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PREFACE

The present csztalogue deals with the paintings on diéplay
at Westerley, Indianapolis : & major private collection, of
works from the fourteenth through the ninet=zenth centuries, which
is now edministered by the Clowes Fund Incorporited znd has been
open to the public on a regular basis since 19

The majority of the painting= catalogued are ones acquired
by Dr George Henry Alexander Clowes (1877 — 1958) between 19
and his death. For an acccount of Dr Clowes's life and his
getivities 28 & collector, the interested reader is referred
to the Introduction to the catalogue of the Memorizsl Exhibition
held at the John Herron Art iussum, Indisnapolis in 1959.

Also included are a number of paintings ®hich were acguired by
Mrs Edith Clowes prior to her own death in 1967, and which
form part o° the total collection.

The catalogue does no. cover works of sculpture, manuscript
illuminstions and Oriental end other decorstive objects in the
ocollection, since they contribute only in a secondary way to the
charscter of the Clowes home and were acquired for that sort of
purpose. Also excluded are two English portraits (by Beechey
and Kettle).heibnéing to Allen W.Clowes : a small number of
paintings (mostly minor) which raise special problems of condition
or attribution ; snd a group of drawings teo which the same
spolies. In the latter two cases 2 checklist of the works in
guestion has been included in the form of an sppendix, and
comment shesets on the works have been deposiited in the files

of the colleetion.

The format of the entries is self-explanastory. The
attribut ions given at the head of each entry are those of the
collection. The biographical entries for each srtist that follow
ere modelled on those in the catazlogues of the National Gallery,
London, the EKress Collection and the mietropolitan Liuseum, '
New York (and ere heavily indsbted to those sources).

Under Condition, deatailefi comments are made
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only in those casses where technical reports and reliahle'infurmatiﬂn
was @vailable. It was not possible to undertake 2 technical
examination of all of the pictures, and the remaining remarks
under this heading ere therefore limited to comments of the
briefest kind, where this was appropriate znd the condition
reasonably self-evident.

Under Provenancé, the records in the Clowes archives have
in 8 number of cases been modified or expanded on ths basis of
additional information. The date of scquisition is given in
eacl case. Literature goss up to the end of 195&, and includes
casesw wherse the work wss reproduced without comment. Tnder
Exhibited, the memoriazl exhibition of @ctaberbﬂnvnmher 1959
(Paintings from the Collection of George Henry Alexander Clowes,
John Herron Art iuseum, Indisnspolis) is teferred to throuchout
by the abbreviatidn "Ifd., 1959", followed by the catalogus number.
A few standard abbreviations are slso used under these headings :
e.g. Bull. (Bulletin) ; Burl.iag. (Burlington iagazine); but in
ﬁenaral reﬁfﬁfnfﬁf hitg bgﬁf given in full in each entry.

2222 %" In the discubsion séction, certitafirates, opinions
recorded in the Clowes files and ones sought by the compiler

are all inédluded. At the same time final responsibility for
judgements mede here rests with the compiler. Ths aim of

these sections:ds to arrive at the most accurate possible
attribution for esch work, snd also to include remarks on
subject-matter, th= identification of sitters, dating snd other
similar questions that may be of interest td the general reader

ga well as to the specialist. Bor reasons of space, it was

decided not to inecluie color descriptions of each work. Supporting

footnotes are used for references sources and also for information

and discussion of a more perivheral or supplementisry kind.
’ﬁll cl'i- L1 ¥ r-."r'.'h.-l-n!a. A PRI | P L P S

The writer wes imiitéd by the Clowes Fund in 1965
to act as consultant to the collection and compile the present
catalogue. He is most’ greteful to Allen W.Clowes for help
of every kind, snd to him end his mother, befors her death, for
their hospitality at their homne.

Thanks are also due to those who have given

information, ovinions and advice in the course of the



compiler's resezrches : in particular to five forumer colleagues
Bat the Fogg Art liuseum, Hsarvard University, Everett Fahy,

Sydney Freedberg, Elizabeth Jones, Charles Kuhn snd Seymour

Slive ; &nd also to Sir Anthony Blunt, Disns Bentley-Cranch,

Felton Gibbons, F.Gpossmann, Michael Jaffe, Evelyn Joll of Amgnews,
Robart Koch, Drs. Kerslake and “trong of the National Portrait
Gallery, London, Sir Xerl Parker, Philip Pouncey, Graham Reynolds,

A.Senchez-Perez and X.de Salas of the Prado and Egon Verheyen.
Opinions from these helpers, where used in individusl entries,

are cited with their kind permission.

-

Mark Roskill
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FRA ANGELICO
Florentine school, cs.1400 - 1455.

This artist was born Guido di Pietro da Viechio (Viechio
is in the Mugello). The date of his birth, given by Vasari as
around 1386-87, is now placed by the findings of Urlandi sround
140&-05? ne entered the Dominicen friary of San Domenico, nesr
Fiesole, around 1420-22, and from then on wss known arf Fra Giovanni.
fle 1ived for s considersble time in the friary at Fiesole and
eventually became its frisr. He probably recéived his trainting
as 8 painter under Lorenzo Honaco or snother artist of that genera-
tion in Florence. The first references to his szetivity as an srtist
come in 1417-18, and the earliest works of his which are documen-
ted and extsnt sre of the later 1420s. He iz recorded as working
in Yrvieto in 1447, and worked 2 grest desl in Roze during the last
decade of his life. He is now commonly cslled in Italian "Il
Beato Angelico". He does not seem to have been formally beatified,
but his tombstone calls him "Venerable®, end the snbriqu&tﬂﬂngelicn“
was perhaps wused alreaﬁfiin his lifetime ss 2 term of praise --it
is so used in Lendino's 1481 edition of Dante.

Netivity
tempera on penel, 10X 20 ins.

Condition
Examined by the Conservetion Dept. of the Fogg Art lMuseum

in 1935. Reported by them to be seriously sbraded all over and ¢
extensively repainted, expecially in the sky. '

Provenance )

Kilenyi fsmily, Hungary {?F‘: Ercole Canesra, New York ; =
ER

American Art Associstio- sale, New York, Jan.l1-13, 1934, no.53T¢#ﬁbhm5.:

Acguired by Dr Clowes in 19 .
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1. Colln. Robert Lelimsnny New York ; previously in the
colln. of Frank Channing Smith, Worcester, Maséy} 21X 30 en®
Belongs to the ssme predella ss the Visitation snd Adoration of the
~ Magi formerly in the Bsmbier-Perry collng end the Flight into

Egypt in the Altenburg bMuseum, Lindensu.

