



Notes , cont . 

3 · Doos . of Sept . :?6 , 1935, Oct . 1935 and llov . 26 , 1935 (Clo•··e!\ 

archives) . 

4. Van A~rle, The Develop~emt of the Italian Schools of Painting, 
19 vole., The nague , 19:?)-18 , II , 1S24 , p . l8 and fig . 6 . 

5 . C. Brandi , La Regia Pinacoteca di Siena , Rome , 1933 , p . l65 , ill . 

Coor , fig . l . 

6 . Van Merle , op .cit ., II , fig . 45 . 

1 . See G. Coor , "A Dispersed Polyptych by the Badia a Isola !~!aster", 

Art Bull . , 34 , 1952 , p . 311 . 



FLORENTINE SCHOOL, fifteenth century 

Condition 

Holy Family 

tondo, oil on panel , 32 in~ . in diam r~ 

Colln . Edith Clo·:1e!' . 

A fissure down the center has been repaired . 

Provenance 

Baron Raoul Kuffner , Cs st' e D:iloszegh, Czechoi s lovaki?: 

Drey Ga llcry, New York . Acquired by Mrs Clol'le:o~ in 19 

Literature 

E. Fehy, "The ' h:aster of the 'lau:nburg Madonna •", ~Jg,;; 

Art lo!useu. .~cgui~i tiona , 1966- 1967 , Harvard Ur.iv ., 0-968 , 

p . l7 , cat . no . 3. 

Exhibit en 
Allen R. Hite Art Institute, Louisville , Ke~tucky, Oct .l954 

A work re~lecting the style of Filiypino Lipyi 
(1457 (?) - 1504). Fahy has grouped this painting with a 

number of other v orks "lhich he sees as being by the same 

unknown ~rtist, "'Orking in the orbit of Lorenzo <!a Credi 

and Filipyino Lippi around 1490-1510 , and copying directly 
in ot!':er cases fro~1 those two artists . The key!)J. pieces in 
his group o~ attributions are a Holy Family wit" the Infant 

> 
St John end en Angel in the Richmond r.:useun , Virginia , and a 

'i>~n 



Y.irgin and Child with a Bird in the :F'ogg Art Museum , Cambridge 

(19)0 . 195 , bequest of Nettie G . Naumburg~: He d~~s the 
Richmond painting , and the Clowes one similarly, around 1495-1500 

and has named the artist - -whom he judges to have been a . ~l(.r 
simple artisan - - the "!.laster of the Naumburg j,'Jadonna" 

Notes . 

1 . Information given at the time of purchase . 

2. Acquisition no . 53-18- 9 , as Ghirland~go workshop ; Fahy fig . 2. 
£ased in its design , as noted by Fahy, on a tondo of the Holy 
Family in the Alte Pinakotek, Munich (W. A. F 191) which is 
probably a Fra Bartolommeo of the mid-1490s . 

P.-c..-...... ~"--\ .,\\-.... \ ~ L .. rt. ... ,~. .. ~. <~~: ..... ,.\. .. , ........ \, .. \..,f. 

). Fahy, on . cit . , fig . l.L Further works that Fahy catalogues 
as by the same hand are : 6l:S>~~-e.g~:i,e i.;adonna and 
Child, •llainz, ge:aialdegalerie , no . 215 ; Holy Family with an 
Angel, Depot of Galleria Fiorentine , no . 5891 ; Virgin and 

'" Child with Infant St John ,TEhrich Lialleries , New York in 1925 
Virgin end Child, Walker Art Gallery , Livernool , no . 2775 (ell 

• '"'- '-'-"~ \«\""": •.. , \ 
based on works by Filippino -- the last two onLhis 1496 altarpiece 
of the Adoration of the Magi in the Uffizi, which gives a 
rough date for the group) ; and Virgin and Child with the Infant 
St John an" two Angels , in im:e colln . of Sir Thomas tuerton , 
tt~idenhead , ~erks. 

4. Fahy kindly communicated the substance of his article to the 
compiler in 1966, and sugge sted then how he would date the 
present work . 

' 



:no=nHTINJ:: SCHOOL, fifteenth century { 2) 

Madonna and Child with St John 
F.i_'.'oil on panel , 33 ins . in diameter . 

Provenance 
Prince Tassolo r'estetics , Austria-Hungary . Acquired 

/ by Dr Clowes in 19 

tersions 
Five very close variant ·' exist(1) : 

1 . Fl orence , Palazzo Vecchio , Camera Verde 
2 . lilusee Fabre , Montpellier (inv . no . 676 

no . 67) . Diem . 75 em . :r•rom Campana colln . 

3. Formerly in del Nero colln ., Rome 

1926 cat . 
/ 

4 . Museu de Arte , Sao Paolo . (1963 cat ., 

74 em . 

no . 9) Diem. 

5 . Clark Institute , l'lilliamstll1~'!l , 

feirtings end Drawings , 1961, no . 400, 
of Botticelli) . Diem . 34 ins . 

Exhibited 
Ind . , 1959 , no . 23 . 

Mass . (Italian 
1. ., :JOQ!J> .. 

ill. , as studio 

Certifeied by R. vc.n Marl~i\o be the work of Piero 
df C6silllo ( l462-152lf: While the painting l'hovts gffini ty with 
the works of that artist, the other known versions clearly 

indicate that it is a,product of the school of Botticel li 

(ca . 1445 - 151oP? 



Notes . 

l. Information from E. Fahy ~:i.~~...-~.fo, (1966). 
·. 

2. Undated doc . , Clowes archives . 

3· Allen W. Clowes discussed the paipting in his unpub . B. A. 
thesis for the Dept . of F'ine Arts , Harvard Univ . (1939) . He dated 
it there around 1490, end compared the composition of a school 
of Botticelli painting in the Nardus colln ., Suresnes . E. Forbes 
(note to Dr Clowes) similarl~ assigned the painting to the 
school of Botticelli, and so did W. Suida in an unpub . doc . 

(Clowes archives) . 



J:.'RAIH:t:SCO Jo'RANCIA, School of 
Bolognese school , cu . l450- 1517/18. 

His name was Francesco di Marco di Giacomo Raibolini. 
The name Francia may be simply a variant of Francesco, or may 
derive from the name of the goldsmith , to whom he is said to 
have been ~pprentice~ . He came from Bologna ; Vasari gives his 
date of birth of 1450 (with some reservation in his first 
edit'on) . ne matriculJten in the gol~smiths' guild at Bologna 
in 1482 , i s first ~entioned as a painter in 1486, ~nd his 
earliest dated work i!" of 1490. His painting shows t~e in-~'luencc 

of the Ferrarese school of Lorenzo Costa . He li d a number of 
pupils and followers . He died either in 1517 or in 1518. 
Practically nothing remains o"' hi'S work as a jeweller , but there 
are a few rare prints of his and some medals and coins are 
ascribed to him. 

Madonna and Child 
oil on panel , 25 Yl8 i nfl . 

Condition 
Above aversbe state . A strip adred at the top . Small 

losses --one on the Child ' s shoulcler~v 

l'rovenance 
AcGuired by Dr Clowes in 19 

There are goon ~rounds for attributing this vtork 
to France~co ' r. son Giacomo . (before l4e6 - • 1557) . Very 
similar comnositions by him are in the collection of Lady 
c,M_, -

iJr.e!'C, Burghley House (inv.no . 417) and the Johnson Collection) 
Philadelphia (no . 250 ; 1966 cat ., 9 . 30)n 



Notes . 

1. From a report of 1954 by :sr S . Kcck of the Brooklyn ~:useum 
(Clowes archives ) 

2 . I nformation from E. :t'ahy (1966) . 

r ecorded in photo:> at the '!itt Lib . 

Cf . also the foll owing works 

: Madonna and Child with 

Sts irancis and Catherine , labelled there "Glasgow, Ilay M. 

Campbell l oon " and "G. Francia ?" ; <1nd .. :a donna and Child with 

St John') l abelled there " !Jra A . S . ~/olker, U. S. A. Attrib . to 

G. l-rancia" . 



AGNOLO G.~Dl)J 

~lorentine school , active 1369 - died 1396 . 

Agnolo was on of the sons of Taddeo Gaddi , by whom 

he was probubly trained . According to Vasari , when his father 
died (that is , in 1366) he was put in charge of Giovanni da 

Milano for painting . In 1369 he is recorderl as working as 
an assistant , probably to hi~ brother Giovanni , in the Vatican . 
ije worked in Florance itself , where a dependable tradition 
attributed -.o him frescoes in Santa Croce ; and in P11ato , where 
frescoes by him are nefihitely docurr.ented as late works of 
1392- 95 . Sorr.e panel:s in San !1\iniato , Flo~ence also appear to be 
documented works of his , from 1393-96 . The probability is that 

the execution in all of these cases was at least partially the 
work of ass istants , and the problem of attributing other paintings 
to him is therefore a troublesome one . 

Condition 
Good . 

Provenance 

Four ::>an:nts (The lf.agdalen in the l'lild~reness? Benedict , 

Bernard and Catherine of Alexandria) 

tempera on panel . Four panels reconstituted 
to go sine by !'ide , each 28l.-'X 8 ins . 

. (!) 
~aiser-Frierlrich museum , .Oerlln (?} . Acquired by Dr Clowes 

in 19 

Li ter~•ture 
B. nerenson, Italian Pairters of the Renaissance . Florentine 

School , 2 vol< ., Phaidon Press , 1963 , I , p . 67 . 



.<.xhi biterl - ----
Ind ., 1959 , no . 27 . 

Attributed to Agnolo Gadoi by R. Offner (l927)q 

compared the ~riptych in the National Qallery , Washington (see 
belwow ) end sug~ested that these were the sino-panels of a 
s i milar altarpiece . 

These panels ere clearly by the ~erne hand as a group 
of peinti~gs which hrl ve so!!!etimes been identified as the work of 
a distinct follower of ~gnolo ' s , Gherardo Sternine (also called 
"Compegno d ' ilgnolo " ) . One should con:pere in thiR connection the 
triptych o· the Medonno end Child with Two Angels end Saints 
i n Washin to~? the ~r'-Jalian in the Alte Pinakotek , ~:unich 

( I S.~~ 
(no . 7819) , "nd most especially the 5:~ Julien , Je~es end •.. icheel 
i n the Jarves collection o~ the Yale University Art Gallery 
( 187 1. 20~- All of these wor ks , along wit~ the Clowes _!lain t s , (;11 

show sc{ewhet bl onder colors and somewhat sweeter expressions 
( 
then appear to be character istic of Gedrl i himRelf . The @ 

a r ound 1400 --ettribu•ion to Starnine --which would date the 1·:ork 
i s , however , pure ly theoretical ; end Berenson in 1963 attributed 
the whole group to Geddi h i mse l f --taking the characteri stics 
referred to is repreeent~ a phase in the work of vaddi and 
his school . 

Notes . 

l. Accordi~g to the record at the time o~ ecquisit ' on I hove 

no• been able to verify this . 

2. Let ter of Nay 12 , 1927 (Clowes archives~ 

3· L. Venturi , Pitture Italiane in A~erica , ~ilan , 1931 , pl . 52 

(as Stamina )u ~dd·-l/S.~W;~.V~-A!~Jil?-6'1rt¥.~<>Jl 



-

Notes , cont . 

4. R. van Merle , The Development of the Italian Schools of Paintin'lll , 
19 vols ., The Hague , 1923-38 , III , 1924 , p. 572 , fig . 320 (as 
Stann±na) . It belong~ to an ensemble which inclurles a 
corresponding panel of St Nicholas of Bari with a dono:t , and 
four scenes from the lives of these two saints --alll in the 

.No. 
same location (nos . 7818 , 7818 a-b~ 7819 a-b) . See Alte 
Pinakotek , Munch en , Kurzes Verzeichnis der Bilder , 1958 , pp . 39f., 
where the whole group is now attributed to the circle of A. Gaddi. 

~ . O. Siren , A Descriptive Catalogue of the Pictures in the 
Jarves Colle,..tion belonging to Yale University , New Haven, 1916 
pp . 5lff , no'. 20 las Starnina (?)) ; R. Offner , Italian Primitives 
at Yale University, New Ha-ven , 1927 , pp . 20f ., as by an assistant 
of Gaddi's (not Starnina) ; Venturi , op . cit., pl . li (as A. Gaddi) . 

6 . Cf . on this point F. Rusk Shapley , Paintings from the ~amuel 

H . ~ress Collection , Italian Schools , XIII-~/ Century , Phaidon 
Press , 1966 , p . 40 , no . K563. According to Vasari (Vite , ed . 
G .?o.Ilanesi , !ll'lorence , 1878-85, IIi pp . 5ff . ) Starnina was born in 
135d , trained under ~ntonio Vene~iano and died in 1408 (?) . 
~e is recorded as an artist in a Florentine re-ister of 1387 , and 
a document of Feb . l408 assigns to him the decoration of a chapel 
in S . Stefano at Empoli (see van !l!arle, op . cit ., II , p . 565) . There 

are , however , no certain works by him. 



BERHAR'I!NO LIJINI 

Milanese school , active 1512 - ~ied 1532. 

'I ery li -c ;;le i kno·:m :>bout this artist ' s life . His 
birth date, which is unknown , has been put both around 1460 and 
around l4SO , and the first absolutely secure record o~ his 
activi-cy as a painter <'O:Jef! only with hill !resco at 
velle , dated 1512 . r'or these reasons the nature of 
formation is difficult to gauge with any certainty . 

Chiara-
his artistic 

He was 
certainly strongly affected by the example of ~eonardo , some 
of whose ~esigns he transcribed ; no he seems to have been 
in"luenced prior to this by other> non- Leonar·iesque traditions 
represented at .. :ilen ( in yartic•1lar the work of :Sramante and 
Solar i ). He worked ut h'lj len , Lugano and elsewhere in th~1t 
region , p ·oduci~g a lar e body of painting : and he ::~ust have 
had a school working un ~er hi., , ;.o judge fro:n the large nll.!:lber 

k of ~opier and oerivationa . He has come to rep se?t , ~or mo~ern 
tiJste , the most popular artist o-P t h Milanese school. 

S...\-
~:adonna and Chil~ wi -ch fSlt .iohn and the Lamb 

oil on panel , 32 x 23 i ns . 

l'rovenance 
Count Ambrosy ~;igazzy , Hungarf.' Ac\_uired by Dr 

Clowes in 19 

Literature 
w.,. Suida , cat . o"'" Leonardo da Viuci loan eYhbn., 

Los Angel!'s County .:uneuc, Jun . -Jul. 1949 , no . 5·6 ; A. O. 
rella Chiesa , Bernar.ii!'o Luino , 'iovara , 1956 , cat . no . 60 . 

Exhibited 
Loa Angeles , 1949 (see lit . ) Ind ., 1959 , no . 38 . 



Versions 
l. Col ln . Edward Rothschild , Paris . ~Della Chiesa no . 

210 and pl.l01} 85'><60 . 5 em . 
2. Colln . E. J . Kaufmann , Pittsburgh . (Della Chiesa no . 2l~) 

83 .8x 62 ern . · 
3 . Formerly in colln . of J . Stanley-Cl~rke , England . (Della 

Chiesa no . 9 3 ; Agnews , London , Summer §.txhbn . of Old lola st ers , 
t11ay- Jun . l962, no . l , ill.) 14t:>< 10 ins . Said to have come from the 
Melzi colln . 

4 . Scranton University, Pa . , from colln . of M. R. \'1 . 
Coleman Newils . l'lo!·fuerly in colln . of Nicholas Brady, Long 
Island . (Della Chiesa no . 239) - 81>< 64 . 5 em . 

5 . Formerly in the Doetsch colln; frese~t whereabouts 
unknown . (Della Chiesa no .89 ; F. !.1alaguzzi Valeri , "Nuovi D;tP:imti 
del Luini e unu Recente Putlicazione" , Rassegna d ' Arte , 13 , 1913 , 
p . 31, fig . 8) . 52 .7 x 40 em~ 

Attributed to Luini by 1'/. R. Valllntiner (1936) , with 
a suggested date of aroun~ 1520; certified also as a Luini by 

• (.V 
W. Suida, G. Gronau and G. LI.Richter (1936) . 

More recently the Rothschild painting has justly 
been recognized by Della Chiesa as the best ver~ion of this 
composi~mon from the artist ' s maturity5Y She considers the 
Clowes painting the second best version after it --seeing it as 
a product of the circle of Luini at the ,£arne period . The compiler 

~;h 

concurs in this view ; it appears to himLthe work of a follower 
or pupil of Luini:'s 

All of the versions listed are r~lated to , ancl 
probably depenil on, the i'etached fresco of ~ini·'s now in the 
:..useQ delle Scienze e delle Techniche, f.1.1lan - -where the 
composition cliffers and is in reverse . And behind it 1n turn 
lies a famous work of Leonardo's , -che cartoon of the Virgin ancl 

• ChJ.d with St P.nVJe and vohn th · Baptist now in the Notional 
vallery, London . 



' 

,I 

Not~ e . 

1 . Tne coot o: ar~s on the reverse of the panel , said at the 
ti~e of acquisition to be that of the Sforza feoily (ca . l520) 
seems d•lbioun in character. A corresponding provonance by 
descent , which cannot be confirmed , was given at the time of 

acquisition : Christine , wife of Duko Francesco n 1 of Sforza 

Emperor ChArles V -- Austrian line of Hapsburg femlly . According 

t o e not~ or {'i>renson • s , recorded by Della Chieoe (•ee l.H .), 
the pointing was 1., the .:ar insl Fesch colln . : bu, i+ was no;; 

inclurted in ~erenson'n li~t• . AccorAir.g to Suida (1~49 cat . ) 

the snake or ~len (adopted by the Sforza ar.d Vinconti ~amilies) 

is co"!bined here ···hh the lilies of the Royal l!ouee of France 

end the white eogl• of the Eats dynasty . 

2 . E . ~'ahy , in apote 
following ver~ions : 

to tho compiler ( 1966) , linto~ ~leo the 
col•n. 

dolln ., v"ernon Court ::ot.el , 
F . M . Pers,n~:s~iR t i : Heeth-liosken ... _ 
london . _ _ ~b. 

3 . lelentiner, doc . of .ay 8 , 1936 : certs . of :ul-30, Aug 6 

end Oet . 24 , 19~6 (Clo •~ are•ives) . SUide (1949 c,t . l also 
~ated th& ~ork round 1520 1 en~ no;ed its ~o=position~l ~•lation~hi~ 

to thP detached mural :z:entio~e<l belov• . 

4 . Cf . oleo th• listing o' thie vercion by B. BeronAOn , 'lorth 
~ (.- \oo\.. - t-l.... ---

Ita liar. roirters of th~ i-tenciA:;once , )_1907 ed ., p . 250 (or.>it~ed 

in later lists in :-avor of t;;e ex-ilrady ;oerdon) 

5 . kostra del Luini , 7111a Co~unale deli' 01"10, Co:z:o , ~un .­

Sept . 1953 , no . 20 , ill . Dated there betwePn 1518 cnrl 1520 . 

~-

Cf. also the verr-ion P•lb . by E-von dor ~ercken , -,lersi dor 

~is~ance in Italien, Potedom, 1927, color ~l . xii 88 1 ~ lln , .. . , "L ~o . 
o. Dr Anllchutz J-.'8::pffe , i.il.nich : ond the on,. in the or3 t 

Harrach'schcn ve:-:'aldeg~lerie , Vien•e (88 .7 >< S8 . L em. 1926 cat ., 

no . 134 , es manner of Luini : 1960 cat . , no . l79, os workchop of 
Luini ) . 



MICHELE ~ARIF.SCHI 

Venet~ian school, 1710-1744 . 

Thin artist was born in Venice on December 1 , 1710 , 
the son of the em;raver Antonio luarieschi. Very 11 ttle is known 
about his life end artistic activit~ According to Alessandro 
Longhi in 1762, he was trained by his parents , but his father 
is known to have died when he was only eleven . Ith has been 
proposed tho• he received trainirg from Gaspare Diziani , but this 
remains a hypothesis . Srlandi in 1753 speaks of o visitf on his 
pert to lsermony , but its date end duration are unknown . In May 
1735 he was evidently at Feno to r-ollaborate in tho funeral 
exequies for the Queen of Poland, since he provided designs 
for t'''O engr~vings issued in that connection --one by Camerato , 

the other by F.Tesso . A further J;big~ of Camereto's after a 
desig~ of his is dated 1736 . Between 1736 and 1740 he received 
pay"."ent for work done ~or the r.~arshal Schulenberg , end in 17<~.1 

his fun 'amentol ,-,ork appeared , a series of twenty-one engraved 
views of ~enice . de designated himself t here "painter and 
architect". ne died on January 18 , 1744 (1743 Venet~iln style) . 
There is no signed painting of his to provice a basis for 
attributions . 

The Pi azza San 14srco , Venice 
oil on canvas , 29X38ins. 

Colln . Edith Clowes . 

.l:'rovenance 

Comte de Normand , Paris ; Normand family , Pari£Q 
Newhou se Go lleries , New York . Acquired by l•lrs Clowes in 1966 . 

Versions 
For versions by Caneletto • or his school , see below. 



This view of the Piazza , looking south , is a .variant 
of a Canaletto compositionSD There is a related etching by 
Marieschi , with the view in it extending much further to the 
right~ but an attribution to ~rieschi in the present case 
necessarily has to be tentative , since there is no certainty as 
to the character of this artist ' s painting~ 

Notes . 

\Air-\ • ., 
l. See the following cumulative ~ on the artist : G. Fogolari , 
"Michele i~arieschi , ~i t;;ore :firospet tico Veneziano" , Bo llet ino 
d ' Arte, 3, 1909 , pp. 24lff . ; F. Mauroner , "Michele Merinschi"J 
Print Collector's Quarterly , 27 , 1940, pp . l79ff . (with cat . of 
his etchings) ; A. Morassi , "Circe gli fsordi del Vedutis~mo 
di F. Guardi con ~ualche cenno sul Marieschi", in Studies in the 
History of Art dedicated to William E. Suida , Phaidon Press , 1959 , 

pp . 338ff ., end the same author ' s introdn . to the Mostre del 
marieschi cat . ?Dergamo, 1966 ; R. Palluchini, La Pittura 
Veneziana del Settecento , Venice-Rome, 1960, pp . l93ff . ; P. 
Zampetti , cat. of exhbn .J I Vedutisti Veneziani del Settecento , 
Palazzo Ducele , yenice , Jun .-Oct . 1967 , pp . 245ff . ; and M. 
Precerutti-;Gerberi , "Michele Marieschi ed i ' Capricci"' del 
Castello Sforzesco a Milan", Pantheon , 26 , 1968 , !!P - 37ff . 

2 . Information from the Newhouse Galleries (brochure on the 

painting) . 

3 . W. G constable, Cenaletto : Giovanni Antonio Csnal , 1697-1768, 

2 vols®,Oxford, 1962 , cat . no . 48 , ill . pl . l9 . (Royal 6olln., 
Windsor ; 30i< 47 ins , signed and dated 1744) , where the 
composition is cut of"' above at the point where the top of 
the tower begir.s , and the view is :€rom a little farther off and 
more to the left, but is otherwise basically similar . See also 
the second v rsion of cat . no . 57 ~(ill~l.22), with less shown 

to the right. 



Notes, cont . 

4: i~auroner, op :6it ., cat . no . 20 (Piazza and Piazzetta , 30 . 2~44 . 2 em . ) , 
111 . p . 212 . There is a corresponding painting in the Nat . Gall . 
of Ireland , Dublin (Palluchin1 , op . cit ., pl . 497) 

5 . There has been dispute as to whether the figures included in 
his vedute are by him or by another hand ; see Zampetti , op . cit . , 
pp . 246f . 



MARIOTT<:l D~ NARDO 
~lorentine school , r ecorded 1394 - 1424 . 

Son of a stone-cutter called Nardo, and according to 
Vasari grandson of the painter Andrea urcagna, he did his 
earliest recorded work in 1394- 95 , the altarpiece for the church 

s .. 
of ~. Donnino in VillarnaJilgna . Subsequently he was active in 
Floremce, apparently doing stained-glass windows as well as 
paintings there . ~e made his •will in 1394 . His work slj.ows at 
first the influence of the Gerini --particularly Lorenzo di 
Niccolo , whose pupil he probably was - - ani! subsequently, as he 
became caught up in the international Gothic movement , that of 
Lorenzo Monaco . 

Condition 

Scene fro~ the Legend of St Nicholas 
tempera on panel , 7 xl3i ins . 

-<'robably a fragment. The architecture at the top would 
appear to have been cut . and the base-section probably continued 
in both directions . 

Provenance 
Eugen'lde Reiffel- !llueller , Frankfurt-am-!l!ain (1926) . Acquired 

by Dr Clowes in 19 

Literature 
~t;eael Institute , Franksfurt} Austellung von Meiste~verken 

alter ,,Jalerei aus Privatbesitz , ~mmer 1925 , no . 67 , ill. (cat . 
by G. Swarz ·onski) . 

Exhibited 
Frankfurt, 1925 \see t it . ) Ind . , 1959 , no . 41 . 



valled Florentine , fourteenth century in the 1926 catalogue . 
(''"' 0 w. Suida sub!lequently certif ie ·l it Las a work by ~!oriotto . Some 

twenty years later he then recor~ed hie changed view that it was 
by Simone da Bologna (active 1335-1399~ Neither of these 
attributions i < convincing , but the view that it is a Bolognese 
work meritll consideration . Not enough, however , has been :published 
on Bolognese art of this period for an attribution to be really 
feasible . 

The indident 
gold into the room 
three ~aughters~ 

Notes . 

s ..... '"" represented shows Stt :acholas of Bari throwing 
where a destitute nobl eman is asleep with his 

l. Doc . of 1'eb . l929 , Clo•,,es archives . The statement there of 
agreement with the Frankfurt cat . appears based on a misspprehetl~On 

2 . Unpub . M~, Clo1··es archives . 

) . As told in J acob·ts St Vors :ine's Aurea Legends . Cf . G. Kaftall..r.'-' 
Iconography of the Saints in •he Centr.-1 and South Italian School~~4 
Florence , 1965 ed ., pp . e0)/4 . 



MILANESE SCHOOL1 sixteenth century. 

Madonna and Child 
oil on canvas, 

Provenance 
Acquired by Dr Clowes in 19 

Acquired with the above label , which appears justified. 

The painting seems to reflect, at a considtrable remove, the 
;\\''""' ... works of Leonardo da Vinci ' s Lfol l owers . 



IIEROCt;IO DEI UNDI 
Sienese school , 1447-1500. 

Neroccio di Bartolomreo d1 llenedetto di HProccio was 
a m .. mber of th001 SienePe noble fll::Jily Landi del Po gio . He 
trained under Vecch1Ptta , was an independent artist by 1468 , 
and entered around thJt t ime into a partnership with ~'rancenco 
di Giorgio ; which la•ted until 1475. He was active chiefly 
as a painter , but alno ooccasionally 
employed ~ainly in Siena i~oelf . 

s,.:.r. 

as a sculptor Q and was 
) 

Madonna and Chilo with &~John th" Bantist ancl the 
tla5da len 

tempera on panel , 20i >< :>8 ins . 

Condition 
Well preserv,d , c..p&rt from da~age at the bottom --l"hich 

has been skilfully ~r~tored - -and ~inor los~P~ en~ retouches . 
The painted e le:r.ents in t.he s;•andre ls and on th"' frame appeor 
to be of very recent date9) 

Proven.,nce 
Conti Chig1-Saraceni , Sien~- ; Court L3dislaus Kerolyi , 

Burl apes\'~ Si lbermanr GalleriPP , New York . Acquired by Dr Clowes 
in 193 

Literature 
B. Berenson, The ~entrel Italian ?~inter~ o~ the 3enais~ance , 

New York-London , 1697 , p . l57 ; t'nd ed , 190':1 . p . 207 ; E. Jacobsen , 
Des Quattrocento in Si na ; Studien in der Gemsldcgelerie ner 

Akadcmie, Strasburg , 1908 , p . 83 ; P. Rossi , "11!oroccio d~ 
.ilartolomoeo Landi e le Sue f?iu (rJnde T"avola", rtassegna d ' Artc 
Senese , 5 , 1909, p . 30 ; !.i . L . Beren~>on , ":.:adonne di lieroccio c\t: l 



LiterJture , cor.t . 

Landi" , Rassegna d'Arte, 13, 1913, pp . 73f. ; L. D<Jci , "Neroccio 
di Bartolomrneo L::mdi" , ~~fi"OIV'd:(,g~"l;~ ibid ., !) . 164 and fig . l4 ; 

1'' ~ 

J .A . Crowe;r. . B. Cavalcaselle , A History of .l:'ainting in h\~o:.rr 

Italy , ed . L. Douglas and T. Borenius , ' vole , London, 1903- '~ 
v, 1914, p . 15~ , n . 6 ; S. Schubring,in Thieme-Beeker , XXIII , 1923 , 
p . 295 ; B. BE>re son , It lidn Pictures of the RenaiE>san~e , ~el'l 

... \ .>. 
¥~r&-Lorldon, 1932, p . 38q (Italian ed ., 1936, p . 335) ; R. van 
Merle , The Development of the Italian Schools o~ Painting , 19 vola ., 
The naguc , 1923-38 , XVI , 19)7 , p . )l2 ; C . B~endi, Quattrocentisti 
Senesi, 1Ailan , 1949 , p . 272 ; G. Coor , Neroccio de ' Lsndi , 1447-1500 , 
Princeton, 1961 , pp . 98 , 102 , l03f ., 105, 169f . (cot .no . 23) , 173 , 

181 and fig . 87 . 

Exhibited 
1lacterpiec<> s of Art, New York World!' f',ir, "'ay- Oct . 1939 , 

no . 265 (ill . ) ; Seven Centurier of .!'ointing , California ~alace 
of .Legion of Honor and M. H. de Young r.;emorial J,:useum , San 
Francisco, Doc . l939- Jan . l940 , no .L-8 (ill . ) ; An Exh~ition of 
l?aintings, Silbermann Gallerie!' , New York, Oct .-Nov . l955 , no . 7 
Ind ., 1959 , no . 42 . 

Attributed to Neroccio since Berenson . A leading 
example of the delicate hladonna paintings produced by this 
artist . P1acdd by Dami and van l•larle between 1492 a nil 1500 , and 
by Brandi around 1496 . Coor, accepting th~ l e tter dste - -by 
analogy with the MoJisi altarpiece o~ lA96 , the . ..agliano • altarpiecE> ~nd the ~~d1onr.as in Berlir. and in the Chigi 
collectioJf~-noted the in~lue~ce at t~is point o~ Signor~lli's 
bro~ze and reddish flesh- tones and his int~nse garment-colors . 

Notes . 

1 . These com~ents are ta ~en ~rom Coor (see lit . ) A photograph 
o~ the work taken before its restor~tion (F~ick Art Ref . Lib . ; 
cf. Jacobsen , pl.49) shows that a t that time !'tar-shaped studs 



No1:es , cont . 

were affixed in the panels , and there was no visible sign of the 
heraldic devices . These escutcheons (said to be those of the 
Chigi-Saraceni family) appear to have been au~~ested by the 
presence o"' similar ones in "eroccio•s Virgin Protectress of Siena 
(Archivio di Stato , Siena ; Coor , fig . 39) . ~o~e damage is 

evident in the same old photo in the area of the Child ' s left foo t. 

2 . See Siena , Palazzo Chigi- Seraceni , Relazioni ....... , Siena , 
1819 , p . 66 (v,•here the painting is attrbbute<! to tlatteo di 
Giovanni) ; W. Heywood-L . Olcott , Guide to Siena , .London , 1903 , 
pp . 222f . ; 1924 ed ., pp . 25i f . 

3 . Acconding to ~erenson (1932 , 1936) and van Uarle (1937) the 
painting passed into the ~useum o~ Fine Arts , Budapest , as part 

of the Johann Palffy bequest . But it appears thdt it was in ~ac¢t 
only exhibited at "he museum , without changing collection . 

4. Coor, figs . 63 , 73 , 79 , 89 . 



PERUGINO 
Umbrian school , living 1469 --died 1523 

His real name was Pietro di Cristoforo di Vannucci ; he 
was km11m as Perugino after the principal place of his activity, 