2. Sotheby's sale, June 14, 1961, no.100 (ill.) ; from the
colln. of the Duke of §achaen-meiningeﬁf 74X 17 ins. There are
angels here on top of the cave.

: ™)
3. Vatiecan Yallery, Rome, nn.25§% 23.5#449 em. Quite close
~-to the Clowes version in the position of the =gdonne and Child =znd
the shave of the cave : the animels are also similar.

Prleeade

Certified by W.Suids (1934) as s work of Fra Angeslico,

around 1439—4&L' He was followed in this opinion by G. Gluck znd
R.Eisenberger (1934 lqu? ;3 L.Venturi st the ssm= time suggested

Domenico di Michelino -- & pupil of Frs Angelico' é; ranofsky,
however (1942), gave the work to the school of Lorenzo lMongco,
comparing the painting in the Vatican “Yallery (see zbove =

In view of the ~ondition of the vainting (g.v.), it is
not vossible to zo beyon? Panofsky's opinion. Zssentislly
this panel is based, in its camﬁosltlonﬁ_an the Lorenzo lMonaco
oredells n&n&l of the same sub’ec: in 3&Tr1ﬁ1ta, Florence, which
forms part of this artist's altarpiece of the Annunciation. As
noted by E.Fahf?%ﬂ;&#%gr_ =866; it is glso relasted to the corres-
ponding predella panel of Bentile da fabriand's altarpiecce of the
Adorgtion of the bHagi in the Uffigi. In view of this, it may not

be Florentine.
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Notes,

1. 8.Urlandi, Besto Angelico, Florence, 1964, ch.l.

2. According to information given &t the time of purchase.

tt-l.ﬂ -
3. It wsslin a columniated frame which cerried below the inscripiion

"IPSUM QUEM GEMUIT ADORAVIT MARIA" (see the reprodn. in the =ale
cet.), and was certified &s a Fra Angelico by Prof. Giacomo di
Nichola.

4. E.Sendberg-Vevala, "Early Itelisn Paintings in the Collection
of Frank Channing Smith Jr", Worcester Museum Annusl, 3, 1937-38,

P-37, (e#s.Fra Angelico). The connectiop with the compsnion panels
was first pa&ngigﬂont by 0.Siren, Don L6renzo Monaco, Strabburg,

1905 L ] pp L] STf.

5. Jdp Crawe anﬁ G B.Cavalcaselle, A ®ww History of Painting in

' l"l.-ut.-il

Ita‘lxlﬁ vo s., London, 1-&3-1—43 II, p.301 (as Lorenzo Monaco) ;
Siren, op.cit., p.160 (as Fra Angelico).

§'n,P'?%ﬂ ﬁarle, The Development of the Itslian Schools of Painting,
L% LT
Ix. 1 ET, p.187 {35 school of Lorenao Monaco) ; B.E renson,

1A 3- o! P .n"\-l"'_j-ﬁ ww"ﬁ%n, Milan ]9361 ® }.—tq. {as Domenico

di Michelino).

T. Expertise oF June 25, 1934, Clowes archives. ' The victure is
iientified there as the "nostraz Donna piccola" mentioned by

Veseri (%e Vite, ed. G.Milenesi, Florence, 1878-85, II, p.512)

88 belonging to the stewsrd of the Innocenti Hospitsl in Florence..
It ias claimed that Vesari steted that this steward, Bsrtolommeo Gondi,
8lso owned three other naintings by Fra Angelico ("lin quadro grende,
un piccolo ed una croce”) ; and a8 reconstruction és offered én this
basis, connecting the Clowes pxbtu&a with the Crucifivion in the
Accedemia, Florsnce, and the Birth o< the Bavtist in the Uffizi.

In fact Vasari nemes Don Vincenzo Borghini ss the steward who

owned the lsdonna peinting, and Gondi as the ovmer of the remidining

works in guestion.

J | Thyrg




Notes, cont.

8. Docs. of Jul.7 end 19, 1934 (Clowes ﬁr"hivesﬁ.
9. This opinion is cited in the 1934 ssles cat.

| 10. Letter to Dr Clowes, Nov.12, 1942.

11. Oraslly, tp the compiler, 1966.
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GIOVANNI BARONZIO
dSchool of Rimini, fourteenth century.

This artist came from Rimini. Works of his are dated 1344
end 1345, but he must have been active over seversl decades.
A pupil of Giulisno da Rimini, he was much influenced suhsaquentlr
by Byzantine art. “avallini snd Giotto.

St Francis receiving the Stigmata
tempera on panel, 6%X 8% ins.
Colln. Edith Clowes

Condition

Trested for blistering in June 1934 by Stephen S.Fichetto,
New York. uinor losses of paint elong the bottom edge. From
an infra-red photograph (Clowes archives) the mountain, trees and
robe of the friar sppeer to have been reinforced.

Yrovenance
Bourgeois Gallery, New York ; Minneapolis Institute of Art

(aquired in 1914 as gift of Angus W.Morrison ; sold in 1958) ;
Newhouse Galleriss, New York.g Acguired by lirs Clowes in 1959.

Literature

J.B(reckl, "The Stigmstization of St Francis, an Berly
Italian Peinting", Bull. of Minnespolis Institute of Arts, 3, 1914,
pp.52-54, T8f; miendbeook o dbeyViansenolisNhshiiteof Arts
O.Siren,ﬂﬁiuliano, Pietro and Giovanni da Rimini®, Burl.iag.,
29, 1916, p.281 ; Handbook of the Minneaspolis Institute of Arts,
1917, p.43 ; 1926 ed., p.2 ; R.van liarle, The Development of the
Itelien Schools of Painting, 19 vols., The Hs e,'1923 38, IV,

ty Mranysdoact  Ouhed 1§82

B T i Knesin
1924, ©».350 ; B.Berenson, P%#turE:&tEI*—ﬁﬁfﬁnl-Rlnaﬁa&upntc,-Mllan,

¥

J1936, p.37)



This panei is clearly by the seme hand as the six scenes

from the Life of Christ in the Accademia, Venice, and the five
reidted scenes in the Berlin Museum,éwhich are now generally
gecepted as being the work of an early fourteenth century artist

- of the school of Rimian Originally published by Breckis

school of Giotto work, it was then catalogued by the Minneapalis
Institute as a Uittesque work of the school of Rimini. Siren (1914)
had meanwhile sttributed it to Pietro da Rimini —-an attribution
which was subsequently repeated by A.Cohara (TIg934) andfﬁuiﬂe {1939&%
Yan Msrle, however (1924) described it as executed under Baronzio's
inflwence, and Uffner [IQEEErcalled it a work of th= Romsgnole
school, possibly by Barcnzié’ L.Venturi {1932} was the first

to attribute it speeifically to BarOHZL&T Berenson then (1936)
listed it 28 a Baronzio, end this attribution was more recently
confirmed by F.Zeri (1961)

The smzll size of the psnel, its subject and its embossed
gold basckground imply thst it formed part of a2 cycle of scenes,
similsr to the one comprising the Accadevis and Berlin panelag)

The Giottesque character of the work suggests 3 date solm~ time
in the first half of the fourteenth |c':lsr'n:Lll“_}r(.-.?"'Ir

Two years before his death, St Francis retired to the
Monte 1a Yerna. There, 28 he knelt in prayer on a lonely psrt

of the mountain, a seraph with six flaming wings eppeared to him,
carrying between these wings the effizy of the crucified Christ ;

gnd the five wounds of Christ were miraculously imprinted upon the
saint's hendsy feet and sides. Francis's compenion Brother Yeo
is shown to the right, here, absorbed in reading in “ront of a

small oratory.
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l. They were grouped together by M.Salmi ("ILa2 Beuols di Rimini,er
IIT", Rivsista del R. Instituto d'Archeologis, 5, 19315, bpp.l06ff.)
under the nsme of the "lzster of the rarry Netivity" --the reference
here being to the Nativity and Adorastion of the Wagi in the |
Gembier-Parry colln. (frovisiondl cst., Courtauld Institute of Art,
1967, no.ll7). Cf. slso C.Brandi, Mostra dellas Pitturas Riminese

del Trecento, Rimini, Jun.-Sept. 1935, under no.22. Siren had
earlier given the Yambier-Parry pesnel to Baronzio (ov.cit., pp.31l4ff.),
and Berenson in 1936 put all of ths works mentioned under this
artist's nsme. A.Toesca (Storis dell'Arte Italisnz, 2 wvols, Turin,
1927-51, II, Il Trecento, <729, n.256) has denied the grouping

in question, but it hes since been reaffirmed by C.Volpi (ILa

Pittryura Riminese del Trecento, Milan, 1965, p.48, no.95). The

attribution here to Baronzio depends upon rnsemblﬁ?ﬁi bo the two
W ‘a

signed works by this artist ¢ the polyptych ;L the Usltorga
Y=y AL
g;hien;1t=¢i Urbino (L.Serrs, Il Pakzzo Ducale e la Yalleria

Nezionale di Urbino, Rome, 1930 ed., pp.64f., 111.] and the

Crucifix in the Church of S.Francesco, .ercatello, and therefnre needs
{Eﬂ be mgde with some reservatiion.

2. #Cobars, letier of Yov.1934 ; Suida, orsl ovinion, 1939
(informetion from the Minnezpolis Institute files).

Ref. Lok
3. Oral opinion recorded by the Frick Art Reference—Dbibrery.

4. Oral opinion, #Bwfrecorded in the iinneavpolis Institute files).

5. Letter of s 1961 (Clowes srchives).

6. Dervenson (see Lit.) also attributed to Baronzio two panels in
the Alte Pinaskothek, buniéh (NG 837-38) whers the present subject
takes last place =fter scenes from the Passion of Christ

7. Breck (see Lit.) deted the penel es. 1330.



DOMENICO BECCAFUMI
Sienvese school, 1486 (7?)- 1551.

The leading Mannerist psinter of Siena. According to
Vasari, his resl neme was Mecherino and he took the name of
Beccafumi from sn early patron of his. Vasarli says that he died
in 1549 et the oge of 65. Howeverp there is documentary evidence
that he sectuslly died in 1551. On the premise, therefore, that
Vasari was correct about his dge when he died, his date of birth
is put in 1486. There are documented works of his from 1513 on
-=by which time he had paid s visit to Rome. For the rest of his
life,aepart from visits to Genoa end Pisa, he remained working in
Siena. e was involved there, from 1517 on, in designing the
marble pavement of the Cathedral.

S
~®%8o John the Baptist and Frencis
\
oil on panel, esch danmed 123y 44 ins.
Wings of a triptych, the eentrepiecQQf which
consists of a Wgdonne and Child in = Tebernacle,

in earved end polychromed wood, 124X 84 ins.
Colln. Edith Clowes.

Provenance
Newhouse Galleri=s, New York. Accuired by Mrs Clowes in 1960.

Literature
"Bacchiaca and his Friends" (cet. of Baltimore iuseum of Art

exhbn., Jen.-feb.1961), Bsltimore Museum News Quarterly, 24, 2,
winter 1961, p.51, no.4l ; G.Coor, Neroccio de' Landis, frinceth

1961, p.52, n.168a.

Exhibited
Beltimore, 1961 (ses 1lit.).
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Certified by E. Snnﬂhergw?avafE (1960) a8 & work by Beccefumi ;
she cited J.Pope-Henneasy to the effect that the centrepiece waa
by a follower of Jacopo dellas Quercia (Sienese, 1374/5 - 1438}
Coor (1961) justly noted that this is a2 composite work. The
sculpture she identffied as Querciesgue-Nerocciesque -- comparing
Quercia's wooden group in S.Martino, Eiengﬁ; the wings as later,
very different in character, and remote from the art of Beccefumi.
Ehe identified the right-hand saint as ﬁE\Francia, rather thean
8t Anthony =s had previounly been supposed. Pouncey (1966) sugcested
that the wings should be lebelled Umbrisn school, late fifteenth
or eerly sixteenth cantur?ﬁ; they have & provinciasl, Signorellisn

charscter.
The whole forms an interesting erzamp'e of a composite

devotuonal triptych, consisting of s wooden sculpted centrepiece
end two painted wings. This combination may well go back to the
sixteenth century.

Hotes.
l. Doc. in Clowes grchives.