' Perugia. He was born , on good evidence, at Castel (now Citte) del 
Pieve , ne~r Chiusi . Vasari gives his birth-date as around 1445-46 , 
and says that he was trained by some low- class Perugian painter, 
while Giovanni Sa ti c-laims that he was the same age as teonardo 
(born 1452) . He probably remaimed in Castel del Pieve till 1470 . 
In any case his style appears to have been formed pimarily in 
Florence, where he appears listed as a member of the Compagnie di 
San Luca in 1472 . Tradition has it that he trained in Florence 
under terrochio - -either as his pupil or as an assistant - -and 
this appears acceptable . His first certain work that survives is 

~~~ · a fragmentary fresco , dated 1478 , at Cirqueto , near rerugia . Ian 
1481-82 he was one of the artists who diil frescoes in the Sistine 
Chapel. He divided his time thereafter betweeb. Florence, Rome and 
Perugia and its environs , doing many frescoes and easel-paintings . 
He ran an i :nportant studio, where he had :aap.ahael as one of his 
pupils . 

Christ on the Mount of Olives 
oil on panel, 19"' 17 ins . 

Condition 
The work appears considerably restored . 

Provenance J Kilenyi, Hungary . Acquired by Dr Clowes in 1.9 

E xh'0ibi ted 
Ind . , 1959, no . 43 . 



Versions 

1. Galleria d · ~rte Antics e Moderna , Florence.., (W. Bombe , 
Perugino, ~arlin-Stuttgart, 1914 , pl . 25 , as around 149)} . 166~ 

172 em . ~ainted for cloister of S. Giusto alle Wura . 
2 . Cenacolo di Foligno , San Onofrio , Florence version 

in background of Last Supner f resco . Dateable around 1500 (Bombe , 

pl.96) . 

(·) 
(1935) . 

Certified as a work of Perugino by G. Gluck and W. Suida 
Handling and color suggest rather a late , sixteenth 

century follo·:,er 9f Perugino ' s . One of the se , Giovanni Nicola , 
s~. (~ did a painting of the subject for S~Fran~co in Per~gia~ 

Notes . 

1 . Letters of Sept . 21 end Nov . 9 . 1935 (Clowes archives) . 

2 . See Vasari , Vite , ed . G. Milenesi , 9 vols ., ~lorence, 1878-85 , 

III , pp . 596f . 



RAPHAEL, School of 
Roman school , 1483-1520. 

His first nome was Ra!'faello ; hif' patronymi c S.n i or 
de\ Santi . He was born in Hrbino , the !'On of the point~r ':.ovanni 
Santi \who died in 1494). Hi A teacher is traditionally ~ .i l to 
have been Perugino . Until he settled in ~orne in 15~8 or 1509 , 
Raphael moved to and from through Umbria and Tu~cany -- ·::Ol'l'.ing 
at Citta di C~ello and Perugia, and also apparently ~pP.r i ng a 
consi!liderable amount of time in Florence . In Rome he worri:e :i for 
a number of p~ivate patron~, particularly the Sienese bent ~ 

Agostino Chigi ; but he a mainly occu!lied in paintirg i~ he 
Vati~an. On Bramante's deeth in 1514 he was ~ppointed ar· '~ect 

in charge of the rebuilding of St Peter's, and he Aecm!l 1:· he 
end of his life to have bean in charge or all papal enter i ses 
in the arts . He employed for this purpose : large nu:nb~:· o " 
assistants . At hill death, hi!' fame was spread . all ove r ~n.'l !>e . 

· ~donna and Chiln with a Eird 
oil on panel, 8!16-lt ins . 

Condition So~" o~ the detail appears to havP. been ahar! n•d . 

Provenance 
Acquired by Dr Clowes at a New fork auction~"' 

Exhibited 
Ind ., 1959, no . 45 . 

feraions 
So~hebY's sale, Nov. 26, 1958, no . l52 (ill . ) -- y 

C!"' Albertinelh. ~" 6t ins . The Virgin wears a cap!' t l'er nn 

the landscape dif~ers in its detail , but th> Chii ~t-~hil' !~ 

virtually inentical in anatomy and the pos~ o" the 1/irr:i~ ually 

correspond~ . 



Ac~uired ao o ~chool of R~p h~el work of around 1520-40 . 
~~ 

~· . Heinemann (1961) :u~::geoted the name of Mariano di Ser AuRterio~ 

an Umbrian "'ollo"rer of Peru~:>ino and the eorly RJyhaef'> ; but 
the kno•"1l works of th-.t ftrtint bear no partticular reRemblance 

(I: 
to this one . The verRion of the composition attributable to 
Albertinelli (see abovP) , urounrl 1506-7, suggests that both it 

.... ).. .;1~ 
and thll Clowes painting are b••sed on a lost Raphael <~un --
which could hnve been a nruwing only -- of a roun' 1505 ; and 

the urchoi .ir~ ar-yects o" the present work argue for it being the 

work , around l?lv- 20 , of un Umbrian follower of R'lpheel •s'P 

1. Oral in:·orxation !'ror.: MrR Clo"•es and Allen ',/ . Clo·res , 

2 . I em gratefnl to E. l''ahy for nrawirg my attention to thi~ 
version . The attribution sePms undoubtedly ~orrect . 

) . Letter of Oct . 1961 (ClO"'eR archiv<>s) . 

.s.r ' -4 . See U. Gnoli , " .• ariano di Ser Au,..terio" , Bolletino d ' Arte ,2.J ~',.L, 

1921 , pp . l24ff , (with illustrations), and the rae author ' s 

Pittori e ~iniatori nell ' Umbria , Spoleto , 19?) , PF · l90f . 

5 . I owe this sug~estion and interpretation of the evid~nce , 

"'hic.h-I ..,j!l\'1 e~v4-~e; 1 +.&. S. Frcedberg (orally, 1967). l''o:-

the apnroximate dnte of the A1 bertinelli , c .. . Freedber~ , Poi~tin~ 

of th" HiP"h Renoif'Rance in R".m~ ond Flo··~nce , 2 volA. , Cambridge , - -~ --~----------
!~as~ ., 1961 , I , p . ?8) and II , pls . 46- 7 , :Jnd the ,don!l::.a_;:;.d:.:.nd;:;. 
Child in the Se~inario Arcivescovile , Venice (Anderson photo 

12200) , which is yrobably o lit.le earlier than the letter works . 

f'or t!:e datirg of the R9phoel prototype , the .. !ado_!!E~_!!]. Gren-luca 

of 1505 is relevent es ·:ell as the !bdonna del c.,rdellino (ibid . , 
I, p . 603 and II , pls . 50 , 54) . Albertinelli c~n be presu~ed 

to have known the lost Rvphoel hypott{sized throu-h hiR on!"ociation 

With jo 
r a Barto lom·:ceo . 



' 

SANO DI PETRO 
Sienese school , 1406 -1481 

His full name was An.-ano di Pietro di Mencio . A pupil 
end follower of "'aasetta, he collaborated 0"' occasion with 
fecchiett~ and with Gio~anni di Paolo . Docu~ented pgintings 
estsblish clearly what hi: style waa like !luring the last forty 

years of hi~ life , and other very closely rel3ted works can be 
attributed to him on this basis~ These works in~lude virtual 
repetitions of docur"ented one,. , so that the picture which emerges 
is of a high ann extremely uniform rate o~ production during that 
period. It has bee"' suggestedDth t an earlier phase in hi~ work , 
around 1430-40 , is to be recognized in the form of a group of 
paintirgs which were once t~ken to represent a Gothic phase in 

0 

Sassetta s art , and have more reontly been put by certai~ writers 
unt'er th; name of the "Oaaervanza t'.aster'~ This is an attractive 
but as yet unconfir~ed hypothesis . 

St Benedict 
' tondo ~orm, tempera on ~anel , 14 ins.in diam . 

Condition 
Evidently cut down to its presert roundel form (see below) . 

The remainder o~~ the original panel was probably so .•amagaed us 
to suggest this expedient . 

Provenance 
lien ~ellowes Platt , U . S .A~ Acquired by Dr !"lowes in 19 

Exhibited 
Ind . , 1959, no.44. 



@ 
Attribut~d to Sano by W. Suirla (1934) . This attrib~tion 

certainly seems correct . The Clowco panel , in fact , goes with 
.... \.~ f-

a half-length figure of aLsaint --probably ~oint Aus;ustine --which 
also belonged to Platt (by 1913) and was eouall; ;ttributed to 

0 m Sano . The halo patterr is identical there, and •he tre~tment of 
the heir and eyes is also closely similar, to the point of 
implying that th~se two works came from th~ some ensemble . 

Further parts of thut same (dismembered) ensemble also 
appe<•r iclentif'iable , on tho ba~>is of the appearance of the nome 
halo-pattern in them , and related records a t to their origin . 

The works in question ere : a ~~~d~o~n~n~a~a~n~d~C~h~i~l~rl __ w~i~t~h~F~o~u~r--~~·a~i~n~t~s 
and Angels in 'the collection of L~s Simon Guggenheim, New York, 

(<t\ s ... " 
bought on the advice of F. Mason Perkins ; ~ :l!ernordino suu orted 
by two angels , full length, in the Perkins collection at Assis ~l; and 

s, .... H 
~Three Scenes from the Life of a~ Cosmo and Damian , formerly 
belongi ~to Perkins and now in the oollection o~ Robert Lehman , 
New York . 

If this identification of the diff'erent parts is correct , 
i t follows that the ensemble must almost certainly have consisted 
o"' the Madonna and Child panel in the center, with two full-length 
saints ;J,.ther side (the missing one ••as·b~rObably:. St Catherine 
of Sieng) and the scenes in the Le~~sn collection forming the 
predella beneath . fo judge from the turn of' the saints ' s he.1ds 
and gozes , the bishop saint was preAu:r.ably on the insi.de left , 

t._ 
matched on the other side by 8i£ernardino , ond the Cloi'Jes figure 
on the outside left . Damage to some of the part~ presumably 
led to the dise.ember~:ent of the whole --which mo>t probably 
came from Siena or neorb~-- eorly ir this century : to the 
cutting down of the Clowes panel and the bishop saint to their 
pre. ent dimensionA ; end to the gradual dispersal of the parts to 
or through Platt and his collesgure Perkins . ~ertainly the 
Clo·."es panel cano;ot originally have been a rounrlel, since this 
:form~ was r.o't used in the fifteenth century :for heads o"' this 
kind . 

The format described is of a type much favored by Sano , in s,. 
one or another variation, The &!Dernardino i~ very closely based , 
as far ., s the head, angels ani! lo· ·er half are co •. ccrned , on ::iono • s 
1450 pa1nti~g o~ thiR ~aint i~ the ~ccade~ia, Siena (no . 253 

variant in the Sale Capi-colo of the S1.'ena Duomo) , while the 



hands 
saint 

holding the toblet correspond to his fresco~f the same 
IL 

in the Palazzo Comunale , Siena , also of 145 . The Lehman 
panels similarly eorrespoS:\:.to three of the six panels which 
form the predella o~ the ~ Cosmo and Damian Altarpiece in the ,, 
Accademia , Siena (no . 233) . 

Such repetition of existing images is characteristic mf 
~ano ' s art , and there is therefore no need to assume studio assis­
tance in the creation of the ensemble reconstr'..lcted ehere ; the 
Clowes panel , in par;;icular, ·.~ould certainly seem to be of a 
quality consonant with Sane ' s own hand . 

Notes . 

, ........ 
1 . See B. Berenson , Sassetta , Florence , l946 , L~or this proposal , 
and the further discussuon oy C. Brandi , ~attrocentisti Senesi , 
!li lan , 1949 , pp . 79ff . and J . Pope-Hennessy, "Rethinking Sassetta", 
Burl. t~!ag ., 98 , 1956, P> 369ff . 

. 2 . See R. Longhi , "Fatti di Mesolino e di Masaccio", Critics CI ' Arte , 
5 , 1940 , pp . l8ff . and A . Graziani , "Il t.:aestro dell ' Osservanza" , 
Proporzioni , 2 , 1948 , pp . 75f~ . 

3. Not , however, recorded , in the photographic archive of the 
Platt colln., Dept0of Art and Archaeology, Princeton Univ~·~ 
(information :ro~ ~~ K . ~iguchi , Jul . l967) 

4 . Ce~t . of Jun . 25 , 1934 (Clowes ~rchives) . In a letter 
time Snida also sug'(ested Sassetta --s~ the biographi<'al 
the explanation of this . 

o: the 
.\o • .l'-

noteLfor 

5 . E. Gaillard , .:>ano di Pietro , Paris , 1923 , p. 203 . l"here the 
dimensions are given as '25>< 21 em. (ca . 9~ ><. 8t ins . ) , which represents 
an approximate proport~onal correspondence ; European Art , 1450-
1900 , Brooklyn .1.Use•1m, May-Jun . 1936 , r"~·o . 6 and pl. 6 (without 
measurements) . 

6 . Except that in "this case there is an additional embos ed 



Notes , cont . 

leaf-pattern outside the halo proper ; cf . alaotthe cusped 

decoration along thP top of thi~ panel . 

7 . ~·s . cat. o:' :.:rs Guggenheim's colln . , 1934 , }rick Art nef . Lib ., 
no . ) (the rrick has< oeparate photo) . The ponel iR said there to 

be in its original "Gothic" frame , end the di~ nsions with frar.ie 

are given as : extreme height 29 ins ., extreme width 20 ins . The 

provenocce is given us J.:Srquis de Grolee Virville, of Lyons end 

t Florence , (:·1h0 marriPd E daughter o.,. the Sansed1ni f<:~mily of Siena) 

Luigi Grassi, Florence ; bought 1933 . The saints are identi ... ied as 

(left) St John the ~aptist end another (unidenti.,.iable) ; (right) 

Sts~feter end Paul . The painting has now been be~athed ey:4it !I 

Gctg:;cn1te::i:::J to the JJenver A::t Museum. 

8 . !.!entioned by Perkins, alo g l"'itl: the Platt saint, in his 

article 11 Alcuni Dipim;i Senesi S.conosciuti o i r>edi ti 11
, naseegna 

d ' Arte , 13 , 1913 , p . l23 n . See also Gaillard, op . cit . , p . l94 ; 

R. Ven . .ierle, The Develol)::lent of the Italian Schools of Paintin, , 

19 vola ., ?he riague, 1923-38, IX, 1927 , p . 492 . A photo in the 

R:tick Art Ref . Lib . records tl:e v:ork as belor.ging to Perki,-,s (at 
Lastra e Signal in 1926 , end shoi':S tl:at the backgrouni' in thi 

case had gone completely . Dimensions without frame : 42 ;>c28 h~cm . 

(ca . 16t>< 11 ins . ) , which cgain re!)resents en approximate 

proportional correspondence with the other saints . I am grateful 

to Dr F . Senti o'" the l.ielleria llezione1e dell' llmbria for ir.for:J1ng 
9e of these dimensions end the present whereabouts of this pict•lrP . 

9 . Tempera on panel , each 10~)<16 i~"A . Gaillard, 0<~op . cit . 

pp . l08f ., 204 , and pls . 10-12 ; The hilip Lehman Collection , 

ed . R. Leh.men, :~ev: York, 1928 , pls . 43-45 , with t~xt . The 

i::~ter¢:~eciate o\'.'r.er +'ter Per~:ins is given as Bernard d 'Hendecottrt , 

!?aris . 

10 . Gaillard (on . cit . , p . 254) records an independent painting o+' 

this saint as being then in the colln . o~ R~bert Loeser, ~en 

Francisco ; but he gives no further specifications . 

~-



I notes , cont . 

11 . This is suggested by the history given in n .? abo~e . 

12 . See , for these and other versions , , van Marle , op .cit ., IX, 
pp . 484ff . 

1) . Gaillard, op .cit ., pl.l) . This point was noted in~ the Lehman 
cat . (and cf . Gaillard pp . lOef~) . The suggestion there . however, 
that there must have been three more panels in addition to the 
Lehman ones , in order to make up a corresponding set , i s hardly 
allowed for by the dillll'lnsions of the ensemble as reconstituted here . 
It would appear likely that, for th£8 purposes of this smaller 
work , three scenes were si:ply excerpted from that series : 



-

( ' 

ANDREA nEL SARTO 
Florentine school , 1486-1530. 

Born in Florence in July 1486 , this artist was the 
son of Agnolo di Francesco, a !lailor --hence his name "del Sarto" . 
Acco~ding to Vosari, he was apprenticed to a goldsmith at the 
age of seven , was then with the painter Gian .ilarile, and 
finished his trdining under Piero di Cosimo . In December 1508 
he matriculated in the guild of MPdici e Speziali . Vasari also 
states that he shared a workshop early on with Franciabigio . He 
spent most of his life in Florence as the leadi~g artist of the 
High Renaissance there , bp;t went to F·rance in 1518-19 at the 
invitation of .francis I. Most of his extant works consist of 
religious images end portraits. Be died of the plague in 
September 1530. 

Episode from the Life of ~ }ili~po ~enizzi the 
Punishment of the Gamblers 

oil on pane 1 , 6• '>' 24 ins . 

Provenance 
Chevalier Joseph Toscsnelli . Florence (188)fD; Lowengeard 

colln., Paris ; Bohler and Steinmeyer, Lucerne ; Julian H. Hsass­
Mrs Lillian H. Heass, Detroit ; N ·\':house Galleries, New York . 
Acquired by Dr Clowes in 1959. 

Literature 
' -S.tieinsch, Repertoire des Peintures du Moyen .~ge et de lo 

Renais>"ance , (. vola ., ·Per's , 19os- H , I , 1905 , p . 539 ; S. J . 
2.. ... ,, • (j) 

Freedberg , Andree del ~arto,~Cembridge, Mass ., 1963, I , p . 22~; 

A.Pinel~i, "Pier Francesco di Jecopo Foschi", Gazette des Beaux 't ~tr.:J Arts,j69, 1967, pp . l05f ., n . 20 (line 3 there ~isplaced) . 

Exhibited 

Ind ., 1959 , no.52. 



Earl~ in his career Andrea del Sarto painted five frescoes s4, 
dep~cting scenes from the life of ~}Filippo ~enizzi in the 

.atrium off the Annunziata Ehurbh in Florence l the last of them 
is dated 1510. The pre. ent work corresponds, in its subject-matter 
and the general arrangment of the figures , to the second of those 

!110~) 
frescoes (in narrative order). It was reproduced by ReinachLas by 

~'"') Sarto himself . Freedberg , howeverL! assigned it to Pier Francesco 
Foschi or Toschi (1502-1567) --a follower of ::iarto's~L-and this 

(,,,'1) 
attribution has sioce been supported by Pinellt£ It appears 
fully justifieJf A comparable work, equally atbributable to 
~oschi , is the Payment of the ~orkers in the Vineyard~based 
on Sarto's lost fresco of that subject in the cloister garden of 
the Annunziata . Pinelli tentatively suggestei'l that the Clowes 
panel might have formed part of the predella of Toschi ' s Altar-

)--.Vt 

piece of ~ ~eter and Filippo Benizzi in the church of s.~ 
~enedetto, Ssn Frediano, Florence . This appears possible in 
terms of size, but not really likelf~ 

In the episode depicted, some gamblers and p:::-oflig~,te young 
men mocked at the saint's devotion as he was going up the !6onte 
Senario with three members o:' his brotherhood . When a storm came 
on, the brothers drew their cowls over their heads and quittly 

went on their way. The mockers ran to a tree for shelter and 
were ~illed by lightnin~ 

Notes . 

1. See pl.XIX in the 1883 cat . of this colln . 
2.. AS c',. H, $.SS (.\\"\ • 

z. For this artist 's known works in painting (three altarpieces 
in San Spirito, Florence) an~ other documented or attributed 
frescoes, see O.H . Giglioli, "Affreschi inediti di Pier Francesco 
di Jacopo di Do~enico Toschi", Bolletino d 'Arte , 32, 1938, pp . 25ff • 

• 
See also , for further literature on him, preceding Pinelli 's 
article : R. Longhi,"Avvio a Pier Francesco Toschi", Paragone, 
43, 1953, pp . 53f. ; M. Pounc,!ly, "Five Drawings by Pierfrancesco 
di Jacopo di Domenico Toschi", Burl. !Jag., 99, 1957, p . l59 

and D.Sanmimiatelli, "Foschi e non Toschi", Paragone, 91, 1957, 
pp. 55ff, 



Notes , cont . 

~· In an oral opinion given to the cozpiler in 1966 , P. Pouncey 
also supported the attribution . He compared the hP.ads end 
expressions in the drawing in his own colln., pub . by ~ . Pouncey 

(see n. 2) 

~. Priv . colln., Berlin . Sec U . Seblgge~ , "Tefelbilder des 
Cinquecento Fiorentino in Berliner Privatbesitz" , Pantheon , 21 , 
1963 , p . 42 , ill . 

~. The width of the altarpiece we~ given by Pinelli as 1 . 85 m. 
i . e . a little over 72 ins ; Pinelli suggested a date for it of 
towards 1540. Foschi's Altar 'ieee of the Imzacuaate Conception 
in S. Spirito , Florence (cf. n . 2) has three predella panels, 
which are about one tenth the height of the altarpiece itself . 

1· A. Jameson , Legends of the Monastic Orders as represented in 
the Fine Arts , 2nd ed ., London , 1852 , p . 216 . 



JACOPO TIH~ORETTO 
Venet~en school , 1518- 1594 . 

This artist , whose family name was Robusti , took the 
nickname Tintoretto on the basis of his father ' s profession of 
dyer (tintore). The character of his artistic epprPnticeship 
has been much disputed: while Ridolfi wrote of ten days of 
workine under Titian , end Borghini appears to state that he 
modelled his dtiarughtsmanship on .~ichelangelo (whose sculpture he 
knew in the for~ of caste or modelli) and his color on Titian , 
Bonifezio Veronese , ~eris Bordonc and Schiavone have also been 
proposed as his t .chers . The eer-iest absolut,.ly certain work 

s •• 
of his which survives is the Las;; Supper in ~ lllercuola, :¥enice, 
dated 1547 ; but the Apollo and ~.arsyae ('oladsworth ··themouum, 
Hartford) has generally been identi~ied as one o~ a pair of 
pactures which he did for Pietro Aretino in 1545 ; end a Sacra 
f_£nversazione, signed " Iechobue" end dated 1540 , has been 
reasonably attribut d to hirr. 

There is good reaoon to think, on the basis of his work , 
that Tintoretto visited Rome early on , most probably in the 1550s 
but t he only occasion when he is recorded outsid~ VPnice is in 1580 , 
at U3ntue . His enormous output inclu'es a vast number o: religious 
paintings , histories , mythologies , allegories and portrai~s . 

Particularly famous are the cycles of paintings that he did for 
the Scuola di San Rocco in Y.enice . Late in li~e be was assisted 
in his work by his son Domenico . 0 e died in tenice on ·•BY 31 , 1594 . 

Allo llo enil the Nine r.:uses 
oil on canvas , 2lct.Y36:f ins . 

hoven<..nce 
Archd•tke teopold \lilhelm (16599' : Geciilde Galeri , V_enna 

(by 1882) ; Princess Th'lrn end Texis (after 1907) ; Silberz::ann 

:/ 11slleries, New York (1939}~ Acquired by Dr Clowe!'l in 19 



y 
I l 

Literature 
Kunsthistoriachen Som:;.lungen ~ es A llerhochsten Kaiser­

hauses, Vienna, 1882 eeV., no . 463 ; 1895 and 1907 cats., no . 241 
E. von der ""ercken ~ A. L. Moyer, Jaoopo Tintoretto , 2 vols ., 
Munich , 1923, I , p . 247 ; H. Tietze , Tlimtoretto , Phairlon f'ress , 
1948 , p . 351 ; 11 . Berenson , Ita lien Pictures o~ the Renaissance , 
fenetian School , 2 vols ., Phaidon Press , 1957 , I , p . l73 ; 
C. Garas , "Le "'fableau de Tintoret du ... usee de Budapest et le 
£ycle pei~t pour l ' Empereur Ridolphe II" , Bull . t du .usee Hongrois 

• des Bea•lx Arts, 30 , 1967 , p . 44 and fie; . 34 . 

Exhibited 
Four Centuries of fenetian Painting , Toledo !~seum of 

Art , u~toh 1940 , no . 56 (cat . by H. Tietze) ; Pontormo to Greco , 
the Age of •. ;annerisni?' john Herron Art :.~seum , Indianapolis , 

Feb.-Mar . l954 , no . 57 ; Ind ., 1959 , no . 54 . 

Versions 

1 . hampton Court , Royal €ollns., no . 77 (von der Bercken­
lt.Byer , II, pl.99 ; Tietze, fig . l07) 83~ " 119i ins . Inscr . at 
bottom left "JACOJI.O l'" t!TORETTO I" VE'"ETH" . loii th an adrli tional 
muse to the left , instead o~ the right , of the one at the left 
corner of harpsichord , and 1·•i thout the figure of Rpollo as he 
appears in tho Clowes version . As· umed to h3ve come from the 
Gonzaga colln . at ••antua , since it was s•lbsequently in the gallery 
of Charles I . 

2. Colln . Otto Lanz , Acsterdam . A fra~ent corresponding 
to the muse at the bo~to::: left in the Ea:::~pton Court version 
(Tietze, fh: . l 08) . 50 'f. 324 i ns . "lo- B!!,.eln convin~i-gly 
inrlicate1 (Burl . h!sg ., 43 , 1923 , n . ::>93) that this is to be taken 
as a fragment of a lost original , on whi ch the Hampton Court 

(i) . 
version iP b~sed . 

3. Banks colln ., Kin ~ston ~cey , Dorset . A six- sided 
. ( 'tl 

ceiling p•irting. showi~g Anollo with seven woce~ 
4. }'ormerly Dresden , llecsldega'erll ie , no . 27l : lost in 

World Trar II (Garas, p . 39 , fig . 30 , as studio o~ Tintoretto) . 



1ersions , cont . 

214 )< 325 em . "i th Apollo in the center , the nine :u,.es and the 
three Graces . Froc- Pra;gue ; ac"orc'ing to traditio,.. dlt was tuken 
fror.J there ir 1632 by .Toh!lnn George I, P~ince of oJax,.CfJ 

The Clowe~ painting , which can be trDced beck to 
16;9 \see above) v;~s en~raved in Duvid Tenier! II ' S .i'hP."trum 
Pic6oricu~ o~ lo6~ A~crib~d to Tintoretto in the Vierna 
catalogue~ (18F-2 and later) , it was accepted as auch by von 
der ~ercken and .4yer (19-3) and certified as a Tintoretto by 

v ~ fi-) L. enturi (1937) anrl by W. Suida . TietzeLrecorded it ~imply 
as a variant of the n~mpton Court painting . In his 1957 
listing Berenson :ttributed it to the studio o~ Tintoretto . 

Thi~ ~t~n cannot be any one of the three versions 
of the subject by ~~ntorAtto mentioned by Ridolfi in the 
seventeenth centur?.' Pidolfi , ho· .. ever , records a paintirg 616 
the "'uses by Palma Giovane , oe v.tel1 as ore by Tintoretto. as 

(0 
having belonge~ to the Emperor Rudolph II . In ter~s o~ handling, 
and the r~ct ttat it is o variant of so~e quality of a ~intoretto 
compofli tion , it see s quite 

0
:ossible that the 

by .t'alma Giovane (1544-1628} ; and in vi w o!" 
r .;:, 

it could be the wor:< in questiott?' 

Notes . 

present · ork is 
itR provenance , 

•l,."-'1--... '~ ~~ \'<;._ --~ .-..--~~ ·+ _,_ k""\,,,,..,.) 
1 . Jit& appears as no . 3'7 in the 1659 inventory of th t colln . 1 
t:Tid-"~-;--~ce-~--?1. 8C;!'-'!::--v-i.:.,n~ :t'e-!' r.e~ 't 0' -be l:o,· • 

2 . Accor~ing to a record in the Frick Art Ref . Lib . 

3 . The pai"'ti g is erroneously ~aid there to be in the 

Indianapolis ipseum 

• 



Notes, cont . 

4 . It includco the right leg of the next muse and the rocks 
behind , exactly as in that version . 

5 . According to ucras, op . cit ., p . 44, n . 40, this painting 
doeR not. represent Allollo and the •.. uses , but rather 1:he Crowninlllg 
of Poetry . 

6 . See J . Hubner, V~r~eichnis der nresde~er koni~ . Ge~alde-Gelerie , 

Drcdden, 1827 , p . l32 . 

5! lata" . The print 
ThiR publication 

7 . By Hoy : in reverse , inscr . "3't alta , 
dif•'ers in minor "etuils of the dr!lpery . 
(firot i PFued in An:werp- BrusRels, 1660 ; l~ter e~s . 1673 and 16'4) 
reproduces I•a ian ~ictures fro~ the colln . of the Archduke l~opold 
1'/i lhe lro . 

8 . Venturi , doc . of ~ept . l , 1937 
(both in Clo"ea archives) . 

""--'\ and undated .~. by Suido 

9 · It was sug ;este1 in the 18e2 Vienrs ca• . that the Clowes 
version was probably th• one mentioned by Ridolfi as being in 
the Berbcrigo colln . (C . Ridolfi , Le r.!eravi<'"J.ie dcll ' Arte ~enice , 
1648) , ed . D.von Hedeln , 2 volR ., ~e lin , 1914-?4 , II , p . 54 : 
"un ca':lric io delle . use ir pic,..iolo quadro"). Tietze , hO'"~>ver , 

poi ted out in the 1940 Toledo cat . thst ttiA wor:~ was sti 11 

recorded in th~ 184? cat . o~ the same colln . (no . 35) . The 
version recordcil by Ridolfi as being in the ~,llsa f,;ulo at 
:>an Viilo (i4;:j. . ll . 5? : "un C'-'priccio dellt> .une con Apollo nel 

- -- J 

mez o , chP suon& il liro") di••er ~ i~ h:ving Arollo in th~ center 
~ 

! ~ laying. A~ 'or the version !idolfi ~entioned as belongin to 
a cycle o~ four ~~int~ngs executen ~or the Emperor ?.unol~h II, 
( lbi5!.:_, p . 50 : "Le b!u:1e . . . . . chc ridotto in un giardino formono 
un conccr~o di ~.ueicn con vsrii strumenti") , G:..ras (o1) ._cit ., 
pp . 29ff . >T~on·Jinci bgly argued , on iconographic<>l ground!> , that 
Dr oden no . 271 (see under ve-sions) ~or~ed the cer.:rsl piece o~ 

the cycle ~fi ~ue:Jtion . She proponem correspondingly •hot Ridol~i 



Notes , cont . 

erroneouoly identified Dresden no . 265, lomen ~~ki~g ~usic 
(her fig . )l ; 142 t-214 em . ), v:ith six wou:en in it in e garden , 
as th" relevant painting done for Rudolph II , beceuRe the letter 
had died in lol2 , his col l ection was di~persed in th first half 
of the seventeenth century, sno no . 265 also came fro P~ague . 

cJ. von Hsdeln , p . 50 , n . 2 , ror the suggestion that Ridolfi wee 
referz·i rg to no . 26 5 , 

10 . Oll . cit ., II , p . l94 : "Apollo nel mezzo delle li.usc " . .rlef.t.,....l 
to by G£lras (op-.cit ., p . )8 , n . 26) as lost . 

11 . This was sug ··ested to the co!!:. iler by E. Fahy (orally , 1966) 
purely on the basis of th~ work ' ~ character . 

12 . For the dispersal of Rudolph II's collectio~ in the early 
XVIIth c ., which would eccord with the Archd11ke Leo!Jold 'lilhelm ' s 
ownership of this work , see n . 9 above . 



TI'l'IAN 
fenctian school, co . 1488 (?) - 1576 . 

Tiziano Vecellio came fro~ Pieve di badore in~ the Dolomite~ . 

The d~te of hia birth is un~ertain . The traditional and canonic 
date given in some of the early biozrpphi~al sources i~ 1477 ; 
but at the same ti ~e col".peth•g sources (letters o" the time, a'l'ld 

other sixteenth ::>nd seventeenth century lives) give a range of 
dates runl"ir.g all the \"SY fro~. 1473 to 1482 or later . A birth 
date within the latter ti~:~e r~nge cannot be ruled •ut absolutely, 
but Titian hinself appears either not to have k own his age late 
in life or to have exaggerated it deliberately ; and present­
day opinio had -.ended towards the view that be , .. as born later, 
around l48e-go , and correspondinely did hi~ first independent 
paintirgs around 15of? Dolce records that he was sent to Venice 
at the age of nine to study painting with the Zuccc;ti, that he 
spen~~ time succesively in the studios of uentile qnd Giovanni 
.oellini , and then worked alongside Giorgione , paintil"g with 
hir the :'rescoes on the Fonrlaco de' feoeschi (tor which Giorgione 
was paid in 1508) . 

The completion of the altarpiece of the Assumption of the 
Virgin for the Frari church in ~enice (1516-18) established 
Titian's reputation ; and f'ro!:l then on he worked no; only "'or the 
Yenetian republic, but also for thA great princely fsmilies 
el~>ewhere il" Italy --the E tes of f'"errara, the Della Roveres o:' 
Urbina , the Gonzagas of 1 •• artua . He did work equally for Francis 

I of ~nance ; and in 1545 the patronage o"' the Joarneses led him 
to p~;oy a visit to Rome . Ei" relations wit'l th" H<tpsburgs were 
o"' even greater con equence ; hE' worked "or 0hnr'es V, who made 
him ~oun-. Palatine anrl Knight of the GoldPn Spur in 1533, for 
other ::le~ber· o:' thP nspsburg courtq, a d subse;ue~tly "or ~harles's 
successor as King o~ Spain, Philip II , who ~ept ~itian olmo~t 

conti• ually busy on ~is behalf duri~g th• artist ' ~ late years . 
nu::~erou,. portroi:t" and religiou, and rn•ttholoo;ical 
ne signed hi~self on his letters variou~ly Titiano , 

Tiziano or Ticiano ~nd Tizian or Tician fecellio q end on his 
' J 

Titian did 
painti ~gs . 

"paintings usE<d the Lstinize~j~i tianus or Tizianu, 1 14 ""1,<.,.1..:. 
1,~ ...... ~J <.\ ..... \..."\ ,. ""' ~ ,,.. l~ •''-~"\l c....h-1 



' 

Portrait of Andrea dei troncescni 
oil on convos , 34>< ?7 inn . 

Condition 
Somewhat rubbed , partd:cularly in <;;h~> face . 

Provenunce 
1\ajor and !llrs Bo:1o , Florence. Ac-.uired by Dr Clo· eo in 

19 

Literature 
Catalogue of the Paintings and Sculpture given by ~ngar 

B. V/hi tcocb and Anna Scripvs Whi tcoob to the Detroit Institute of 
Arts, 1954 , p . l07 ; . Berenson, It li9n ~icturen o; the 
Renais~ance , Venetian School , 2 vol~ ., Pheirlon rres~ . 1957 , 
I , p . l86 . 

Exhibit 1d 

Ind ., 1959 , no . 55 . 

"!fersior:o 
1 . Detroi~ Inntitu•e o~ Arto, 

(sec cet . lcite·i above~ 32:rY25 i s . 
Frederick of Prus~ia . 

hitconb . colln . , 53 . )62 .... 
'ro."l_5:olln . o~ King 

2 . ~•ational Qollery , 1'/eshinrrton , well on co].ln ., no . 36 
(.Burl~f· 55 , 1929 , p . l59) . 64 . e l'- ~1 c:n . !'ro:n the col1n . 

The identity o~ the sitter here we~ established by 
Poglayen-Heuna ll, on ~th ~ basi :oo o" en eie;h"teenth century engrevir.g 
by Crascenzio ?.icc~ln~rez dei rr~nceschi, born in tenir.e in 

1472, was made r.r~no Chancellor in 1529 end die~ in 1551 . 



I 

Ridolfi , in his biography or ~itian , mentions him oa eY.tre~ely 

devoted to th artis~ 
The Clowes 9ainting •,·:as ahributed~ to Ti ti n by G. Gronau 

and G. Fiocco {1928) and by E. -;undberg-'hval~ (tY35~ . .oerenson , 
however , cxprecnerl some doubt , attributirg it to Titian i n his 

1957 lif'ti••g with a <:uestion-mark . 
The fragmentary inscription on th" tp • hington ver:>ion 

r~ 

{•:.it!:out h:!nds) v:~s re·,d by Holmes as i::.plying 1532 as its dat~~ 
The Detroit ver!:lion , , .. hich su&:;ests soce~ncreese in age , i':as 

correspondingly been dated in the 154Cs~GJ The present version , 

as noted in thP Detroit cetalo<:Ue, f'hows Frsnccnchi a~ older still , 

with whitP h .ir ; but t".e face-m:Jsk and turn of the head correspont'l 

closely here , particu ar~y with the Detroit v~rPiOn , · n1 this 
~ug~ests an attribution •o the studio of Titia~ 

Notes . 

1. See , for a recent, full review of the evinence on the .. " subject , l.! . Roskill , Dolce's Aretino and Venetio_:J Art Theory of 

Cinouec~nto, College ~rt Association , 196e , p? . )20~~ . 

2 . For the triple portrait (ss it i!' now revealed to be) at 

Hampton Court , which includes Frunceschi along 'l'ith Ti1;ion 
him elf, see S . Gore , "!oive .r•ortraits", Burl , ••. ag ., 100 , 1958 , 

pp . )5lff . The f'igure of :rranceachi there is bosed on the 

l)etroit venslon , onrl the work a:> c whole he!' generally be'n 
identified a~ a studio production . 

3 . S. Poglayen-!!euwa 11 , '"l'izian-Stunie!'l", ~;l,inchner Jahrbuch :-iir 
..... ,: 

Bildende Kanst , 0£4, 1~27 , pp . 6of~ .; cf . slso , ~ro~ the sane .. 
year , B. Berenson , " ':lhile on Tin~toretto", i n Festrchrift fur 

M. J .!~edlandor , , 1927 , p . 2)5 . The engrJving iA inscr . 

"ANDR:":AS DS r'RANCitiCU::i Eques ~a gnus Cancellarius v enetus", end 
on the frame "Titianus Vecellius Pinx . Crescentius li!icci eel. et 

scul:!J . "· 

4. C. Ridolfi , t e •·•eraviglie dell ' Arte (16!8), cd . D.von 



Notes , cont . 

Hadeln , 2 vol . , ilerlin , 1914-24 , I, p . l54 : "amorevoli~simo 
del Pittore" . The bclusion of a 1lOrtrait of him in Titian ' s 
l:'resent:;tion in th 'i'e:n't'le fro:~ the 1530s (now in the Accademia , 
Venice) is noted there ,. c'or a portuuit of him by Palma Gio ane 
(lost) , see ibid . , II , p . 201. 

§ . Docs . of Aug . 2 end 2 , 1928, and Jan . l9)5 , Clowes archives . 
Gronau and Fiocco pnposed a date o~ around 1560 , and banaberg­
Vavela sug ested 1545-50. 

(J. Sir C. Holmes , "The Inscription upon Titi~en ' s Portrait of 

Franceschi", Eurl~t·~· 55, 1929 , pn . l59f . 

1!! . See H. Tictze , Titian , .t'eintings and Drawings , Vienna , 19)7 , 
p . )20 . 

8 . Cf . n. 2 above . 



TIT IAN (cont . ) 

l'l!an with e Glove 
oil on canvas , 29tX23 ins . 

Condition 
The cost•1me --especially the sleeves and collar --suggest 

repainting ; the book may also have been rehandled , Pince it 
appears too large . 

l'rovenance 
J.Seligmann, Paris-New York (1937 ?f? Acquired by Dr Clowes 

prior to 1940. 

Literature 
A.Venturi, "Tre Ritratti Inediti di Tiziano• , L'Arte , 8 , 

1937 , p . 56 and fig . 3 ; H. Tietze, cat . of exhbn .JFour Centuries 
of Venet1isn Painting , Toledo ~useum o: Art. Uarch 1940, no . 67 
(ill.) . 

Exhibited ----
Toledo, 1940 (see lit .) 

Published by A. Venturi as a late Titian (of the 1560s) . 
• 

Tietze (1940) suggested a fol l ower o: Titian . In the opinion of 
the com)liler , thiP portrait --with all}·•ances made for its 
rehandling --shoul~ in feet be attribute~ to Le ndro ~sRano 

(~enetian school , 1557-1622) . Amongst signed portraits by 

that artist , one may compare !larteicularly the very early 



one of "Leo!'lar 
Leonard Herm!:., 
in th!! Alte Pi 
Sculnture at •· 
1 n the !:!useo " 
appeur to belc 

and the adhe!· 
sug ~entr: o d t 

Notee . 

l. Venturi L 

being in a "~ 

2 . Unpub'.•\ 
given 0 bO'J'C t 

with o photo 
Clo"•eo !)OTt!· 
t11e t 1ent o"' 
particularly 

3. E.Arolun. 
II , pl.317 ; 
heed, "n" it 

4 . Ibid . ' T . 

Armeno di Venetia" --t~e Nuremberg merchant 
ho was in Venice bt1tween 1571 and 1582 --

otck , Munich (no . 80915D; the Joton with the tl.1rw~ 
ton Cour~ ; end the Portrait of Alviso Corradini 
r:o , Padua (no . l625~ The Clo··1es portrait would 
In date after the l•:unich and 'J.O!Ilpton Court ones , 
in it to Titi i)A example cor~spondingly 
·ound l590-16oJ~ 

f'-<...t•~J.. 
arti~le of that ye3r (see lit.)~ it as 

• 
~ colln.". 

, my knO'."ledge of this work and the i ·for~uti on 

1.ter to E. Verheyen , who kindl;' supulied me I • 

He f ully accepts ~Y attribution of the 
Leandro (oral statement , 1967) . The 

·ur and the nose in the !.:Untt~h portrait ere 
.r . 

SSDDO , 2 vola ., Milan , 1960 , I , p . 262 a~d 
there 1590-95 . The whole tre$~ment o~ the 

tion to the backgrou~d , ar~ si~ilar in this case . 

6 and II , pl . 331 : date~ there around 1600. 



French Paintings 



CLAUDE LORRAIN 
French (in fact Roman) school , 1600 - 1682 . 

Claude ~ellee, called Le Lorrain , one of the two 
leading landscape painters of the seventeenth century , wee born 
at Chamagne in Lorraine , but was in Rome by about 1613 end ~<pent 

most of his l ife t here . He seems to have been trained by Agost ino 
Tassi , "Goffr edo" (perhspd Gottfried VIals) and Claude Deruet , or 
at least t o have taken guidance from their work~ He ret urned 
to Lorraine for a spell in 1625 , but went ba~k to Rome in 1627 
end started an indepenjent career then , devoted entirely to 
landscape painting. By about 1634 he had achieved suf~ic1ent 
success for Sebastien Bourdon to fake one of hiR pictures~ 
Drawings of the co~poeitions of two hunrlred o" hie major pictures 
(running ir r.ate from about 1630 to about 1678) are contained 
in t he Liber Veritatie at Chatsworth , and were the basis for a 
boo, of engravingl'" with the same tit l e published in 1777. After 
1640 he seems to have received stimul us from the landscapes of 
Domenichino . .rteceiving commission!'< from kings and amb·.ssadors , 
popes and cardi~als - -including Richelieu - - , he ach~~ved 

tremedous popularity in hi~> lifetime , and he made the Liber 
Veritat·s as a protection against the ···ork of imitators . 

Conditi~n 

Fair 

Landscape with Rest on the Flight into Egyot 
oil on canvas , 29 x 38,. ins . 

inscr . on stone a t bottom center ''CLAV 
IN .... " ( the rest illegible ) 

Colln . Edith Clowes . 

.iii so!!lewhat rubbea-. 



l'rovenance 

Viscount l:'a lmerston, Broadlands (from 177 3 f~~ by descent 

to Lord .t'almerston , Lord t:ount-Temple and Hon . Evelyn Ashley ; 

Sir E. Guiness , later Earl of Iveagh (purchased 1889) ; Iveagh 
L ·'' l' sale , Christie's, Jul . lO , 1953 , no . 57 (s916 to Kno~dler) 

Agnews , Lonf!on (purchased 1957f: Acquired by Mrs Clo.ves in 1959 . 

Literature 

L! . Rothlisberger, " Les freaques de Claude Lorrain" , Paragone , 

10 , 1959 , pp . 48 and 50 , n . 26 (ill . ), and Claude Lorrain , The 

~eintings , 2 vols ., New naven , 1961 , I , p . 466 , no . 204 ; II , 

fig . 35 . 

Exhibited 
@ 

British Institution, 1828 , no . 32 ; Works by Old!~msters , 

Royal Academy , 1884 , no.l62; Recently ~cquired pictures by 
0 Old Mastersli) Agnews , London , 1957 , no . ll . 

• • 0 

Thi: landscape is to be dated , according to Rot ltlisberger, 

around 16}5 . 

Notes . 

.... \\.H l""\.\~ ,. 
1. SeeLF . Boyer, " tea Annese d ·~pprentissage de Claude Lorr·ain 

·a Rome", in Etudes Italiennes , Pari,. , 1933 , pp . 308ff . ; J . hess , 

Agostino Tassi , der Lehrer des Claude Lorrain , •• unich , 19 '5, 
pp . 32-34 ; and F- G l'ar~set , "flee debuts de Claude l.leruet" , 
Bull . de la Societe de l'Histoire de l 'Art Francaise (r947-48~ 

1949 , pp . ll7:'::' . 

2 . to~{moires Inedit'!S de l 'Academie Royale , Paris , 1854 , I , pp . 
88! . 



~ · Com ents taken from Rothlisberger , 1961 {see lit . ) 

4. he bought the painting, according to his records , from the 

Parisian dealer Durjeu . See Rothlisberger (l 61, p . 99 , under 
no.LV,2) for this and the subsequent provenance . 

'"'\,\" s 
5. See under ~ns. 

6 . As Landscape , Morning . wit'! Flight into Egypt 

7. Said there to be signed and indistinctly dated 1645 this 
cannot be right . 

8 . He convincingly compared the following works of the 1630s 
Judgement of Paris , dated 1633 , colln . of Duke of Buccleuch ; 
Landscape with Rest on Flight into Egypt , assigned to 1634-35 , 
Joslyn Art ,.useum, O:nahe ; same subject , assigned to ca. 1636- 39 , 
private colln . ; a~d Landscaoe dated 1633 or 1635 , Princeton Univ . 
Art Museum (his nos. 201 , 221 , 228-~9). 



FRANqOIS CLOUET 
French school , active by 1536 --died 1572. 

Fran~ois Clouet --also kno·:n as Jane,t, like hie artist­
father Jean Clouet (who worked for Charles i~'"2:was born in Tours . 
He is first mentioned in 1540, the year of his father'q death , 
ee an excellent continuer of the letter's art end as successor 
to his father's title of "tainter and valet of the king'a 
bedchamber". It would appear that he was ulready active in his 
father's lifetime (since he is said to have made a death-mask of 
the llauphin F·rancis, who died in 1536) . and he was most probably 
trained by his f ther ann may well have collaborated with him . 
He was naturalized on November 27 , 1541. He subsequently worked 
f6r Henry II , Franciq II and Charles IX . He~ ~in mythological 
subjects as well as portraits, and evident y directed a large 
workshop which produce enamel designs, miniatures ann ecoratione 
for the triumphal entries of the kings , as well as oil-peinti~gs 
and drawings . He dien on Se~tember 22 , 1572. 

Because he and hin father bore the s .. :ne name, Janet , 
con"usion bet'l:een their works nrose early on . In tho case of 
Frsncsois , there are two., signed paintings o" his : Lady .. t the 
Bath (r.ook collection , Richmonr) and Portrait of Pierre Quthhe , 
dated 1562 (Louvre) . Attrib·tion~ to him have to be baaed on these 
two works, ancl on t·•'> drawings for oil-portraits whi~'h were 
ascribed to him at an early date~ S0 me sixty further dra ings 
can be associated vith those two to for~ a group , end some of them 
in turn served as the preparatory tunies ~or corresponding oil­
~ortrai•s . In so~e of hiR portraits Fran~ois Q~neers to have 
adapted the half-len~th type ~r portr~it intro'uced into ~~~nee 
by his father, ::md in other<" to hove proc:IJI't.e<' a variation of 
a less formal kind on ~he Italian portrait . 

Portrait of Fran~~q de Scene~ux 
oil on canvas, 121.'>1 91 ins . 

~ated 1566 (top ri~ht) . 



l'roven3nce 

..:.arly provenance uncertain~ Ac<;uircd by Dr Clor1es 

in 19 

Exhib •1;ed 

Ind ., 1959 , no . l~ 

jfersions 

l. Dn1wing , British !.,u~eum , London , l'aten 1566 (E . Moreau­

Les Clouet et leurs h'mu_l~-~ · 3 vol -11,, Paris , 1924, I , 
III , p . l29 , no . 62) . 

r 
Nelaton , 
fig . 26 ; 

2 . 

I<{la•on, 
~.us~ de xersai lleo ,no . 3220 . 32 >( 22 em . (r-~oreau­
Ir, p . 263 , no . 49) . l''rom the t;:llil ~nier· s colln . 

3 . .u: f:,. de :aesancon . 31 )< 18 em. (18€6 cat., no . 295 
presented to the .useun by Pint~rd~ The or~c there is a ~tar . 
The rjght arm differs beyon~ the cleeve , thqcollor has an 

indentation pattern a l ong the edges ; otherwise iilentica l. 

lran;ois de Scepcuux , Sire ~e 'lilleville, .. ·as born 

in 1509-10 onil diecl in 1571. He !lerved as marshal of }ranee and 

ambassador . 

This portrr>it of him was probably none from the 

British ;~.u~cu nrawing (see uniler ver .. ions), !lin"e the date 

ap,ears et th top right here also . It appearP to be e ual , if 
not su"Oerior in (.uiHi1;v 1;o the Be ancon ver~ion. ann can best - .. "" > :"\ 
be a1;1:'ribu•ed on ~hi!' iiouble basis 1;o the studio of Clouet~--
on the assu~ptior th~t Clouet made only the dr~wing hiwself . 

Notes 

,..._"f ... \.., 
1. :o>ee c. ~terling , :.etropoliton UB'lU:Z. o~ Art,)C .talogue o"' 

rrench ... a inti ;., , XV - :nii!_ Cen~uries , C:n:bricgc-;-- ~sa .. ·19((, 

p . 5) for these portraits . 



Notes , cont . 

3 . It I"I<J'E !"Sid :ut the time of acquisition to hove belonced to 
the sitter hioself , end to h~ve descer.ded to Jeon de Scene:ux · - ' 
but t 1.is is uncon!irmed . 

] . Ascribed to F. Clouet in thiP cat ., but now sttrib . to 

the "i.~a1 tre de Luxembourg" . On a photograph of' thiB work in 
th<> r'rli!ck Art Re"" . Lib . there is a note by Sterlin~ (~962) : 

••attributed to Clouet ''· 

4 . As sug ested by Sir A. Blunt to the compiler (orally , 1965) . 



CORNEJLLE ])~: LYON 

rrench school , octive 15~)-34. - -died 1574 . 

This artist was born in the Hag1ie, probably around 
1500-1510 , eno movrd to France from there . His family name is 
unknown ; ii has been sug,..eaterl that Corncille may •·eprescnt a 
gallicization of the Dutch family name Corneli~zcn . ne established 
hi"'self in the city of Lyons (henc e the eponym "de Lyon") , residing 
there from before 15)4 until hi~ death . He is mentioned in 1541 
as painter to the uduphin (the future nenry II) , r~ceived French 
nsturali~ation in 1547, and is recorded in 1551 as bearing the 
title of "painter and valet of the king ' s bedchamber" . The last 

mention of him com~~ in 1574 . 
tte is known throuzh other sixteenth century records 

to have had a high reputation as a painter nf portraits , mostly 
of c.e::Jbers o" the ~ re~ch court . But no certain work of his is 
known, and the situotion as regards attributions is a confused 
and difricult one . Briefly , the sole banir· ~6rTthe ascription 
of Ylorks to hi,.., is 

Roger de Gagnieres 
in thP seventeenth 
Corneille de •yon . 
way to Versailles , 

that certain portraits in the collection of 
(1642-1715) , who bought pictures in Lyons 
century , were attested then B:'l bei!lg by 

A grou!' o ... f'ive portr<Jit "'hic-h four.cl th"ir 
Chantilly , th<> louvre , and ~ro· the~~i!!!'ed 

~ the Pierpont l•.or,;a!l collection, have been identified ar< 
coming from Gagnier~5 collection ; and so h~ve oth"r portraits 
on th! bajis of seal'\ 0" the backs o" them. Further attributions 
to the artist have to depend upon thi~ core of works ; but it 

"' would appear th;t studio- pieces ere involved even here ,Lall that 
one can legitimately speak o ... is o.,. a type of' portrait assooiated 
with the pll ractice :>f Corneille de Lyon --o type involvin~ nmsll , 
bust-lrngth depictions o"' men an.~ wo: en o"" the French nobill ty l. 
with pale fle h, s~!lll l!anc!n and "".ost ofter a greE'r bac,."rouncf:!' 

• It is evident from the number of repetitions that 
Corneille must have ~ai~tained a lar~e atelier ; and probably 
his son, also colled Corneille , and his dau hter were a~on~st 
those employed in ~his capacity . Remoter ~erivations and 

in:i tat ions <·ugg.:.st further that he and hi!' atelier created an 



intennational vogue for the type of portrait in question --
o vogu which spre<Jd out&iile 'France to Ger;r.any, the Net":erlands 
and Italy . 

l'rovenence 

Portait of a Lady (called •Diane de Poitiers•) 
oil on pane 1 , 5t x ~t ins. 

Duke of r.5milton , Hsmilton Palace ; sold Chr s~ie's , 

Jun . l7- Jul.20. l8c2 , no . l653 (bou"'ht by NoReda) ~)1 ; 
J.Seligmenn and son , Paris (1937~ ; Seligmann Gallerie , 
New York. Acquired by Dr Clow s in 19 

Lhterature 
C. Sterling , cat. of exhbn . Chefs d ' Oeuvre de l 'Art 

Fran~ais , Pelais National dea Arts , Paris , 1937 , p. 27 , no . 44 
(no . 28 in double vol . of illuntr~tions , ed . R . Burno~n) ; 
R. Huyghe , La .l:'eintur Francoise du XI'lrni au X'!IImesieclc . ?cris , 
1937 , pl . lEe ; J . Baschet , Pourtune Renei¢sance de lo ~einture 
Francoise, Paris , 1946 , p . l4 (color plate) : G. Seligmon , 0~, 

}'ickle Taste , or Ob;!_ectivity in Art , Cs:nbridge , li.oss ., 1952 , 
pp . ll9 and 121, fig.55 . 

Exhibited 
Paris, 1937 (sec lit . ) ; Holbein enn his Contemporaries , 

JOh!' rierron Art ,,;uscu .•. Inc\iona!)olin , 1950, no . 48 (cat . by R. O. 
Parks) ; French ~ointing 1100-1900 , Cdrnegic Ir.stit1ute, 
Pit sburgh , Oct .-Dec . l951 , no, 48 ; Ind ., 1959, no . l7 . 

Versions 
1. Scottish llationol l:'ortrait Gallery , Ec'inburgh . 6>< 5 i:-:,., . 

calle1 there 8 !JOrtrait Of ... :lrie de Lorraine (viz . ~!orie <ie 



1ersiom•, cont . 

Guise , "econd wife of ""mes V of ::.cotlend and !liOth~>r t>~ 1 • .:;ry 
Queen of Scots) . Correspondo almost e·{actly in thE' details of 

head and headdress . In keeping •·ith the slightly larger size , 
•• more of the bodice and the white part o-r the sloeveP .,.pe shown . 

The back~rounrt appears to be darker (from a photograph) . No 
provenancee{J 

2 . ll.u1'fef' de fersailles no . )l48 , es Fe"ll.'!le Incon":ueC[1 On 

{i'anel, 16Y 13 cc. (Dimier no . 277 , as sturUo o~ Corlleille 1~thi s 

attribution h·~ been kept) . In very bad condition, scratched 

and disfigu1•ecl . The dresf' again exactly the same , with cut-out 

bodice and chains on the shoulders ; morP at the botto~, as 

in the Edinburgh version . No provenance~ 

Attributed to Corneille de Lyon by St~rling in the 

1937 catelogufl --1•·ith a sug ;eaten date of 1530-40(j--enn also 
by W. Suirla~ rt see. s quite feasible in terms o" type and quality 

that thi~ and the Edinburgh version (~shoul both be 
by Corneille~ bu> the a:~ribution csnro~ be =ade mo- e strongly , 

because oi: th~ :problems sur:·ounding thi~ artist' s work (sec 

above) . 
Ir. an ef~ort to establish the sitter ' ~ identity , 

Sterling comparecl the drawinga of Diane de Poi tiers at Chantilly . 
It does not;however , seem liMely t~at she is the lady represented 

here(3l 

t'otes . 

1. o:>ee on thir subject the basic but rnetho~ol ogicelly h· .arrloua 

stu~ies of L. Dimier, (~istoirc cc la Peinture d2_!ortrait e~ 

France au xvre siecle , 3 vols ., Paris-Brus"~ls , 1924-26) and 1 ,,rf 
-,If I 

Et !t.oreau-lleloton (Les_flouet et leur E:J:ules, 3 vol~ , Paris , 1924J_}; 