2. E.Carli, Secultura Lignea Senese, Milan, 1951, fig.l21.

3. BStatement to the compiler.



GIOVANNI BELLINI
Venetidne school, ca.1430 - 1516.

The leeding Venetisn artist of his generation, Giovaenni
Bellini wes the son of the painter Jacopo Bellini and brother
of Eantile, who was brobsbly older than he. The date of his birth
is purely conjectursl, and there is an ecual problsm cuncarning
the chronology of his ecrly psintings ——the first signed and deted
works being of 1487-88. According to = revorted document of 1459,
he was at that time living apert from his father snd brother,
which would suggest that he was by then independent. The presum-
ption is thst he was treined by his father, snd remained connected
with his father's workshop until Jeacopo's desth in 1470-71. A
more fundamental infiuence upon his asrt, however, was that
exercised by Andres dantegna, who had merried his sister in 1454.
fle 1ived snd worked in Venice 211 his life. In 1479 he took over
from @entilu the execution of a cycle of history vsintings in the
Doge's Palace ldestroyed in 1577), and subsequently became the
State's chief painter. His offiecisl work included eltarpieces,
devotional works and portraits of the Dogea. BUe mainteined s
large workshop, consisiting of pupils 2nd sssistants working
with vaerying degrees of independence, snd the inscription
TOANNES BELLIWIS (found in aunumber of veriant forms) is simply
the identifying stemp of this workshop, rather than an sutograsph
signature. The workshop speciaslized particuddrly in the
production of "Madonns paintings", evolving under Giovanni's
guidencegs large number of designs, which then served as the
besis for innumersble repetitions, with and without varistions.
This mskes the problem of stiribution extremely difficult.
After 1500 Giovenni's work 5253%&9& in 8 direction comparable
to that taken by Giorgione and the young Titisn.



Madonns énd Child
0il on panel, 21 X164 inn.

Yrovenance
Jules 5.Bache, New Ybrﬁgg Bache aale, Kende Galleries,

New York, Avr.23, 1945, no.20® Acguired by Dr Clowes in 19

Litersture .
E.Tietze-Conrat, "An Unpublished isdonns by Giovanni
Bellini snd the froblem of Replices in his Shop", Gazette des
Bemux Arts, &' sédrie, 33, 1948, pp.379-382 and fig,1; W.Suids,

Winsh Hach

Catslogue of the Samuel H. Kraas Collectioneee.sy ﬂEataaurikmmmg414
Nelson “allery gfeiwtm ond hﬁﬁm‘lﬁkﬁw Juseum of Fine Arts,
Kensas City, 1952, under cat. no.18 ; F. Heinemann, Giovanni
“gllini e i Bellinisni, 2 vole, ?eﬁica. 1962, I, pp.13f., no.45(e)
end fig.215.

Verasionsa
1. Kress Foundation, New lork, on loen to Ksnsas City Axrt

Museun (formerly in colln. of ¥ichélas P.Zrady, Manhssset, Long
Iselend). 29% »22% inas, transferred to canvas. fheinemann no.45
end £1g.72) Imscr. JOANNES BELLINUS on the paraspet. Without
curtain, so that there is open landscave to the rear on hoth

sldes of the figure group ; cestle to the left.

2. RNRationasl Gallery, Washington, no.3173 (formerly in tie
Wesendonck colln., Boon ; on loen fog many yezrs to the Londes-
museum, Bonn). 303X 23% ins. (Heinemann no. 45(a) and rig.-lha
Inser. JOANNES BELLINUS onm the psrapet. Without curtain ;
castle buildings so the left, tree to the right.

3. Formerly in the colln. of William Sslomon, New York.
308 X213 ins. (Heine:.ann no.49 snd fis.ﬁl}. Curtein at the right ;
caatle to the laft.

4. Ghedini colln, Bologna. No renrodn. availuhlé?ﬁ

Exhibited
Ind., 1959, no. 5

—_— " o — e
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Sold in 1945 with certificetes from R.Longhi and G.Gronsu,
and a supporting letier from D.von Hadeln (2ll of 1928)4 Further
certified to be a Bellini st that time by H.Tietze, W.R.Valentiner,
W.Suids and L. ?enturf? Longhi suggested = date of around 1480,
and Valentiner one of around 1485-87. Tietze-Conrat (1948)
judged the Clowes psinting to be the earliest of the exisiting
versions and an integral production of Giowvanni ﬁellini' She
sugzested a date of around 1487 for the invention of the cﬁupﬂsition
by Bellini, by snalogy with the liadonna degli Alberetti, dated

that year.-
Suida later (1952) called the Kansas City version the best
example of the composition, snd classified the Clo'es version as

e somelhat earlier variant. “einemanﬂrggtalcgueﬂ themgﬂiptlng

as a copy of the l“-431'1551431 City version, in the style DLLtatEHE
F.Gibbons (1966 &fnglzﬂ out the Kansas City version as the
strongest one, and dsted it zroundd 1499i¥ TEELQI?EES version

is in fact closest 90 the "ashington one,l?hﬂ face 6° the

Virgin is more drily painted znd the mouth is smsller. These
features point to its being the work of & Hellini follower, to whom
the design was handed over ; and Neinemamn's su%EEFticn of Cstensa

(active ca.1480 -1531) deserves tonbideration in this—conreetion.

Notes.

1. In the 1945 sale cat. the painting is said to have belonged
previously to Count Alessandro Contini-Bonacossi, Rome. According
to Heinemamm, however (1962, no.45(B)), the Contini-Bonacossi
version is a differzat one, signed and dated 1480. He gives its
earlier vrovenance gs Lochis Golln., Berzamo ; lleazza colln.,

- Milen (sold 1884): snd dstes thet it is now im the colln.
of F.A.Ghedini, Bologns. Fer Pnsther For further references to
the Contini-Bonacossi version, see G.Gronau, Giovanni “ellini,
Klsssiker der Kunst, Stuttgert, 1930, 0.212, under nos.1l27-28,
where this version ("formerly in Milsn") is said to be by Bellini
and a forerumer of the Bonn version ; and R.van Marle, The

Development of the Italian Schools o° Painting, 19 vols, The




*Notes, cont.

Hague, 1923-38, XVII, 1935, p.294, vhere it &% given to the
Hellini shop.

22. Heinemann's supposition that the work suhaequently passed
into the Gimbel colln., New York appears to :aat on a8 mia-
understanding of Tietze-Conrat's already mistaken statement
(1948, p.379) thet the Bache sale took place "at Gimbel's",

3. See n.l. Heinemann lists three other versions which are
less relevant, in that they reflect only the Bellini compositi on,
and that much less directly.

4. Longhi, docwment of kay 1928 ; Gronsu, doc. of Sept.3, 1928 ;
von Hadeln. doec. of Nov. 3, 1928, stating that in his view this
was to be tazken as the lost originsl referred to in hi=s article
"Konien eines verschdllenen Originsls Giovanni “ellinisgn,
Zeitschrift fur Bildende Kuvst, N.F. 31, 1909-10, pp.l39ff.

5. Tietze and Ilfsnlu;-.-nrl;:!.ruzf:', docs. of Jun.18, 1945 ; Suide,
letter of Yect.22, iétaa cuncurring with Longhi's opinion ;
Yenturi, doc. of Dﬂa.5.~¢bncurring also (Clowes archives).

6. Letter to the compiler, VYet. 27, 1966 ; and ef. the
opinion e#%mﬁhﬂaﬂ in his entry for the Kansas City version in
the exhbn.cat. The Italian Heritage, Wildenatein, New York,
May-Aug. 1967, no.9.



GIOVANNI BELLINI (cont.)

Madonna, Child and Infant St John
oil on panel, 30% 23 ina.

Signed on tha{;ggjglln.nn.tng perapet a
JOANNES BELL/INUS,

frovenance
Schatzker colln., Vienna ; Berlin ert merzet, 19320
4 Ac;uirad by Dr Clowes in 19 .
Litersture

W.Suids, "Uns #sdomma di Giowvsnni Bellini®, Riviatas di
ﬁunazia. 13, Aug.1935, pp.353f. ; B.Berenson, Italian Pictures
of the Rensisssnce; Yenetisn Schools, 2 vols., Phaidon Press,
1957, I, .37 ; F.Beinemsnn, Glovanni Bsllini e 1 Belliniani,

2 vols., Veniee, 1962, I, p.30, no.l1lE(g) and fig.241 ;
F.Gibbona, "Practices in Giovenni Bellini's Workshop", Pantheon,
33, 1965, p.153, n.5.

" Yerslions

1. Stsedel Institute, Framkfurt, no.B53;{formerly in the
Baronowsky colln., Viennay. 284X 135% ins. (Leinnmnnn ne.118(a)
and fig.Elga Inscr. JOARRES BELLINNS. With Sts John the Bspiist

—-—shown &8 &n adult —— snd Elizabeth ; without headsa of eherubim.
S5at outdoorsa.

2. Palazzo Ducale, Yrbino, no.643. 274 %153 ins.
(%ﬁiuemsnn no.118(b) and fig.*iﬁ} With W= same figures as (1).

3. John herron Art Institute, Inélunupulin,ffarmerlr
in Trotti colln., Peris). 30x23} ins. Cheinnmnnn no.118(n)
end fig.?gﬁ) Msdonna and Child only ; curtain to rear.

|5 R
*hilin—éustumrvf—?tuu-trt
I s s r AR 5 By Arhbn. of Psintings, Sculpture
raphic Arta.lJunb_Hﬁ? 1935, Hanaiaaance bsllery no.9 ;
131'5-. 19591 no.4. ?




Yersions (cont)

4. last recorded in Schlossmuseum, “erlin. Dimensions
unknown. (Heinemenn no.118(i) snd fig.301} Inscr. on perepet e
Alunno latentio P. (= by Lsttsnzio da Rimini). »sdonns snd Chila
only 3 background of a gingle color (nkx?f?

F oot

First P“hliﬁﬁfﬂ by Suide (1915). He hsd earlier certicied
it to be by “ellini, end this sttribution was confirmed by
G.Gluck, O.Gronsu, G.Fioceo and M.J.F¥riedlender (1932 alaaf?
Connidered by Berenson (1957) to be by a close foldower of
Bellini. H&einemenn (1962) clsssified it ss a vorkshop version
of & loat Yellini originsl ef sround 1450-95, nttributiig the
central group %o Girolemo di Sants Croce. According to F.Gibbons
{1965) it is probably by Lstinzio de Rimini, workinz on & design
of Bellini's.

Comperison with the lsddnne and Child in the Herrron
Institute, Indienapolis, with Lettenzio's name on it (see under
versions) s:gsestes that this latver attribution may well be
rightt Certeinly the inseriction in this ceee simply represente
8 public svoral of “ellini's primerylrespongibility for the
work —— ond one that was put on all msjor workshop producte,
irrespective of thelr true authnr&hipg}

Thare zre sinilsr snszels in the sky in thes Hsdonns and
Child with Cherubim in the Accademis, Veriece (no.612/70) ; end,
aa g8 Sginemsnn noted, the Infant 3t Jobhn spoears in the =anme
plece and pose in & Bellini compositior krown, e.g, Trom
the version in the Notlonsl “Ysllery, London (r0,3540), ascribed
to Catens. ¥

Notes.

l. These two pieces of informautior sre tsken from Peinemenn
(see Tit.). At the time of vurchsse, th- Clowes picture was

— = il -

Panofeky noted the possibly emblemstic signi“icance of the
colora here, jAccording to Ceasre Hipa's !EPEEEEE!E_Ef 1591,
winter conld be repressented with u bluish germent, fire with o
red one ; end pink (tha color of the thres cherub!m round the
angel's hesd) ai nified the ramor per ploss




Notes, cont.

simply listed as coring from an "Austrisn privste colln.".

21 Heinemann lists numerous other versions, both with saints

and with the Msdonna and Child only ; but they are either not
reprnﬂucedJnr not relevant to the Clowss psinting.

3. Suida, cert. of May 1932, Baden bei Wien ; Gluck, doc. of
way 16, 1932 ; Gronsu, doc. of Jun.26, 1932 (citing the resemblances
to ple.156-158 in his book Giovanni Bellini, Kls-piler—der Kunst,

Stuttgart, 1930 ; and slso pl.190 there, s copy by Pietro Dujs)
Fiocco, doc. of Sept.7, 1932 ; Friedldnder, doc. of Sept.10, 1932.