also c . sterling , •. etro'J"lliten ~:.~seu::1 of Art, New York , Cataloc:uc 

~~s 



No;;es , cont . 

of rrench "aintings , XV - VIII Centuries , Cambridge , r•lass ., 1955 , 
pp . )Off , and the cl\tical com:"ents on the problem of tf. . D3vies , 
National Gallery Catalogues , French School , London , 1957 , 

p . 50 . In preparing this entry and the following ones the 
compiler has been much hel]:>ed by the work that D. Bentley-Cranch 
has been doing for a book on Corneille , which will i nclude a 
cat . of his works . 

2 . Cat . { !lttl:J . es c be,!c. T''c .t:lern:it:tuzn="Palane <7nl}p@ial! , --lOUftUtJ , 

~) pQl9(!) : as by Jsnet t, in a tortoise-shell frame . SoU for 

£42 . 

J . According to the reproduction in Baschet (see lit . ), he still 
owned the work in 1946 . 

4 , The following notes wrere yrovided by the curator , and pr.ssed 
on to the col:l;ililer by !·1iss .Oentley-Cranch: "'flesh- tones pale 
(? from overcleaning) , dress and head- covering black , hair auburn , 
sleeves whitu , background bright green . Seal on the reverse 

identified as that 6f C. de Torey , ~ug ·esting that the painting 
was one of those sold in 1718 ;.'from the ~agni'eres colln . 

c...h\.,.l .. ~ 
5. So ~~ by E. Soulie; Motice des Peintures et Sculptures 
co:nposent le ::.use~ Imperial de Versailles , 2 vols , 1854-55, 

II , p . J89 , no . J054 . 

6 . The colors are hard to make out , but the background appears 
to be green , the dress black , the ~leeves white'; the hea¥iress 
black and the hair lightish-br6wn . Possibly so·r.e sli ght dif~erence 

in face and expression (notes from Miss Bentley- Crsnch) . 

7 . ~e compared the p~rtrai t of r.:. d ' Orl6ns , one of the sons 
of Francis I, now in the Brooklyn l..useum. 

8 . Undated doc ., Clowes archives . 

9 . As suggested to the compiler by D . Be$~ey-Cranch (letter 



Notes , cont . 

of ••<ay ~. 1966). The Versailles version definitely appears to be 
infer ior . 

10 . s ee , "or her iconography , P. E1'langer , "Diane de Poitiers 
the Myth", Connoisseur, 16) , 1966 , J>p .8)ff . 



CORNEILLE D.::: L)'ON (cont . ) { ;:,) 

Portrait of a Man in a court bonnet (called •rlene du 
Puy du Fou•) 

oil on panel , 61<5~ ins . 

Provenance 
Walter Gay , Paris (1904) ; Jules Strauss , Paris ; J . 

Seligmann and son , Paris (b~ 1937) ; Seligmann Galleries , New 
York . Acquired by Dr Clowes in 1947. 

Literature 
H. Bouchot , cat . of Exposition des ~rimitifs f ran£ais , 

Louvre - Bibliotheque Nationale , Apr . -Jul.l904 , no . l77 ; 
L. Dimier , Le portrait du XVi8 siecle apx urimitifs francais ; notes 
et corrections au catalogue official ..... , Paris , 
c.sterling , cat . of Pxhbn . Chefs d ' Oeuvre de l ' Art 
Palais National des Arts , Paris , 1937 , p . 29 , no . 49 
t he double vol . of illu~trations , ed . R. Burnand) . 

Exhibited 

1904 ' pp .l7f.; 
Francais , 

~ 

(no . 30 in 

Paris , 1904 (see lit . ) ; Art Through the Ages , Cleveland 
Museum of Ar t, Oct . -Nov . 1931, (no cat . f' ; Cinq Siecles d ' Art , 

' Exposition U~ verselle et Interna t ionale , Brussels , May- Oct . 1935 , s •. 'O;". , 

I , no . 925 ; Paris , 1937 (see lit .); Ind ., 1959 , no . 19 . 

Attributed b~ Bouchot in the 1904 catalogue to the 
school of Corneille de Lyon , with a date of arou~d 1555 ; then 
to Corneille himse l f in the 1937 catalogue , with a date of around 
1550 . The portrait may very possibly be by this artist~ , in terms 

• 
of type and quality ; there is at the same time no basis for giving 

i t a date . 
The identification of the sitter aD Rene du Puy du 

Fou (1528- 1570)0 goes back also to the 1904 catalogue , and was 



based there on the resemblance to a drawing at ChantilltP Dimier 
in his comments on the catalogue justly queried this identificatioJ~ 
It was use~ again in thP 1937 catalogue , with a note there that 
the name o~ Rabclais h~d also been suggs~sted . Both identifications 

(i' 
appear agually unjustifie~ any resemblance there might be to 
other ·;·orks being insufficient b is for giving this si ttor a name . 

Notes . 

1. Information from Cleveland Museum redords , 

2. He married the widow of Charles de Cabannes , ~atherine de~a 
Rochefoucauld , and became Chevalier de l ' 6rdre in 1562 

3· Box xi , no . ~69 . 

4. To quote his actual words : • ..... cr crayon (the Versailles 
drawing), contredit par le lettre d 'un penneau ne ~erssilles (no . 
3223) qui le nomme FranQ6is~III , conte de Larochefoucauld , est 
definitivement dementi, par ce meme nom inscrit sur une copie. 
de ls collection de l ' archiduc lerdinend (tab . B, no . 210)" . Dimier 
curiously did not i nclude the Clowes pai t>nlfng , though he knew it , 
i n his publication Histoire de ls Peinture dQ Portrait en France 
au XVI8 ~ll Si~cle4 (3 vols ., Paris , 1924-26). 

5 . Rabalais usually wears e doctor ' A pet , end the other three 
works i t ed by Dimier (see n . 4) allow[6o conclusion, (informat ion 
from n . Bentley-Crsnch , letter to~ the com iler , Jul . 23 , l 9o6) 

j 



CORNEILLE DE LYONf (cont) . 

Condition 

Portrait of a Lady {called the Duchess• ~ Chatillon) 
oil on panel , 7"5t ins. 

Touched up ~with filling in of worm- holes) and sleeves 
altered after 1949 sale~ 

.Provenance 
Lord Boston , England ; T) . M. Koetser , New York (sold 1945 

t o an unknown buyer) ; Lfury Charlotte Hunter, Deech Hill , near 
Reading ; sold Christie's , Apr . 29 , 1949 , no . d("'·' 'J.~<i'ui~ed 
by Dr Clowes in 

Exhibited 
Ind ., 1959 , no . l8 . 

Attribute• to Corneille de Lyon in the 1949 sale, and 
certified by v: . J . Friedliinder {1949 alsotas being by him . The 
condition of the work and the retouching done ;;o it t see above) 
make i hard to give a firm attribution , but it may perhaps be 
from the studio of CorneinJf 

The identification of the sitter as the Duchess of 
Chatillon - -presumably the wife of ~aspard , Seigneur de Froment a t 
Chatillon ann the mother of the Coligny brothers , who served 
a a lady in wai ti..~g. to ~'Ueen Eleonore , the second wife of Francis ~ - -

~o..t<! appears doubtfui . There is ap portrait of a lady at Versail1es , 
identified on -.he rever'se as "l'rincesse de la Roche-:Jur-Yon" ~ whd:ch 

bears so7.e rese=balance to the sitter in th" present case , r but 
that inscription is not sixteen century in origin ~ nd the 
identity o~ the sitter there remai~s correspondingly dncertein . 



Notes . 

1 . The Witt Lib . has a photograph showing its earlier condition . 
~he surface is harder there , and the sleeves more detailed 
According to ~~ Koetser , in a note t o D. Bentley-Cranch (kindly 
peened on to the compiler) the pltcture was "in perfect state of 
preservation• when he owned it . 

2. Doc .of Apr . l , 1949 (Clowes archives) 

3. n . Bentley-Cranch expressed agreement wit~ this view (letters 
to the compiler, ~Y 3 and Jul . 23, 1966) 

4· As suggested by ~hQs Bentley-Cranch. For a portrait of 
Isabelle de tfauteville , wife of Odet de Coligny-Chat illon , Cardinal 
de Brouillon, who might be meant , ae :s . r~oreau-Nelatdln, Les Clouet 
et Leur Emules , 3 vole , Paris , 1924 , III , fig . 267 ; there is no 
psrteicular resemb~lance . 

5. It is not clear if this identification goes back any further 
than the 1949 sale . 

til . versailles no . 3189 , as :·ew.me Inconnue (E. Soulie, Notice des 
Peintures .•... , 1854- 55 , II, no . 3095 , where the subject is 
identified on thP basis of the inscription as Philippine de 
Montespedon ; Moreau-Nelaton , opc:c:it ., III , p . 262 , no . 32 ; L. 
Dimier , Histoire de la l'einture dn Portrait en France au XVIe 
Siecle , 1924-26 , no . 286 , as studio of Corneille de Lyon) . Inscr. 
on ~'ront1 top left and right of headdress , "GISELLE f\.IZ .. " . The 
laAy looks a little c:older and the cost,me dif"ers . I am 
grateful to D. Bentley-Cranch for drawing my attention to this 
work and informing me that the inscription is not contemporary. 

_j 



l 

~'RE~ICH SCHOOLt fifteenth century 

Portrait of a !lonk 
oil on pane 1, 9 )( 6f iM . 

Provenance 
Unknown . Acquired by Dr Clowes in 19 

Exhibited 
i nd ., 1959 , no . 25 

(!) 
Attributed to Jean Fouquet by K. Perls and J . Pijoan (1946}, 

and by \'/ . Friedlander (1948) and P. l'/escher®to the orblbt of Fouque{~ 
The compiler concurs with the present labelli~g o• the work . 

Notes . 

1. Docs . of Feb . l6 and r.;ar . l5 , 1946 (Clo·es archives) . Perls 
sug~ested a date of aroundl 1450. 

2 . Doc . of Dcc . 4 , 1948 end undated experti~de , Clowes archives . 
Friedlander suggested a date o~ around 1~50-5. , Wescher dated the 
work 1450-70. 

3. The closest available com,l)arison --one made .cl,ready in '.'lescher ' s 
ellperti se ~see n . 2) -- is with the Heed of a r.!onk in the lluste de 
Tours (L . Dio:~ier , "un Fouquet Incon-u", Gazette des ... eaux Arts , 13 , 
1935, pp . 76f" . ) . Sterling however note4. that this was a frag;::ent 
of s much lar~e picture ( La Peinture Franseiae : Les Peintres du 
Moyen Age , Faris , 1942 , repertoire at table~, pp . l7f ., no . ) ), 
end Ring ob!!er:;ed that it was largely repainted (A Century of 
French geinting, 1400-1509 , P~haidon ~ress, 1949 , p. 214 , no . l37) . 



I 

I. 

c »t 

FRENCH SCHOOL, eighteenth century (?} 

Portrait of a Lady 
oil on canvas, 20;><'16~ ins . 

Colln . Edith Clowes . 

Condition 
Poor 

~ovenance 

Acquirer' by Mrs Clowes in 19 

Exh'eibited 
Northern Schools from the Clowes collection , Indiana 

University, 
(l) 

The costume here appears to be mid-sixteenth century , 

and the tiny curls also represent a sixteenth century hairstyle~) 
This woul" appear therefore to be a fancy-dress portrait of later 
date - -probably eighteenth century , and perhap~ ~nglish~ 

1 . Ascribed there to Kneller . 

2. A. Cavallo, Curator of ·:rextiles at the Boston i.:useum , .. ~.. .. ,....,.· 
kinnly fi~~ thi~ compiler on this point . 

-) . .4s snggested orally to Allen VI . Clo·ues by Mr Qecil Gould . 

c r: " - "' - :a:: ::::z: X I 



./ 

HUBERT ROB:::RT 
l!'rench school , 1733 - 1808 

born in Paris on May 22 , 1733 , Robert was trained at 
,.._ 

the C~llege du Navarre and then 
. \ 

by the sculptor l•.ichel- Ange 
Slodtz . Under the p~tronage of / ,1\,r ''\."l tr.e arqui1' de ~nars-e-• de l"nnl';y , 

Minister of l<'ine Arts, ... nd the Due de Choiseul , a leading :f'rench 
collector of the tiJe, he went to Ro~e in 1754 to Ptudy at the 
French Academy there , ond remained in Italy t for eleven years . 
He b~came a friend of Piranesi and Pannini there , one devoted 
himPelf like them to rle!)icting antique ruins . Follo1•·ing Pannini '!I 
example, Robert combined representations of actual "'onu entA with 
imaginary prospects . In 1761 he travelled with Fragonard to 
Naples . On his return to .Paris , he used the drawib'S from nature 
he had made in Rome end nearby as the basis for countles~ pai~ted 
variations . lie bec3r.le a me~ber of the Miod-(mie in July 1766 , ard 
thereef-;er busied himself v:i th !)rovirling d •c,rative !)a nels for 
French ~alaces and houses . H~ also drew plans for parks and 
gardens, including t~ose of the Petiti Trianon built at Ver~ailles 
for ~ria Anfinette . Hi~ r::mge o~ ubject-matter ca::e to include 
Gothic ruir.s , ~treet-vi~·.·s of 1-:JriA , ~;enr• secenes ond still lifeR 
es well as landsca~es . havi g been appointen keeper of th~ Kin~ ' s 

pictures under :oui~ XV~ , he also bec~e one of the first 
cur tors of the Louvre when this mu:<eum I'I;..S created . He died 
in Paris on April 1, , 1808 . 

The St<tue 
oil on C9nv· 6

1 33x 66 ins . 
Colln . Sii th C' oTes . 

hcquire by !.lrs Clowes in 19 

The hori-ontal ~o~m~t and oers~ective sug~est thst 
this wes or.e of a set of decora;;ion•, su~h es overdO<>r pai-.ntin~::-. 



Spanish Paintings 



FRANCESCO DE GOYA 
S9anish ~chool , 17~6 - 1e28 . 

The full name of this artist was Francesco Jose' rle Goya 
y Luciente!' . He was born in •. !orch 1746 in thP. village of 
Fuendetoclos near Saragosso . His father •:•as a master gilner by 
t rade . Spending his early years in the village , Goya din eome 
painti g in the local church . Aroqnd 1760 he moved with his 
parents to Saragossa . There he studied with Jose Luoan for 

··n. • 1 
~everel years , mostly ~~UI!Jiug p~ints , but devising some cOm90S-
itions oT" his owr.. Late in 176) he coc9eted for a scholar!lhip 
at the s~n ternando AcadP.my in Madrid ; ann in 1766 h~ is r~corded 
in Madrid, where he 9robably stuiliecl :'or a short \'<hile with 
Francesco Bayeu , a pupil of Lu zan . Ho> went to Italy at his o•··n 
e~pense , yerhayR in 1769 , anrl yrobebly vif'ite<l France on the way . 
In 1771 he is mention ·d a being in Rome , but was beck in S~ra­
gossa later in the same year . ~e worked at this yeriorl for several 
churches in that region . In 1773 he married Josephs B~yeu , 

Francesco~s sister , ann the noxt year he was summoned to Madrid 
Hy Anton Raphael mengs . By 1775 he had settled there . He did 
etchingR a; er Velasquez en~ , rr.ore 
the R~yel tapestry works the fir r t 
he continued yainting until 1791 . 

important , began in 1776 •or 
of series o!' cart41lons l"hich 
In 1780 he " S S elected to 

the Academy and began to get co~i>sions •or portraits from the 
King's brot!ler , the Infante Don L•lis, the Duke~ o:' 0• una snd 
others . In 1785 he became deputy director or th~ <cademy . The 
next year ho was appointed 1Jainter to the King, ann in 1791 
• primer pintor del ce· ftra'' ; he woul' conti~ue in those nosts 
through Pucceeding rei ~n~, ~9ennin~ most o~ hi~ tir e in ·3drid . 
An stt ack o; yaralysis in 1792-93 16 ft him ne~f : but after his 
conv:J l escence he obt;; inecl ... urth"r comnis,.ior-, end his public 
career reoohed it£ hei~ht in th aarly ye~rs of the nine teenth 
c ntury . I:j 1E08, during the 'iopoleonic ·J;;rs, he witnesse•l the 
seige o• S- ragossa, which left a ~eey imyres•~on on him an~ led 
to his series of otching The 1)isasters o; ',far. He ser'1ed 
neverthel,ss :ounder .;ose~h Bonaparte, b".t avoined co:npro~ i~i::g 

himself publicly and mode at least one unR••cc~sfltl otteopt to 



Goya, cont . 

leave the count y . Af'ter the war he was cleared of the charge 

of collaborution ~nr reinstct"d us ~ourt -a inter ltlo J!erdinDnd vn . 
Unsyrnpsthetic to the monarchy , however, he ul t imately went into 

exile in F'r•Jl'lc~>, spending hir. last years from 1824-28 lil!linly 

in Borde:!Ux, ~11th visit <- -::o .. .(;drid and Paris . lte died in Bordeaux. 

Portrait of' a Little &irl 

oil on 1Zenvas , 26'>( 21 ins . 

Condition 

Badly rubbed end repc inted . 

I:rovenance 
~Don ~steben Eeqeu, B~vana (?) 

York\[) ACGUired by Dr Clowes in 19 

Literature 

Co11nt Pungorsky , New 

~ . Soria, Ac:ustin :::s ta•te, y Goya, 'Llencie, 1957 , p . 90 , 

no . l6 ann pl. 33 . 

Exhibited 

Goya , Zurbaran and Spanil'lh Pri · i "tlves , Syracuse ,.:useum 

of Fin Arts, few York and Atlanta Art Association Galle~ies , 

~· - Georgi_ , Feb . - r . l957, no . 36 (~o . 14 in A~~en~a to later ed . ) 

Ind . , l95j, no . 29 . 

Attributed to Go:•o by J . Lopez-Rey (1947~as a ,·:ork 
("(II I .. 

of around l785-c7 . • Sori. fconPider':ld it to bP. by AguPtin -":-teve 
{1753 - 1820 or later) ~nr d~ten it aroun" 1790-1800 . ~he 

costtill:e sug~eats en e:lrlier da te "'or thi:- work, orou:1d 1775-8#.1 

It mey pos~ibly be by LSteve, but this is uncertain~ 



1 . Ssid by him, at the tim~ • o~ purchase , to have a proven~nce 
going bock to 17ob : ";aintcd "or the Governor o"" Vizcaya , Spain , 
Anzotegui, 17€& ; Don Aniceto Amat , B0rcelo .~ ; non Esteben 
.l:.squu , H· vana ; rdrs ~.olercedcs l::!!c;uc Reinha•·dt" . These details 
cannot be verified . 

2. Expertise of Jun . 6 , 1947 , Clowes a r Ahives . 

3 . Cf . the portr-.it by .-JSelle in th!' Prado of the Infanta 
Carlot a Joaonina. who was born in 1775 (Goya end hi!'! Times , Royal 
Academy L~nd on , ···inter 1563- 4 , cat . no . 36 ; E . 1.1 . Aguil'3ra , Pintoros 

' Esoenole ~ del Siglo XVIII, B3rcelonf 1946 , pl .xxxviii ) . I am 

grateful to E. Sayre for her assiatunce here . 

4. 
, /' 

A. Sanchez-Perez of 
opinion to th1~ effect 

the Prado kindly gave the co: piler his 

(orally, 1966). 



EL GRECO 
Sp~nish school , 1?41 - 1614 . 

The real name of thi" ar;.ist was Domenikos Theotokopoulos . 
In Spain his cont .. por<.rics called him Do!"lenico Greco or "el 
Griego" ( the Gre<>k) ; El Greco , the "orm which is now generally 
used , apparently came into use only later . HR waR born in 
Crete, then a V,netian posses<~ion . Nothing i" known of hin 
e rly yeers , but there are a fe'" surviving painting!' which 
in< icate t~at he worked inioially in the Byzantine manner 
practiced by Cretan i~on-painters~ The oate of his move to Italy 
is equally unkrown . It seems probable that he went to ¥enice 
~first , around 1560. He was almost certainly o pupil of' Titian ' s 
there , and appears to have assicilated alongsi~e this the art 
of TintorP.tto ahd uacopo Bas~>ano . He can be ide-tified with 
reasonable certainty as the pupil o" Titian ' s , • Giovanni 
Canniotto•, whom Giul:bo Clovio mentioned in 1570 as having 
arrived in Rome . There he reacted, in a fundamental '"BY , to 
the work of -·~ichelongelo . By 1577 he \'las in Toledo, where he 
remained for the rest of his li~e . In 1580 Philip II 
com issioned hi!:! to do a paintir.g for the Escurial , but \'ISS 

displeased with the result . He worked also •or numerou~ 
chnrches and convents, both in Toledo and in other ~art s of 
Spain . 1.iost of hi~ composition<> exist in several verl'liOns, 
and there are furth r versions which appear to have been done 
by as istants working under him . He died in Toldeo on April 
6 or 7, 1514 . 

Three Sai•ts : .:atthe··· , Si~on sn" Luke ---- --

Con-'ition Clen111?. i end 
Clo• es saints ap:>e· r to 

oil on canvas, each 2€''><'21.7. irs . 
each sign~d with El Greco's Greek initials 

r:r l l..•\ 
rasooren •~-~~tr their discovery[ Tb6 
have been joverc leaned . 



Provenance 

Church of Almadrones, 
NewhouAe Galle~ies , New York . 

Literature 

N.f 
~r Guadalajara , Spain 
Acquired by Dr Clowes in 1952 . 

E. Lafuente ~·errari , "El Greco . . Some Recent Disc-:weries", 

Burl. Mag . , 86-87 , 19~5 , pp . 2S6ff,t ; • J . Camon Aznar, Domenico 

Greco , 2 va>Is ., i.1adrid , 1950 , II , pp . 981 , 1053 , 1072 ; p . l372 , 

nos . 289 , 291 , 293 and figs . 829 , 83~ . 842 ; u~seo del Prado , 

Madrid , Catalogo e los Cuadros , 1952 ed ., pp . 293$., u nder nos . 

2889-2892,1~Ca talogo re la Pinturas , 1963 ed ., pp. 306ff ;~ H. E. 

Vlethey, El Greco and his School , 2 vola ., Princeton , 1962 , I , 

fig . 233 (St Matthew) ; II , pp . l07f ., nos . l90 , 191 , 193 . 

Exh.bi ted 

Pontormo to Greco , the Age of "'annerism , John Herron Art 
Museum , Indianapolis . }eb .-i.iar . l954 , nos . 65-67 , ill. ; Ind ., 

1959 , nos . 32- 34 . 

Ver sions 

There are reiated series of s~ints by El Gr eco in the 

Cathedral at Toledo (1i-h:i:l b~n three-c.uarter length figures , 

average size 39~ x 30· ins . ) and i n the Mus eo del Gre~o , Toledo 

(also 'tlli»s'?non three-ouarter length figures , avergage size 
38tx 30' ins . fll ; also ~ further group , probably from the 

artist • s studio , in the colln . of the u~Srquis de '>an :Fe liz , 

Oviedo (half-length , average size 277tx 21 in~ . ) , ann another 

series, now split up , which v1as in the Henke colln., Seville , and 

again seems to have been produced by the artists workshop 

(half-length , 24'"- 'X 19i ins . }..V 

These three pai ~tings belong to a series of nine , 

d'epicting eight apostles and the Savior , \'.•hich were discovered 

high up in the parish church of Almadrones during the Spanish 

Civil War (1936-<8) . Four of the peinti·gs are in the Prado 



~~. ~ 
( the Savior , ~t.s. James i.Jajor, Thomas and Paul) . The remainder 

s .... \" 
--compr~s~ng the present works , the $t';-.4ndrew now in the Los s._,. 
AngeU5 County ~useum and the §t John the Evangelist in the 
Ki mbel l Art Foundation , Fort Worth , Texas --came to the United 
States as the result of an exchange between the Prado and the 
Kress Foundation in 1952~ 

The identification of the Clowes saints is based on 
t he depict ion of St Ma t -.hew with an eopen book in his left hand 
and a pen in his right , as though he were wri t ing his gospels ; 
of St Simo!: with an 9pen boom which he supports with bot h ha nds 
and reads ; and of St Luke as holding a book an~ his painter ' s 
brush in his :.- ight hand .G ci) 

The series , which was evi~ently left unfinished ? was 
(,'\'I$) \ 11$'"4) 

dated by Lafuent e FerrariJaround 1600 and by Camon Aznarlaround 
(•" t) 1614 . Soehner ~proposed a da t e of 1610- 1614 and considered the 

whole group to be a workshop production<q Vlethey (1962) dated 
the s eries similarly --after the Toledo Cathedral series and 
contemporaneously with the one i n t he 1:iuseo del Greco - - and 
attributed it largely t o El Greco ' s workshop , wi th the exception 

S..-1-
of t he S>t !lia t thew which he considered to be by El Greco himself . 
The r e are evident differences of quality within the series . and 

s~~ 

the ~t ,~tthew stends out in this respect ; but it seems unnecessary 
to P,Osit workshop assistance to that ext ent , since the loosenesss 
Of t~'tt;-Ji.~liC her e (ac ·entuated by ceeani ng) goes With the fact 
t hat t he paintings were high up i n the chur ch<;) 

Notes . 

1. See E. K. l'laterhouse "El Greco ' s Italian }leriod" , Art Studies , 
13, 1 , 1930, pp . 59ff . For reservations about the number of works 
which can be attributed to El Greco ' s early period , see most 
r ec ·;ntly E. Arslan , arti<' le on El Greco , EnCl7C lopedia of Y/orld Art , 
VI , 1962 , p . 8J5 and th~ still stronger vi ew of Wethey, op . cit ., 
I , pp . ~Off . 

J . Catalogued by Wet hey , II , pp . 210f.f· tHJd-2l14' 1 f'I-> S X-'2vl - Y - :t• !_. J 

)( -:ll ' I - ~-;2'3 I 



Notes , cont . 

4. Prado nos . 2880 {Savior) end 2890- 2€92 . No . 2880 is the 
most finished in the others the head and neck in particular are 
unl"inished. 

5. See ?redo cat .• {Onder lit . ) , 1952 ed . 

6. See Wethey , op . cmt . pp.lOOff. For Luke, cf . the Toledo 
Cathedral series, {Wethey no . l66 and fig . 214) , where the book 
is displayed open with a portrait of the Madonna in it , and the 
Sen teliz series {"lethey no . X-212 end fit . 236 ; wrongly inscr. 
•sb Simon• ) where the saint is shown frontally and the book is 
¢losed, as here . The painter ' s brush appears in the right hand 
in both cases . For ••atthew, cf . both the Toledo and the Mueeo 
del Greco series {"'lethey nos . 167 , 180 and fig!' 215 , 229) where 
the arm is extended down to the right, with the pen in it . 
We hey states that in the present esse , as in the Henke and San 
"'eliz series {his nos . X- 213 , fig . 231 and x-·226) the right arm 
with the pen is eliminated ; but the pen i~ in fact clearly visible 

here , ir 'icating th<jt St "'Stthew is in this case act an lly ···riting, 
rather than about to 
invariable in all o 
wrongly labelled St 

write . For Simon , the iconography is 
the series mentioned {\'fethey nos . 17l , fig . 217 , 
ark , and 184 , fig . 230 ; and nos . X-217 , fig . 

232 , wrongly inscr . St Bartholome•·, , X- 230 , now at Fogg Art :~useum , 

Harvard Univ . and wrongly called St Philip, aa noted by '·Vethey , 
in accordance ith th i:!enti"ication of the previous owner , 
Edwin H.Abbot't) . The Clowes Luke has boe-3ti~:>•s been i~enti"ied 
alter atively as Bartholomew , end the Simon as lo!ark . 

7 . See n . 4 

v ' n\' 
8 . H. Soehner, .,..t:l Greco in Sp;.nien, pJ . )iJol • , .:unchner :ahrbuch 

fur Bildende Xunst , 9-10 , 1958-59 , p . 221, nos . 200-203 {the 
• 

Prado group) . 

~ , / 

9. I &!:1 grat" eful to A. S:Jnchez-.t'erez of the Jlr.>do for making 
thio point 'tO me {orally, 1966) . 



EL GI!ECO, cont . 

Christ 

Provenance 

( ~ \ 

Bearing the Cross (bead) 
oil on panel , 8i:.. 7i inA . 

- 0 Frank G. McComber .• Acquired by Dr Clo••s in 19 

Literature 
J . Camon Aznar , Domenico Greco , 2 volS(tJJt.iadrid , 1950 , I , 

last plote (no cat . no . ) ; H. E. Wethey, El Greco and his School , 
2 vole ., Princeton, 1962, II, p . l75 , no . X-45 . 

Exhlbi tl!d 
Pontormo to nreco , "he Age of ·~n~erism, John Herron 

Art Museum, Indianapolis, Feb . -Mar . l954 , no . 6) , 111. ; Ind., 1959 , 
n9 . )Q . 

V~rsions 
1. Colln . Oecor B. Cintas, Hovana . 25~ 1' 21-! ins . {We;Srhey , 

I, fig:l80•;:;n~ II , p . 41 , no . 59). Half-length, with cross shown . 
Signed on cross (bllow hand) . 

2. Thyssen colln., Lugano , no.l68 . 26X 20f- ins . (Wethey, 
Painti~gs from 

the Thyssen-Bornemiszs collection, National Gallery, London , 
fuSr . -Apr. 1961, no . 5), ill . in vol . of plates). Half- length olso . 

Thts il!lagc o-'"' Christ . here, which was attributed 
to El Grero by L. Furst ( ~944~; corres9onds to thP head in the 

("~L) 
Cintes and Thyssen versions~. We they J_considerad it to be a 
copy of the head in the firs" of those verPiOn~ produced by the 

school of El Greco early in the seventeenth centu~ . In the 



compiler's view , it wou<brl certainly appear to be a workshop 
product~ 

Notes. 

1. As noted by We they, this mey perhaps be the versio~ listed 
by M. B. COssio (El Greco , ~~drid, 1908 , no . l3) aP. belonging to ,. -
Lois Perez , Alcoy , neor valencia . 

2 . Letter of Nov . 20 , 1944 , Clowes archives . 

3 . V~terl by Wethey ca . 1590-95 ; h " labelled the Thyssen version 
a "mediocre repetition• . 

4. This view was supported by A. Sanchez-Perez o~ the prado (orally, 

~~ 1966) 



\ 

C.) 
EL GRECO, cont . 

s .. "' 6t Judas Thaddaeus 
oil on canvas, 42 >< 25t ins . 

Condition 
Examined by the Conservation Dept . of the Fogg Museum, 

Sept . 1966 . The canvas has been relined . I t was once wider at 
thr two sides ( there is dark green paint on the tacking margins). 
Red ground . Plant forms at the bottom have been painted out . 
Found to be a work of some age . 

Provenance 
Private colln., Madrid?' ; iliax Rothschiln , London (1930) 

Dorotheum , Vienr.a , sale of Vet . 20-22 , 193¥? Silbermann 
Galleries , New York . .6.cquired by Dr Clo"•es in 193 

Literature 
A.L. !.~yer, ::1 Greco , Munich , 1926 , no.216 and fig . 3f.l': 

J . Camon Aznar , Domenico Greco , 2 vols ., Madrid , 1950 , II , y . l376 , 
no. 39~ and fig . 820 ; H. E. Wethey , El Greco and his School , 2 vols ., 

Princeton, 1962 , II , p . 245 , no . X- 394 . 

l" '") 
Accoriling to ·•.<:Jyer£. this painting represents a 

workshop reyetition of e lost original , belonging to a series 
Sa. .... tl 

of fou·· Ra±nts --the other three beir.g r;t.s Andrew , John the 
Daptist and John the Zvangelis~ He reproduced in his book 
v ersions of these three sairt~which"'certainly appear to be by 
t he same henil as the Clowes paintin~ He considered thnt the 
~ .. "~ A~sw a nil 3vange list mi ht be by Jorge l•!anue l (son and fo Hower 
of .Sl Greco , 1578- 1631) anr that the ~t was ilefinite1y by 
himCfJ '.lethey ( 1962) attributed the present work to Luis Tri!'tan 



"' • .,f. l. 
( 1586 ( ?) -1624) or his school , around 1620 . It Lappear&, hO\•t>ver , 
to be or later date than either of t oce sug~entions would imply . 

The i<ientirioation or the saint as Junes Thednseus is baaed 

on hi s holding of t h~ ha l berd with which he was martyr<Jd S> 

Notes . 

1 . I1; eppeara to be t;h e painting 

nor tmann , Do~~nikos Theo;;oKonoulo 
pl. 334 (as in o privat e colln . ; 

repro~uced in •. . Leg ndre~~~~ 
celled El Greco , Lonnon , 1937 , 

nhoto ;r.oreno , •"-'l dri<i ) 

2 . These two <ietails of provenencP. are taken from iethey:( • ..-l.t-) 

3 . As " presert whereabouts unknown" . 

4 . Andrew , colln . niego Canovas , ,edrid ; <li•<>n.,ion un<tno'.'ln 

(Mayer no . l75e ; Wethey no . X- 233) . Evan.;;elif't , lou1:eo Qer ralbo , 

nlsdrid . 40'1<25 i"'!'l . ( Mayer no . l9.to ~ ; 1/et hey no . X-384 ). Ba!>tis_! , 
wher eabout!> end d 1:. ens" "~ns unl nO'' n ( li'.ayer no . l 90a ; le -hey no . 

X- 380? ~ 
llbs< ~- ~he sources !or eh<! -;l'..ree sai~te efl'.t~:ePsted 1 .c ::>~ appear to 

be (as no;;ed by • .ayer and 1'/et hey) : ( l) And!~:: . ···etr..,;>olitan .U!!S'Iw, , 

hew York (~uyer no . l 5 : ~ethey 11o . 196 and rig . ll2) (2 ) for 11~ 

~· ~e Sts John Bantis~ end Evang<Jlist , ~~n Ildefonso , 

Toledo (LI9yer ro . l9~ ; l'ietMy no . 252 end fip: . l99 ) (3 ) ii"J!>tist , 
for:nerly in col ln . o"' Bernard Koehler , 3erlin ; '!)r e~t •::hereabout::~ 

unkno--·n (!~eyer no . l"O : ler.en<ire end r.artt:an!: , O') . cit . , p1. 2e9 ; 

Weth!!Y no . X-379 , a~ ~chool or v:orKsho:> of El Greco , ca . l60C.- 1610) . 

~ See n . 4 ror r<>fs . &. Ca~on 

considered that the Andr·•· was 

,, S"\) .> 

Aznor ~b . 137~ , 1376) si~ilarly 
..J~-r~ ...... $_ 

by :a~uel , an-1 .:ee"l~ly the 

Eva_!J_.z~list eloo , and :-! .Soehner ( "Greco i n SpaniP-n", p;t. ii i, 
l•;u.'nchn-:r J• hrbuch fttr Bild~nd~ ,,unst , 9- 10 , 1958- 59 , p . 2?6 , no . 235) 

attribu;;ed -::he Ev3n<:e!.ist to this artist , ca . 1620-'0 . Wethey , on 
t he other he~n , gave dif"'erent attributions for each of the three 



Notes , cont . 

saints in quention ( And~ : Spunish school ca . l650 ; Eva!5.elist 
workshop of Greco , Jorge J.l:lllUP 1 (?) , ca . 1610-20 ; Baptist : 
school o~ Toledo, ca . l625- 50) . Th9 lntest o~ tho dates sug~ested 
by \'lethe:: here se ms the most !Jlau::>ible , i>"' th· ~our '·aints do 
indeed go together {lack o~ r ~cord of •he dimonsions in two 
cases makes it difficult to be certain of this ) ; Soebner 
(ou . cit ., no . 259) correspondingly classified the Andrew es a 
xvrrth or rtiJith c . copy . 

6 . Cf . the Judas Th~add.eus in the series o"' ~eints in the 
Museo del Greco , Toledo , and also in the Toler1o Cathodral series 

,(Wethey nos . 165 , 179 , figs . 216 , 226) . Wethey correspondingly 
corrected ...oyer ' s identification of th' Clo"·ea saint as St Thomas , 
who ie shown by El Greco holding either the 1 nee with which he 
was martyred , as in the 1.:useo del Greco seri ~ {ibid . no . l85 , 

fig . 233) or hi~ normal at.ribute , the carepenter ' s square , as 
in the Toledo Cathedral series ( ibid . no . l72 , fig . 210) . The 
weapon hel~ in the present case is definitely a halberd and 
not s lance . 



JUAN VA H lJER HAli!EN Y LEON 
I{. ;ll 

Spanish school , 1596 -·~· 

Born in Madrid , this artist was baptized there on April 
8 , 1596 . His parents were both natives of Brussels , and his father 
was described in the baptismal certificate as arguero to the King , 
so that ~alomino ' s statement that the father was a painter is to 
be distrusted. There is no evidence as to his early training , but 
his still lifes come out of an existinB Spanish tradition . He 
married Eugenia de Herrara and had a daughter , in 162? , and also 
ae son . In 1627 he applied unsuccess~ully for the position of 
Court Painter to the King, left open by the deeth of B~holome 

~ 

Gonzalez . He died on ••.arch 28, 1631. 

Condition 
Good. 

Provenance 

Still Life 
oil on canvas , 22 41 ins . 

signea-lower left~ "Ja0 Vander Iiamen 

de Leon fe 162 3" 
Colln . Edith ClOI"es . 

Hi j os de D. Santiago , Pi erred , ":ad rid ; Jose -'.'lei ssberze r , 
!.fadrid ; Newhouse Galleries , New York . Acq•tired by c:rs Clowes 
in 1966 . 

Literature 
I.Bergstrou, "JI{an ven der Hamen y Leon", L' Oeil , 108 , 

1963 , p . 258 , fig . 8 ; Vl . Jordan , "Juan van der J.!amen y Leon : 
a kiadrilenian still-life .f?ainter"' !.::Jrsyas , 12 , 1964-65 , pp . 62 , 

69 , ill. 



A still life characteristic of this artist ' s production~; 
Jordan noted the tripartite character of the composition here . 

Notes . 

1. Cf . t·he two stil' lifes i n the Prado , nos . 1164- 1165 (Catalogo 
de las Yintura~ , 1963 , p . 311 ~, one dated 162? and the other 1623. 



-BARTOLO. E ·;;;T::aA" ..• ua: L!.O 

Spanish school, 1617 - 1682. 

-This artist was baptized in Seville on New ;(ear ' s Day 
1618. ne was apprenticed there to the painter Zuan del Castillo , 
who died in 1640. "e l:larried in 1645 and subseouently had nine 
children . Acco ding to ralomino (who e~a!'izee the point very 
strongly), he went to ~adrir. and studied the paintings in the Royal 
collections there . This visit is put by Palomino before the 
execution of a e~ries of paintings for the cloister of San Francesco 
in Seville , one of which is daten 1646 ; but r.:urillo himself in 
declaration o •1de at the time of his marriage soid that he had never 
left Seville . This contradiction, snd the feet that substantial 
changes are four.d in the artist's work by the cid-1650s, as compared 
to •he ~an rrencesco ser~es --changes i!!plying ..t JT.ove away fro:1 the 
native pictdlriel tradhion of Sev:Hie , ann an accompanying kno•:1ledge 
?f the work of Rubens , van Dyck , Velasquez and ~:;;_haps the 
:{enetians -- r.ug-:est that the visit shouibd be ~ later, most 
probably b·t11e n 16~8 ann 1650 , when the arti!!t iR not recorded 
as being in Seville . There€fter he seecs to have spent the rest 
of his life in hi~ hometown . In 1655 :oaintings by him o"" S;,ints 
Le:mdro ahd Isidoro '''ere placed in the Cathedral there , and he 
was described as the city ' s beet pointer . In 1656 he completed 
the Vision o~ Soint Anthony for the Cot~ral , ond in 1660 became - - ~ 

one of the founders of the Seville Academy and it2 first presirlent . 
I n 1671:1-74 he is reco::-ded aa "mrkir.: on paintingc for the Hospital 
de la C~rided , onf ""ro- 1678 on he did psinti~gs for the iios~ital 
de los Yenerables ""cerdotes . F.e vras en::;a;ed in .;:>:-oducing pictures 
for the C!l >uchin church at Cadiz at t":e •i:ne of his death in lP1 
April 1682 , caused by a fall fror.1 th,. sca::"!'olding. ••e Y:es an 
exthre'4ely p:r-orluctive artist, with many ns:iliRtant!l and folloners , 
and cre<teterl e tr:Jdi tiofJ o painting •·•hich continued in Seville , 
probably throu<;hout the ei ~htecnt!1 century . 



~donna in Prayer 
oil on canvas , 20 )(' 14;t i ns . 

Co~ln . Edi th Clo··es . 

Conrlitjon 
A photogr aph in t he Witt Library shows t he condition of 

t he pai nting before cleaning . Much of t he detail war> previously 
obscure , particularly in the landscape and drapery . 

Provenance - __ .. __ _ 
"'3r<;uis o: Lanedo·:me , Bovtood house (!'roo about 1840) ; 

Christie ' s sale , -ar . -. , 1930 , no . 5~ ; 3lizabet~ Holm~s Fisher , 
Loo Angeles , '-alifornia ; Drivate co1ln- U. S. A. Newhouse ua1leries , . ~ .. 
l:{el'l York . Acc,uired by .~.rr Clo;;es in 1966. 

gt e_ra_t~ 

A. M.Jameson, Comuonion to the Most 6elebtated Private __ .... _ .. _, -------
tla1ler ies of Art in Lon1on , Lon1on , 18c4, p . 306 , no . 31 ; 
\'/ .Stirling , Annal s o: the Artints of Spai n , 3 vol !'l ., London , 1848 , ------ --------
Jil , p . l420 ( ~691 ed ., IV, 1>. 1609) : E . E . :~nor , ~rillo , London . - --- ) 

1881 , p . 75 ; C. B. C•trtis, _Ve_las_c_~-=z-=a.::nc::d'--'-.. :::~u:::r.::i:..=llo , London , 18> 3, 
no . 75 ; H. Bryan , Dictionary of_:e i nters and En..-rgvers , 2 vo1s ., 
London , 18~9 . II , p . 190 ; 190~ ed ., III , p. 38e ; A. F.Cs1vert , 
!furillo , A .::ioj;}'a]'lhy and Auureciation , l<>nnon- N"w York , 1907 , 
p . 157-.(!}--

.J\,o..~., 
~ et tht> tir~e of its acouisitio,., around 1650 

but there is no clea·: batis for dating th~ v1ork~ 
The ~.odonna ir shown v:i th the in!' •~ments of t!!e 

passion - - nai ls and a crovm of thorns . 

l. As 181n< 14 ins . . .. 
"oucrht in , by l1!ason . 



Notes , cont . 

2 . All of these publication~ refer only to the locotion of the 
work . It doel' not appe;ur in A. L. t.l!lyer , Murillo , 'dlltil~~ s.tu t .gart. ­
Berlin , 1913 , . 

J . '~ery few of ·-~~rillo ' s works ere ceted ~have definite dateR 
' et~hed to thcr.1 See li.:lyer , OF..:..<:_it . 



' PERE '/ALL (The to!aster of the Cardona Pentecost) 
Spanish school , around 1400 . 

The !!LIDster of the Cardona Pentecost " repre5ents the name 
given by Chandler Post to the Catalonian painter of around 1400 
responsible for t he retable of the ~entecost in t he parish church 
at Cardona. Post presc ted this artist as strongly influenced 
by the ~errs brothers , particularly Jaime , and attributed to him $..-. 
two further works , th $. rP-table of Slr.L Anne in th" same pariah 
chu~ch and a panel of 9t Anne , the Virgin end Child in a ~rivate 
collection in Budapest~ G)udiol , in refe~ence to the p~e~ent 
works , has claimed to be able to identify this master, on the 
basis of docu~ents, es Pere Vall~ 

..t'rovenance 

Two Pairs of Saints 
Stephen 

(n&. !!ichael and Amator, 
and Mary Magdalen) 

tempera on panel , each 35~ Y. 26 ins. 
Colln . Edith Clowes . 

Newhouse ~alleries, Nev: York . Acquired by :.~s Clo·"es 
in 1959 . 

Literature 
Archivo Esryanol de Arte , 31 , 1958 , p. l65, no . )6 , ill . 

(reprodn . of sec nd panel) 

. These p~nels certainl1 appear to be by the same hand 
as the central section of the ~ Anne retable at Cardona~tsee 
above) . Gudiol suggested that they mi.:cht have belonged to the 

.1~-
pre,-1~ lla o~ the i'enteco!'t rete ble it !'ell'; ' Two ~urther uane ls from 

the same set ~s said to be in a private collection in I~dianapoliJ:) 



(cont . ) 
The saints in the present case have been ioentifedd 

as above . 

Notes . 

1. C. Post, A 
,, 'l'~A 

II ,J~~' pp . 

History of Spanish Painting, 

282ff . 

II.. 
2 . J . Gudiol, etate~ent on beck_of~present 
to the c<>liler y the Newhouse Qelleries . 

3. Post , oo .cit ., II , f1g . l75 . 

4. Cf . n . 2 

1'1 

panels , commumiceted 

5. Information from Allen \'/ . Clowes t o the co•.piler . They were 
acquired from e different sou~ce . 



JUSEPE DE RIB'ERA 
Spanish school , 1591 (?) - 1652. 

Ribera was known i n Italy as "lo Spagnoletto" . He was 
born at vot{va, near Valencia, ond is almost certainly the ~ 
"Joan Jusep Ribera " baptized in the Colegiata there on f ebruary 
17 , 1591 . According to Palomino he studied wi th }rancesco Ribalta 
at Valencia , but there is lit•le or no evidence~n his early 
paintings to sug~est this . j-ie went to Italy at an early age 
--the exact date is unknown tl- - and stayed there for the rest o"" 
hi s life . He spent several years in Rome, and nay also have 
v2isited Parma and Padua . S~bsequently he moved to Naples 
again the date is unknown , but probably around 1616 -- and did 
work fop the Spanish viceroys . He was apparently on close t erms 
there with Reni , Stanzione , Lanfranco and Domenichino . He may 
also have met Guercmno , and certainly kn"!r' hi R work . The last 
yeors of his life were years of harnship , ending with '- is dea•h 

in Naples . Ribera ' s style is based essent ially on that of 
Car avag(;iO and hiR foll0\7ers in ~aples . There ~re dated e tchings 
of his from 1621 onwards , and his first dated painting is of 

~~ 

1626 , by •:•hichl he belonged to the Accademia di San Luca in Ro"le . 
JllSny of hiR paintings were sent to Spain by the patrons who 
comr:.issihoned them, and Ribera • s art correspondin3ly played a 
key role in the spread of Ce~avag ·ism to Spain . 

A, t .... :......l-
!JPfiilospphei'' (caller! Ar .. hi mede s) 

oil on canvas , 49 X 39 ins . 
signed bottom left ",Tusepe de Ribera , 

.r 
espanol F. 1637" . 

.Q._oJlsi tion 
Good . The· character of the sleeve sug e,ts some repainting 

in that area . 



Provenance 

Fiirstlich Lichtensteinsche Geme'ldegal erie , Vaduz , 

Lichtenstein (by 1767 iD~~~~ ; Newhouse 
Galleries , New York . Acquired by Dr Clov1es in 1955 . 

Literature 

A . L . ?~ayer, Juseoe de Ribera , Leipzig , 1908 , p . l8e ; ' 923 

e d • , p . 201 ; A . Kr'onf e 1 d , FU . .::h:.:::r.:::e~r_.::d:.:::uo:r.:::c:.;.h:.......::d~e~r_.::f:..:u:::'r:..:s::.:t:.:1::..:i:..:c:;h!....!L~i:..:c:;h;t~e::.:n:::s::_t~e:.:~:c· n~s~c::.!h:!!:e 
lzemaldegalerie in 1'/ien , Vienna , 1931 , p . 23 , cat . no . A 5-fiJ; B. de 

Pantorba, Jose de Ribera , Barcelona , 1946 , p . 25 ; E. H. Turner , 
" Ribera ' s Phi1ospphers" , Wadsworth A. henaeum Bull. , spring 1958 , 

p . 5 , n. 5 and pp . 71;,, fig . 2 ; D. Fitz Darby, "Ribera and the Wise 

l'rlen" , Art Bull ., 45 , 1962 , pp . 298f . and fig . 9 . 

Exhbi ted 
Painti ~gs and Graphics by Jusepe Ribera , 

Ohio , winter 1957 , cat . no . 4 (Allen llle rr.ovia 1 Art 
l4 , 2 , winter 1957 , p .74) ; Ind ., 1959 , no . 49 . 

Oberlin College , 

MUS<i!Um Bull •. 
~ 

One of a series of paintings by Ribera of the "wise 

men" or ancient philO!)~hers . The total number of canvases in the 

series in question is unclear , and so is the identification of the 

figures in theljl . The present work - -along w't'l five other 
phi10!JOphers --·:1as evidently in the Lichtenstein collection by 

1767 .ISJ How they were acquired and where they came from is unknown . 

In the eighteenth century the Lichtenstein figures 
were identified os Aristotle, Plato, Crates , A~naxagoras , Diogenes 

and Protag~oras~ Subsequently the present philosppher - -shown 

holding papers which :.nc lude a sketch of interisecting spheres -­

was identif.'ed as Archi ¥edes'-P According to Fi tz Darby , however , the 
figure is to be taken as·Aristotle, in doctor ' s cap and gown .~ 



Notes 

1. Bee n,. 3lb low . 

2 . "' ....,.. lhe prefix "A"Lrefers back to the 1873 cat . (by O.Miethke) . 

3- Descrizione comuleta di tutto cibche ritnoavasi nella 
Ualleria di pittura e scultura di sua altezza GuiAepne Wenceslas 
del S . R .I~ principe reganante della case di Lechtenstein , Vienna , 

1767 , p . l05 . The listing of six works here seems to go against 
Fi t z ~a!·by ' s suggestion that there were originally three more 
paintings in the seri~s~ corresponding to the missing numb~rs 

A 56 , 37 3 and 37 5 . 

4 . See the cat . c ited in n. 3, and also Description de tableaux - -
et des pe~ces de sculpture aue renferme la Gallerie de eon 
altesse Francois Josenh chef et nrince regnant de la maison de 
Lichtenstein , Vienna , 1780 , _p . l60 and 169 . It is not clear which 
numbers in Kionfeld's 1931 cat . correspond to each of t hese 
identifications . The other five philospphers appear in that 
cat . as A 55 , 372 , 374 , 376 and 377 . A 377 , signed and dated 
1636 , is inscribed with the name of Anaxagoras , but it is not 
clear if this inscription is contemporary . A 55 i~ called 
Diogenes and A 5'1 , the present work, Archimei!es . A 372";" 374 , 376J 
all said to be dated 1637 , are li~ted as unidentif ied philo~ophers . 

A 376 , sold along with the Clowes painting , is now in the 
Wadsworth Athenaeum , Hartford (Turner, op .cit ., fig .l ) , and a 
third painting sold is in a u.s. private colln . (;bi~ , fig . J) . 
A 55 is illustrated in A.Strix and E. V. Sorohmer, Die FUrstlich 
Liechtensteinsc_!le ~<emalttega lerie in 1'/ien , Vienna , 1938 , pl.l9 ; 

the r emiainin ;;; t wo have never been published . 

5 . See n . 4 

6 . She suggeste\. (Jip . 2"88ff., 296ff . ) that Prado no . 1121 , called 
t here Archimedes (Catalogo de Las Pinturas , 1963 ed., p . 551 
dated 1630) should in fact be i r entified as Democritus , the 
la~ghing philopopher ; and that Prado no . ll20, called Aesop, 
may be an "unrevised " Aristotle . 



' 

SPANISH SCHOOL 

Still Life 
oil on canvas , 24-! :/28 ins . 

Provenance 
Acquired by Dr Clowes in 19 

Exhibited 
Ind . , 1959 , no . 53 

Acquired as a Velasquez, this still life was then 

reiabelled ''Spanish School'' in the exhibition cited above . It 
~ -· \l, 
~oes not appear to be a Spanish seventeenth century work , but 
rather one of later date - - m6~t~probably eighteenth century. 
It might be Spanish or Italian . 



DIEGO BLAS-IU.EZ 
Spanish school , 1599 - 1660. 

11.. ~ .. , \..~\-·j 
~ full name was Diego Rodriguez de Silva Velasquez ; 

he signed himself "Diego Velasquez" or Deego de Silva Velasquez . 
He was born i n Seville , and ia aupposerl to have worked there for 
a short time , around 1612 , under Francesco Herrera the Elder. 
From 1613 to 1618 he wee a pupil of F+:ehcisco Pacheco . He first 
went to Madrid on a brief visit in 1622 . The following April 
he was sum:noned there by Philip I'l's minister , the Conde-Duque 
de Olivares . His success in !Wdrid was imm'>diete ; he was 
com~isioned al=ost at once to do the King's portrait and entered 
the royal service in October, with the pro~ise tb&t he alone 
should paint Philip IV . He remained attached to the Court for 
the rest of his life , and fro~ then on most of his paintings 
consisted of portraits of the royal family a~d of members of the 

court. He was made a Gentleman usher in 1627 , .he first of a 
series of' court appointments . 'fn::l~8 29 lre metr Rubens in -fta-iy; 

In July 1629 he left ~adrid to vliit Italy , and first spent time 
in Venice , studying and copying the great Venetian painters . He 
then travelled on to Rome in 1630 , and at the end of the ye~r to 
Naples . iie rewr ed to ··.ndrid early in 1631. "Earl" in 1649 he 
visited Italy a second time, going to Genoa , Uenice, Naples and 
Rome and coming be ~ k to ~drid in June 1651 . Hi~ ~~e most 

s .. .. Lc. 
importantL 1~ork , Las .. eninas , was apparently co. pleted in 1656 . 
He was made e F..night of .5'!l ntiago in 1659 and died in ?.:adrid the 
next year. To judge from the number of copies and versionP of 
his portraits~ he must have employed a large number of assistants 
and he probably pro··ucen only a relativelye Pmal1 number of 
autograph works . 

Portra it of a Ladv 
oil on ca~ves, 2l:t .Xl9t ina . 



Condition 
A photot;raph from 1909 (Witt Lib . ) shows that the painting , 

which then meunured 65X 54 em., has been cut down at the bot.or.t . 
"'ore of the white of the sleeves was then v&iaible , and comparison 
with the photograph also Rug~ests Rome retouching . 

Provenance 
Stchoukine c?lln . I I :oscow 

Acquired by Dr Clo·•1es in 19 
~old Paris , May 1909 , no . l06 . 

Acquired a ~ a Velasquez , this ap)esre to be a school of 
.adrid painting of the second half of the seventeenth century 
which de9ends componit i onally upon portraits by Vel~squez~ 

Notes . 

1. I em grateful to A. s3nchez P~rez of the Prado for his help 
here (given ora l ly , 1966) 



rRA'1CISCO DE l ~ 1APAN 

Spanish school , 1598 - 1664 . 

Fruncisco de Zurbaran ::.!Jlezar was born on '!ovembcr 7 , 1598 
at Fuente de b ontos in tr.e province o~ Badajoz, and was ap~renticed 

by 1614 to Pedr D{az de Villanueva in Seville --!ln artist 'ho was 

perha::>" a pupil o"'" Juan de la Roelas there . He ,·•as gr .. atly influenced 

by the work of the Italian tenebrists , Ribera ann the yoling Vela,-,quez . 
He r~sided in Llerena in the province of Boda~oz fro~ 1617 to 1628, 
and then in 1629 moved to Seville at the ret.uest of the tl'Jo~ coucil 
end ~eltle4 t~ere . His •irst wor~ there , co.~issioned in September 

1629, was the altarpiece of '-'aint Jo!e h ~for the Church of the 

Trinidad Calza . In May 1630 the pai~ters ' guilA in Seville , headed 
by Alonso C9no , o ~ere! Zurbaran to submit to en exa~ir tion , but 

the to1m counci •uppOtte'l hi"l in hie r<>fusal and co=is!.onen an 
I=acula'te Conception for .h., to•·1n hall as a vote of con-~"'dence . 

In 1634 he is recorded in , .. adrirl , collaborating on the decor~tion 
of the Euon Retiro palace , enil •.':as paid for t~>e !"Cries of the 

Labo)\r; of :1er:: le' in .he l'rado . Hl! elRO did tv1o hiR-=ori~al '?ictqres 

for the ~al of Realms , only one of which. th" ~e•ense of C3"iz , 
' -

is preserved . "e returned to Seville with the title of :?einter 

to thr King en· worked fro.:. 1636 onl"'C rrle on a la'""'e cycle o• ':'Bintings 
!"or the ChareerhOu!Oe of v erez de 1 . Frontera . .>et·:·een 1640 ard 

1658 ~P ppo~uce~ work~ !"or Rout~ ~~oricmn pa:rnns es ~el, as for 
s,anish churches . "!e a!)parently retur~ed to •··adrirl and liven there 

fro:n 1658 on , b•:t by th· t tin:e ~if' hendli,-:g han deterior,teri in 

qualit:/ · ~e d:!ed in ,.:odrid on August 7 , 1664 . 

A Monk bein; Stoned 

oil on canv<Js , 24tx 16~ i!'ls 

\ 



, 

Condition 
The paintinG appears h~cvily retouched in the head , hands 
(!) and sc.y . 

.l:'rovenance 
Acq·:ired by Dr Clowes in 19 

~~~'WJ.t);'e 

~~-

Bvinently one of the series of canvases of 
wercedarian "-ar~yrs, painted for the lower cloictter of the 
Barefdot ~ercedariana o~ the Church of ~an Jose in Seville , 
the date of around 1636 for t his ~ries comes ~ro the ~ect that 
Zurberan did two paintings for the church which are noted that 
year . Thir;;y- ·eight paintings from the f'eries paoseil to the 
Alcazar in Seville in 1810 ; sixteen ~ere subaeq11ently in the 

~a lerie :i':s:;Jegn £0 le of Louir>-l'hi lippe . Soria cat a l.ogued t···enty­
three paintin;s from the series in alf'>-- but dic1 not inclurle 
the pre F ent wor~, ,.,hich corres}'londs in siz~ to the re::!lainder 
(ap!Jroxin:ately 61 :><tl em. ) . It has gener::Jl :; been cgree · th~t 
Zurbaren' s ··"Orkshop was l"!iOlly or largely responsible for the 
execution of the serie~ and the present work, fron: its quality, 
is to be ath-ibuted to the workshop corr~s:-onclingly . 

It is not possi le to establi~h the ide~tity of any 
of the individual ma r tyrs depicted . 

No~ea . 

l. ather paintings from the same series (see below) are also 
in doubtful condition -- e . g the Cistercian !.!onk Pra•tint! 
in the ~DReo Greco. Toledo . 

2. M. S. Soria , The raintings of Zurbaran , Phaidon Press , 195~ . 

pp . l73~ •. cat . no . l6) . 



c ont . 

3. See D. Angulo Inigue"" , " l!'rancisco Zurbaran, ll!artires ruercedarios 0 , 

San Carlo Borromeo", Archivo Espanol de A!'te , 14 , 1940-41 , p . 372 
P. Guimard , " zurbYsran et la lilecouverte de la Peinture Espagnole 

en France sous louis Philippe" , in Hommage ' a Ernest iY!ertinenche , 
0,.!'\, " -

Par is , 1939 , pp . 2J"'' . , .-_,;i,.MJr't Zurbaran et les peintres Espagnoles 

de\ la Vie Monastioa e , Paris , 1960 , :9I' · l96f ., 26lf . .;~:mt~oDi::e , 

to~. ;e-}~·· 



German/ Austrian Paintings 



AU~TRIAN SCHOOL, around 1400 

Provenance 

Passion of Our Lord 

tempera on panel , reconstitution o~ a dismem­
bered altarpiece . 12 panels , each approx . 
14 x 7 ins . 
I n present sequence , left to right top , 
Last Suuper, Agony in the Garden , Kiss of Judas , 
Pilate \lashing his H!lnds, Christ at the Column , 
Mocking of Christ ; bottom , Way to Calvary , 
Raising of the Cross , Cruci~ixion , Deposition , 
Ento~bment , Resurrection . 

A convent near Bregenz , 
Newhouse ,Galleries , New York . 

An stria ; private colln . , Austri;•? 
Acquired by Dr Clowes in 1951-52. 

Exhibited 
Ind ., 1959 , no . 2. 

Originally there ~ere eiBht panels . The present reconstit­

ution and the conteini~~ frame were created ~or Dr Clowes by 
the Newhouse Gellereies. 

Acouired as Austrian school . K.Boon (1962) suggested e 
Westphalia~ origirl~ Bausch (196 ) sug;<"ested that th~> ···ork was 
South-Zest O~~,bn --po~sibly Eohe~ian or Austrian~ F . Gross~ann 
(1966) considered that if the work was Austrian , it must be from 
the province of Styrif! ; but he noted tl}at it was closer to North-
1'/est Germ· n examples in its iconovraptJ:- C. Kuhn co '"BSponding_ly 
considered it to be a provincial, •;orth- "'est Gerrun '''Ork of 

~ . 
around 1390-1400 -- probably from ''lestphalie . 

Althou~h other pa'"ts can be presumed missing , this 
v:11rk 1'& p ra ~-;.t.s 



(cont . ) 

work represents an unusual example of the Northern Gothie 
a l tarpiece composed of multiple panels . 

Notes . 

1. These two pieces of information were supplied by the Newhouse 

Galleries at the time of acquisition . 

2. Information from Allen IV . Clowes . 

3· Letter of , 1962, Clo .. ,es archives . 

4 . Letter of , 196 , Clowes archives . 

5 . Letter to the compiler, Jul . 31, 1966 . 

6 . Oral statement to t he corr,piler , 1966 . 



HANS BALDUNG GRIEN 
verman school , 1484/5 - 1545 . 

Born in 1484- 5 (not 1476 , as was believed earlier) , 
most probably at Grund in Swubia, .Baldung adopted the name 
of Grien or Gri.in , as seen in his acc•tstomed nonogram HGB . His 
early training is obscure, the suggestion that he was in Durer's 
studio at Nuremberg before 1505 being pure l:r hypothetic:; 1. He 
most probably worked first at Strasbourg, and in this way 
assimilated the exampl e of Schongauer . The first dated painting 
which is known to be by him is the Saint Sebastian altarpiece 
of 1507 for the Stadtkirche in Halle . He is first recorded at 
Str~sbo•,rg the following y~ r , by which time h!> was married . 
Around 1510-ll he began working ofor the i . .argrave Christopher I 
of Baden , and further co~~issiOnA from the Baden court ensued . 
He is ~~t recorded at Freiburg in 1512 , and from then until 
1517 carried out commissions there , which consisted chiefly of 
the execution of pa i ntings and designing of stained glass for 

the cathedral. In 1517 he moved back to Strasbourg and renewed 
his citizenship there . He settled there for the rest of his 
life , b<>co ting s senator of the city o:: 154 5, and died there 
in Sep~ember of that year. He did a nu~ber of portraits and 
also made copper-plate engravings . 

Portrait of a Young ~n 
oil on panel , 14t~ 111 ins . 

Colln . Edith Clo•·es . 

.Crovenance 
NewhousE> Galleriel'l , New York . Acquired by Mrs Clo•ves 

in 1964 . 



cont , 

This portrait , acquired as a Baldung , appears to 
be German and sixteenth century --the costume is possible 
for that period - - but it is difficult to make a more precise 
attribution . 



LUCAS CRANACH the Elder , 
German schoo l, 1472 - 1553 . 

This artist ' s real name was Lucas Sunder or Mt1ller: 
Hise adopted name derives from Kronach , in Upper Franconia , 
where he was born . By tradition he was a pupil there o~ his 
father Hans . Around 15~0 or a little earlier he travelled 

through Dwvaria and subsequently reached Vienna . The Crucifixion 
now in the Ku'flthistorissches l>•uoeum, Vienna is generally 
accepted as his earlie!'t kno"'n painting , and woodcuts of 
1502- 3 indicate that he knew the work o'*" DUrer. On April 14 , 
1505 he was taken into the service of t~e Elector Frederick the 
Wise of -iaxony at Wittenber g , and remained there working for 
two subsequent el eotora , John the Steadfast abd John Jo'rederick 
the lagnanicous . Ir January 
f he next year he was in the 
council~ of Wittenberg in 
in 1537 and again in 1540 . 

1508 he was granted a coat of arms . 
' l ~~ 'etherlands . He was dected a town 

1... 
1517 , and became burgomaster there 
In 1550 he joinen the Elector John 

Frederick at Augsburg, where this patron of his was being 
held as prisoner of Charles V. He painted Titian'!' portra_t 
there . He returned to "Ieimer in 1552 and died there on 
October 16 , 1553 . ~ ~id mythological and classical as well 
as religio~ paintings , and portraats , including ones of hi~ 

close friend :.:artin Luther end his wife . His artistic output 
was huge and involved a larGe •egree of studio assistanc~ . His 
sons nans (who died in 1537) and Lucas the Younger (1515-1586) 
were certainly activP in the studio , working from designs of 
his . The device of the flying snake or dragon , ~erived from 
Cranach's cr"::s , was used without jifferentiation on autograph 
and on studio works, and it is frequently difficult or virtually 

impossible to maKe a clear demarcation between the two . 

Crucifixion 
oil on panel , 30 "'2111- ins 
signed with dragon\ bottom left , and 

dated 1532 (?J 



• 
\. . ' " ' 

.r'rovenance 
Heinrich Ranzau , Scl!l.leswig-Holstein (1596 ) 

Schloss Xreuzenstein , near Vienna (before 1938) . 
Dr Clo es in 19 

Literature 

; Count Wilczek , 
Acquired by 

D. C. Rich , CatslOI;Ue of the Charles H. and u;ery E.S . '.'Iorc~>ster 

Collection of Paintings, Sculpture and Drewin~s, Chica~o, 1938, p . 39 . 

Exhibited 
~L pf Paintings , Sculpture and Graphic Arts , Dalles 

Museum of Fine Arts, Jun . -Nov . 1936, Gallery of Primitives , no . l5 
Holbein end his Conternporvries, John Herron Art ~useu , Indiana­
polis , Oct . -Dec . l950 , cat . no . l~ , ill . (entry by R. O. Parka) ; Ind ., 
1959 , no . 20 . 

Versions 
1 . Lempertz sale , Cologne , Nov . 21 , 1957 , no . )~ (~hoto graph 

in Witt Lib . ) . Corresponr!s exactly to the Clowes V'rsion , apart 
froo the inscription . The date is clearly ~eadable here ss 1532 . 

2 . Art Institute, Chicago , 'Yorcester colln . (_ . J . .!!'riedlander -
J . Rosenberg , Die Gemolde Lucas r.ranach , Berlin, 1932, cat . no . 
302, ill.) From the colln . of Sir Fairfax Co~twright . Friedlander 
sod Rosenber rearl the nate here as l5l8, rather than 151) , the 
reading given by Rich (tiull . of Art Institute of Chicago, 33, 
1929 , p . 6) . A vzrient of the same composition .~ 

This nanel carries en inscrintion at the botto~ left 
- o.~"-" -

recording its giat by ~1 Harrlwig of Dassel on October 26 , 1596 
to Heinrich Ronzeu , Vic~ry of the King of Denmark end noblemen 
of Schleswi""-H:>lstein~ The coat of arns is !'aid to be that of 

the ~assel fomily~ 
It was certifierl to be a work of Crenech the Elder 

by !ti . J . Friedicnder (1934~'ond by ''I . Suine , G. Gluck end 1'/ . R. 
Valentiner (19351f.' Friodlander end Suida r,.ad th~> date ee 1532 , 

Ri di f l.-t as 154~ . and thi9 ap ·ers prefereable to ch's rea ng o 



cont . 

The situation a~ r gards activity in Cranach the Z der ' s work­
shop (see above) !;lakes i. ~>xtre3lely difficult to make a fir:n 

attxibution in the prer.ent case ; but the possibility that 

t his version is by Lucas the Younger - - whom Friedlander and 

Rosenberg suggested aa th aut~or o~ some of the vuriants that 

t hey list --de erv~s consideration~ 

Notes . 

1 . Friedlander and Roser.ber~ also list (nos . 302e-d) the 
f ollowing !'urther variants of t':le Chicago version which the;J 

do not illustrate : Desc<Ju , Anhalt ische Gemi!ldegalerie , nos . 16 

tnd 17 (the latter ated 1538) ; Erlangen , Gelerie , nos . S , 9 an-1 

10 (dated 1540) ; Lazzaro col1n , , .•.adr io , 1929 cat . , no . l002 . 
They f'urt her ... ention a version is the Schlosskirche , ~·;;mover 

( pub . by :F. stutt.nann , " Ein unbesehener Htar Lucas Cranochs d . A. 

in Hannover" , Zeitschrift fur Bildende Kunst , 21 , 1927- 8 , pp . 
34lff . ) 

2 . The inscri '""tion r'Jn!' : G:!:''':ROSO n~:o H":'TRICO i!Al;TZOVIO VICARIO 

HGI~ DA 'IA:S P?O!JUCI CI ... BRICO n. T) . RARD.HGU;:> A DAS ;EL !.C . 

CESAR ;c<VI DB OC':'OBHIS AN!' . I . XCVI (reading by Glucv , 

Clo• es arcl!ives) . 

3 · By Gluck (see n . 4) . 

4 . J..etter of Apr . ?7 , 1934 , ClO\'•e~ ar chiver . 

5 . ~.~ ... t't --ct ·· v ~ u e~ent Oi c . 20 , 1935 : Gluck and alentiner, docs . 

of ~;o\• . 25 and Dec . 27 , 1935, Clo'"es ar··hi\• s . 

6 . The vern~ on sold in 1957 ~ecos rle~ini ;ely of lo·,1er c;uali t:· . 



HAllS HOLE?:HI the Younger 
German school , 1497/8 - 1543 

Thil' artist was born at Augsburg in 
of Holbein the Elder , by whom he was trained . 

1497-8) the 
By 1515 he 

son 

'·:e s 
'\ 

at Bale , where his elder brother Ambrosius is recorded as a 
~sinter , end he took rart at this time in thn decoration of 

Erasmus ' s book The Praise of }'olly. From 1517 to 1519 he was 
s ...... ~ 

at L~tcerne , and 'I!DS a member of the Guild of ~t Lulce there ; and 
it is ~robabl~ that he visited North Italy durir.g this period . 
He became a member of the painters ' guild at Bale in Sep~ember 
1519, and a citisen there in July of the following year . During 
the ensuing period which he spent in Bale he was kept busy with 
paintings , did drawings for staineCI glee,. and vtoddcut illustrations , 

en~ drew the blocks for his famous series of the Dance of Death . 
A visit to France in 1524 is recorded , and he is to be identified 
as the painter mentioned by Erasrrus , in al letter of August 15.2_6 , 
as on his way to England . He is correspondingly recorded in 
London in a letter from Sir Thomas J•lore to 3rasmus of December 
that year . On this first vsisit to England , he unnertook a large 

' portrait of J,_ore s family , which appears never to have been 
completed , an<' also painted Archbishop 1'arham !l~d !!lade deco:·ations 
for one o~ Henry VIII ' s celebrations at Greenwich -- the first 

of a long series of works for the Kin; . He returned to Bjlo in 
1528, but was in London again by 1532 , ani' now settled there . 
fte ente:ted Henry VIII's service (the date of this is unknown , 
but he is referred tg as a royal servan1: in 1536) . In "-arch 1538 
he was in Brussels , and in France later that same year , after 
which he vsisited .bale briefly . tie l!:ade hi!' will in London 
on October 7 , 1543 aml died between thev and the end of trove,.ber . 
ne vtorked as a J>ainter, draughts:,:an, ani! book illustrator , and 
also did jewellery-de~igns , J)egeant-designs arnd fresco decorations . 
In England he did mainly J>Ortreits . 

Self-Portrait 
' ~;,,,,oil on J>~:nel , 4~ ins .'idiameter . 

monogram ed HH either sid'e of head , and inscr . 
.,,,\\., l~, ;.l . ...s AN. •>~2. ov..\.. ACifl ~S' 



Condition 
Res t ored in the 1870s by Andreas Muller. It was reported 

then that the oak panel had b.een broken on the left side and 
reyaired, and that the inscription had been somewhat strengthened~0 
The last figure of the date apyears today to be somewhat dubiou/~") 

Provenance 
Von Steckelberg family , Schlosr< Fahna , near Riga (1873~; . ,. 