4. Bibbons mistakenly citeé the Clowes versionjas being at Indiane
Lhey o 734

aﬁ”Fnr his opinion of the Fr%?furt version (which he considers

to be the best, though not necessarily by Bellini) end of the
Urbino version, which he gives to Lattasnzio, ses pp. 147, 149

of that ertiéle. He provosed that use of the design in guestion
was shared by lLattenzioc and Ronfinelli.

5. For Lattsnzio, ¢f. F.Gibbons, The Lzte Giovanni Bellini and
his Workshop, unpub. Harvard PH.D. thesis, 19%81, appdx.B7.

6. cf. Gibbons, 1965, p.l1l52 on this subject.

Fit Letter 1o Dr Clowes, Nov.1l0, 1942.



AGNOLO BRONZINO
Florentine school, 1503-1572

This srtist, whose true name was Agnolo di Cosimo di Marisno,

customtrily signed documents "Il Bronzino", and on one occasgion

specifically referred to himself as "Aznolo di Cosimo, called
Bronzino". He wes born at Monticelli nesr Florence. According

to Vaseri he was s pupil of Reffsellino del Gerboy end subsequettly

of Pontormo. He did his first independent work sround 1528, gnd
in 1530-32 worked as sn assistant 6n the decoration of the Villa
Imperiasle st fesaro. Subseguently he worked with Pontormosest
for some yesrs -—assisting him in decorsting the Medici villss

at Ceregsi snd Cestello between 1535 znd 1543 —— and was directly

affected in his own work by this sssociation. At the same time,

from 1532 on, he became increasingly involved with portraiture.

ne became in effect, esround 1540, official painter to tqﬁhr_“‘
Florentine ducal court. He visited Rome in 1546-47, but]spent
almost the whole of his life in Florence. Desideg making

tepestry desigrs g»d writing verses, he did paintirgs of many

different kinds, but his fame rests privrsrily on his portrait=.

Portrait of s Lady
0il on canvas, 48R 373 ina,

Yrovenance

Acguired by Dr Clowes in 19 .

L)

Acgquired as a Bronzino. The identity of the aitteg
is unknawﬂ? P: Pouncey made the attractive suggestion (1966
that this portrsit msy rsther be the work of Jacopo Zucchi

(ca.1541 -+ 1589/90). According to Baglione, Zucchi did portraits

\
for ferdinand de' Mediei in angy__ i.e. between 1572 and his



(eont.)

death. None of these portraits has been isdentified, and the
sttribution must therefore remain tentative. At the same time,
comparison can be madggwith the ladies of the court portrayed
in Zucchi's Fishing for Corsl (Borghese Ballery, Rome™; another
veraion in Borletti colln., Milen), seml with the portrait of

Ferdinand in the foreground of his Mass of Gregory X (S.Trinifh
dei FYellegrini, Rowme) snd WiEP the faecial type of the Kadonna

in the bhadonnaz snd Child in l;hlementejﬁnme (upper church?i The
patterning of the drapery also closely resembles thet found in
Zucchi's Amor snd Psyche, dated 1589 (Borghese “alleryf? The
portrait cerfsinly appears Roman rsther thar Florentine in

charscter.

Notes.

1. Elesnor of Toledo was suggeasted at the time of ascquisition
(note in Clowes srchives), by anslogy with Bronzino's Uffizi
portrait of here (A.McComb, AEnolo Bronzino, His Life snd W-rks,
Cambridge, Mess., 1928, pl.39) ; but this is guite unconvinecing.

2. Orally, to the compiler,s =~er i,

3. G.Beglione, Le Vite de' Pittori, Scultori, Architetti.... (1642},
Ngples, 1733 ad., p.42.

4. The first of the comparisons thszt follow was madd by Pouncyy,
the remainder by E.Pillsbury, who is strongly irclined to accept
Pouncey's sttribution for the Clowes vainting (letters to the
conpiler, Han.-Feb.l96T).

5. H.Vgss, Die mslerei der Spstrensisssnce in Rom und Florenz,
2 vols., Berlin, 1920, II, pl.ll2.

6. Uil on canvas, ca. 6K 3% ft. Attributed to Zucchl by Pouncey
(1966)

1. Ness, gpeit Jple 1N



CARAVAGGIO
§ Itsliesn school, 1573 (?) - 1610

Michélangelo lMerisi was born in Caravaggio, between
Milan and Bresciz. His father was the majordomo and srphitect
of the Marguis of Caravag:io. He was appraonticed at the age of
eleven to the liilanese pesinter Simone Peterzano, znd this
apprenticaship abpears to have continued for five or six yeers.
According to Mancini, he arrived in Rome st the age ef about EE o
and the gources agree that he assiated for a while Giusevpe Cesari.
known zs the Cavaliere d'Arvino, the leading fresco painter in
Rome. Lombard, Bergamasque and Venetian reinting 2ll contributed
to the formation of his art. He wes already "very famous" by
1597. His major patron in Rome wgs the Cardinsl del Monte : and
he did pai-tings for s number of churches there. From 1600 on
heiﬁnvalveﬁ in numerous lewsuits. In May 1606 he was forced
to flee from Rome, after wounding 2 man in a fight. He stayed
in Maples briefly, probably in 1607, and then moved to Halta,
from which in turn he fled to Syrescuse in October 1608. On his
return to “aples in 1609 he was wounded in enother esrmed fizht,
but recovered snd ssiled to Port' Ercole. e died there in July
1610. His grt had s tremendous influence in the North during the
esrly seventeenth century, as well ss in Italy itnelf.

Sleevirng Eros
0il on canvas, 25%¥ 41% ins,

Condition
Altered st one time to show a sleeping Christ-Child. Cleaning

revealed the two wings, the bow with its stri»g loose, the arrow

and guiver (in plsecs of a crown of thorns). An X-rasy revealed

8 head akin to that of ét Lucy in Caravagzgio's (fartyrdom of St

Iuey of 1608 in Sprecuse. There are & nu ber of pentimenti®
The left foot eppesrs to have been sltered. The

genersl apnesrasnce of the piecture suggests that iis eonditicn

is not good snd that it hes been considersbly restoreds




—

Frovenance
Frivate colln., Iralanéﬁs Nex York art market. Acguirsd
by Dr Clowes in 19 .

Literature

W.Friedlander, Ceravegmzio Studies, Princeton, 1955,
p.212, no.3BB end pl.54 ; A.Moir, cet. of exhbnm. ﬁE?ile Italy,
1600-1700, Detroit Institute of Arts, 1965, ‘pp.?ﬁf.}'_: H.Hibbard
and M.Lewine, "Seicento st Detroit" (gxhbn. review), Burl.Msg.,
108, 1965, pr.370f. ; A.Moir, The Itslisn Followers of Caravagsio,2 vls,
Cambridge, Mass., 1967, I, p.212.

Exhibited

ﬁg.—m 73— Detrolt—1965—(aee-—under—H4,)

Yersions

Pdlezzo Pitti, Floremce ¢ Sleeping Putto, 273X 41 ims.
(Friedlsnder no.38A snd 21.53). Inser. on back "COpera di
Michelsngelo ssrese ds Carssvagsio i[n] Malts 160B". Overpsinted
to make the figure a Chriat-Child. From the colln. of the Grand
Imke of'fﬁsnuny { in Florence by 1618.

Certified by Friedlander ss s Csravegzio (194 snd 1950).
Also certified by L.Venturi (1949), with 2 sugzested dete of 1ﬁﬂ0{bf?
Friedlender subseguently vpublished the painting =s sn sutogravh
Caravaggio (1955). He suggested thot it wes painted around 1608
——the date on the beck of the Pitti version -- for one of the
Kinights of ealts, and that the Pitii version, rather then this
one, could be the duplicete. 8inece then, scholarly opinion has
inclined to the view thot the Clowes painting is by & South
Itelisn follower of Csravsggio's: The compiler conslders it
particularly close to the work of Giovsnni Battiste Caracciole,
called Battistello (Nesvoliten school, ca.l570 -153?92 A
directly compsreble peinting of a Sleeping Cupid, attributeble

Exhibited

Ind., 1959, no.13 ; Italisn end Spanish paintings from the

Clowes Collection, Indiens University Mussum of Art, Bloo=ington,

.
I"‘ 1962, no.22 ; Detroit, 1965 (mee lit.) ; Gods and flerces, Buroque

Imeges of Antuiquity, Wildenstein, Few York, Oct.1968 - Jan.1969,
no.3 (cat.by E.Williams)



~
to Carraciolo, is at Hampton ccdrg": it appears similar in
technigue snd character.

The correspondence with the Pitti version extens to every

element of the imsgery except the wogdden board (which became #he

in this case the stem of the Cross). A copy of the Pitti version
by Giovenni Msnozzi, with a sawan beside the Cupid -— on the

facade of the Plslazzo dell'Antella in Florence, peinted in 1619 ~--

is recorded by Balﬂinuccff)

The subject of the sleeping Cupid, with wings and unstrung

bow, goes back 1o gncient sculpturééw

Notes.

1. BSee Friedlander's entry for these comments.

2. Moir noted the weakness of the left foot ; the remainisng
comments on condition sre based or notes tazken by S.Slive at

the Betroit exhbn. (communicated orally to the compiler).
3. Informstion given at time of scgquisition.
4. Docs. of Dec.1948, May 8, 1949, end May 1950 §(Clowes srchives)

5. See Moir's comments (1965). Other visitors to the Detroit
exhbn. expressed the same view, Hoir subseguently (1967) called
the Clowes ﬁgﬁgian an "excellent copy" of the Pitti version

p 5
.6+ Bee, for this ertist, loir, IQET,Lppilﬁgff. Hibbard and Lewine
introduced the name of Caracciolo in their review of the Detroit
exhbn., but it is difficult tp attach any precise meaning to their
phrase "circle of Caracciolo" ; it svppears to smount simply to
an attribution to 2 South Italisn follower of Ceravaggio's.

7. No.l107, 36+ %49% ins. From the Gonzaga colln. at Mantus.
See il.Levey, Late Itslien Pictures inw the Collection of Her

Majesty the Queen, Phsidon Press, 1964, pp.68f., no.422.




Notes, cont.

The right arm lies across the front here, the left arm crosses

to the right shoulder and the atiributles lie below to the right.

A loose derivation from the Pitti psinting is noted in thal eniry;
and slso the existence of the Clowes version and two further

versions with a landscepe background (Ssbin Gallery, London, 1956,

as Yrazio Bentileschi j and colln. liss E,H.Bayerd, Baltimore).
N L AT 'i!s\ ,-ﬂ.’o;h"w\-*'-.l K r-\'l‘nl:u’nﬂ‘ wh By Wivsee .'Ur_au.-\-'u_) PAtrmo :'l'-!‘ L rlll-.k-jﬁﬁa

e
1 3{ i Wi t-l. 'h.l";'l't L.E v -an'guil-lu'-ﬁl'

8. F.Baldinucci, Notizie de' professori del disegno (Fiorence,
1681-1728), 1767-73 ed., XIII, v.116 (Bited by Frisdlander).
Cf. Moir, 1967, I, p.214.

9. As noted by Hoir (1965). Wless (1968) Swyqe 2l ﬁ& Curm vngg o
.'M.iki{ 'l'u.n. hi\.i-v.f_ o F.\'l““ € han - I‘\I'L-.'u.g .'|1|I-v,‘{"q.ui_lL-_ - (o l“:.l: -E.nlhrlw " 'E.-i!u._‘.

M\“ .'\ l-ﬂl.l'_h'l.lq_ﬁ_iq."ﬂ I:ll ‘Alt '\T..,l“":.



DUesI0 DI BONINSEGNA
Sienese school, ca. 1255 - ca.l1318.

The first outstsnding painter of the Sienese school, Duccio

wes active chiefly in Siena itself. He is first mentioned in a
document of 1278 which refars tn h%E 8 8 painter, and therefore
implies that he was st least ‘ba-%j ' Fa ther decorative projects
are mentioned in documents of 1279-1295. A document of April 15,
1285 deals with 2 commission which vwes elmost certeinly to paint
the Rucellzi Madonns from S. Meria Novella, now in the "ffizi ; so
that by thet date Duccio was @ fully formed artist. In October
1308 he was commissioned to paint hie most famous work, the
Maests for Siens Czthedral --also referred to in supplementary
documents up to June 1311, when it was placed in the cathedral.
Documents of 13118-19 strongly sugzest thet the artist was dead by
this time. Dueccio was evidently in touch with Florentine art
--specifically thzt of Cimsbue --by 1285. Besidea sbsorbing the
charactereistie festures of Byzantine art, he also svpears to
have been affected by the new clzssicism and humanism of Gothic

sculptures in the main Tuscan centrss (especielly Pi=a).