Emil Paravicini- Engel , Bale (from 1929) ; Silberman Galleries , 
New York (1936). Acquired by Dr Clowes in 19 

Literature 
H. 1'/ormann , "Hans Holbeins d . J . Selbstportr~·t von Schloss 

Fahna", Zeitschrift fur Dildende Kunst , 10 , 1875, py . 315ff. ; 
A.Woltmann, Holbein una Seine Zeit , 2nd ed ., 2 vols ., Leipzig , 
1874-76, I , p . lOl , n . l and II , pp . l6ef . ; H.KQackfuss , Holbein 
der Jungere, 4th ed ., Be~~efeld-Leipzig , 1902 , p .l54 ; P.Ganz, 
"Das Bildnis Hans Holbeins d . J .", Jahrbuch fu'r Kunst und 

Kunstpflege in~ der Schweiz , 5 , 1928-29 , pp . 287f . and pl.l 
H.A. Sch!ilid, "Wie hat hans Holbein d . J . ausgesehen" , Anzeiger 
fur Schveizerische Altertums~unde , 33 , 1931 , p . 282 and pl . l9 
P. Ganz , "Holbein •s Last Self- Portrait", :Burl. Kag ., 71 , 1937 , 
pp. 62ff ., ill . ; H. A. Schmid , Hans Holbein der Jungere , 3 vols ., 
B&le , 1945- 48 , I , p . 19 and II, p . 380 ; P. Ganz , Hans Holbein , die 
Gemalde, Bale , 1950 , p. 240 , no .l30 , ill . 1(English ed ., 1950, 
p . 257) ; H.A. Schmid , "Zin unbekanntes Selbstbildnis Hans 
Holbeins des Ji1ngeren" , Das '1erk , 38, 1951 , pp . 27ff ., ill . 
F. Grossmann, "Holbein Studies-- II" , :Bu'tl: . Mag ., 93 , 1951 , py . ll3f . 

~ 

Exhibitei' 
Masterworks of Five Centuries , San Francisc o . Golden Uate 

!t~·~·l ··' ( International ~N., 1939, no . l2a not i n cat . ) ; Holbein and 
• 

his Contemyoraries, John Herron Art i·.iuseum, Indianapolis , Oct .-
Dec.l950, no . 38 , ill . on cover ; Art Unites Nations, E. and A. 
Silberman~ tialleries , New York , Dec . l957, no.lO, ill. ; Ind ., 

1959 , no . 36 . 



.I 

f ersions 

l. Private colln., Switzerland . 1il on panel , 12 . 5 em . in 

diameter, (Knackfuss , 1902, p . l54 ; Schmid, 1951 , ill . pp. 29ff . ) 

Green background . Inscr. HH either side of the head, and beneath 
each of the letters AN° 154(3?) - -lost figure illegible -- nnd 

AF.TA 4rj_) Considerbbly damaged, restored 1949 with remov:Jl of earlie 
retouchings . From the colln . of Capt . Erlward •·.s.nncrs, Rutland 
House , Knightsbridge (inherited by him in 1835)') ; then with the 

Vercty family . 

2 . Florence , TJffizi (no . l49) . Drawing , b:t lack and colored 

chalk ~ (Ganz , 1950, no . l31 , ill . ; Schlilid , 1948 , II , p . 21 and 
frontispiece) . Acquired by Coddinal "'eopold ••edici in 1714 . 

Enlarged then on all fou~ sides and almost entirely painted 

over with ~atercolor and &old . Dimensions, without •he later 

additions , 23 "'18 em . Inacr . IOAN 'ES ROIPE'IIUS BA I SIUNSIS I 
STJI IPSIUS EFi'IGIATO" A;>; '(LV ; this inscription is not original. 

There are also various miniature versions : Wallace 

Colln., London (P. Gsnz , Hans Holbein der Jungerer , l'les •·leisters 

Gemelde , Stuttgart-Leipzig , 1912 , p . l50) ; colln . of Duke of 
Buccleuch (H . Kennedy , "Early English Portrait rinistures in the 

Collection of the Duke of Buccleuch , The Studio , 191'1, pl. n) ; 
colln . i.:eyer van den .bergh, Ant··•erp, etc . The first two versions , 
which seem •o be the be~t , are both l'lated 154~ 

There was already considerabl~ controversy in ohe 

1870s , when this work woe first written about, as to whe.her o~ 
(i''l 

not it could be by Holbein himseli': '.loltmonn (1876 ) , taking 
,. ~ .~"' ,._., r .,\.\..,- ·...-..l 

support from a report by E. His-Heusler (quoted by hi~ )lconsidered 
"' that it could not be on outogrJph work . 

Ganz sub~qquently published the po~tramt and argued 

(1929 , 1937, 1950) i'orr its bei"lg a .. ,O!'k of 1542 --the year before 

Holbein's death --by ,the artist himsel~'; but the argu!ne!1ts which 

he preser.ted in support of this are confused and incon~istenf~ 
At tr.e sao.e tiz::e Schr.id (1931 , 1948) ~ud"ed the Clo17es version 
to be a copy after Holbein . Schmid's later vie•." (1951) that the 

Verety-UJanners version, v:hich he had previously classed as - ore 



cont . 

removed still from the original , was by Holbein was echoed in a 
modified form by Grossmann (1951 also) , who stated that while 
its condition made judgement difficult , the Vercty-I.ianners. 
version appeared to be better. The compiler concurs with the 
v iew that the Clor1es versio~ can hardly be by Holbein ; its 
metallic and enamel-like character sug~est that it is a later 
sixteenth century version , of very high quality , and that· the 
inscription cor.·espondin,;ly 
as to Holbein ' s age ~hen he 

The adoption 6f s 

~::~0ents a 
retrospective sta•ement 

tondo form for self-portraits in 
the sixteenth century is related to the use of a mirror for 
portraying onese~f . 

Not es . 

1 . See the restorer's statement o~ that time , published by 
wormann , pp . 317fi. 

2. Dr F . Gf!OsE:~ann , after seeing~ the work , wrote to the 

com iler to that effect (letter of Jul . 31 , 1966) . For the 
evidence of other versions whirh can eoually be taken as 

~o.\ .~ .. 
casting doubt on tris date , see ~·~ ; and cf . \'/olt~ann ' s 

comment, p . l68 . According to Us-z (1937 , p . 68 , n . 23) the last 
figure of the date was altetec at so:ne point and then revealed 
as a "2'' by cleaning . 

3. AccOrding to '·'/or:nanr. . it had been 'oi t• the "'emily for 150 
ye:)rs ; according to Knack~uss, r•ho :l:!)pe8rs more reliable h.ere , 
their ownership went back to 1774 . 'rhe ~uz,osed ap-peerance of 
the worl{ in ;;he 1Jresden Holbein-.J.ustellu'1g, ·~ay-Oct . l87l,is 
not substantiated by the cat . of' that exhbn . 

4 . See the comr.-.ents on this inscription o: R. f'J . ''/ornurn, Sor:te 

A6coun• o: the !.i f'e and ''forks o:: .tans Holbein , London , 1867," 8 i ) . 



Notes, ll'Ont . 

,,. w ., 

5 . It wouln a!)year most likely , from this provenance , that[ this 
version <.nrl not the Clowes one ~ that belony\. to the Larl 
of Arunrlel ; for>as noted by Wornurn (Loc.cit . ) there was a marriage 
connection between the Arundel r• nrl Rutland families . Cf. Schmid 
(1951) end Grossmann for this suggested identi~ication . 

The history of the Arundel version can be put together 
as follov;s : possibly the v rsion which Carel van !.lander recorded 
having seen in the possession of the painter Bartholomeus rerreris 
(Het leben der . · .: . f)schilders ~604; , Amster dam, 1764 ed ., I , p . l34~. : 
"groot omtrend de palm van eene h:md") · recorded in an engraving 
by Lucas Vosterman (H . S . ~ymens , Lucas Vosterman , Catalogue Raisonne' 
de Son Oeuvre , Brussels , 1893 , no.l67 ; Ganz , 1937 , pl . IB ; inscr. 

• .... ANtiO 1543 AETAT 45 " ), which was probabby done in England between 
1624 and 1630, aince Vosterman worked for the Earl of ArundiH at 
that time ; also recorded in a corresponding engraving by Wenzel 
Hollar , dated 1647 (G.Parthey , l'l&nzel Hollar , :Besc!:reibendes 
Verzeichnis seiner Kupferstiche , Berlin , 1853 , no . l418 ; Ganz , 
op .cit ., pl . IC ; the writing on the :90rtrait itsel~ is reproducdd 

1in this case - - HH and AE . 45 , :9ut here to the left of the head , 
and AN. 154 3, !JUt on the other side --and the inscri!Jtion bel orr 

records the original as being in the Arunrlel colln . ) ; recorded 
by Richard Symonds in his notebooks (Eritish ... useum, Egerton !.~S . 

1636, j . 89v . ; cited by \'lornum , loc . cit . ) as being in the 

Arundel colln . in 1653 , and as being dated 1543 ; !Jessed subs~quent­
ly to Lord Stafford (H. 'Yalpdlle , Anecdotes of .Painting in Etlglend, 
1828 ed . , I , p . l28) 

6 . Schmid's statement (1948, y . l9) im!Jlying that there is at 
least one miniature dated 1542 , as against 1543 , remains unverified . 
The earliest record of a miniature version is provided by 
Care l van iu:;nder , who saw one in the hou!'e of Jacques Razet in 
Amsterdam (o'O . cit ., It y . l34 : "h:;t l:'ortret van Holbein door 
hem zelf in een kleine rondje zeer net en zuiver in migniatur 
geschildred") . SubsE1qnently Joachim von Sandrazt , v·ho was in 
Amsterdam beh•een 16 39 and 1645 , gave a sme 11 , round version which 

was probably a miniature one to the collector Michel Le Blond 



n . 6 , cont . 

(Academie der Bau- , Bild- under L!ahlerey-Kunste ~675] , ~:unich , 
1925 ed ., p . l02). The version belon ;ing to the Duke of Buccleuch 

goes back to the colln . o" Horace llalpole at Strawberry Hill 

(1842 sale , p . ll6 , no.40) . 

7 . See Wormann's remarks on this subject , recording the v iews 

o• both sides and abstaining froa a ~'inal ju~ge~ent of his ov~ . 

.. 
8 . It was sold to Dr Clo .. · " with1certi ... ic"t..>:' "'rom G:mz o!' Jul. 
24 , 1936mand one from '·'I . Suida (Clowes archives) . 

g. Cf . Grossmann ' s corrective comiDents , 1951 . If the date of 
1542 on the Clowes version is genuine , as Ganz con,h:tently 

bel~i:ved, then this version cannot hove been the Ar•mdel one 

(discussed in n . 5) , since the latter •;;as definitely daten "543 . 

Also , in his 1950 cat. entry , Ganz now gave 1616 as the date of 

bbe Voatermen en~raving , ~~ther than 1624-30 (cf . again n . 5~ 

end ar";Ued fro::: this that the Clo· .. es verr-ion could have been 
one of the two versions seen by van J•.andcr in Acsterdam ( cf . ns . 
5,6) , at the same ti: e maintaining his poi9t (cat . no . 6A) that 

one of tho!le two was in :'act •he Holbein portrait of Hans of 

Antwern ; whereas he he~ !lrevio ~\llly maintained (1937) that t he 

v er!'iOn seen in the f'erreris colln . was the H1ns of Antr1 rn 
and had correctly st'~t"d that t~~ other version ·:•~ll described 

by van l•Jand er as a miniature . That the Arunde 1 ·rersio11 •:•:; s 

no. a miniature is showl' by Sy:I.Oniis ' description o• iirf r en 
oil-painting . In hi~ 1950 en•ry Ganz also sug.;'sted t:.~t -;he 

UH'izi "rSI'!"g ·· o ·t prob~:bly th pre li'Cli"ary 11tu«y "'or t ' e 
Clo•.,es version ; in his 19H article he had ar:;ued ttat that 

dra .. i..l'l was ·sed 4"'o:- p lost ori ;insl , of ,_.,hich the Clo"en v er:-ion 

was to be taken as a ~mall ~eplica . 

10. I am grateful to Dr Grosemann for hin help here (lr>tter!l 

of uan .7 ann Jul . 31 , 1966) . 



HAt"S P.OL>r-~IN the Younger (cont . ) 

Portrait of Thomas Crom·::ell 
oil and tempera on panel , 20')( 17 in~ . 

Condition 
A photogra!lh in the files of the National Portrait tiallery , 

London (no . l25ll) shows the condition of the work at the tioe 
of the 1930 sale . A creek appears there , running ell the ·.-:cy down 
the center of the !l&nel, ond the sitter ' s right hond --now missing 
--is included &o the bottom left , resting together with the left 
hand . Co=parison o~ infra-red photogra~hs of the work in its 
present state (taken for the c-o:~piler) ;·,ith that older photograph 

~ .... 
sug-ests , that in the course of the rest->retion &>OOC between 1930 
and Dr Clo·;,es ' s acquisition of the work , older r touching'l •··ere 
removed and replacud , where necessary , with a slightly more 
eli,ate hand , and that the face is less covered up than it was~) 

Provenance 
Charles Penrurl oc P (1890) : Capt . • 

G . "/ . Penruddoc:~e ; 
sold Robinson en~ Fisk , ~ov . l3 , 1930 , lot 23 . Ac~uired by 
Dr Clo··1es in 19 .<:) 

LiteraturE' 
A. R. Charnberlain , Eans 3olbein the YounP,er, 'vole., 

London , 1913 , II , p . 61 ; P. Ganz , "-lens Holbein , die Ge::tiilde , Bale , 
1950 , p . 234 , cat . no . 99 and fig . 29 (English~ ed ., 1950 , pp . 249f . 
end fig . 28) 

:...:xhibi ted 
--~.\'y.... ...r 

:c..:<o!1.o: 10!-:e ROY,al House of Tudor , i1ew ellery, London , 
lo90 , no . l6~( Holbein and hin Conte~por~ies, John nQrron Art 
Kuse~, Indianapolis, vct . -Dec . l950 , no . 36 , ill . ; Ind . , 1959 , 

no . 37 . 



Versions •, 

For the major versions of the Ho l bein portrait showing 
Cromwell as h!aster of the Jewel House (Frick colln ., Ne1·1 York 
Chichester ConstDble colln . ; National Portrait Galle:lly , London , 
no . l727 ) see , most recently , R. Strong, "Holbein in England , I and 
II", Burl . Mag ., 109 , 1967 , pp . 276ff . Further versions arc in the 
Saumarez colln ., Shrublend Park (from the colln . of Lord Cunliffe 
sold Sotheby ' s Jan . 23 , 1946 , no . 52) ; in the colln . of Lord 
Egremont , Pet worth House ( 1920 ca t. , no . 181) ; and in the colln . 
of lliajor H. B. Trevor Cox (on loan to Northallpton City Art tlallery~ 
The National Portrait Gallery also has a second version , no , l083 . 

For related miniatti.re versions , see L . C~st , "A Newly 
Biscovered i1liniature of Thomas Cromwell", Burl. Meg., 20 , 1911 , 
pp . 5f . ( this miniature was sold at Christi e ' s , Jun . 27 , 1958 , no . 47 ) 
end Ganz , 1950 , cet . no . l37 , pls . l90- 191 . 

Ganz also er: tioned (under cet . no .81)' further versions of 
the present work , but he did not S!Jecify their whereabouts . One 
was i n the C. L. Cardon, sale , Brussels , Jun . 27- 30 , 1931 (roundel , 
head only) . 

Thomas Cromwell (ca .l485 - 1546), the son of a 
• bl acksmith end br-ewer , became known to Cardinal IVolsey end was 

eeected a f·ll31aber of Parliament ? He was made Chancellor of the 
Exchequer by }ienry VIII in 1533 ; lViaster of the Rolls and Vicar 
General of Ecclesiast i cal Affairs in 1535 t Lord Privy Seal in 

15 36 ; and Earl of Essev and Lord Chamberlain in 15 39 . He was 
arrested on January 10 , 1540 a~d b~headed on a treason charge 
on July 20 . 

Chamberlain (1913) conflidered that the present w.ork could 
not be by Holbein . After its restoration , Garz certified it to 
be a Holbei~~and published it accordingly (1950) . 

In fact all of the portratits of H;lbei~ which have 

been attr ibuted to Holl:rein show, besically , the same face - :nask , 
though the costume and accoutrements differ ; and they are ell 
to be taken corres!Jondingly , according to Strong , as derivations 
from a lost original of around 1533-34 , the charaact er of which 
i s most closely reflected in the portra i t in the Frick Collectio~1 



, 

cont . 

(sec under versionR) . the condition of the present work makes it 
herd to assess its quality ; but it would appear, according to 
Strong's argument, that i• can hardly be by Holbein, but is 
rather to be taken simply as a sixteenth ce~tury derivative -­

from the same prototype as lies behind anfthe other versiond~ 

Notes . 

1 . I em grateful to Elizabeth Jones of the Fogg KUseu- 66r 
interpreting these photographs for me , and to F.Grossmenn for 

I 

giving me his opinion of the work_s condition, before end after 
he saw the 1930 photograph, which I sent him (Letters of Jul. 31 
and Aug . 6, 1966) . A~ccording to Ganz lsee iit . ), the paining 
was cut down on three of its side<', and t"' restoration 
revealed "underdrawing .... in Indian ink on a light red-
tint"d chalk ground" . 

2 . The previous owner ··as given in the 1959 cat . as Count 
Wilczek , Sc~loss Kreuzens•ein ; but •hiR would appear to be 
a transfer o~ p~enance from the Po~trait of a Lady (q . v . ) . 
Ganz (1950) gives no prove~ance in the present case . 

3. A a 18 X 16 ins . 

4 , Info~ation from the revised cat . entry of the National 
Portrait gallery, kindly provided for me by Mr Kerslake . 

5 . Doc. of Dec . 9, 1937, Cloryes archives . In hiR 1950 cat. 
Ganz dated the portrait around 1538, on th ground~ that t~e 
sitter appeared older •han in th~ Frick portrait and that this 

might be the work for vthich "Henne the painter" (l!i:olbein) was 
paid 40 shillings by Cromwell ol) Jan . 4, 1SJ8 (sa!' Chamberlain , 
op .cit . , II, p . 232 for this ,a~ent in Cro~vell's account book) . 
~~berlain, in contrast, hsd su~~ested that this pa~ent was 
for e minieturo portrait . Since the document gives no 



Notes , cont . 

spec i fication as to the kind of work involved , ad:l a-ssilmptions 
on the subject are purely hypothetical . 

6 . Ipm grateful to Dr Strong for outlining Q6 me (orally, 1965) 
the viewpoint which he subsqquently put forl'lard in his 1967 
article , and for giving me his opinion of the Clowes portrait 
in terms of that viewpoint (it will~e mijfttioned correspondingly 
as a derivation in the forthcoming revised cat . of the National 
Portrait uallery , under no . l727) . F. Gros~mann (letter to the 
compiler, Aug . 6, 1966) considered that the differences from the 
Frick version were sufficient to justify the assumption that at 
least a design of Holb•in ' s lay behind the Clowes version . 



HAtfS HOLBEIN the Younger , cont . 

Portrait of an Unknown tady ( sometimes celled 

Condition 

Frau Holbein) 
black end colored chalk and watercolor 
on red tinted paper, 14t )< n-t ina . 
signed lower right HH . 

Mounted on wood . The ink appears to represent later 
etrengthening;and the blu~ ground to have been renovated more 
than once . The tempera may also be a later dddition~V 

Provenance 
Count Hans 

Vienna art market 

Literature 

Wilczek , Sch~~es 
(early 1930eY . 

Kreuzenstein , near Vienna ; 
Acquired by Dr Clowes in 19 

P . Ganz, Les Dessine de Mans Holbein le Jeune , Catalogue 
Reieonne, Geneva , 1939 , p . l39 , no . 464 , ill . ; ibid . , ~­
Zeichnungen P-ans Holbein dee Jungere in .~uswahl, Bale , 1943 , y . 36, 
no . 29 , ill. ; R. A. Schmid , Hens Holbein der Jl.ingere , 3 vola ., BSle , 
1945-48 , III (Tefelband) , 1945 , p. 36 , no . ll8 , ill . end I , 1948 , 

p : 20 ; cat . o~ exaxhbn . Die ~slerfamilie Holbein in Basel , Kunst­
muaeum, BSle , Jun . -Sept. 1960 , no . 322 (entry by :.1. Pfister­
Burkhalter) . 

Exhibited 
Holbein md his Contemporories , Jo~n Herron Art t.;useum , 

Indianapolis . Oct .-Dec . 1950 , no . 37 (~ntry by R. O. Par e) ; 
European Ol ·' ""aster Drawings i Irdiana Collections , John nerron 
Art t:Useum. ?.:ar - Apr . i955 , no . 2, ill. ; ~le , 1960 (see under 
Lit . ) 



This drawing was recognized by Gonz as being a pendant to 
the male portrait now in the_:!l&le Kupferstichkabinett (inv . 
1949 . 43,; Ganz , 1939 , no . 46)~ He identified the watermark in that 
case as one found on paper made in Zurich between>l536 end 1540 , 
which gives an approximate date for the drawings. They have been 
asPigned correspondingly, follovting Ganz , to(J:)around 153Sf and are 
acccepted generally {by Schmid and Grossmann as well as Ganz 
himself) as being by Holbein . 

The identification of the sitters as Holbein 'a-:-: his wife 
Elsbeth, originally proposed by Gan~ has to be abandonned , as 
it was by S~mid and in the 1960 catalogue . It rests on the 

supposed evidence of two engravings made by Francesco Bartolozzi , 
titir John Chamberlain'~ publication of 1792 reproducing drawings 
of liolbein at WindsoP.J Those engravib~s are after a pair of 
portraits monogrammed HB , which were then at Kensington Palace 
and are now at Hampton Court ; taken to be by Holbein on the 
besie of the monograms , these portraits show different persons 
and are not in fact by Holbein , bu:b rather bv. another Ge::-:ran 
artist - -most probobly Hans Brosam~·rt''"'Ti1~"~tters for the two 

drawings must there~ore be taken to be an uni'entified married 
couple , most probablY,~wiss and or German-Swisf..V 

Notes . 

According to Schmid , 1945 . 

See Ganz ' s comments and those in the 1960 cat . 

'l 
3. Already published 

Holbein der Jungere, 
1912, p . l38 . 

by Ganz, as a self- portrait , in his Hans 
) 

"es uJeisters Gemalde , Stuttgart- Leipzig , 

• 
4. In his 1939 publication Ganz dated the Clowes portrait 1534-26 , 

but this appears to have been an oversight on his part , since he 
dated the p~$nt portrait 1538-40 , and had dated it around 1538 

' . in his article "Das Bildnis Hans Holbein der Jungeren" , Jahrbuch 



Notes , cont . 

fUr Kunst unti Kunstpflege in der Schweiz , 5 , 1928-29 , pp . 273ff' . 
the latter •late was adopted by Schmid for both portraits . 

5 . Letter to the co~piler , Jan .? , 1966. 

6 . See n . 3 for th~~ale portrait ; the matching identification of 
the female sitter , by Ganz, is first recorded in print in the 
1950 Indianapolis cat . 

1 . John Chamberlain , Imitations of Original Drawings by Hens 
Holbein , Londo~ , 1792 , frontispieces . 

8 . This attrib·~tion was first proposed by F. Grossmann (Exhbn . of 
the King ' s Pictures , Royal Academy , Lennon , 1946-47 , cat . nos . 143 , 

146) . It seems to hove beco~e gener~lly accepted , ~n will be 
put forward in the forthcoming cat . vo lume on the Ge•·man portraits 

in the Royal Collections (letters from O. M!llar to the co:r.piler, 
Jan . l7 and 21 , 1966) 

g. As suggested by Schmid . 



English Paintings 



WILLIAfll HOGARTH 
British school , 1697 - 1769. 

Born in London in 1697 , the son of Richard Hogarth , a 
schoolmaster and literary hack, Hogarth "as apprenticed to a 
gol< smith , Ellis Gamble , and began eng~aving on copper about 

1720 . That year he entered the Academy of Cheron and Vanderbank 
in StMartin ' s Lane . His earliest works were engravings , designs 
for a tapestry and illustrations to travel books . Between 1728 
and 1732 he did conversation- and theatre-pieces. In 1729 he 

0 ,\, 
married Sir ~ames Thornhill'sJdaughter and was living in 
Thornhill ' s house at the time whenljl in 1731 , he engraved his first 
sa:liirical series , The Harlot ' s Progress , whic~ proved an immediate 
popular success . In 1732 he made a famous five- day "peregrination" 
through Kent with 51hornhill, Samuel Scott and two others . He 
moved in 1735 to Leicester Fields and,apart from occasional 
absences in Cbiswick , based himself there from then on . About 

s""'·'· a 17 36 he painted two religious works fot> st Bartholomew: a Hospital. 
Meanwhile and subsequently he continued with his famous satitical 
series : The Rake ' s Progress , Marriage 'a la r.!ode , fhe Four Times 
of the Day , etc . He visited Paris in 1743r anrl 1748 . His main 
later works were the twelve plates of Industry and ldlaness (1747), 
f he Gate of Calais (1749), the ·~reb to Finchle~ (1750), Beer 
Street , Gin Lane and the Four Stages of Cruelty (1751) . He 
a l so cerrierl out three further essays in the style of his tory 
painting . His final serie!> was that of The Election . He was 
the author of The Analysis of Beauty , published in 1753, which 
consists mainly o- an advocacy of the '' serpentine line'' as t he 
basis of artistic composition . In 1757 he was appointed Sergeant 

Painter to the King, and was reappointed on the accession of 
George III . His last ye!jrs were dominated by a bitter quarrel 
with his former friend John Wilkes and Churchill the poet . His 
associates included, bhsides the novelist Fie,HI"ing , with whom he 
had a long and elose friennship, Sterne , Smollett , Addison and 
Stee le . Besides t~e works mentioned he did a number of single 
portraits . 



Lord Lovat t 
oil on canvas , 28tY18 ina . 

Condition 
There i s visible evidence of repainting, perticularl~ in tho 

face an6 clothes. What lies underneath appears to be a cuch damaged 
eighteenth century work . 

Provenance 
Acquired by Dr Clowes in 19 

Versions 
There are r. any versions of this painting, all o" which conform 

in character (see below) ~ one ,for example , in the National Portrait 
~ellery , London, (no.216, 26~ X 17 ins) J acquired in 1866 ; repr . 
in C. R.L.Fletcher, Historical Portraits, Oxford , 1909 , III , p .l26) . 
The earlieet ~record of the existence of a painted ver~ion comes 
only in 18ld ; one was lent by Lord Lovat to the Aberdeen Archaeo­
logical Exhibition of 185~ but no description of it is available . 

The corresponding etching of 1746 is disc~ssed below . 
There is related pen end wash drawing, now in the Harris 

Art Gallery ,Preston , which is attributed t o Hogarth and is said to 
have been made for Lovat ' e escort, ""ajor Gardner ; also a drawing 
of the head only in the British t:useum (1893- 5-16-390 ; 10i '><' 8t ins . ~ 

was an 

Simon F).·aser , who became the 11th Baron Lovat in 1~99 , 
extraordinarily colo~ful and s~~~~Y devious character --

popularl y known ae the "Fox of the North" , because he consistently 
left in do •bt in hi s intr iguing which side he '"as really on . He 
was outlawed twice, t;irst in 1698 , ror having accepted a com is:'ion 
in the regiment of Lord ~urray, with the aim of betraying the 
government of llilliam and ii!ary . He obtained a pardon for this from 



William III , but meanwhile , in 1700, had visitc~ t he exiled James 
S. '"'" II at ~ liermuin . he was then outlawed afresh i n 1701, for having 

forcliblyC,;r secured the succession to hi" cousin's estate b:· 
abducting, marrying and raping his cousin's widow . Fleeing to 
France in 1702, he pretended to be converted to Roman Catholi9ism 
and intrigued for the Stuarts , setting in motion ta plan f or their 
i nvasion of England which he subsequently betrayed in 170) . 
Imprisoned in France , he escar>ed with Fraser in 171) . Arrested in 
London, he was rele3sed .,nd rallied his clan to the government in 
1715 , thereby receieving a full pardon and , ultinately, recognition 
of his title in 17)) . In r r turn for the promise of a dukedom, he 
joined the association of 1737 in support of the Pretender, and 
was deprived or his regimental co~ond and the office of sheriff 
in consequence . In calling out the Fraser clan , he had taken the 
precaution of sending hiR eldest son to lead the men ; but his part 
in the affair was well-known , and in 1745 he was seized in his 
cuatle as hostage ~ol! the clan ' s fidelit"· · He escaped to on island 
off the Vleet coast , and then moved to another , but the Navy found 
him hiding in a hollow tree , arrested him and brought him to London . 

There he was tried , found guilty of high treason and executed on 
April 9 , 1747 on Tower Hill - - the last man in :ngland to be 
beheaded . 

At the invitati on of a l ocal physician , Doctor Webster, 
St 

Hogarth travelled to ~~ Albans in August 1746 to draw Lovat , 
who had halted there briefly on his way to Lo don for trial . On 

August 14 he went wi t h Ut' Webster to the White Hart Inn , where 
the doctor was to check Lovat to see if his sickness was genuin~ 
Hogarth pr sumobly made one or more drawings then ; and he " ent 
on to pro~uce the etching , which was published in London on 

August 25-~ As in the prerent painting, Lovat ia sho•1n th~>re 
counting off on his fingers the clan, that fought for the Pretender 
i n the 1745 rebellion ; and a volume repre~enting his me~oira lies 
open on the table, v:ith pen and ink beside it . 

The portr.yal of Lovat which has the stronge"t claim to being 
by Hogarth and having served as the basis for the etching is the 

h ...... ~ .A.) 
druwing nOI'' a t .Preston t~"El"bo'\I:Sl)· . I t differs from the etching, 
in that while the pose is the same, the tai.le and the inscription 
on the books differs , end the prison bars cast a shadow on 



cont . 

the wall at the left : in the left h~nd top corner there is a 
sat iric coat of arms . It is possible , however , that both it 

and the Bt.tish •. :Useurl drawing were in fact worked up from the etching<!> 

All of the painted versions which have at one time or 
another been c l aimed as the work of Hogarth , including the present 
work , in fact correspond to the etching in being in the same 
direction as it : that is , tho action is le~~-handed and the 
buttons of coat are correspondingly reverse~ Only the Prest on 
drawing has the button~;> on the right and the right hand used to 
count. Furt hermore , it is intri nsically unlikely that Hogarth 
had enough time at St Albans to produce a painting . The present 
work lllUst ther efore be regarded as a derivative from the etching, 
pvobabl;• from the late eight eenth century (see remarks on condit ion) . 

Notes . 

1. . It was purchased before 1810 by Duncombe of Duncombe Park , Yorkshire 
J . Ni chols - G. Steevens , William Hogarth, Genuine '.lorks , 2 vola ., 
London , 1808- 10 , II , p . l86 . 

2 . Cat . no . 93[ . I take t his information from the revi~;>ed cat . entry 
for t he National Portrait Gallery version , kind l y shown to me by 
M.r Kerslake . 

3 . See A. Fraser , 11he Frasers of Philorth , 3 vols , Edinburgh , 1879 , 
II , pl. facing p . l80 ; A . P. Oppe; The Drawings of William Hogarth, 
London , 1948 , pp . 38f., cat . no . 37 . 

4 . J . B. Nichols , Bio . .-z·aphical Anecdotes of 1'/illiam Hogarth , London , 
-~ $ ., ( 8 1782 ed ., p . 228n . ; J . Ireland , Hogarth Illustrated,L~ondon, 1791-9) 

1806 ed ., III , pp . 285ff . ; S . Ireland , Graphic Illustrations of 
Hogarth , e vol~, Lo,don , 1794-9'1 , I , pp . l46f . 

• 

5 . l 3f'/8t ins.; the publication line gives the date of issue . ,, 
Let tered Drawn fromt the Life" . See Brit ish i(useUlll Catalogue 
of Political and rersonal Satires , London, 1873-83 , no . 2801 ; 



\,\. .. I. 

Notes , cont . 

Hogarth ' s Graphic Works, ed . R. Paulson , 2 vols ., New Raven- LI:indon , 
1965 , I, pp . l92f ., II , pl . l78 . 

6 . This is the view of C. Kerslake of ;!!he National Portrait 
Gallery, who gave the compiler his judgement of the Clowes painting, 
corresponding to what is said below (orally , 1965) . 

/ 
7 . As pointed out by Oppe ; see n . ) . 



SIR JOSIITIA REYNOLDS 
British school , 1723 - 1792 

Born 
clergyman and 

at Plympton near Plymouth , where his father was a 
master of the Garammar School , Reynolds was apprenticed 
lt., ""\.a... 

a t the age of Pi'Lto the Devonshire portraitist Thomas Hudson , and 
remained with him unti 1 17 4 3. 11e then ret urned to Devon ond 

~lv ~ 
practised on his own;aa a portraitist until 1749 --ayart from 

a period in London , from 1744-46 , during which he won notice with 
a portrait of Captain John Hamilton . He was i~fluenced at this 
sta~e by Ramsay and Ho0 erth . in 1749 he sailed for Italy with 
his friend Commodore Xeppel , landed in Ja-uary 175v, and D~ent 
the next two and a half years in Rome, co:;~ing homq through 

Florence, Parma, Bologna, Venice and Paris. Back in England in 
1752, he settled in London early the following year, establishing 

himself in St li!artin ' s Lane ; and from then on ran a studio with 
numerous assistants . Later he moved to Greet Newport Street , and 
in 1760 to Leicester Sq11are . Appointed first President of the 
Royal Academ~ in 1768, he exhibited regu:arly there from 1769 
and subsequently wrote his Diaoour!'es for this audience . In 
1769 he was knighted . ~e travelled to Flanders a d Holland in 
1781, and his notes fro~ this trip show that he made a special 
study of Rubens . On the death of Ramsay in 17e4 he becaae Principal 
~sinter to the King . He ceasert to paint afte~ 1789, owing to loss 
of sight in his left eye , and died on February 23 , 1792. 

~eynolds relied heavily on s t udio assistants for the large 
number of portraits which he produced , but he appears unquestionably 
to have added the final t ouches to original pictures . Sittings 
and payments are frequently recor~ed in his pockec-bookn and ledgers . 

Portrait of 1.lrs Thor~ss \"/atkinson Payler 
oil on aanvas, 30 Y25 ins . 



X 

Provenance 
Thomas llatkinoon Payler , Hcden , Kent ; <:gerton Hummond, 

Noninl;ton , Kent Newhouse valleries , New York . Acquired by 
Dr Clowes in 19 

Literature 
A. Gr&ves - II. V. C;:onin , A History of the ~/orks of Sir 

Joshua Reynolds , ~ vola ., London , 1899} II, p . 735 ; E. K. ''Iaterhouse , 
Reynolds , London, 1939 , p . 62 

Exhibited 
Ear ly British n.asters , John Horrron .< rt Inati tute , Incl Dian­

apolia , »~arsla-Apr . 1941 , no . 26 , ill. ; Ind ., 1959, no . 48 . 

This is the colllpenion portrBit to one of :,;z. Payler 
(now in the l:'illits J . Hole collection , Univ~r.sity of California, 

(l) 

Los Angeles) . This man , the eon of Thomas Tunnor of Heden , 
who changed hi~ name to Payler, was born around 174e and married 
in 1771 Charlotte , dauahter of William Hammond ; he died in 1816 . 
According to the records published by Gr aves and Cronin , Mrs 
Payler sat for the present portrait in 1.1ay 1771 , 1oir Payler f<>r 
~ in February 1772 , and on June 24 , 1771 Rey~olda was paid 
~7 3 lOa for the two works . 

Certain areas or the painting, especiellF the costu~ e , 

suggest stu'io assistance . 

Notes . 

1. Wat erhou~e , loc.cit . Some dim~'aions , ann set in a painted 

roundel of the same dim~nsiona as .his one . Figure facing three­
quat ters left . Inscr. b'ottom right "l.ir Payler/Sir Josh. Reynolds". 
From the colln . of Henry H~~: ond , St Al bano (photo kindly supplied 
by the NewhouPe Galleries) . 



.;f(' JOSEPH MALLORn 'HLLIM.l TURNER, attrib. to 
British scho0l , 1775- 1851 

Seascape 
oil on canvas , 20:}X27., ins . 

Provenance 
Purchased by Dr Clol'les from Dawson, 19 

An eighteenth century Dutch ·~e marine piece , not by 
Tunner\0 

Notes. 

1. I am grateful to Evelyn Joll for giving his opinion here 
(orally , 1965) . 



Dutch Paintings 



I 

FRANS HilLS 
Dutch school , co . 1581/85 - 1666 

Frans Hale , the eon of a cloth worker from t..echelen , 
Frenchoy lials , was probably born in Antwerp between 1561 end 
1585. The earliest reference to the presence of the Hale family 
in Hearlem comes in March 1591, when Frans ' s brother Dirck wos 
baptized there . Hals was a pupil of Car el van !.:onder, probnb):y 
around 1600- 1603, and in 1610 he joined t he Gui~d of Saint Luke 
in Hearlem . The earliest dated painting of his which survives 
is from 1611, and in September of that year the artist ' s son 
was bsr.tized ; hie first wif • , Annetje Harman"'sr, died four years 
later, leaving two children . In 1616 hale painted the firf>t 
of six large group-portraits of militia- aen , the Bnnouet of the 
Of~icers of the Saint ueorge Civic Guards Of Haarlem . He is 
mentioned as being in Antwerp that year, from about August until 
November , He was an aso~~ite at this point of the Hoarlem 
society of rheto:r;icians , 'Die Wijneaertranken --an af""ili t ation 
which he maintained until 1625 . I n 1617 he married hiA second 
wife , Lysbeth Reyniers , by wh m he would have eight children . 
In 1629 be is mentioned as having cleaned and ·"changed" paintings 
fro .• the Cornnandery of "aint Uohn (possibly by GeePtgen fot 
Sint Jans) . In 1631 he was co=issioned to paint the Corooralshi:P 
of Captain Reynier Reael at Amsterdam, but re~Aed to finish 
the work in hmsterde~, end it was finsllye completed by Pieter 
Cod• e in 1637 . 1644 saw him Aerving as a member o~ th~ board 
of the Saint Luke ' s Guild of Heorlem. In 1654 a baker sei ed 
hiA pooperty and five paintings on account of en unpaid debt . 

The Saint Luke ' s {Suild exempted hir in 1661 , on a •cour.t of old 
age , from paying his annual dues , and the next year the burgo­
masters of Haerlem oade hir.~ a #1ft of fifty florins , followed 
by an annual subsidy , which was increased fror> 150 to 200 
guUdcrs in 1663. In ·1664 he painted the Governors .3nd La-'y 
Governors of thn" Olrl l:en's Almshouse , fD:!J which he oppNlrs 
t o have been handsomely paid . l:le was buried in Haorlem in 
Septewber 1666 . ~esid~s the group- portraits msn~tioned, he 
din single ~ortraite and genres figures . The s t ories that he 
was dissolute ann a drunkard are all to be distrusted ea later 



cont . 

, .. ~ . 
extrapolated from the subjects of his most popular paintings . ,. 

\ 

Condition 
Good 

Provenance 

Self-Portrait 
oil on panel , 13.>"11 ins . 

Koniglichen Gemaldegalerie , Dresden (1722 i nv., no . A 191° ; 
sold after 1920) ; Bilbermq~nn.:Gall~ries , Now York ; H. Kl aus , 
&tlnneapoli~ Acquired by D~ Clowes in 19 

Lit erature 
Katalog der K()nigliehen Gemaldegalerie zu Dresden, 1868 

ed., p . 214 , no . 940 ; 18b0 ed ., no . ~020 ; 1887-1920 eds . , no . 1360 

Yl . Bode , Studien zur "'eschicht e der Hollandischen !i.alerei , Brunswick , 
1883 , p . 87 , n . l ; C. Hoftsede de Groo t, A Catalogue Raissonne of 
t he Works of the most ~inent Dutch Painters of the Seventeenth 
Century , tr . E. G. Hawke , 8 vols ., London , 1907- 27 (also in German) , 

III , 1910 , p . 46 , no . l48-l ; Fr. Reid , Des Selbstbildnis , Eerlin , 
1931 , pl.55 ( ?}!) ; W. R. Valentiner , "New ild<:lit i ons to the Work 
of Fr ans Mals" , Art in America , 23, 1935 , pp . 89f . , 102 no . 20 and 
fig .4 ; E. Richardson , "The Frans Ha ls Exhibit" , Bull . of Detroit 
Institute of Art s , 14 , 1935, p . 59 (ill . ) ; W. R. Valentiner, 
Fr ans rials .Pai ntings in America, 11est!)ort , Conn ., 1936 (no paging ) , 
no . 88 , ill . ; L. Goldscheider, Funf hundert Sebbst Portrats , Vi enna , 
1936 (English ed . , 1937) , no . l62 ; K. G. Boon , Eet Zelf!)ort ret in 
de Nederlanrl sche en Vlaamsche Sch~ ln erkunst , Amsterdam, 1947 , 
pl. 23 ; S . Slive , Cat . o,f Frans rtals exhibition , ldunici _!lal lriuseum, 
Haar lem, 1962 , !) . 68 , no . 58 ; H.ve n Hall, Portre~en van 
Nederlands~e BeeCI.dende Kunst enaars , Amsterdam, 1963 , p . l25 , 
no. 820 . 9 . 



Exhii:tilitcd 
Fifty ~aintings by Frans Hals , Detroit Institute of Arts , 

1935, no . 49 ; Dutch l'ain t ings , Etchings , Drawings , Delft ware of 
t he Seventeenth Century , John Herron Art lf.us eum, Indianapolis , 
Feb. -Apr . 1937 , no . 20 ; Frans Hals- Tentoonst ellin11g , Frans lials 
l:luseum , Haarlem , Jul.-Sept . l937 , no . 98 ; li!asterpieccs of Art , 
New York World! <> :r'air , 1939 , no . l88 ; Frans Hals and Rembrandt , 
Los Angeles County l.:iuseum, Hov . -Dec . l947 , no . l9; W. R. Valentiner 
Memorial Exhibition , North Carolina Uuseum of Art, Raleigh , 

,.,4. l'\~·,. 1+ .... ~s" ~ 

Apr . -Lwy 1959 , no .67 ;LHaarlem, 1962 lsee lit. ) . 

t ersions 
There are at lea st fifteen versions or copies of this 

portrait , i ncluding the following ones : 
l. Denver f.iuseum, Colorado (N. S. Trivas , The l'aintings of 

~'rena Hals , Phaidon ~res s , 1941, app . 7 , pl.l58 ) 
2 • .Metropolitan 1••useum , New Yor k ; from Fri edsam co11n . 

13 X 11 ins (Hofstede de Groot , 0P?~· no . 148 ; Valentiner, 
1935 , fig . 5). 

3. He1singfors !1iuseum 
4 . Frans Ha l s i::useu;n J Haor1e::: . Rounde 1 , 17 ins . in di amet er 

( 1960 cat ., no .133) 
5 . Lathom sale , Christ ie ' s, Jun.ll , 1926 , no . 6 
6 . Fischer sa l e, Lucerne , Aug . 23- 25 , 1928 , no . 208 . 23 >" 19 em. 

There is every reason to think that this is a 
portrait of Hals - - in fact that it represents , or is ba sen on , 
the only surviving independent i mage of the artist ~ainted by 
himsel~ There is a strong r esemblance to the artist ' s features 
as they appear a t the back left in the Group Portrait of the 
Bain . George v:ilitia Co •.. pan/f and the mul tiplication of the i mage 
(see under versions) suggest s t hvt there was an early tradition 
that it was Hals ' s own portrait . The earl iest dated reference 
to the i mage as a self- port rait comes in 1754 , when Cornelia van 
Noorde reproduucd it in the form of a watercolor , <'ated tha t year, 
amd inscribed "ipse pinxi t•/t); that in turn forzr.ed the basis for 
a me~zotint by t he same aroist , da t ed 1767 . 



cont . 

The Clowes version · as described by Bode (1883) as 
a copy, possibly by one of tlals's sons , of the version now in 
t'he Metropolitan f.;useum, New York (no longer accepted as oy Hals) , 
and was also catalogued by Hofstede de Groot (1910) as a copy . 
Valent iner then published it as a work by Hals , dating it initially 
(1935) not much later than 164~ and subsqquently (1936) around 
1648-50 . Slive , who catalogued the work (1962) as the best of 
t he known versions and dat7.~ it similarly, has subsequently 
expressed the view (orally}!'that it is not acceptable as being 
by Hals himself . On the basis of quality end handli ng , the 
compiler concurs in this vi ew. 

Notes . 

1. According to Valentiner (1935 and 1936 ; see lit .), the work 
appeared in the 1710 inventory, but this is not confirmed by any 
of the Dresden cata~gucs . According ~~ those catalogues , it was 
acquired by RaschkeJand taken out of the storerooms in 1861. 

2 . See Time , Ja~ . 21 , 1935 , p . 25 for this provenance . 

3 . Possibly not the same work ; no whereabouts are gi ven . 

4. The half- length Portrait of a r.;an , from the colln . of :F'rau 
j!isola Kemperdick , Kaster , Cologne , sold at Christie ' s , 1;ov . 26 , 
1965 , no . 70 , was identified there as a self- portrait , by conparison 
with the Clowes painting . This identi~ication appears dubious 
and is not accept ed by either H. P. Baard ( "Wedergeboote en Lotgevallen 
van de ' Hotinov- Hals •·; Oud Holland , 80 , 1965, p . 214 , where the 
Clo,·,es painting i s compared ; English SUilll:lsry , p . 216) or S. Sli ve 
( statementt tO ,the C0ffi];liler, 1967) , •f, t ,,\-_...J> V'-<-vS rs~ "'' ou;- ,-._,·\,clt) Oj 

); .H:..r w• r\.o k..,.. ) k't-t~r\..,...1.-. ~."""'-"\ ..... ~ ._,<..tk:;,...._ s.,u. lkv-. 

5. See S~ive , 1962 , fig . 9 

6 . i:>ee Slive's cat . entry . The watercolor , unpublished 



Notes , cont . 

(!..un1c1:>al Archives, Haarlem , no . 6414) shov:s the portr31t in an 
oval frame SU!?!"'orted b t\'10 putt1. One of these b•3rs the arms 
of Haarle~ and the other has a palette at his feet, while 3 
winged figure of ~'ame blowing a trumpet crown; the portra1 t with 
a laurel v1reath . The!le 1conoBr:lphic details, to~ether with the 
inacr:ption ("he painted it himself") make it clear that van 
Noorde~ook the work to be a self-portrait . 

1 . In the Detroit cat . of 19)5, Vslentiner dated the work 1655-60 , 
but IH! corrected this in hio orticle. 

8 . Statement to the co~pilcr, 19t7 . 



REMilRAN1>T HARI!.EPSZ . VAN RIJN 
Dutch school , 1606 - 1669 

Rembrandt was born in Leyden on July 15 , 1606 , the son 
t\ ......... c..~ 

of a miller , H~~m Gerritz . van Rijn . The faoily name v,an Rijn 
came from the Rijn- ·:;ill, near which they lived . He at-vended the 
Leyden Grammar School for seven years , then enrolled in the 
University of Leyden in May 1620. His parent~ recognized his artistic 
bent and alloned him to give up his university studies . While hiF> 
first teacher has not been idlntified , his second was Jacob Isaacz 
van Swanenburgh, a local painter of art!hitectural views . He was 
sent to Amsterdam to study for six months with Pieter ~astman . He 
returned to Leyden around 1624-25 and set himself up as an independent 
master. His earliest dated r:ork is the Sto.,ing of Saint Stephen 
of 1625 in the Lyons J,iuseum . He aspired during tnis Leyden period 
to be a history painter and did not execute a portrait com~ission 
until about 1631 . At the end of 1631 or early .in 1632 he moved to 
Amsterdam and would remain there for the rest of his life . He 

I 

married in 1634 Saskia van UylenburghJand her inherited wealth 
enabled him to buy a h~ndsome house in 1639 and for1 an extensive 
art collection . ne occupied an exalted social position in Amster­
dam , and the com·.> ission of 1632 to paint the Anatomy Lesson of 
Doctor Tulp appears to have established his reputation immediately . 
lie received coll!laissmons for further gPOU:ll :90rtrai ts and during the 
1630s was also commissioned to do a ser<ties of l'assion p!i:ctures 
for the Prince of Orange . He continued to do self- portraits , also 
Biblical and ~ythological :9ictures and , from the mid 1630s . on , 
landscapes . ~askia died in 1642, leaving a yea~oln son , Titus , 
and changes in taste in Amsterdam len to a gradual waning of the 
ahtist ' s popularity . Around 1645 Hendrickje Stmffels joined his 
household , first as nurse to Titus and later as Rnmbrandt ' s mistress 
- -in effect his ""ife, "though the relationship was never legalized . 
Financial troubles forc;d the artist to buy a s~aller house in 
1655 , and he was soon declared insolvent . He received permission 
to liquidate his property, to avoid bankruptcy, and an inventory 
of his estate was takP.n in July 1656 , followed by two :!)ublic 

auctions in 1657 and 1658. After the sale o~ the larger house, 



cont . 

he moved to one of the poorer districts of Ams terdam, and hie 
lest years were lonely end troubled ones. Of the two large 
commiss ions that he received at the beginning of the 1660s , the 
Syndics of the Drapers ' Gui l d may have had some success , but the 
Conspiracy of Julius Civilis for the Amsterdam Town Hall apparent­
l y did not meet with f avor and was cut up . Hendrickje fell ill 
and died in 1663, and Titus , who was a l so sickly , died soon aft er 
hi s marriage in 1668 . Re~brandt , his economic situation stil l 
unrelieved , died himself on Oc~ober 4 , 1669 . 

Self- Portrait 
oil on panel , 17 ' : 13 ins . 
s i gned bottom right with LeyC! nn monogram, RlfL. 

Prov enance 
(?) Pieter Locquet sa~e , Amsterdam, Sept . 22 , 1783 , no. 

·~ ~ 
325 ; Pr ince Georges J,ubomirski , Lemberg (1898 / ; Newhour--e Galleries , 
New York . Aqquired by Dr Clowes in 1951. 

Li terat ure 
A. Bredius , "Kritische Bemerkungen zur Amster damer 

Rembrandt- Austellung", ~eitschrift fur Bi1dende Kunst , NF 10 , 

1898-99 , p . l67 ; M. Nicolle , "L ' Exposition RembrCJ ndt 'a Amsterdam" 
Revue de L ' Art , 2 , 1898 , pp . 424ff . ; C. Hofstede de Gr oot , 
L' Exposition Rembrandt 'a Amsterdam, A::ste rdam, [1899], no , g:y; 
M. Bell , Rembrundt van Rijn , London , 1901 , p . ll8 ; E. Moes , 
Iconographia Ba t ava , 2 vols ., Amsterclar , 1897- 1905 , II , no. 
6693 . 11 ; w.von Bode - C. Hofstede de Groot, The Complet e ''/orks 
of Rembrandt, 8 vols . , Paris , 1897- 1906 , VIII , 1906 , p . 54 , no . 
546 ; F. s9!nidt- Degener, "Le Troisieme Centenaire de Rembrandt 
en Hollande", Gazette des Beaux Arts , 36 , 1906 , p . 276 ; J .Veth , 
"Rembrandtiana , V , L' Exposition en honneur de Rembrandt . ~ le 

Halle au Drap de Leyde" , L' Art Flaraand , 6 , 1906 , p . 88 , ill. ; 



Li terat••re, cont . 

(also in trc':l~tl>, Onze Kunst , 5, 1906 , p . 84) ; VI . R. Valentiner , 
Rembrandt, des CAeisters Gemalde , 3a:'Gt ed . , Stuttgart, 1909 , pp.29, 
5 50 , 567 ; A. von Wurzbach , N:ted erl'o'nclisches Kunst ler-Lexikon , 3 vola . , 
Vienna- Leipzig, 1906- 11, II , 1910 , p . 40l ; C. Hofstede ne Groot , 
A 6atalogue Raisonne of the ''/orks of the , .. ost Eminent Dutch Painters 
of the Seventeenth Century, tr. E. G. Hawke, (also in German) , 8 vol~ ., 

London , 1907-27, VI , 1916, p . 272 , no . 549 ; D. s . r.r .. ldrum , Rembrandt's 
.t'aintings with en Essay on his Life and Work , London , 1923 , p . 20 , 
no . 91 ; K. Bsuch , Die Kunst des Jungen Rembrandt, Heidelberg , 1933 , 
pl . 207 and p . 209 ; A. Bredius , The Paintings of Rembrandt , Vienna 
(l'hsidon Press) , 1936 , no . ) , ill. ; P. L. Grigaut , "Rembrandt and 
his Pupils il" North Carolina" , Art Quarterly, 19 , 1956 , p . l06 ; 
H. van Eall , IJortretten van ;'~derlanil se Beeldende Kunstenaars, 
Amsterdam, 1963 , no . 1743.6&; K. Beuch, Rembrandt:Gemalde , Berlin , 
1966, no.289. 

Exhibited 
" ' ,. Rembrandt, 6ollection des ~euvres du m, itre ~ounies a l'occasion 

de l'inaliguration de S-;'.l la Reine ''/ilhelmine, Stedelijk ... useum, 
Amsterdam , Sept . -Oct . le98, no . 9 ; Fetes de Rembrandt 8 Leyde , 
Cstaelogue de !'exposition de tableaux et de de1esins de Re~br~ndt 

" et d'autres ~aitres de Leyde , du dix-septieme siecle , Stedelijk 
~~seum, Leyden, Jul .-Sept . 1906 , no . 53c ; Duoch Psi tinge , 7he 
Gold en Age , uletropoli:bon ;.;useum , New York, Toledo !liuneum of Art 
and Art Gallery ~f Toronto , 1954-55 , no . 60 , ill. ; Rembrandt van 
Rijn, lf.arion Koogler j.;cnay Art Institute , San Antonio , Texas , 
Oct . (?} 1956, (no cat . ) ; Rembrandt and tis Pu ils, llorth "a::-oline 
t;useum of Art, Rnleigh, Nov .-Dec . 1956, no . ), ill. ; The Young 
Recbrandt and hi~ Tioes, John Herron Art -._useum, Indianapolis and 
Fine Arts Gallery, ::ian Diego , Feb . -:te:JY 1958 , no . 2, ill. (entry 
by D. G. ca•ter) ; Ind ., 1959 , no . 47 . 

*craiolls 
0 Copies of this work inclu.'e the followi. ng : 

1 . Formerly ir. colln . of E - ~orneck, Poria ; sold 1926 

Previously in Pacully colln., Paris . 45 . 5' 39 em . (Hofstede de 
Groot , no . 549 . 2 ; t.f . Rooses , "Die Verzameling Pacully te Paris" , 



v ersionn (cont . ) 

Onse Kunst , 2 , 1903 , p . l25, ill . ) 

2. Gatchina Polsce, Runnia (1908) 
no . 549. 3). 

(Hofstede de Groot 

This painting, known from an engraving recorded by 
but presumed lost, was rediscovered by Bredius at the end of 

. I 
Bartsch~ 
the 

nineteenth century in the family collection of Prince Lubomirski. 
It represents one of Re brandt ' s earli~st self-portraits . The 
artist /'~ears a beret and scarf as in th~ Gardner r.:uneum Self-Portrait 
of 1629; end a steel collar as in the wauritnhuis Self-~ortrait 

{~ \ 
of about 1629-3~ Tie facial features are very sireilar to those 
in the CasFel Self-Portraif? which is probably the earliest one 
kno~~ ; a~~ the expression of ~he eyes and open mouth a~e fe tures 
which are equally found in early etched self-portrait~ It is general!~ 
agreed , on these grounds , that thin portrait is to be dated around 

0 1628-29. 

Notes. 

1 . Accor ing to Hofstede de Groot (1916, it wee probably this work , 

sold to "Yver" for 350 florins . 

..1 .... 
2 . Sec ~n for the rediscovery . The portrait had eveidently 
been ,.,i th the family for some time, but for how long remains 
unverified . 

) . See also La Nouvelle Revue , Paris, 1898, p . 481 (V . de Swarte) 

Deutsche Rund sch!lu, Oct . 1895 -.~ar. 1899, p . 4 36 ( • • Se lax) . 

4 . The Clowes painting .1.s not recognL.ed there oe being the 
Lubomirski one . and is therefore listed as a copy of it . 

5 . Valentiner (1956 cat . ) mentions a copy in a private colln. 
in Sweden. 

6 . A. Bartsch, ~~tJllOgue .rtaisonn{ de Toutes les tstampes gui 



Notes , cont . 

Forment L ' Oe')Vre de Rembrandt et ceuN de ses Principeoux Imi tateurs , 
2 vols ., Vienna , 1797 , II, p . l71 , no.87 . 

1. Bauch, 1966 , no . 292 . 

8 . Ibid . no . 295 

9 . Ibid . no . 288 ; cf . also no . 287 there . 

10. A.M. Hind , A Catalogue of Rembrandt ' s Etcl)ings , 2 vole . , London , 
2nd ed ., 1923 , nos . 31-32 , 34 . 

1 11. This datbg was first proposed by Valentiner (1909) . Bauch 
(1966) noted , Vlith a question mark; the existence here of a date, 
1628 , accOI'pnying the monogram ; but there is no visible evidence 
of this . Bauch had earlier ( 1933) taken the Clol?es version to be 
a copy , o§nd~the Pacully version probably the original , but in his 

later book he changed his mind and accept ed the otherwise universally 
held opinion that the present work is thP. original. 



RE!·1BR;;J\DT ; cent' . 

Portrait of an Old f.lan in a Fur Cap 
oil on panel , 9~ X 7t ins . 

Condition 
Retouched in the area of shadow at the r ight of the hat • 

.t:arl ier photographs , such as the one in the Rrick Art Reference Lib ., 

suggest that there were additional str.~ps at the sides ani! along 
the top which have e~ been removed~) 

Provenance 
-

V . H. C!osby , London ; i;!rs H. H. Hallahan! London ; Dowdeswel l , 
London ; Baron Leopold F.irsch , London (by 1909) ; Hirsch sale , 
Christie ' s, ~lay 11 , 1934 , no . l26 ; Ehrich- Newhouse Galleries , 
New York (1935) . Acquired by Dr Clowes in 1955 . 

Literature 
IV . von Bode - C. Hofstede de Groot , The Com!)lete '.'lork of 

Rembrandt, 8 vola ., Paris , 1897- 1906 , VIII , 1906 , p . l36 , no . 587 , ill . 
H. Posse , Die Gemi;ildegalerie des lflliser- Friedrich- ":useum, vollstani'­
inger beschr~ibender Katalog .... , 2 vol~ ., Berlin , 1911 , I I, p . l86 , 
under no . 828J ; C. Hofstede de Groot , A C2talogue Raisonne o~ the 
Works of the l•!ost Eminent Dutch Painters of the Seventeenth Century , 
tr . E. G. Hawke (also in Ger~an) , 8 vols ., London , 1907- 27 , VI, 1916 , 
p . 217 , no . 400 ; YI . R. Valentiner, Rembrandt , des l.leisters Gema1dc , 

Jrd ed . , Stuttgart , 1909, p . 4J6 ; 1921 ed ., p . l27 ; 1923 ed ., 
p . l25 ; D. s . r~eldrum , Rembrandt ' s Paintings with an Essay on his 
Life ani! 1/o!'k , London , 1923 , pp . l79 , 199 , ill. p . 354 ; Liuseum 
Dahle~ , Berlin , Verzeichnis der ausgestell~en uemalde des 13 bis 
18 Jahrhu~derts , Berlin,l961 , p.73 , unner no . 828 I ; 1964 ed ., 

p . 97 . 



Exhibited 
llational Loan Exhibit on, Grafton Gallery, Loniton, Oct . 

1909 - J3n . 1910 , no . 41 ; Dutch Paintings, E~chingo, Drawings , 
Delftware of the Seventeenth Century, John Herron Art l~useum, 
Indianapolis, Feb.-Apr . 1937 , no . 59 ; Ind ., 1959 , no . 46. 

Versiona 
1. Staatlichen i.:Useen, Berlin . Old tlan in en Armchair; oil 

on canvas, 20Yl4t ins. (Hoftstelle de Groot, no . 363; A.Drediua , 
The Paintings of Rembranitt, Vienna, 1931, no . 269 ; K.Bauch , 
rlembrendt : Gemalde , Berlin, 1966 , no . 203) . The figure here is 
shown full length, seated in a chair with a stick. He has the same 
face , beard and hat as in the Clowes painting and is similarly 
dressed, but does not have buttons down the front of hie costume . 

2. Formerly in the CooK colln,, Richmond (no . 314) . Sold 
Sotheby's, Jun . 25 , 1958, no . ll2 . Old £~n in an Armchair ; oil on 
canvas, l3kYlOt ins . (Hofstede de Groot , no . 450 ; Von Bode­
Hofstede de Groot, V, no . 390 , ill.) Full- length, but with the 
feet cut off . Corresponds generally in it"' ir.agery to the Berlin 
vearion ; but includes curtains to the rear, and the haod , looking 
off to the left, is turned at ~~~~ the same angle as in the 
Clo·· es version . 

This s~ll half-lcn : th figur~ study was catalogued 
by Hof•tede de Groot (1906~ 1~~~ as by Re~brandt . He identified ,, ............ 
the model as the same o ' d man es~in the ~erlin and Cook Collection 
paintings (see above) and suggesterl that all three works were 
psi·ted at the same period , around 1654 . In the 1911 Berlin 
catalogue the same identification of the model was repeated . 
The Cook version has been excluded from the work of Rernbrandt by 
subselJUcnt writers . Th,. Clowes version was acquir"ld with 
certi-~'icates attributing it to Rembra ndt from ··/. Suirls, who dated 
i~ around 1655 : von Bode, who doted it 1656- 58 ; Hofstede de 
Groot (1929) ; and W. R. Vslentiner (1940 and 1951) , who had 
pr.vioP~ly doubted it could be by Rembrandt (l9099Yanit had 
sub equently cp>:sidered it to be probably a studio cop (1921), but 
who no·v ecce-ted it, dating it first around 1650, anrl then, as 
originally, around 1654~ 



cont . 

According to a sug·ention of Hofstede de uroot ' s, the 
~erlin painting --which has been generally accepted as a work of 
Rembrandt ' s --is to be taken as a study fr~ the life for a 

\: ~ -
puiln~n3 of uacob telling Joseph his nream. In the 1964 »erlin 
cataloeue , the present work is referred to as a detail study :"or 
th•· ~erlin painting . In the opinion of S. Sli ve , howeve~--wi th 
which thl' compiler concurs - - the Cooh pai ilt i ng is 'to be taken as 
a later past6.che ; the Clowes version as a schoihl piece . The 
generally reddish coloring of thes paibting sugsest s that it 
mij bt be by Aert de Gelder (1645-1727) , a follower of Re::~brandt ' s 
who adopted the characberiatic~ of the caster's late styl e ; 
but this can only be a hypothesis(Q 

Notes . 

1 . Cf . here the ~llustr3~lon in von Rode- Hofstede de Groot , 1906 
( see below). The dimcnsjons given in ~ofstedeede Groot ' s 1916 
volume are correspondingly somewhat larger in both directions : 
11!'><' 9! ins . (29 " 24 . 5 em. ) . The 19:;10 Grafton .vallery cat . gives 
the dimensions as 11 )< 19 ins . ( 27 . 9 X'48 . 3 em. ) , but this woulrl seem 

to be a mistake . 
2 o. "' \. .... -s-- ,~.-r.j--r-

.1.· Suida ancl von Bode , unr'a tcrl docs . ; Hofstede de Groot , doc . 
of Apr . 1929 ; Valentiner , docs . of Uct . ll , 1940 and Jun . 5 , 1951 
(Clowes archives) . 

~ . See Bauch, 1966. unner no . 203 ; he dr<~ws a t tention to the 
Rembrandt drawing o: this subject in the Albertina , Vienna , which 
has a comparable :igure in it (O . Benesch, The Drawing~ of Rembrandt , 

6 volr ., London , 1954- 57 , IIJ , no . 526) . 

5 . tlrsl comunication to thP co:Jpiler , 1967 

6 . r'or this artist 'a work , see K. Lillienfeld , Arent de llelder, 
seine Leben und seine Kunst , The iiague , 19d.4 (out of dcte and with 
poor repr,nn~tions~ . 

A portrait of an ol d man of similar type , which poses 



Notes , cont . 

analogous problems as to which follower of Rembrandt ' s it might be 

~.t1 is the so- called Portrait of an Architec~ in the Cassel 
vemal degalerie (1958 est . , no . 246 , as school of Rembrandt ). Acrt 
de Gelder has been su&gested in that case ; but also Drost , 
Fabritius ann Nicholas r.:aes. 



Flemish Paintings 



' ,... . 
' 

JAN BREUGHEL the Elder 
Flemish school , 1568 - 1625 

This artist , sometimes known as "Velvet Breughel" because 
of hie fondness for painting fine materials, wee born in Brussels, 
the second son of Pieter breuehel the Elder. he studied in Antwerp 

A~r ,, 
under :S.. Goetkind , who <lied in 1583 . ne went to Italy early ; tht're 
are drawings of hin dated as done in Rome in 1593 and 1594 . In 
1596 he is recorded in Milan , working for the O~rdinal Borromeo, 
with whom he developed a life-long association. The next year 

.s "-~ he became a member of the st Luke's Guild in Antwerp and 
subsequently took up citizenship there in 1602. He made many 
5ubaequent trips to nermany : he was in Pra ue in 1604 and 
Nuremberg in 1616. he became wealthy and gained unusual honors , 
being named painter to the Governor of the Netherlands and working 

also for Rudolph II . He had a close friendshi p with Rubens end 
often collaborated with him, particularly as a specialist flower­
and landscape-painter . He a l so painted landscape settings or 

flowers for "orke by von Belen , Rottenhammer, Frane Francken II 
and Jooe de Mocper. Apart from 'end~capeJflower and animal 
pieces , he also did genre and his tory paintings ; and many 
engravings were made from drewi!'lga of his . On his dea ,h in 

Antwerp on January 12 , 1625 Rubens created jrhe- inscription and 
a portrait of him for his tomb . His son Jan Breughel II followed 
in his steps , along with Daniel Seghers and Lucas de Wael . 

Canal Scene 
oil on canvas , 15' 24 ina • 
.Signed and d11ted left center "Breughel 1612" 

.l:'rovenance 
Jakob de 'fi t , Antwerp (before 1710) ; Koniglichen 

'i) 
Gema~degalerie , Dresden (1710 - 1920 or later) ; Duke of Sachsen-
rteiningen ; Newhouse nalleries, New York . Acquired by Dr 

Clowes in 1959. 



Literature 
Verzeichnis der Koniglichen GemaldeP,alerie zu Dresden , 1880 , 

no . 813 ; 1887 , 1912 and 1920 eds ., no . 888 ; Le Siecle de Rubens , 
L~s(es Royaux des Beaux Arts , Bruasels , Oct .-Dec . l9,5 , cat . no . 21 . 

Exhibited 
Ind . , 1959 , no . lO Brussels , 1965 l see lit . ) 

Versions 
1. Sutterley Hall colln . , River Scene , 8i >'12 ins (photo 

in Wit t Lib . ) . Has figures at the bot tom r ight , otherwise 
identi cal. 

2. Christies , May 14 , 1965 , lot 90 . lOt:<lJt i ns . 
Another variant , also with figures at the bo~tom right. 

This painting, which was in the Dresdeb ~ellery for 
over t wo hundred years , i s a typical example of the river scenes 

with deep perspect i v e tha t Jan Breughel !JDoduced i n quantity . 

Jlot es . 

1. 1722 invent ory, no . 708 (thifl number appears at the lower right 
here) . 



PIETER BREIJGHEL the Elder, attrib . to 
Flemish school, active by 1551 - died 1569 . 

The birthc'late of this artist , sometimes known as "Peasant 
Breughel")is unknown . lie or his family probably came from one 
of the two Flemish towns named Bruegel -- perhaps the one in 
North Brabant , near s ' Hertogenbosch~where Hieronymus Bosch had 
worked , since Bosch- like monsters appear in Breughel ' s early 
paintings . According to van Mander . he was a pupil of Pieter 
Cock van Aelst . In 1551, the year a"ter Cock ' s death, he entered 
t he painter ' s guild at Antwerp ; and he married Cock ' s daughter 
twelve years later. He travelled in 1552-53 , visiting Rome and 
probably Naples , and recording in liu~:erous ilrawings the Alpine 
and southern landscapes through which he pa ssed . Back in Antwerp, 
probably in 1553 , he made a business arrangment around this time 
with Hieronymus Cock the engraver, and continued for a number 
of years to produce drawings which were engraved and published 
by Cock and his assistants . In 1563 he moved to Brussels , end 
though he continued to supply drawi~gs to Cock, particularly now 
political satires , the last six years of his life seem to have 
been devoted mainly to painting. He produced in 1563 the Tower 
of Dabel now in Vienna , in 1564 two religious paintings , in 
1565 his famous series of rlarvest subjects ; and there are at 
least five dated pictures from the year 1568. In his paintings 
of peasant subjects he recorded viallage an~ farm life , dances 
and werldings ; and there ere other series of peinti~gs illustrat ing 
occupations, proverbs and huaan failings . 

Seascape with a High Cliff 

oil on copper , 5 'l<4t ins . 

f>r ovenance 
Acquired by Dr Clowes from Dawson , 19 



Acquired with an attribution to Pieter Breughel , 
this painting may perhaps --f~llowing a suggestion of J . tleld's '2._ 
be by Jan Breughel the Eldef~/ 

Notes . 

1. Memorandum to Dr Clowes , (Clowes archives ). Subsequently 
Held confirmed this attribution orally. 

2. A comparable 
is i n the colln . 
Wit t Lib . ) 

painting of a Coast Scene , attrib . to J . Breughel 
.) 

of Lord Hesketh (ca . 6t<H ins.; photo in 



HIERONY .US BOSCH 
Flemish school, active by 1480 - died 1516. 

Very 
to van r.:ander 
North Brabant 

birth-nate as 

little ia known of this artist's life . According 
he was born in a'Hertogenbosch (Bois-le-Duc) in 
; and a claim has been made for the discovery of his 

(i) 
October 2, 1453 . As well as being called Jeronimus 

Bosch::_~which corresponl"'s to the way in whic>: he signed his paintings 
he was also known by the family name of van Aken, and it is now 
known that he came from a dynasty of painters in a'Hertogenbosch, 
which incluned his grandfather Jan, who died in 1481, his father 
Anthonis , who is recor4 ed between 1472 and 1481 , and also two 
uncles and two brothers who were equally caster painters . It was 

in a'Hertogenbosch, correspondingly, that he spent most of hie life . 
He is first recorded there as "Jeroen the painter• in 1480-81 , w• as 
married by June 1481 to Aleyt, daughter of Guyart van der ~ervenne , 

and became a member of the Brotherhood of Our Lady in 1486-87 . He 
is subsequently mentioned e number of times , between 1488 and 1512 , 
in the register of the Brotherhood, and is known to have made a 
a M&de a design for a stained gloss window for the chapel of the 
Brotherhood , and also a erose for a surplice and a design for a 
candlestick . In 1504 he was commissioned to paint a Last Judgement 

for Philip the Handsome , Archduke of Austria . de died in s ' Hertogen­
bosch some time in 1516. vtorka of his were in private bands 
I n Venice by 1520, if not earlier . Later, i n the cid-sixteenth 
century , Philiy II of Spain and Don Felipe da Guevara were both 
extremely interested in his work, and consequently many important 
pictures which they acquired ere in Spain and Portugal. This 
interest , along with the evident popularity of the artist ' s 
bizarre inventions in the north, le' to a multiplication &f 
variants and replicas of his work which appears to have continued 
throughout the sixteenth cent ury , and probably later still . Bosch 's 
key paintirgs consist ot triptychsJor composites of other kinds , 

whicha are filled throughout wi•h a rich vein of allegory and 
complex allegorical and moral meanings . 



Ecce Homo 
oil on panel , 24t x 20ft ins . 

Condition 
Good . 

Provenance 
Silberman lialleries , New York. 

in 1940. 

Litera ture 

Acquired by Dr Clowes 

E. P. Richardson , "Augmented Return Engagement .. . . of the 

!f!asterpieces of Art from Two World ' s Fairs "• Art News , 40, 6 , 
May 1941 , p . l7 ; Masterpieces of Flemish Art, van Eyck to 
Bosch, Detroit Institute of Arts, Oct .-Dec.l960 , pp.208ff. , 
cat.no.56 , ill . (entry by J . Folie) ; C. de Tolnay, Hieronymus 

Bosch, (1965), Eng . tr ., London , 1966 , p . 352, cat . no . l2a , ill . 
p . l04 ; D. Buzzati-!O:.Cinotti , L ' Opera Complete di Bosch , Mi lan , 
1966 , under cat . no . 27, ill. ; Jher .. nimus Bosch, Noo:tldsbrabant 
Museum, s ' Hertogenbosch, Sept .-Nov . l967 , under cat . no . 25 . 

Exhibited 
Masterpieces of Art from European and American Collections, 

Twenty- Second Loan exhibition of Old Masters , Detroit Institute 
of Arts , Apr~~Way 194m, cat . no . ), ill . ; Holbein and his 
Contemporaries , John Herron Art if.useum, Indianapolis , Uct .­
Dec.l950, cat.no.7, ill . ; Ind. , 1959 , no . 6 ; Detroit , 1960 
(see lit.) 

Versions 

Phihdelphia ;:ru'seum of Art, John G. Johnson colln., no . 352 . 
Oil on wood , 20'29 ins . (De Tolnay,l966 , cat . no.l2, ill.p . l04) 

b · "'-~ Does not include the horizontal parapet at the h~ and a 
second column to t~e left of Christ , furthe - over than the one 

in the Clowes version , was removed by cleaning in 1938 (see 



cont . 

The ''lorcester- Philoc1e/phia Exhibitihon of Flemish Faint ing , F'e'b . -Apr . 
1939 , cat . no . 41 and the plate there , as compared to the one repr . 
by De Tolnay) . The gold at the top has been much rubbed . 

Evi ently cut along the b.se , since the painted RUrface extends 
to the extreme edge there . It h.a been suggerted accorrlingly 
t hat it formed part of a larger whole , corresponding in character 

to tho composition reflected in a drawing in the Crocker Art 
~ellery, ~acra~ento (ill . De Tolnay, p . 326fY 

H. Tiet zo and De Tolnay (1940~ con~idered this work 
to be by Bosch anrl superior to the Johnson version ; and 
Richardson (1941) echoed this view, while Valentiner consirlered 

G both versions to be originals by Dosch . SUbsequently De Tolnsy 
morli~ied his earlier opinion (1965) , stating that the Clowes 
version W3S undoubtedly a replica , from the atelier of Bosch , 
though equal in quality to t 1>e Johnson version anrl even slightly 
better preserved . Bozzati and Cinotti (19661 correspondingly 
argued for its being a copy from the studio of Bosch , made as 
a self-sufficient painting as opposed to a fragment of a larger 
wholW; llnd in the 1967 catalogue it was designaterl as not 
autograPh? but very close to the original . 

Thl'b painting is indeed vir-tu:c~lly identical to the 
Johnson version in terms of the ~cing of the figures and the 
character of their expressiond9; anrl the addition of the parapet 
here , with its slightly incongruoun perspective , woulr seem to 
point , in the compiler ' s view , t o its being a replica , whether or 
not the Johnson version is a fragment . lt i~ , at the same time , 
o§ very high quality end ~ay perhep , accor~1ng1y. have been 
pr oduce' un<'er thP rirection of Bosch hioaelf . 

As noted by De Tolnay , three moments in the story of 
the Passion of Christ are condensed llnd melded together here 
t he Flagellation , referred to in the column and scourgers l the 
r e!lding of the sentence lshown at the left) ; and the present­
ation of Christ to the people by Pilate . 



Notes . 

1. See the report steeming f rom J . !iiosmans, "Chronique d'Art" , 
Gazette des Beaux Arts, 53, 1959, pp . l5f . 

2. ::.ee H. Swarzenski, "An unknown Bosch", Bull. of Boston 

Museum of FinP Arts , 53, 1955, p . 5, and the commen ,s of De 
Tolney {1966, p.351) and Bozzati-Cinotti on the implications 
of the perspective . De Tolnay correspondingly affirmed that 
the right hand edge had been cut irregularly ; but this is 
not commented on in the 1939 cat . entry. It is &§ted there 
that the removed column was put in to cover up damage end repair 
--including slight widening -- cau sed by a cleavage down the 
length of the panel at this point. 

3· · Statements of 1940 , Clowes archives. See 
also De Tolnay•s comment (1966) on his earlier opinion . 

4 . Undated document, Clowes arhhives . For opinions of the 
Johnson vers ion expressed by writers who did 'not know or did 
not mention the Clowes version , ann dates suggested for it , 
see ~etroit cat ., 1960, p . 210 ; De Tolnay {1966) assigned it 
to the 1490s, end Buzzati-Cinotti to around 1500- 1504 . 

5 . They argued that the Clowes version must have been made 
after the cutting up of the larger compositi on, which led to 
the painting in of the additi ona l column there . But they give 
no in" lili:ation of the dating that this would i mply for the Clowes 
version -- except th:; t their argument would see::~ to sug~:;est 

IS ·-tl.._\ \\ 
a considerably later date thant their us~ of the term "eli bottega". 

i1llplies. (I am gra t:iiful to Stephen Ostrow for his help in 
interpreting their view, in comments made ~~ e letter to rtllen 
W. Clowes of ~· eb . 22, 1967, to which he appended a tran<'llation 
from the Italian) . FUrthermore , the column in Cjuestion, which 
they held to be understandable only as a disguise of the ponr 
restoration, does not appea r ~. as noted above , in 
exactly the same place as in the Clowes version ; and it should 
also be noted that{the 1939 Worcester-Philadelphia cat . (cf. 



Not es , cont. 

n . 2 a:b~) a different view was expresseil as tot the original 
character of the Johnson version : namely that it was 
originally somewhat taller in f ormat (but still a self- contained 
painting) . 

6. There ere mmnor diffe rence s , noted by De Tolnay, in the 
direction of the cudgels and halberds lo·" down . He also felt 

t hat the faces were rounder anc1 softer , creating a somewhat 
empt y effect as opposed to t~e sharply defined psychological 
tension found in the Johnson ver sion . 



HIERONYI'JJS BOSCH, cont . 

Temptation of Saint Anthony 
oil on panel , 23;f .)(19~· ins . 

.t'rovenance 
~ Private colln ., Budapest . Acquired by Dr Clowes in 19 

Exhibited 
Budapest r.iuseum , l92fJ; Art of the United Nations , Denver 

Art !Uilseum, Chappell House , Denver, Jan .-l!eb . l947 , no . 97 ; 
Shadow and SubstLnce , ~he Art Film and its Sources , Addison 
Gallery of American Art , Andover , l'eb .-1Aar. l954 , no . ? , i l l. ; 
Ind . , 1959 , no.? 

f ersions 
There are numerous versions of the Lisbon panel , e . g . 

l. Sao Paolo lfLUseu::~, Brazil. 50t ' '40 ins . From '.{ 

Convent of St Sophie near Seville (Catalogo das Pinturas .. .. . , 
1963 , no . l79 , ill . ) 

2 . Boymans Museum, Rotterdam, van 1leuningen colln . 
19! Y: 15~ i ns . 

3. Leon Cardon sale , St Gudule, Bru~sels , Jun . 27-30 , 
1921. 74)(71 em . 

4 . 1lechstein sale , Weiithe:ilro , J:Serlin . Dec . ll , 1930 , 
no . 9 . 70 X 81 . 5 em . 

5 . kusee Royal des Beaux Arts, Antqerp , no . 25 . 88X 

71 em. Signed Jheronimus bosch,in aothic letters . Attr. to 
Pieter F.uys (ca . l519-158).) by analogy with the Temptation in 
the Musee J,Jeyer van den Bergh, Antqerp, which is signed by him 
(see A. J . J . Delen , Catalogue Deccriptif, li!aftr ·· s Anciens , 1948 , p . l37). 

6 . Guimbaud sale , :.;uller's , Amsterdam, Nov . 4 , 1905 , 
no . ~87 (central panel of o triptych ; photo in Frick Art Ref . Lib .~ 

3,.3_4 
1 . Musees Royaux, Brussels , no . ~ . Copy of the whol e 

triptych . Central panel 133 . 5'><'119 . 5 em; signed IHERONHITIS BOSCH.@ 



Certified by ··t . R. Valentiner (1944fYto be after the 
Lisbon Temptation an~ by Bosch himself . It is in fact a atraight­
fo~vard replies - -prbbbbly from t he sixteenth century --of the 
t~e centrul panel of the Lisbon trpptych~ · 

J\. ~"''"" 0., U~·t" .. \ • \ ., -·T-~ 
Saint Anthonylis shown being a~sailed by u variety of ~ 

• 
t emptations which symbolize the sins of the world . To his left 
s scene occurs which seem~ to be a mixture of a black mass and 
a witches' sabbath , and to his right in the original Christ him&lf 
~ppears in the ruined tower, pointing to a crucifiR on the altar 
which is visible here . The scenes depicted on the ruined column 
include t 1'IO Old Testa::~ent scenes, ~:osea rec iving the Tablet of the 

Law an!l the arrival of !doses's emissaries fro ·~ !'Iebron with grapes 
~rom the Promised Land (antitypes of the coming of the Holy Ghost 
and the baptism of Christ) ~nd scenes of heresy, in~luding the 
sacrtf:tce~·of a swen anrl the worship of the Gold en Cs lf . rhe se 

scenes may represent hallucinations of Saint An~ony's , rather than 
actual rituals, since they arc rendered as weightless and gleamin~ 
The rest of the panel is fillen with motifs associated with 
sorcery and witchcraft . The1 include a whale and a sawfish, a 
flying ·;an on the back of s mon ter, a giant rat and egg- like force . 

Notes . 

1 . Accor, ing to f alentiner ; seen . ) 

2. For listings of further versions, see :~ . J . F~iedlaniler , Die 
S..r\<J\ 

Al t niederlandische» ~alerei , jV , 'B&~~ 1927 , pp . l49f . ann XIV , 
1937, pp . 99f. ; and C. de Tolnay, Hieron2?Us Bosch, London , 1966 , 
p . )58 . 

) . Doc . of Dec.20 , 1944 , Clo es archives 

4. Museu de Arte Antig•>e , 11 sbon . 
Bosch (~e Tolnsy, 1966, cat . no . l8 , 

5ltY 46 ins . Signed Jheronimus 
ill . p . l)6) . There are some 

small differences in the present case --e . g . in the group halfway 
up the left- hsnil side - - but they are of minor consequence and may 
be attribut Jble to the use of an inter::~cdiate version . J 



Notes , cont . 

ji. See De Tolnay , 1966 , p . 357 . More elaborate interpretations 
are discussed c~itically there . 
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AMBROSIUS BOSSCHAE3T the Younger 
Flemish school , 1609 - 1645 

This artist, the eldest son of the flO\?er-pointer 
Ambrosius Bosocbaert the Elder (1573-1621), was baptized at 
~rnenmuiden, nevr Eiddleburg. on ~arch 1, 1609. He married 
Marie Steus (or Stuyo) in 1634. Re lived anil worked in Utrecht 
and was buried there in L'.ay 1645. .l:'aintinge by him ani! his 
brothers Johannes and Abraham ere dated from 1626 to 16~3. while 

_I~<,' r those of ~s father ere signed and dated from 1607 to 1620 . 
No knO'W'll work by either l.mbrsosius the Younger or Abreharp is 
signed vlith the Christian name in full. They either used the 
the monogram AB . in imitation of their father's monogi'em, or 
the signature "A . Bosschoert", which occurs in two difrerent forms . 
It is therefore inherently difficult to make distinctions, but 
s still-life in the Centraal 1-useum, Utrecht which carries the 

first form of the signature and is dated 1635 , aft er the father's 
death, can res ·onally be given to Ambrosius the Youngor.CJ) 

.l:'rovenance 

Flo,,ers in a Glass Vase 
oil on panel, 12t)(9t ins . Signed lower 

right A.Boschaert. 

( olln. Edith Clo· ea . 

John Kenneth Danby , England Victor D. Spark , Nett 
York (1958). Acquired by ;,irs Clo·es in 19 

Exhibited 
The Young Rembrondt and his Times, John Herron Art 

Museum, Indianapolis cond Fine Artn Gallery, San Diego , Feb.-J.iay 
1958, no . 78, ill . ; Ind ., 1959, no.8 



The signature here appears dubious, and therefore, 
while the work does bear some resembalance to still-lifes 
attributable to Ambrosius the Younge~ it is difficult to make 8 

firm attribution . 

The fly and the lizard in still-lifes of this kind 
represent symbols of decomposition , and the bouquets themselves 
are symbolic of transience . At the same time the individual 

blooms included in the bouquet reflect contemporary interest 
in rare flowers , particularly tulips0> Flower pieces of this 
kind were evidently done with the aid of ;pa,ttern-books , like 
the one that survives by Jacques de Gheyn~/ 

Notes , 

1 . See ! . Bergstrom, Dutch ~till-Life Painting in the Sevcn~eenth 
Century , London , 1956 , pp .72ff , and pl.70 . l t is sugger·ted 
there that a group of looser ,_. nl more amateurish flower pieces , 

carrying the second form of the signature , are by Abraham . 

2 . See Bergstrom, op . cit ., pls . 69-70 ; S . H. Paviere , A Dictionary 
of :Flo,•er , Fruit and Still-Life i"ainters, 3 vola ., Leigh-on-">ea , 
19 , I , pl.l5 . 

J . See I . Berbstrom, "Disguised syobolism in J:.:adonna'• Pictures 
and Still Life'' , Burl. .. lag. , 97 , 1955 , pp . J4 - 36 and op . cit., p . 65 . 

4 . Colln . Frits Lugt , Paris . 



., 
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PIETER BOUT ana ADRJAEN BOUUZ~IYNS 
Flemish school, 1658 - 1719 and 1644 - 1711 

Adriaen Frons Boudewyns (who subsequently used a French 
version of his name, Arlrien Fran~ois Bauduins) was baptized in 
Erusaels on October ) , 1644. 0 e was a pupil of the landscapist 
and engraver Ignatius van der Stock , married Louise de eeul in 
October 1664 and was enrolled in the kt~Luke ' s Guild of Brussels 
i n November 1665 . ln the late 1660s he visited Paris and became 
associated with the French artist Frans van der i.leulen , d'~1;,8t~ •\W" 
series of tapestries of the months made for Louis XIV . After 
the death o • his first wife , he married van der l·leulen ' s sister 
Barbera in Perla in 1670 . She died in 1674 after bearing him a 
son and a daughter , and Boudewyns subsequently returned to Brussels 
in 1677 and remained there until his de~th. 0 e painted landscapes 
and market subjects. Bout , a painter of Por~lor subjects and also 
an engr&ver , was baptized in Brussels on December 5 , 1658. He 
entt ered the artists ' guild t here in 1671 end married in 1695 . 
~e spent a few years in France and also appears to have visited 
Italy . He died in Brussels on January 28, 1719. ~e paint~d the 
figures for landscapes by Boudewyns and also for ones by Jacob 
van :.rthois . 

Market Day 
oil on canvas, lot /16~ ins . 

Proventlnce 
Private colln ., Nice ; NewhouAe I.Zaller:t:ea , New York • 

Acquir ,d by Dr Clo· e:- in 1959. 

Exhibit en 
Ind . , 1959, no .9 



,J, 

This l;ainting was acquired with double attriblition 
given above , which derives from the fact that Bout almost 
always did the stoffage for landscapes painted by Boudewyns . 



ANTHONY VAN DYCK 
Flemish school , 1599 - 1641 

Van D;·ck was born on 1olarch 22 , 1599 in Antwerp , where 
his father Frans was s merchant . His mother died in 1607. In 
1609 he is listed in the records of the ~aint Luke ' s Guild of 
Antwerp as a pupil of iienclrik von Belen , and his first dated 
works are of 1613 and 1616 . In February 1618 he was declared 

independent of his fr.ther . Further rated works of 1618-20 follow, 
~nd in i.larch 1620 he is named in a contract betwe<>n Rube"JS and 
the Jesui9ts of Antwerp. By this time he had been with Rubens 
for some years. In July 1620 he was still at Ant•erp with Rubens , 
but by late :1ovember o" th t y,.ar he was at the English Bourt 
of James I . After receiving a payment for special s•rvices from 
the King , be _returne.-! to Antwerp in },'ebruary 1621 , the" left 
for Italy the following October ann spent about five years there . 
Arriving in Genoa , he moved to Rom• in 162? and then to Venice , 
with stops at Flor~nce and Bologna . In 1623 be was again in 
Rome, where be painted the Cu11dinal Bentivoglio ' s portrait . Jn 
July 1624 he was& at l'alermo and in July 1625 at u.arseillea , 
on his I''BY to Aix-en-1-rovence to visit 3ub~ns' s friend }'ieresc . 
In 1626 be was in 6enoa , where he did portraits of Gian Vincenzo 
Im,eriale . T~en in the autu.:n o! 1627 be finally r•turne to 
Antwerp an,O remaine:l ~here for the next five y .... rs. Paintings 
for the Cbu ch of the AuguPtininans there and for th• Church 
of ->aint .ichael at G'l'!nt won him an international reputation . 
In march 1632 he woe in Brussl elr> , and by April of thut year in 
London; anil in July he was knic::htcn ann appoint•d prinnipel 
painter to the Englis!J Court . Hll 11pent his last yet~rs thereaftt-P 
in London, l'lith visits to Antwerp entl Bru•·sels in 1634 vn 4 :!:'oris 
early in 1641. I·1 "ctobcr 16 ~0 he was sol!mnly honor 1 by the 
Antl-.erp Guild . lle fell ill in 1641 , ani! thou_;ht of returning 

to Flanilers via Hollan~ . but died in his Blackfriars house 
on Decc~ber 9 , 1641. HiQ production inclu~es .eligious errl 
mythological ~ubjecta , on' a v~ry large ~u b r o" portraibe , 
particularly fro:n th• Ene,lish period . 1hese last ,,·ere j-equently 

copied and reco~ied. 



Self-Portrait 
e. ..... \ 

oil on canvas , f-!4 'lC19it ins. 

Conn . Edith Clol'!es . 

Condition 

*echnically examined at the Fogg i>:Useum , ?lov . 1968 . 

Found to have been rubbed &nd somewhat compressed by relining . 

An infra-red photograph shows retouchings of fl relatively modern 
date . 

Proven!lnce 

Koetser, New York 
by J,irs CloweR in 1964 . 

Versions 

N: whouPe Galleries , New York . Acquired 

1. Louvre no . l985, exh. at Versailles . Oval , on canvas , 

68Y. 58 em . (E. Schaeffer, Van Dyck , TJes •·leisters Gcrrialde , Stuttgart­

"'eipzig, 1909 , fro,.tispiece) . &·~ll<'[L~uis XIV ; first. r ecorded 1683l: 

2 . Colln. firs H. A. Ibbetson , Los Angeles (1945)~ 

3} Wilton House • . Three- qua.tcr length version , shol'ling 

artist seated in a chair , holding a paper. 50! ~40 ins. 

( N. R. Wilkinson, '.lilton House Pictures , 2 vols ., 1907 , II , p . 348 , 

no.l09, ill., as school of ~an Dyck)~ · 

The Louvre version of this portrait , reproduced 

by Schaeffer as a Van Dyck , was subs~quently excluded from Gl;{clc ' s 

1931 edition of the same publication(!!, being now considered by Gluck 

to be an infertor school piece . The present version , which became 

kno• .. n only recent ly , is clearly superior to the Louvre version , 
to which it corresponds exactly , apar~ from being slightly smaller. 

It was certified by L. Burchard (1958Y' as a van Dy~k , and dated 
'(\ / 

by him 1632-;:40:' Jaffe , hoW\!vcr , ~:1:968) , after technical 
examinationT'c~'n'sidered it to be a work from the studio of 

(;: 
van Dl'Jck.~ 



, • ~~ ·-· J 

Notes . 

1 . Le Brun , Jnventaire des ~ableaux du Cabinet du Roy, Peris , 1683 , 

no. 229 . 

2 . Photograph in the Brick Art rlef . Lib ., labelled there a copy 

or replies . 

3 . This would clearly seem to be a later copy, probably ~:ichte,.nth 

century . Since the lower half of the painting is very WI'Okly 

composed, th~ existence of this vera'on need not imply that there 

was an original three-quai'ter length version on which this one 

is based . · 

4 . G. Gluck , Van Dyck, Des l:eisters "emalde , Stuttgart- New York, 

1931, p . 517 . 

5 . Let-:er to Newhou e Galleries, Jun . 27 , 1958 (copy in Clo•·tes 
archives¢, . 

'-, •\- ·~"-~-,\. 
6 . A datirg of the work he artist ' s English period , I follo;.•s , 

-.J ....c-s .) ~ 
e . g , from the r>"S~'ij~e.a to the ri_;ht- hantl head in th·• 

double portrait of Stafford and ,.,ainwaring (Gl~clt, op cit.p)l . 483)J.., 

especially in -:he tre t~ent of the heir . 

l<'or th'l iconography of van Dyck ' s ae lf-porcrai ts a crose 

the years, see Giuck , op . cit., frontispiece . and nos . 3, 119 , 

121-22 , '40 (~tith 3nrl Yl:lion Porter) , 496 ; thc sace author's 

"Self-="portraits by van Dyck and Jordaens" , Burl.lJag . , i5, 19!3'1., 

p:p .l95ff . and " Reflections on v an Dyck ' s B"::~rly · eath" , Burl . , . .ag., 

79 , 1941 , pp . l94ff . ; end d lso D. Pi: er, Catalogue of ~event,.~nth 
~entury Portraits i~ the Not onal Portrait Gallery , Cambridge , 

1963 , under. no .l291. Bf•thcse,-th· 'lerai-on- whlch .appeara 
as Giuck~s frontispiece is the ~losest to-th,. -prese~t work in· 

as=tsce:: r::at~k 

7 . Letter to the co:::piler, llov . 13 , 1968 . Of thl! Wll'51'obs 

self-portrai t n cited in n. 6 , the one which appears as Glu:ck' s 
frontispiece (formerly in Holford colln . ) is thP closest to 



. . \ . .. . 

Notea , cont . 

t he present VIOrk in its face mask . Gluck , 1934 , p . l96 , considered 
t he Louvre version an altered adaptation from it , and Jaffe­
correspondingly suggested that the present work and 
coDresponding versions were b se~ on t hat original . 
~..-n<J-:-44~ ,q .\.. ''~<"- o -.~'o 

"< 
a<]jh•t he r-

%> •olitru 
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FLLt;ISH SCHOOL)' fHt e enth century 

Flight into Egypt and Joseph ano r~ry in Bethlehem 
t wo companion pieces, oil on cpnvos, 
each 6t Y 4! ins . 

Condition 
The Virgin has been overcleaned . 

'O'ersiona 
Carnegie Institute , Pittsburgh t wo corresponding panels . 

These two paintings have been at ; ributed to warchllus 

Uoffermans (active 1549-1570 ; see the preceding entry) . They 
would clearly seem to be sixteenth, rather th ~n fifteenth 
century works, end can beat be attribute~ to the circle of 
Coffermans, around 1550 . 

Notes . 

1. J . neld , in a memorandum to Dr Clowes ( ) suggested 
Coffermans or his daughter and noted the overclcaning. 



THE MASTER Olo' TliE HAL.l'-L:E:GGTH ~'IGURES 

Flemish school , first quarter of sixteenth century 

The Waster of the Half-Length Figures (in German r:.eister 
der We.blichen Holbfiguren) is the name used to designate an 

unkno~·n Flemish artist of the early sixteenth centurp:, to whom a 
large group of works can be attributed . consisting mainly of figures 
of "'aint r.:ory Magdalen in fashionable costume and 1!adonna and 

Child paintings with similar costuming and an equally impersonal 
type of facial expression . Also included amongst the attributions 
are a painting of IVomen Making Music (llarrach collection , Vienna) 
snd a few mytholo ,ical subjects/ These paintings. have a close 
affiliation to the work of Adrien Isenbrandt in Bruges (see below) , 
behind which in turn lies the example of Gerard David ; the landscapes 
suggest a dependance on those of Joachim Pstinir ldicd 1524) and 
thP. figure style appears to draw on the work of Bernard van Orley 
of Brussels \died 1542) . It appears probable that this artist was 
active in Antwerp, around 1525-35, and it has been suggested that 
he is to be identified as Hans Vereycke , w1'0 is mentioned by van 
Mander as the author of a triptych in Bruges, and whose name 
appears on a lancscope drawing in the Louvre~ 

~adonno and Child in a Landscape 
oil on panel , 8il' 7 ins . 

Condition 
Somewhat rubbed . 

Provenance 
Acquired by Dr Clowes in 19 

Exhibited 
Ind. , _~959 , _no . 39 -



This ppi nting was acquired with certificates '!!Tom 
G. Gluck and W. Suida (1937} attributinti it to tho iJaster of the 
Half-Length rigures . It does bear some relation to that artist ' s 
work~but tho background architecture and the ~~thad of painting 
the leaves , the informally winning roads and the neatly sawn- off 
tree stump all suggest, ac~"orning to R. Koch (1967}<f!Jthat it . 
should be attributed rather to the ~tudtbGp of Adrien Iaenbrandt 
(active 1510-15 1} . The name of Ambrosius ~enson (active in 
Bruges by 1519 , died 1550} , w o appears to have been~a follower 
of Ieenbrandt , has in fact been suggested . 

Notes . 

1. See i.l . J . Fi'ienlander , Die Altni"!d erlendischo "'alerei , 14 vola., 
»erlin , 191•<'1 , XII , 1935, pp. 25ff ., 17lff. 

2. :>ee o • .oenesch . "The llame of the !.!aster of the Half-Lengths", 
Gazette des Beaux Arts , 23 , 1943 , pp . 269ff . The evidence presented 
there seetes inade•,uate . There had been previous attempts to 
identify the artist a s Jean Clouet ~~ Lucas de Heere 

3. Cf . especially the triptych of the l.ladonno and Child , Sts 
Jerome and Francis attrib! to this artist (Figdor sale , ~assirer, 
~erlin , Sept . 29-30 , 1930 ; Friedlander , op.cit. , no . 5l} 

4. iletter to the compiler , Feb . 2, 1967 , i n which :l>rof . Koch 
stated that he felt q11ite definite on this point . on~may compare , 
e.g., the righ• wing of t he ~ativity triptych in the wetropoltan 
i.:useum , New York, depicting the Fliflht into Egypt (13 . 32 A-C ; 
H. B. Wehle -!.! . Solinger , 'Catalogue of ""orly Flemish , Dutch end 
German Paintinvs , New York , 1947. p . 99 , ill., as by Isenbrandt} 
and bl;le 1.;adonna and Child in the ;.:use"e des B~aux Arts , Ghent . 

5 . Note in Clowes archives . 



HAt:s hU:~1LING 

Flemish school , active ca . 1465 - died 1494 . 

Hans (or Jan} ""emling, whose real name was Mimnelinghe 
(also spelt 1.iemlinc and Hinanelinck} was born in the town of 
Se ligenstadt , near :b'rankfurt-on- the-i,iain, and the document which 

provides t his information also states that he became a burgess 
of the city of Bruges earll\{ in 1465 ; his date of birth is, however, 

'unknown , not' is it known when he left eerreany for Flanders . There 
is little or nothing in his e~ work to suggest an early training 
in Germany~ Rather , the reflection there of the art of Rogier van 
der \'leyden , who died in Brussels in 1464 , has led to the hypothesis 
that he spent time in Brussels as a pupil of van der \'leyden before 
moving to Bruges . The first of the paintings done in Bruges which 
can be dated even approximately is the triytych made for Sir 
John Donne. (now at Chatsworth) ; the fact that this Englishman 
went to Bruges for the wedding of Charles the Bold indicates a 
date of around 1468 . E'rom 1472 on there is a long series of works , 
including the fa mous shrine of uaint Ursula , dedicated in 1489 , 

which the artist decorated with scnnes from the life of the saint . 
.weml ing ' s style did not change much , and it is therefore difficult 
to give even an approximate date : o works of his which are not dated . 

Prove1;ence 

Saint Francis 
oil on pane 1 , 12 X' 6i ins 
Colln . Edith Clowe s . 

Private colln ., U. S. ; Newhouse Galleries, New York . 
Acquired by r.:rs ClOI"IeS, in 1964 . 

This work , acquired as a ""emling with a certificate by 
.... .. 0 

M. J . Friedlander , seems in fact closer in feeling to the work of 
Gerard~~ !levid (active before 1484- , died 1523) . 



Notes . 

1. Copy in ClO'·"es archives . 

••• 



PETER PAUL RUBENS 
Flemish school , 1577 - 1640 

~~ ~-~~~~~ >'\.-·•"· ,._,v. ·I 1\ .... <..~;,.,., •~\.;, 
Rubens,Lv'as llorn at Siegen in Westphai.ia on June 28 , 

1577 . His father was Jan Rubens , an Antwerp lawyer who had left 
Flanders because of the prosecution of the Protestants . After 
his death in 1587 , Rubens's mother returned to Antwerp and made 
the young boy into a page . In 1598 , having received his training 
-::here 6'nom1' Tobias Verha.echt , Ada· van Noort and Otto Venius , 
Rubens became a master in the Saint Luke ' s Guild of Antwerp . F·rom 
1600 to 1608 he was in Italy , entering the nervice of Vincenzo 
Gonzaga , lhke of ,•,jantua , in 1600. He stayed in Venice , Mantua , 
Rom.~ and venoa , where he painted !lOrtrai ts of the nobility , 
including the Spinola , Doria and Gri:naldi families --and made 
copies a:ti'ter works by io!ichelangelo and Correggio . Jn 1603-4 
he went to Spain for the first time, i~ the service of Vincenzo 
Gonz~ga ; he did works for the Duke of Lerma and made copies 
after paintings of Titian ' s . In 1608 he return~d to Antwer].) , 
and settled there after the death of his mother ; and the 
following year he was a!)]?Ointcd !)sinter to the Brussels Court of 
the Archduke Albert and the Infanta Isabella, and marrie~ 
i-sabella Branllt , by whom he had three children . Betwe ~n 1609 
and 1621 he did numerous paintings for churches in Antwerp and 
won internationcl fame . Between 1622 and 1625 he paid visits 
to l:'aris , in connection with the cycle of paintings cor.ll!lissioned 
from him by i.:arie de ;,;cdici for the Luxembourg Palace . The 
cartoons for the tapestry series o~ the Story of Constantine 
( see below) also date from this period. Isabella .drant died in 
1626 . In 1625-27 Rubens did cartoons for the tapestry series 
depicting the Life of Achilles and in 1627-28 for the Eucharist 
series . In 1628 he went back to Spain on a diplo!llatic mission . 
He die portraits ther~ of Philip IV , who appoi!lter' him Secretary 

.~ 

of the Netherlands Privy Council , end of other me,bers of the 
Spanish Royal Family. In 1629- 30 he visited london as envoy 
to Charles I , who knihghted him ; and in 1630 h'! married the 
sixteen-year old Eelena Fourr.~ent , by whom he had five children . 
ln 1630-34 he did S-><e tches for the Whitehall Ceiling in London . 



cont . 

i n 1635 h~ purchssdd th Castle of Steen , and this estate, to 
which he virtually retired during th~ last years o~ his life , 
and the countryoide around would become the inspiration for 
his most important landscape paintings . At the same time in 
1636- 38 he did painti~go for Phjlip IV ' s hunting lodge near 
"'adrio , the Torre de le Parada . FollO\'Iing hie neath from a 
paral ytic s t roke on !.lay 30 , 1640 , an inventory wus taken of 
bbe extensive collection he had formed , and of the paintings 
renoining in hi~ studio . He maintai~cd a lar~e workshop , 
part~ltularly in the Antw· ·rp house that he occupied during his 
oiddle years - -eoployinc nuucrous assistants end apeei~list 
eollbborators . His letters show hi!!' as a many-oide' men 
diploT.at , statesJJan ani! hu:1anist as well as a painter. 

Conilition 

The Tr iumphant Zntry of Constantine into Rome 
oil on panel? 20 ~ 25~ ins . 

Good 

Provenance 
( ?) Louil' XIII of rrvnce (1622- 23 ; see below) ; !:iai"t­

M•arcel tapest ry shop, Paris : .. arc de Comans (1623) - :rrancois 
de la Planche (1627)0 ; (?) 11enri ne Valois (dieo 1676)-'\ ~ 
Philippe , Due d ' 6rlcvns , Polais Royal , Paris (before 1723 ; sold 

in Englund , 1793~ ; iarl of LivPr9ool, Lo~don ; sold Christie ' s , 
1 •• ay 25 , 1829 , no . 63 ; John Smith , England(!!): 'lon . G. J . Vernon , 
En.?, lend ; Ne-•:1: ou!'e t::o lleric o, lie ' f ork . Acquirad by Dr Clo•·•es 
in 1956. 

Literature 
(Dubois de Saint-velais) , Description des Tabl~4ux du 

ralais Royal , P~ris , 1727 , p . 409 , no . Vl ; J 1Smith, Cat~lo~e 



t'•l • .._- .. .. ._ .... 

.o\- '\• ,.~ .. ,. . ' 
l·t.<. ··r ~~'-\ . 

; 

Raisonne of the Works of the !Jost Eminent '!'Jutch , Flemish anrl 
French Painters , 9 volR., London , 1829-42 , II , 1830 , pp . 204f ., 
no . 739~; A.von Hasselt , Histoire de P. P. Rubens , Brussels , 
1840 , p . 284 , no . 58 3 ; G. F. \/aagen , Trea suressrof Art in Great 
Britain , 3 vols ., London , 1854 , II , p . 502 , no . 14 ; A. r.iichiea:s , 
C1atalogue des "fableaux et TJessins de Rubens, Paris , 1854 , 
p . 21 , no . 510 ; M. Rooses , L'Oeuvre de P. P. Rubens , 5 vols ., 
Antwerp , 18136- 92 , III, 1890 , p . 213 , no .723 ; D.Dubon , cat . 
of exhbn . ,Constantinc the Great , The Tapestries , the Des i gns , 
l'hiladelphia •. iuseum of Art, tlct .-Nov . 1964 , no . 4a , ill., ~ •,\ (b) 
~-~, Tapestries from hhe '='amuel H. Krcss Collection at the 
Philadeplphia i\1Useum of Art , Phaidon Press, 1964 , p . ll2, under 
cat . no . 4 , ane pl.eo..-; E. llilliams , cat . of exhbn ., Gods ann Heroes, 
Baroque Images of Antiquity , lliild ~nstein , New York , Oct . 1968 -
Jan . l969 , under no . 43 . 

Exhibited 
(Exhbn . of Url~ans vallery), 125 Pall laal l , London , A::.>r . 

1793 , no .6l ; British Institution , London , 1815 , no . l21~~ 
Ind . , 1959 , no . 50 ; A ~enten Exhibition , University of Notre 
D.ame , I ndiana , "'ar.-Apr. 1962 , no . 43 Northern Zuropean 
Painting , The Clowes Fumd Collection , Indiana Univ·rsity Art 
J,:useum, Bloomington , ~a., f:.ar .-Apr . l963 (no cat . ) ; 
Philadepphia, 1964 (see lit . ) 

Versions 
A copy is recorded by L. Puyvelde (Les Esquisses de 

Rubens , 1948 ed ., p. 28 , no . 6) as being on the Brussels art 
market in 1947 (ca . LO--' 60 em. )(j) 

The ta:;:>estry version POven from the cartoon (lost) in 
the ~int-1-.arcel shop i n Paris in 1623-25 ano given by Louis 
XIII to the Cardinal Francesco Barberini in f,ept . 1625 is now 
in t he 'Phila de lphia l•;useum of Art (Dubon, 1'9'6~nok:, 1964b , 
no . 4 , ill . p . ll2 . In reverse, centr~ l panel 10 ft . 9 ins ;( 
12ft . ~}ins . ) . At least nine further sets of the tapestr~~ 
series'wcre made in Paris in the seventeenth century {ibid . , 

I 

pp . 22ff .) One is in the 1Jobilier National , l'aris (see .!Jubon , 
1964 cat ., p . 42, fig . 20 for the Entry) . rhe composition 



yersiono , cont . 

wee engroved by N . ~ar<lieu (1674-1749~and by Lorieux for J.Couche. ' s 
Galerie du Palaia ~oyol.<Y 

This is one of a aeries of twelve prelimil"ary oil­
sketches made by Rubens between 1620 and 1625, as the basis for 
a set of tapestries woven for Louis XIII in Paris, depicting the 
story of Constantine~ They were inventoried in 1627 as being 

ri> from Rubens's own hand , and their cona:stent tecl'nical brilli11nce 
confir;, s that he pointed them himself . The exact circu::1stances 
of the co.JIIisslbon and the date of execution of the sketches ere 
not entirely clear, but it appears most probablv tMt they were 
ordered directly by Louis XIII, either for him~elf or in his 
capacity dB patron of the ::iaint-.. :ercel tapestry shop ; and 

they ere docu~ented os being in the possessw of Ware de Comons , 
•l co-director of the shop , by mid-uanuary 162 • They were still 

in the Saint-•~rcel shop in 1627, sne subsequently passed into 
the Url6'ans ~ellery . ~enri de Volois may have owned them inter­
mediately in th6 "eventeenth century (see und~r provenance) . 
In 1793 the set was sold in London, ani! 'ISS thereby b11oken up. 

The aubjec~ of the Entry into Ro e appears to have 
come fifth or sixth in the series as originally planned --aft er 
the Llarriage of Constantine, Ap!Jorition of the Monogram of Christ , 
LabaruJ:l and Battle of the !.:i.lvian Bridge , end either before the 
:rrophy (Victory crowning CoD!•tenti ne) or right after it, cone luding 
the firs• half of the eerie~) Eusebius's de~cription in hie 
Life of Constantine of the Emperor ' s triumphole entry into Ro~e 
aftilr th•' Battle of the Liilvien Bri<lge in 312 A. D. was in ell 
probability th b;sie for this subject~ As Constantine advances 
on horseback r1i th a disdc!:! on his h .. ad --fol o ed by the counted 
Imperibl guards, one of whom cerri a the benn~r bearing the 
monogram of Christ, srld by a man on foot carrying the Imp riel 
fasces -- he is met outside an archway by the r,oildess Minerva , 
who holrl in one hand a statuett,. of a winged victory ; ann a 
winged victory sirrult~neously place:t~ a laurel crown on hi" hearl . 

Op • 

To the rear 'a circular buidling sp-·e~ , which r:.ay repr4sent the .. 



cont . 

l::astel 

in the 
San Angel~~anrl fra~enta of Roman architectur~ appear 
foregroun~ Rubens appears to have based his design as a 

whole here on Roman I mperial reliefs , such as the one froro the 
Arch of Const ant ine showing thl' triumphant entry of the vietorious 

general~ and he correspondingly used a relief-like corn~osition , 
~9J~'-· "' in orner to evoke the 1~ of~antique triuopg. 

Not es. 

:r-·-1. I he two were co-direcbtors of the Saint--•.arce 1 shop . For the first 

date , s ee bllow . Th6 ~venoory ta~en at Fheno6is de la Planche ' a 
~ 

death in Aug.l627 shows that all twelve of tho sketches ofor the 

Constantine eerie" which had been brought to i"sris \'.•ere in his 

possession then (''douze petitz deseeings peintz en huille sur des 
planches de bois, ne la main de Pierre raul Rubens, representant 

1' Histoire de Constantine"), as we 11 as the twelve cartoons (referred 

to as "les de anins peintz a destrampe sur pspier" ) : see J . J . Guif~'rey, 

" Note s et Documents sur lee Origines de la L!anufacture 'e Gobelins 

er sur lee Autre a Atlliers Puririens , pen' ant la prerni~re m oi tie 
du dix- septf'eoe siecle" , (fir!'t pub . in .ieooirAo lle la "ociete 

de l'Histoirf' c'le Paris , 19 , 1892 , pp . 43f~ . ) , in M. r·enaille , 

Etat '-'eru(ral nee J.'auisseries c'le l l!l •nanu"'acture dP.s_Gobelins deuuis 

son originc jUAGU '~ nos jours , 5 vola., Paris , 1903-23 , I , 1923 , 

p . 46 . In the subsequent inv~ntory of Sept . 1661 o. ly th'" cartoons 
ere list~d (ibin. , p . 61 ) . Accorc'ling to L. Burchorrl <f..Loa n 'Exh~ • . \. ,\-.., 

of Works by :Peter l'c.ul Rubens , i't , "lilllenstein , Lonc!on , Oct .-.. ov . 

1950 , :9 . 21 , unc'l~r c<Jt . no . l9) , th., sketches poose·• ir.to the colltt~~~·~ 

of Hip:;Jolyte de Co·.ans , son o~ .. , rc, who succeeded hi!! brothers 

Charles anc'l Ale:o:ondre as the thircl director of the shop ; but ther .. 

appears to be no docu entary support for thiP osru~ption . 

2 . His seal , or that of A~rien ~e f alois , is affixed to the back 

of the sketch from the aerie!' ~or th1 Battle o~ the i.ilvian 'Bri~ge "•• 

in the .lallace Collec.,ion, London (no . 520 ; -lallace Coll,.ction 

~o_talogues , feictures and Druwi!lgs_, London , 1920,fp. ?73f . ) . These 

t wo were succ-e.,siv~ly historio~r phers to thP. Fr·•nch court in the 
~· ~'(ti't- ' 
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3 . See . for the sale of the pre cent work , ~1 . Buchanan , Memoirs 
of l'ainting ..... , 2 vols ., .London , 1828 , I, pp . l68f ., no . 6 ; 

? .~ 
C. Blanc , Lo Tresor de la Curionite , 2 vols . , Paris , 1858 , II , 
p .l51 ; and C. Stryienski , I.e Gal~rie du R(~ent , Paris , 1913 , 
p . l88 , no . 478 (where tht! pres,.nt ske~ch is referred to as being 
in the colln . of H. Lanquin , Paris, and as exhibited at the 
Ecole des Beaux >\rts, 18t 7 , no . 1CJ9 , ·"hich app~are to be an error) . 
Philippe died in 1723, and hie descendant Phil!ppe Egalite'was 
responsible for the sale, which was conilucted through the 
agency of Thmas Moore Slate and associates . 

4 . The art historian (see below , under lit . ) 

5 . For further refs . to th~ sale of the work from the Orleans 
colln., ae,. n . 3 

6 . See A. Graves , A Century of Loan Exhibitions , 1813-1912, 5 vols . , 
London , 1913-15, III , p . ll59 . 

1 . See n . l2 below for the pol'sibility that this may have been 
one of a complete set of replicas ~ade by aubena's assistants 
(high quality replicas of other sketches in th,. aeries are known) . 

8 . C. G. Voorhelm Schne .vogt , Cotalogu• des Estam~~a Gravees d ' a~ree 

Rubens .... , Haerlem, 1873 , p . 219 , no . l8 . 7 

9 . )vola . , Paris, 1786-1818, II,J . ll31 · 

10 . For thr aeries as a v;hole, cee also the following adi'itional 
literature : E. :i:il::he1, Rubens, hi"' Life , "tork end Times , 2 vols ., 
London- 11t'l'' York, 1899 , II , pp. 26f . , 31 , 33f . ; J . Burchardt , 
Rubens , l'hoiilon Press, 1938 ed ., p . l42 ; H. Gerhard Ever s , 
Peter Paul Rubens , li••<'n lich, 1942 , p . 258 ; L. van Puyv~lde , Rubens , 
Paris-New York, 1942 , p!J . l4lf . end 209f . , n . 138 ; Burchard , 
1950 cat ., entry cited in n . l . ; Olivierfschetsen van Rubens, 

' lliuseum Boymnna, Rot•erdam, 1953, pp. 60f: ., cat . nos . 37- 41 
(under no . 41 there, part of the p~ovenance for th~ present wor~ 
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is transferred to the Triumph of Rome sketch, but this appears 
mistaken) ; J . Coolidge , "Louis XIII and Rubens , the Story of 
the Constantil'le Tapestri!:s", Gazette des Beaux Arts, 6e ser., 67 , 
1966 , pp . 27lff . 

11 . See n .l above . Apart from the thirteenth sketch of the 
Triumph of Rome , about which Guiffrey is said t o have expressed 
reservations (see Fcnaille , op .cit ., I , p . ?45 , n . ~) , the 
a t tribution to Rubens has never been doubted . It was strongly 
affirmed by , for example , wichel (see n . lO) . The fact that no 
tapestry was made from the t hirteenth sketch suggeststhat it 
was rej ec t 9d by Loa is XIII and t he Death of Constantine add?d 
in Lieu (see 'Rotterdam ca t., 1953 , no . 40 , where this suggest ion 
was first made , and Dubon , 1964b , p . lO) 

12 . See Pieresc'e letter to Rubens from Paris o~ Jan . l3 , 1623 
(!.!. Rooses- C. Ruelens, ed ., Correspondence de Rubens • ... , 6 vols ., 
Antwerp , 1887- 1909 , HI , 1900 , p!J . ll4ff . ) , where "Sgr Col!:'lans" 
is reported as having admitted tha t he had· in his pos~ession 
"i dissegni dei Cartoni". 

ilccording to~ the trarli tional vi<>w on the subject , arrangmr!nts 
V!~re made for the designing of the tapestries while Rubens wos 
in Paris in Jan .-Fcb . l622 . Dubon (1964b, p!J . 5f~ . ) considered 
it most li~ely, in f efault of more conc~ete ev t idence , that the 
commission was made specificolly for the Saint-r.iarcel shop . In 
his interpretation of the docu~.ents , the first four sketches - ­
rather than the fir~t four cartoons -- har arrived in Paris by 
Nov . 4 , 1622 (The I''Orks in question are , however , specifics lly 

called ''csrtoni'' in the r e levapt docs . ; see Pieresc ' s letters 
of Nov . 24 and Dec . l, Corre~pondcnce , ~1~. p~ . 78ff , 83ff . ) . 
Others were then received in Jan . 1623 ,. ':;1i th perhaps some 
follo;·:ing loter) . Tlie cartoons were rr.ade up in Paris, by workers 
attacl· ed to the tap~stry shop . Seven tapestry panels were ready 
by S~pt . l625 (sec uni!er versions) , and th· remainder making up 
the Phila,l el!>hia , .. useum set were co:nplete!! in Paris by nov . l630 

According to J . Coolinge ' s reconstruction , on the other 
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hand , (on .cit ., pp . 273ff . ) , Louis XIII cow~issioned the series 
between !lov .7 , 1620 and Apr;\ 11 , 162J , probably suggesting the 
subj ·~ct. Rubens painte<l the sketches himself , in Antwerp , and 
must have had his assistants make up a complete set of replicas . 
He arri ved in Paris at the beginning of 1622 , at thP command of 
J,:arie de .Jedicis , bringing the original sketches wit'l him . Louis 
had the sketches explained to him on his return to Par~s , paid 
Rubens and hept them (for a year, before ceding them to the shop) . 
Rubens , back in Antwerp by early l1carch , then had assistants work 
up the full- scale c2rtoons (in tempera on paper ; cf . n . l) from 
the replicas . I am grateful to John Coolidge for discussing this 
reconstruction with me (1968) and amplifying the way in which he 
believes that it is implied by what can be extrapol<llted from the 
documents . For the political copih6tations of the serie.s ann the 
related question of contemporary ~igures being incauded in 
hi~ torical guise , see the contrasting interpretations by him 
and Dubon . 

13 . Dubon , 1964 cat ., p . 9 and 1964b , p . lO:numbers this as t he 
\::...\~ ,\- ,., _,_ s,., • .f-t." 

fifth subject ; Coolidge, ou .cit ,, pro:9oses t-he-1:-e-t-~n 
f.-or-1.1; , with silp!Jorting argu _ents . 

14 . Bk . I , ch . XXXIX ; see Dubon , 1964b , p . )4, for the suggestion 
of this source . 

15 . The imagery is exactly the same in the Philadej;j:lhia Museum 
ta:9estry, but framed there within a borner th<Jt was also designed 
by Rubens himself . 

16 . See Dubon , 1964b, pp . 26 , 112 (comparing th- Triumph.,and more 
eS!•ecially the Clementia 

0
relief panels of -ueurcus Aurelius , ca . 

176 A. D. , l•luse o dei C~mservatori , Rome) ; anc'! for the more general 
• question of Rubens ' s use of antique so11rces in the Constantine 

series . cf . }'. Goeler van Ravensb11rg , Rubens und die Antike •... . . , 
Jena , 1S82 , p!) . l85ff . ; E.Kieser , "Antikes im '/erk des Rubens" , 
lriu'nchner Jahrbnch der .tlildenrlen Kunst, 10 , 1933 , p . l26 . In the 
Clementia relief the movement is from left to right, as in the 
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prt-Pent sketch ; whereas in th• tapestry version the composition 
is reversed . The putto blowing a trumpet recalls similar winged 
figures in the spandorels of the arches of Titus and Septimius 
Severus , which Rubens eveidcntly knew (see Williams, 1968 , citing 

•.:,.p """ t woLdruwings of about 1620 for the sculptor who decorated the 
portal of the Jesuit Churcij in Antwerp , discussed in~cat . , Rubens 
Drawings ani! Oil Sketches in American Col lections , Fogg Art Museum , 
uorvard Univ ., 1956 , no . l9) . The figure of f,Jinerva , abRent from 
the Aurelian reliefs cited by Dubon , is to be taken as an invention 
of Rubens ' s own . For the reasonable authenticity of the anqique 
armor shown in •he Constantin~ series , see H. D. Rodee, "~bens' 
Treatement of Antique Armor" , Art Bull., 49 , 1967, p . 227 • 

... 
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Provenance 

Portrait of a h:an in Aroora ( ca llen the J)ltke of l·.antue) 

oil on panel , 12ix9• ins . 

Private colln , , Vienna ; Mr enc Mrs F.E . Keeler, Loa 

Angeles ; Newhouse Galleries, New York (l930)fi? Acquired by 

Dr ClO"es in 19 

Literature 
J . A.Goria- J . S. Held , Rub .. na in .;m~rica , New York , 1947, 

p . 28 , no . lO ; M. Jaffe, "The Deceased Young Duke of u.antua's 
Brother" , Burl. Lag . , 103 , 1961, p. 378, n . 2? . 

Exhibited 
Loan Exhibition of Portraits , 17th to 19th renturieo , 

from Indiana collections , John He ~ron Art :.:useum, Indianapolis , 

Feb.-r.:ar.l945, no . 5 ; Ind ., 1959 , no . 51. 

Versions 
l. Putnam Fo•mdation , on loan to i.ietropolitan ..• useum , 

New York. Lif• size, 25 ·/ 19* ins . (Goris-held, no . 9). Coures:Ponds 

compositionally to the present version . Acquired by Chbrles I 

as Prince of ':tales . 
2 . Colln . Charles Graves , England . On panel, 26 . 5X23 . 5 

em. Version matchi g the Putnam painti,.-.g , but with morh of 

the armor ~ shoulde~ 
3. Black chalk dra~ling , formerly in Francis "/ell e l:y 

colln. (Connoisseur, 53 , t •• ar. l919 , p .l38 ) . :111>\,. 

This painting "'O~ acquired with certificates from 

W. R. Velentiner (19?8 and 1934) id•ntifying it as the preliminary 

study by ihbens for t!le Putnec vereion, \''hich is larg~r, s:~d 



cont . 

dati~g it sa having been painted in Italy in 1608-1~ Goris 
and ifeld (1947) e-,ually called it the preli111inory study, and 
1'/ .Suii!a recorded his belief thut it was by Rubensqt> Jaff e·, 
however. (1961), considered this version to bC' a reduced copy 
of th~ Putn m version , of consi~erably later dute . The compiler 
concurs in this view ; an eighteenth century date suggests itself 
as most likely~ 

The identification by Jaffe of the tru~ Rubens portrait 
of Francesco IV Gonzaga (National Trust , tialtram Houce) established 
that this c nnot be , as previously supposed , the young man of 
about twenty depicted here . Jaffe"assigned the Putnam portrait 
to a later date correspondingly, thP mid 1620s, on th• basis of 
style~ 

Notes. 

1. See Burl.J.!og., 58 , Dec . l9)0 , advert . suppl. , pl.l) . 
, 

2. Mention~d by Jaffe in o l•tter of 1960 to Allen Vi . Clo"'es 
and in his 1961 article (loc .cit . ) , where he classed both it and 
~he drawing as copies . 

). Certiflieat s of Apr. 20 , 1928 and Oct .l8 , 1934 (Clowes ar~hiv,s) . 

In a letter to the Newhouse Galleries of Dec . 4 , 19)0 , Va1entiner 
reiterated the same view of the painting . 

4. Undated ~oc ., C1owes archives , in which Suido held the portrait 
t o hate been painted for the artist's enjoyment and as a personal 
record. 

5. F . Gros~mann , in a letter to the compiler of Aug . 6 , 1966, 

noted that the brown P,aint is applied like the other pigments , 
a contrast to Rubens ' s technique in which the brown un~erpainting 
is left n!lcovered in the shadows . He co:1sidered t)'is a copy, 
most prob~bly French XVIIIth c . 

6 . Francesco IV was born in 1586 and died in 1612 . 



ROGIER VAN DER \'lEYDEN 
Flemish school , ca . l399- 1464 

·..:he origins and training of this artist have been a 
s.ubject of controversy. .!Jeter fifteenth century Italian sources 

mention him as being from Bruges and a pupml of van Eyck ; but the 
view which generally prevails now is that he is to be identif~ed 
as t he Rogelet de la Pasture , a native of Tournai , who is recorded 
as having begun his appre"ticeship with Robert Campin on ularch 5 , 
1427 , and ggain under the name of Rogier, --of which Rogelet is to 
be taken as the diminaitive --as having become a ~ree master of 
the painters ' ~ guild of Tournai on August 1 , 1432 . Documents of 
Qct ober 1435 and March 1441 give t his artist ' s ege as 35 end 43 
r espectively . ~n this assumption he had moved to Brussels by 
0ctober 1435 : it being from that time on that Rogier van der 
\'leyden is recorded as active in Brussels . Van der Vleyden was 

official painter of that city by 1436, a post which he held until 
his death. ~e married as early as 1426 , which is not incompatibl e 
with the date when Rogelet ' s apprenticeship began , insofar as the 
To~rnai system seems to have involved a long training period 
before the apprenticeship proper j end his financial records show 
that he had in fact many contacts with th~ city of To>trnai. His 
Ital ian contemporary Bartolommeo Faccio records that he went 
to Rome in 1450 for the ~celebration of the Jubilee ~ear ; and 
he is known to have also worked at that time for Lionello d'Est e 
of ~errars . ~e died in Brusslels . There are no signed paintings 

of his, and most of the known documentation deals with minor 
decorative works ; but sixteenth century inventories and eooounts 

of works by early writers provide a basis for attributing to him 
a body of religious paintings , centering around the Crmcifixion 
from the Escurial (now in the Przdo9 and the La~t Judgement in the 
Hospital at Beaune (painted for the Chancellor Rolin b<tween 1443 
and 1450) , and also a number of portraits . 



Portrait of a 1l.an 
oil on canvas , 14 XlO ins . 

Condition 
Originall y on sn oak panel , slightly larger in it~ dimensions 

(14 .t.X ll ins or 14ft X 10~ ins . ) . Transferre l to canvas , after 1938. 
Photographs of the work taken before its tranofer (FFiclt Art Ref . 
Lib ., J)hoto t aken by Bruckman!l at 1902 exhbn . l ·'itt Lib ., photo 

from time of 1938 sale) s~ow it to have changed considerably in 
character. In particular the modelling became softer throughout , 
and there are corresponding changes in the physiognomy and structure 
of the face , which appcor to be th resu't of cleaning down . 

Provenance 
Chatles Leon ~ardon , Brussels (1902) ; Kleinberger , Paris 

( 1911 ):\ ; .Jortimer L. Schiff , New York ( 1929) ; sold C· ristie 'il• Jun . 
24, 1938, no. 8~; Countess Vet ter von der Lilie , ViennaQ) ; Silberman 
galleries , New York . Acquired by Dr Clowes in 19 

Literature 
Hulin de Loo ( ~d .), Catalogue Critique, Ex~osition de 

~bleaux Flamanda des XIVe , XV 0 et XVI0 Siecles , Bruges , 1902 , 
p . 7 , no.27 ; 11 . Hymans , L ' gxpositio des Primitifs Flamands e Bruges , 
Paris, 1902 , p . 30 ; F. DUlberg, "Die Ausste llung a 1 t:~iederla"ndischer 

Meister in Brugse" , Zeitschrift fur Bildende "unst , ;;p 14 , 1902-3, 

pp . 53 (ill.), 55 ; W. Burger, Rogier van ller Wcvden , Leipzig , 1923 , 
p . 70 a"ld Jl.48a . ; M. J . Fri~dli:inder , Die Altni•derlandische :TalerPi , 
Berlin , 14 vol a , 19-"·31 , II , 1924 , p!J . 4l and 10:? , cat . no . 33 ; 
J . Destree; Rogier ne la Pasture van ller ':leyden, 2 vols., Feria­

Brussels , 1930 , I , p .l79 , II , pl . l34 . 

Exhibited 
:Bz•tr3&~ •• Exposition des Primitif'l Fle:nands et d '.tlrt Ancien , ll •vJ" 

1902 , tableaux , no, 27 (cf. lit .) ; Flemish exhibitmon , Guildhall , 
London, 1906 , no .ll ; Ind . , 1959, no.56. 



This poDtrait , when exhibited in 1902 as a van der 
Weyden, was catalogued by Hulin de Loo with a question-mark ; he 

affirmed that U; -reca lled van der Vleyilen , but had suffered too 
much damage for any definite statement to be made . Hymens (1902) 
expressed similar doubts as to v1hether it could be by van der 
\'leyden . Friedliinder (1924) noted that it was much restored, and 
suggested a date of around 1450. 

After transfer to canvas ann restoration (see under 
condition) , the work was soli! with certificates of 1934 from 
G. Gliick ani! R. Einberger1 , attributing it to van rler Weyden and 
dating it 1450-60 . It was said then, without apparent basis, 
to be a portrait of William Rolin . In the opinion o·" the compiler, 
this portrait is reminiscent of van der \'leyden in its general 

characte.fo: mil most probably fifteenth century , 

Notes. 

1 . Information from the photo in th~Frick Art Ref . Lib . The painting 
was not in the Cardon sale , Brussels , Jun .27-30, 1921 , and was 
listed by l!'riedla.nder (1924) as ilhereatouts unknown . 

2 . Sold b'§i: or<'ler pf John i.1. Schiff' (son) ; bo11ght by Ranson. 

). According to i r formation proviiled at th~ time r f acquisition. 

4. Cf . in particular the Portrait of Laurent Froimont (Destree 

op . cit., pl.35) 



ROGIER VAll DER W:WD?:H' , studio of 

1!nnuncis'bion 
oil on panel , 17:t' 13 ins (framed) 
'-o~ln . Edith Clowes 

Condition 
Good •• Some rubbing in the head of the Madonna~ 

Provenance 
~rincess Thurn an~ Taxis 

Acquired by r.:rs Clo•ves in 1966. 

t ersions 

!le,_.house Galleries , New York . 

Louvre , Paris t 86 >< 92 em. (E . .t'anofsky , .t:arly l'<etherlantl ish 
Painting, 2 vola ., Cambridge , t1lass ., 1953 , pls . 309b , 310) . 

Universally accepted as by Rogier van de~Weyden ; dated by Panofsky 
ca . l435 · 

This painting pr•prcsents a later version of the 

Louvre Annunciation . It foiUo·.- s that work very cloeel,j , dif"'ering 
only in the dress of vabriel , the proportions and some details of 

the interior. As noted by Panofskf.P mo~ifs taken over froo the 
Louvre painting - - the fireplace , cabinet , carafe end basin and~ 
medallion showing Christ enthroned , blessing --are combined with 
others which are of Eyckien origin : namely the Romenesque double 
window (from the Ghent altarpiece) end the gestures of both r.1ery 
and Gabriel (wgich derive from van Eyck ' s "nnunciation in the 
National 11&llery, \lashing ton) . Panofsky dated the work accordingly 
to the very end of the fifteenth cent•1ry, suggesting that it was 
by an artist who was engaged in fusing together the two traditions 
in question . The co:npiler agrees with that dating ; one may compere , 
in particular, the "nnuncdlstion , now in Brussels , which forms pert 
of the altarpiece ~ the Abbey o"' Afflighem and iP by an anonymous 



Cont. 

Flemish artist of erou~d 1500~ It is equally based on th~ Louvre 
painting , includes bedposts similar to the ones here , end is 
generally analogous in handling . 

The window is shOI'in open, as in the Louvre version, because 
the Annunciation took place in summer ; and the three cushions 
allude to the triad of the Holy Family. 

Notes. 

1. As noted by Dr William Suhr (coneervator) in a telephone 
conversation with Allen ~ .Clowes , Jun . 2 , 1966. 

2. Letter to Allen W. Clowes , l•iay 17 , 1966 . 

) . !.!use~ Royaux , Brussels , no . 552 (scenes from the Childhood and 
Passion of Christ). For the artist in e;u estion --sometimes known 

correspondingly ss the". .aster of the Abbey of Afflighem" --see 
M. J. Friedlander, Die Al tneiederl~indische walerei , 14 vola., Berlin , 
19 .t' 31 , IV , 1926 , pp . ll5ffQlJ where he i s discussed as s follo~ er 
of van iler \'leyden a r ound the turn of the century. 



Appendix 



APPENDIX 

The following is a checklist of works excluded from 
the presem; catalpgue , on the co1npiler ' s judgement (see p . 
of the preface) . They were acquired by Dr Clovte s unless otherwise 
stated . 

Paintings 

Attrib . to 

.... 

.. 

Jan Breughel I A Lady a nd her Retinue 
Jan Breughel and H.ven Belen Rest on the Flight 

into Egypt 

Pictcr Breughel thll Elder Landscnpe with Hermit 

Paul C{zcmne 
l'ran~ois Clouet 
lvlercellus Coffermans 
John Constable 

( tnd ., 1959, no . ll) 
Figures in a Landscape 
Francis II ( ?} 

Holy Family with Ang~ls 

The Cornfield 

.. :;• ;-

( Ind ., l959 , no.l5) 
Har nhan Bridge , Salisbury 

. ( Ind ., 1959 , no . l6) 
Portrait of a •.. an , "ai d 

Chriso09her Scheurl Jnr . 

' 

Al •recht Durer 
to be Dr 

French school , XVIth c . 

Francesco Goya 

_(In_d_., 1959 , no . 22) 

Abbe~s at Prayer 

( I nd ., 1959 , no . 26) 
The Game of Bars 

Francesco Guarrli 
( Ind ., 1959 , no . 28) 

Two Veneti an Canal Scenes 
(Colln . Edith Clowes) 

1/iaster of Winter Landscapes \'linter Landscape 
( I nd . , 1959 , no . 40) 

Pierre-Augustc Renoir Suppose~ study for 
Bal de Bougival 

Schoool of Reynolds ~~s Charl~s James Fox 



Appendix, cont . 

At:lll'ib. to 

Drawings 

Att rib . to 

.... 

Peter Paul Rubens 

Paolo Ucccllo 

William van de Velde 

Adam Willaert 

lJary Cassattt 

Portrait of a ,Jan (with ru 

Head of a Young hian 

Seascape 
(t:olln . Elflith Clowes) 

Seascaue with Ruins 
o"(i a Cliff 

!.!other and Chilo (!'astel ) 
Franc;:oi~-Hub'!rt Drouais Portra it of a Lany (pastel 

(Colln . Edith Clo1·•es) 
J ean-HonoD{ ~·ra~onard Figure o:fi a Woman on 

Clouds 
Francesco Goya Holy Communion 

Jean Fransois J,iillet 
;:~ . Rupert Robert 

Paolo Veron11se 
Antoine Wa tteau 

Gleaner 
Italian Garden Scene 
Self:..Portrait 

Threce Studies of a Seated 
Woman 

Five Standing remale Figures 
Four Ladies 

Sheets of comnents on these pa intings end dr awings ·have 
be en de!)osited by the comoiler in the Clowes Fund archives , and 
are available for consuitation on r~quest . 



# JAN BREHGHEL the >:;lder, attrib . to 
('l) 

A Lady and her Retinae 
oil on canvas , lJf '2ot ins . 

Condition 

Damaged all over by loss of paint . 

Provenance 
Acquired by Dr Clowes from Dawson , 19 

0 Following the view of J . Held , this work is to be 
attributed to a Flemish follower of Jan Breughel • 

. 
rfotes . 

1 . Memorandum to Dr Clowes , 19 (clo"tes archives) 



( 2-\ 
~ JAN BREUGHEL the Elder and HEi\DRIK VON BALEN, attrib . to 

(!:lee abo~e for collaboration between these two artists. 
Von Belen's dates are 1575-1632) 

Rest on the Flight into Egypt 
oil on canvas , 2lt v)l~ ins . 

Condition 
tai~ • 

Provenance 
Acquired by Dr Clowes from Dawson , 19 

Versions 
Formerly in colln ~~ Capt . E. G. Spencer- Churchill ; Leonard 

;, ~s·l · 
Koetser Gallery, London ~a rcrh6eLio eummis:senx:~~ 
~ attrib. there to J.Breughel}. A variant of the present work . 

As pointed out b1 J . Hel~ there is n;ibasis for attributing 
the figures here to von Belen ; Frans Francke II (1581- 1642) 
has equally been suggested as the author of t.:adonnas in Jan 
Breughel ' s studio, but again there is no basis for a t t ributing the 

figures here to him. This painting is therefore best ascribed 
to the studio of Jan Breughel the Elder, and dated to t~e late 
siEteenth, or more probably the early seventeenth century (~an 

Breughel died in 1625) . Held thought it possible tha t it might 
be by Jan Breughel the Younger (1601-1678) . 

Notes. 

1. In a moemorandum to Dr Clowes, 19 (Clowes archives) 

, 



1E 

" ' 

(?· 

PIETER BRETJCH!EL the Elder, attrib . to 

LandfaPe with a Hermit 

oil on panel , 19! XlQ! ins . 

Conditio·· 
Blisters were laid down by the Newhouse Galleries , New York , 

Jun . l966 . 
Technically examined an<l X-rayed at tho Fogg t•iuseum, Sept . 

1966 . The panel is made up of ~a first layer of ask , ·· 
a second of asonite and a third of walnut veneer~ Scattered 

repaint was found over the varnish, and one large area of repaint ., 
in the center . Deyond the design area , on the wood ~ the left~ 
aide , are clots which presumably represent repaint applied with 
an airbrush . Much of the angel goes over the crackle . Beard round 
the edges shows that the work had an a t tached frame when painted . 
The azzurite l'laa tested and found to be a pigment not used i n 
Euroye bffor• the seventeenth century. The crackle is not typical 
of Flemish net-crackle . In the blues , the pigment particle-size 
is quite uniform . 

.l:'rovenance 
Alfred 

in 1949 . 

Literature 

Strauss ( Heiman~and Strauss). 
" 

Acquired by Dr Cl owes 

G. Gluck, "Piete~ Breughel the Elder and the Legend of St 
Christopher in E:~rly Flemish t ainting", Art Quarterly, 13 , 1950 , 
pp . )6ff . an~ figs 1- j . 

Exhi. :ited 
Holbein encl his Contemporaries , John Herron Art L;useum, 

Indianapolis, Oct .-Dec . l950 , no . lO, ill . ; Ind ., 1959 , no . ll . 



.. 
Certified as a work of Pieter Breughel by G. Gluck 

end \'/ , R. Valentiner ( 1948?> rnd subsequently published by Gluck (1950) 
with a suggested date of 1552-5}f this is en old painting, probably 
sixteenth century, whi ch has been completely done ovef9(see nondition 
r eport) . 

Notes . 

1 . It is not on pine , as stated by Gluck ~ see lit .) 

2. Unnated t.lS., Cl owes archives ; and doc . of Dec . 30 , 1948. 

3. Gluck believed it to have been the left wing of a :tr i ptych 

r epresenting a legend of St Christopher. 

4. The only remotely comparable work attrib . to Pieter Breughe1 
is a panel of a 1ltt:!:'·:lit in a i.iountainous Landscape , inscr. 

"BRUEGEL 1568" , which was in the colln . of M. W. Frilling (16! x 19 em .~ : -sold va l erie tiroux , Bruss" ls , Mar. l - 2, 1957) . 



k PAUL c.:'z "' r.·Ar.l:'lF.9 atNrib . to 
' French> school , 1839-1906 . \ 

~'igures in a Lanrscape 
oil on canvas, 14~8 ins . 

/ Not by Cezanne ; a nineteenth century French , mr possibly 
English work . The subject cannot be made 011t , but it may 
simpl y be an outdoor genre scene . 

... 



rRANCUI::i CLOU::T, attrib . to . 
' 

Fruncia II ( ?) 

oil on vellum, 6~ )( 3:::~ ins . 

Provenance 
Jules Robert Au~ste , Pari9 (before 1e5o) (?~; F. Klein­

be~ger, tlew York (1929~! .~cquir• -1 by Dr Clowes in 19 

...... 
This ~i.ata~:.e belongs to a series o:' at least seven 

miniatures on vellu , depict.ing the Fre?:ch royalty o~ the sixteenth 
century . Six of the miniatures in <,uestion were i.{l the hamilton 
Palace collection in the later ninet&nth cent11r}?' They were 
exhibited together in London in 1862 , and then , and also when 
the collection w· s dispersed in 18·2 , 'h~ir sub~ects were 
identified as : Clqqde de hence , wife o"' Fra cis I (1499-1524) 
Franfois le Gran Uauphin , son o~ the above (1518- 1536) : H~nry 
II ( 1510-1556 ) ; Catrerine de l·li.edicis , wid!e of Henry II (1519-
1589) ; Charles IX (1510-1574)t and li nry III (1551-1589) . 
The Henry III subsequently became detach1~)from the group ; the 
re airing five were sold together in 195~ ~he present 
miniature, which evaidently become detached ~rom the set before 
1862 , clearly belongs with the others , becaune of the corresp­
ondences in size , medium and presentation . It was identified 
as showing Frsncis II (1544- 1560 , son of henry II and Qatherine , 
de "'Bdicis) att the ti:ne of its acc;·•isi tion by :>r Clo:·,es . ..,'lis 
identi~ication has some possible bssis ,Lin sor far as Henry II 
and Henry III , who mi.,ht otherwise sug;;est themselves , apllesr 
elsewhere in the series -- but it is by no means certain!£) 

In 1862 the group of Rix \"as attributen to "Janet" , 
the name shared by Jean and Fr3n~ois Clouet , and this attribution 
was ~aintai!led by subs~quent owners . W. Sui "'a date• the Clo·.·,.es 
miniature arouni' 1674 --i. e . after FransoiP ClouPt • s deathC:p In 



fact this series cannot be traced back before the mid nineteenth 
century, and would appear to be a later pastiche in the manner 
of Clouet, most probably of nmneteenth century origin . 

Notes. 

l. See below , n . 5 

2 . Information from the photograph in the Witt Lib . 

3. The ~emilton ralace Collection , sold Christie's , London , Jun . 
l 7- Jul.20, 18!:2 , cat. ROp . l90 , no . l65l (ds by "Janet" ; in 
t ortoiseshell frsme) . Sold to W. King (£1758. 15 . 0 for set) , ror 
the miniature of Henry III , subsequently sepe~rated from the 
group , see the engravings oade by C. E. 'Yi• lson from it and two 
other miniatures in the set , 1882 cat ., pp . l91-l93, n~d the 
labelling of those engravings in P. Eucel , La Vente hamilton , 
Paris , 1883 , plates facing pp . 63- 65 , The engraving labelled 
;'Henry III" does not correspond to the Clowes miniature . 

,..... -- - - - ~ ~ (d.\\., 
4 . l§outh ""ensington ~;useu!!l , London,'-Specie 1 Loan e·-h1m . of "'orks 

of Art mf wedieval , Renaissance a d ~ore ~ecent Feriods~Junt 1862 , 
pp . 220f ., nos . 2426-2431 . 

5 . ualerie Charpentier, Pa r is , Dec . 2, 1955 , lot 20 , ill . Five , ... \. 
miniatur son vellu::~ (20 A-E),10.l35)(6 . 09 m. The prove2!:snce 
given there runs : Aug«uste , -<'aris (the painter end :'ol!ower 
of Delacroix, 1789 -1850) ; r.: . Rattier, London (1859) : Duke of 
~amilton (cf . n . 3) ; Capt . Bertram Currie , Dingley Hall . 

6 . The ',/itt Lib. photo is enroneously labelled "Henr y II" . Sir 
A. Blunt doubted thet i-; could be l''rencis II (orally , 1965), but 
without having seen the 18E3 engravings (~ee n . 3) which need to 
be taken into account here . 

7 . Doc . in Clo·.•1es archives . 



)/( MARCELWS COFr ERI.!ANS 

Flemish school , active 1549 - 1570 

marcellus, or warcellis , Coffermans (also spelt Koffermens 
end Koffermaker) was received ao'a free master into the Guild of S• 
~t Luke at Antwerp in 1549 . He is repeatedly mentioned thereafter 
in the records of the guild , but little is otherwise kno1•m about ... '\ .. '-
his life. The la$tes date on an extant work of his (the Death 
of the Virgin in the Cremer collection , Dortmund) is 1570. His 

chief work is generally taken to be the Penitent l~gdelen in the 
Prado . While his artistic origins ere unknown, his style harks 

.......:'vJ --back to that of en ~ generation in Plemiah painting ; he seems 
to have made deliberate imi tationr of earlier Flemish and Ger:_an 
paintings , including works by Sch'o'ngauer . 

Holy Family ·:1i th Angels 
oil on panel , 5~4 ina . 

Conilit ion 
Split down ~ight hand side . Some losses. 

Most probably a sixteenth century work; the atPribution 
to Coffermans is unconvincing . 



">. 

'V JoHN CONSTABJ.E, attrib . to (cont . ) 

The Cornfield 
oil on canvas , 8! Yl2! ins . 

Condition 
Te~ically examined at the Fogg Museum , Sept . l966 . The 

white surface coating of varnish has pigment added to it , 

possibly in order to give the effect of age . 

Provenance 
George 

Clowes in 19 

Exhibited 

e Eames, Boston ; Alfred Ea~es . 

• 

Acc;uired by Dr 

Early British IJssters, John Herron Art Museum, Indianapolis , 
lllar. -Apr. l941 , no . ) , ill . ; Ind ., 1959 , no . l5 . 

This painting purports to be a study for the Cornfield 
of 1826 in the Nat ional Gallery , London<P In the opinion of 

G. Reynold~ with which the compiler concurs , it is to be taken 
as a psstltche of around 1880 , possibly by W. !lf . Warren . 

Note a . 

1 . According to infor~ation given at the time of acquisition , 
it was previously in a private colln . in London . 

2 ~ No . l)O ; National ~ellery Illustrati on , British School , London , 
19)6 , p . l5 . 

) . Given orally to the compiler, 1966 . 



#JOHN COt/STABLE , athib . to 
British school , 1776 - 1837 

Harnham Bridge , Salisbury 
oil on canvas , 21!"' 30! ins • 

.l:'rovenonce 
A. P. Fletcher , Oxford ; ~rjorie Fletcher, London ; Col . 

f.1 . H. Brandt , London John Nicholson , New York (1947) . Acquired 
by Dr Clowes in 19 

Exhibited 
Nicholson Gallery, New York , " eb . l947 , no . 5 , ill. l 

Ind . , 1959 , no . l6 

Acquired ae a Constable ; W. G. Conatable (1955) confirmed 
t hia attribution~ In the opinion of G. Reynoldao/ though the 
topography here is partially accurate (one can co~pare an 1821 
watercolor by Co~atable of Earnham Bridg~ , thi~ is a pastiche 
of Constable :notifa . The compiler concurs in this vi ew . The 
handling bears some resemblance to the workJf John Dunthorne 
Jnr. (1798-1832) in the manner of Constable . 

Not es . 

1. Letter of June 13 , 1955 (Clowes archives ) 

2. Given orally to the co~piler, 1966 . 

3. Victoria and Albert f.:u,eum ; G. Reynoldn , ~atalo!';Ue of the 
Constable Collection , London , 1960 , no . 240 . 

4. E., . a ver sion of Salisbury Cathedral in the colln . of 
Edward Fisher in 1949 (photo in the Victoria and Albert ~~u:'leum , 

Dept . of Prints and Graphics) . I am grate~ul toUr Reynolds 
(,r ~":Sl"\.'') 1\.-,, c.~~\.-~.~ "' « , ... u.\. .1·\..j . 



w- .. 
ALBRECiiT DUR:;R , atnib . to 

Contlitmon 

German school , 1471 _.,. 1528 . 

Portrait of a li!an (said to be Doctor Christoph 

Scheurl, Jnr . ) 

oil on panel , 36>< 24 ins. 

inscr . across top , l504 . ALT 23 

Technically exa~ined at the Fog~ ·~seum, Sept . l966 . Very 
extensive overpaint , over h~avily fluorescent varnish. Repaint 

in the mouth, over C ~> rackle, did not appe~r un,ier ultra-violet 
--implying it tb un~er the varnish . The structure of the support 
is very much like that in the Landscape with Hermit attributed 
to Pieter Breu~hel ( q . v . ) . 

Provenance 

Private colln., Hungary ; Silber::~an Galleries , '1ew York 

(1~35) . Acquired by Dr Clowes in 19 

Literature 

G.Gluck , " Ein neu gefunclenes •lark Albrecht Duerers" , 
Belveiiere , 7-8 , 193t-)6 , pp . ll7f4' ., ill. : H. Tietze , \!eister•erke 

Europaischer ~leriei in Amerika , Vienna , 1936 , p~ . 33P.f ., no . 

202 , ill . ; H. Tietze end 3 . Tietze-Conrat , Kritische Verzeic'~ni!l 
\ -

der Wer:::e Albrecht :>uerers , 2 vole ., Bale- 1eipzi8, 1937-38 , 

II , pt . 2 , pp . T/f ., cat . no . l93 and p . 217 : E . .r-anofsky, Albre~ht 

Du~, 2 vole , ~inceton , 19d5 , II , p . l9 , no . 92 . 

Exhibited 
t~( '· · .. ~ ... 
~. of "'ainting , S<"ulptur'l and Graphic Arts , Dallas 

li.useu::I o: Fino Arts , Jun .-!'ov . l936 , Gallery of Primitives , no .l2 

Holbein and his Conter:1porz.ries , John Herron Art .. useuo , Inr<ianapoli~ , 



cont . 

Oct .-Dec . l950 , no . 24 , ill . Ind ., 1959 , no . 22 . 

The sitter here was identified as Dr Christo-oh Scheurl 
~ - . 

Jnr by ~Sui1a . ne boUs in his left hand a sprig of ery~nium, a 
co=on 3\lro;>eon l"e 'd included in betrothal and other pictures of 
the RenaiAaance , b cuuse t~e cole plant was sup~oeed to be 
irresistible to wor:en and the female plant to men ; becnuse at 
the same tirne no;::one knew how to distinguish between the male 
and female plants , the root was regularly concealed , as here . 

This portrait was certi <'ied as a work of lli.irer ' s , -·hose 
monog~em AD appears on the shirt, by G . Gl~ck end W. Suida (1935), 
endt attribution ••;os accep"ted by TiPtze (1936) . Subsequently, 
how11eer ( 1938), Tietze expresse~ a modified vie'.'· , ~tressing the 
la ck of parallels in DUrer ' r work of 1503&5 end se~ing •he 
wor:: as .ore re lateci to the portrsi ture of Hens Bsldung Grien ; 
end l'anofsky analogously (1945 ) considf:'ed the work upper Rhenish 

• • i n charac"ter and so:netzhet remini~>cent of portreitR by ... ald•mg . 
(,.. ,\.~) 

~he cond i • on o: t!:e :··o~:-< Lob cur : ts ori,.inal charactet' •o --uch 
an extent that it i!' difficU.lt to make any "'ir!!l aHriC•ttion ; but 
it is doubtful i<' the inscription or ~onog~am can be origin~l . 

Notes . 

l. Accordill8 to .. \rR Clo,·1es (o"'ally . 1966) the cradling ~"as -:lone 
for Dr Clowes by the Ne1·:house lio lleries , ::ew York . 

2 . Sec below , n . 4 . 

3. See A. Merquand , Bull . of the Gorden Club o-" A~erice , il , 14, 

tlierch 1941 , p. :n. 

4 . Docs . of !t:Dr . 28 and 29 , 1935 , Clo"·es !lrchives . 

g, 



Notes , cont . 

~ - The ~·,ork bears some kim·hip, in physiogno:ny ann hond1i.,l!; , 
to a portrait of~kln , ettr.t> to DUrer , which \':_.s in the Gin'e1e 

sale , Boden- ::5aden , Jan . 24-26 , 1935 , no . 121 (24 ~ 28 em . , inecr . 
upper rieht AE'fATIS SlJAE (!XXVIIJI I 1515 ; photo in ~itt Lib . ) 

.... 
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~ FRENCH SCHOOL, sixteenth century 
' 

Abbess at Prayer 
oil on pane 1 , 17i X llt ins . 

.Provenance 
Acquired by Dr Clowes in 19 

Exhibited 
Ind., 1959 , no . 26 

This may perhaps be an early sixteenth century work from 
the school of A~ignon ; it i~ cextainly by a minor artist . 

. , .. 
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FRAW:ESCO DE GOYA , attrib . to 

The Game of Bars 
oil on panel , 24! X27!J; ins . 

Prove,.,ance 
Acquired by Dr Clowes in 19 

Literature 
M. S. Sorie , C~ talogue of Sponish Paintings done between 

1550 and 1850 in the United States and t.:anade , Cambridge , Mass . , 
1947 , p . 384 , no . 328 ; J . Gudiol , "Painti~gs by Goya in the 
Buenos Aires Museum, ", Burl. Meg ., 107 , 1965 , p . 16 . 

.Exhibited 
Inaugura l Exhibi"tmon, Fort Worth Art Center , Texas , Oct . 

1954 , no . 37 , ill . 

Ce~tified as a Goya by S.BRurgeois (1943) and J . Lopez-
(i) (' .. "~) 

Rey {1944) . SoriaLattributed the work to Engenio Lucas (1824-
1870) , dating it around 1860-65 . Gudiol (1965) discussed it as 
being by Goya himself , ehd subsequently (19 ) catalogued 
it as by him. 
In the opinion of X. de vala~--with whose view the compiler 

this is a later imitation of Goya , done arOund 1900 . It 
perhaps be by Eugenio Lucas de ifillamil (1863 ? - 1<; 18), 
of the elder LucassV 

may 
son 

.. 
Notes . 

1. Docs . of !Jay 3 , 194 3 and Se!)t . 21, 1944 , Clowes archives . 

concurs 



Notes , cont . 

2 . G!ven orally to the compiler , ~adrid , 1966. 

) . For a work signed by this artist , see J . Babe1on, Les Deux 
. ,3 ... <, 

Lucas , cat . of exhbn . at Ga1eries des Beaux Arts, Paris , Ll936 , 

no . 48 , ill . p. lO (La F~te du Village) ; and!'f6r information about 
him, E. Lafuente Ferrari , Antecedentes, Coincidencias e Influencias 
del Arte de Goya , bladrid , 1947 , pp . 234ff . A :Painting which has 
been attributed to both Goya and Lucas the Elder and appears to 

.the compiler to be by the same hand as the present work is 
the Revolutiopary Scene in the Budapest !.iuseum, acquired in 
1912 (Kata1og der (.jema"ldegalerie alter !,;eister, ed . G. von 

Terey , 1913 , no . )28g ; E. du Gue Trapier, Eugenio Lucas y Padella , 
New York , 1940 , pl . 28) . 



v ,. 

:Y; • FRANCSSCO GUARDi f attrib . to . 
veneti9n school , 1712- 1793 . 

'J:VIo Venetian Can" l Scenes 
oil on canvas , each 3-/! x4t ins . 

Colln . E<lith Clowes . 

Provenance 
Acquire" by Mrs Clo•,·e:;o in 19 

Acquir~d as by Guardi , these little painti~gs appear , at 

best , to be in the manner of Guardi . 

.... 



~-
MASTER OF 'l'HE 1"/I:ITER LAN JSCAP,;s, attrib . to 

Flemish school , first half of seventeenth ce tury 

One of the winter landscapes by the anonymous artist 
kno• n1 by this name has on thP reverse the monogra~ GL and the 
mark of the S;l;int Luke's Guild of Antwerp , and it hoe been 
suggested on this boieia that he is to be identified as Gysbrecht 
Lyttens , who was born probably in 1586 , was s pupil of Jacob 

Vrolyck in Antwerp in 1598 and became ~ master in Ant•."erp in 1617 .'"\ 

LandsCOQC 
oil on <OJlvas, 4i';(7~ ina . 

Condition 
Technics Uy ~xamined at the r'ogg Museum , winter 1966 . The 

handling of paint , under mag~ification , seems impossible for 
the seventeenth century . 

Provenance 
Acquired by Dr Clowes in 19 

Evieently a modern imitation (see under condition) of 

the s t yle associated with the early seventeenth century winter 
landscapists of the Netherlands . 

Notes . 

l. See P. F. J . J . Reelick, "Bijdrage tot Identificotie van den 
Meester iler Winterlandscapeen• (G . Leytens ?)" , OUd Holland, 59, 
1942, pp . 74ff . 



PIERRE-AUGUSTE RENui~, attrib . t~ 

• French school, 1841-1919 

Condition 

Supposed study for the Bel de Bougival 
oil on .-anvas, 6t><6t ins . 

Technically examined by the Fogg Museum Conservation Dept ., 
Sept . 1966 . One ~ut piece f linen . ~aint very soluble . 

ci> 
Certified as a wor.r of Renoir by w. Pach and S. Bourgeois.:.,. 

In the opinion of the compiler , this is a forgery , purporting 
to be a study for the painting o~ 1883 in the Boston Museum . 

Notes . 

l. Docs , in Clowes archives . 

...., 



* SIR JOShlJA ;;EYiiOLTJ: , school of 

(.2-) 

Portrait of Mrs Chvrles James Fox 

oil on canvas, 30;< 25 ins . 

.t'rovenance 

Acquired by Dr Clowes in 19 

The subject of •his portrait was identified at the time 
of ecquisi tion as lUre Armstead (1752-1842), who married Charles 

J~mes Fox , the politician, in 1795. Style suggests that the . ~ 
portrait was done in the later 1770s.· A p7ortrait of the same 
sitter by ~eynolds done in 1789 is recorded (colln . Ron . 
Stephen Fox Powys'f end also a verRion ~'>bOwing her in old ag~) 

Notes. 

1. This may perhap~ be the half-1ength portrait Rold by Puttick 
and Simpson , London , Jun . 26 , 1930 (p . 2, not ill . ) 

2. I am grateful to Mr C. Keralake of the National Portrait 

Gallery , London , for his help on this point . 

3 · See E.J(."Iaterhouse , Reynolds, London, 1939 , p.Sl. 

4. Colln. of Earl of Ilchester, Rolland P.ouse (photo in files 
of National Portrait uallery, Lonnon) ; shows the sitter frontally . 



* RUBENS, atbrib . to 

Portrait of a Man 
oil on panel, 19}. )(14 ins . 

. , 
Provenance 

Acquir•· <l by Dr Clol'les in 19 

This portrait would appear, at best, to have a seventeeenth 

century basi s . 



PAOLO UCCELLO, at•rib . to 
Florentine sc~ool , ca . 1397 -1475 . 

Head of a Young Man 
t empera on oval panel , 22~ ;< 22:; ins . 

Condition 
In a technic a 1 examinatio!' at the Fog; r,:useum in Sept . 

1966 , the 9aint was tested for solubility at the edges , ond 
found to dissolve readily and complete ~ y in acetone . Tr.e 
appearance o~ the crackle is unusual : there is little evidence 
ot' gross crackle , although the panel i!'! cradled . The dral"ing 
runs over the paintwork , which is very thin . The panel sppeara 
to be mahogany (discovered only in 1493) and has what appeor~ 
to be painted custom stamps on the back . 

Provenance 
----Galerie Charpentier , Par:! a ( 1952)9 ; Si lbermann "a lleries , 
New Yor.< . Acc;uired by Dr Clowes i n 19 

In the compiler ' s view, this painting was created 
in the present century --nost probably <or und 192g: 'fechnical 
considerations (see above) certeinly militate against its 

being a fifteenth century work . 

Notes . 

1. Information from E. Fahy (1S66) , deriving from his cooperation 

with J . Pope-Hennessy on the revised ed . of the latter's book 

on Uccello . 



Notes , cont . 

2 . .0h:-s Elizabeth Jones of the Fogg J •• useu.m concurred in this 
view at the time of the technical examination . 

/ 



:k WILLIA!•• VAN DE VF.Ll)E, attrib . to 
Dutch school , 

Seascape 
oil on panel , 11 < 8~ ins . 

Colln . Edith Clowes 

Provenance 
Acquired fro!Jl Dawson , 

This woulil appear to be a forgery , 

... 
. -: ' ., "" 



ADAl.l WILLAERT , attrib . to 
Dutch school , 1577 - 1664 

Born in Antwerp, this painter of marines b ' came a member 
of the Guild of Saint Luke in Utrecht in 1611 . He resided in 
Ut recht for the rest of his life . He was the father of three 
painter sons , Abraham, Cornelia and Isaac . 

Seascape with Ruins on e Cliff 
oiL on canvas , 14t Y 20t ins . 

Concli tion 
Poor 

..t:'rovenanee 
Acquired by Dr Clowes from Dawson , 19 

As Jaaggested by 
~ "" probably ~ be by Abraham 

than by Adam himself . 

Notes . 

J . Held<P this painting wo•tld seem 
·~llaert (ca . 1603- 1669) , Adam ' s 

l. i'liemorwndum to Dr Clowes , 

more 
son , 
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