™

Madonna and Child
tempera on penel, P44 X20% ins.

Condition
Damaged at the bottom. Weigelt (see 1lit.) published a
photograeph showing the eerlier falsificetion of thies demaged

sreg. The halo is s%ill reinforced, but otherwise the work is

in good cﬂrditiﬂnt’

Frovenance &
Count Sigherd von Enzenbergy Schloss Traizberg, Austiria—;

Silbermsn Galleries, New York. Acquired by Dr Clowes in 193 .



Literature

R.van iarle, "Two lUnknown Paintings by Duccio di Buonin-
segna", Apollo, 24, Oect.1936, pp.213f. and figs iii-iv ; H.Weigelt,
"iadonnas mit Kind von Sezna di Bonaventurs", Pantheon, 18, 1936,
p.258, ill. 3 G.Coor, "A Further Addition to the Oeuvre of the
Badis a Isols Master", unpub.study (copy in Clowes sréhives).

Exhibited”
ArtlUnites:Nétionsy Silbermzn Galleries, Mew York, Deec.

10-28, 1957, no.l 3 Ind., 1959, no.Z2l.

Certified ss s work of Duccio's by W.Suida, G.Fioeco
and O.Siren {1935?{ Van llarle z2lso sccepted it s 8 Duccio prior
1o his vublicstion of it =85 such (1936) 3 he dated it around
1303-8, =nd comparéd it with the iledonng in the Pinacotece,
Peruzi .. Weigelt (slso 1936) revorted the view of her late
husbsnd, Curt Weigzelt, that it wes by Segna. Shke-—eempsred—ths
DOPOARAIN SHS AS berte Rinsootecs . Ecoon aiteititod e vainting
to the so-cslled Badia 2 Isols master, a close follower of
Duccio. She compsred the Hadonns in the Siena Pinacotecs (no.591),.
and the fragecent of e lisdonne end Child in the Centrszal Museum
Utrecht (no. 5?2§‘ and sugrested that the Clowes work was likely
to be based on & lost Duccio of around 1300. The compiler concurs
with thst attribution. The Badis a Isola Haster ‘takes his name
from e wadonna snd Child with Two Angels at ﬁlgalvatore, Badis
a ng,::ul:alg"1 After serving as an sasigtant in Duecio's workshop,
he probably produced his first indepenedent peinting, the work
in guestion, shortly before 1300 3 snd he was then asctive for at

least a Turthser ﬂecaﬂatﬂ

Notas.
1. These comments are taken from Coor (see lit.)

2. Reproduced by Weizelt (see 1it.) as beirg in thet cdlln, --
which it no longer then was?



——

Notes, cont.

3. Doos. of Sept.26, 1935, Oct. 1935 and Nov.26, 19315 (Cloves
srchives).

4. Ven Marle, The Developmemt of the Itzlien Schools of Paintiqﬁ,
19 vols., The hsgue, 1923-38, II, 1924, p.18 snd fig.6.

5. C.Brendi, La Regia Pinscoteca di Siens, Rome, 1933, p.165, il1.

Coor, fig.l.

6. Ven Merle, op.cit., II, fig.45.

7. See G.Coor, "A Dispersdd Polyptych by the Badia a Isoles Master”
Art Bull., 34, 1952, p.31ll.



FLORENTINE SCHOOL, fifteenth century

Holy Femily
tondo, oil on panel, 32 ina. in diamlr
Colln. Edith Clowes.

Condition
A flssure down the center has been repaired.

Provenance
Baron Raoul Kuffner, Csst’e Dioszegh, Czechalslnvakiéa;

Drey Gallery, New York. Accuired by Mrs Clowes in 19 .

Literature
E.Fahy, "The 'ksster of the Nzumburg Hadonna'", Fo
Art Museum Acguieitions, 1966-1967, Harvard ﬂniv.,{}gﬁal,

p.17, cat.no.3.

Exhibited
Allen R.Hite Art Institute, Louisville, fentucky, Oct.1954

A work reflecting the style of Filippind Lippi
(1457 (2?) - 1504). Fshy has grouped this painting with a
number of other vorks which he sees as being by the sanme
unknown priisty working in the orbit of lorenzo da Credi
and Filipvino Lippi‘*sround 1490-1510, and copying directly
in other cases from those two arbkists. The keywi pieces in
his group of sttributions sre s Holy Femily with the Infant
St John end an Angel in the Richmond liuseun, virginiéf and a

Wirpein




Vifgin and Child with a2 Bird in the Fogg Art Museum, Cambridge
(1930.195, bequest of Nettie G.Haumburgf? He dqﬁea the

Richmond painting, and the Clowes one similarly, sround 1495-1500,
and has named the artist --whom he judges to have been a.vﬁﬂ"
simple artisan —-- the "Master of the WNaumburg ladonna"

Notes.

1. Information given at the time of Purchase.

2. Acquisition no. 53-18-9, as Ghirlandggo workshop ; Fahy fig.?2.

Based in its design, as noted by Fashy, on 2 tondo of the Holy

Pamil in the Alte Pinakotek, Munich (W.A.F 191) which is

probably a Fra Bartolommeo of the mid-1490s.
L“NHL1‘ﬁ4.k-Lﬂ“uL.cnaﬂ-rhcw_kaip

3. Fehy, op.cit. , fig. l.L Further works that Fahy catalogues

as by the same hand are : ﬁH&mz??ﬁemélgﬂgalﬂPie liadonna and

Child, Ysinz, Gemsldegslerie, no.215 ; Holy Femily with an

Angel, Depot of Gallerie F%Erentine, no.5891 ;3 Virgin and

Child with Infant St Jchn,ﬂﬁhrich Uglleries, New York in 1925 ;

Virgin snd Child, Walker Art Gallery, Liverpoc&:ugﬁiﬁii§ } all

based on works by Pilippino —-- the last two an{Pis 1496 zltarpiece

of the Adoration of the Magi in the Uffizi, which gives a

rough date for the group); end Virgin and Child with the Infant

St John an? two Angels, in tde colln. of Sir Thomas “erton,

Mgidenhesd, Perks.

4. Fehy kindly communicated ths substance of his article to the
compiler in 1966, and suggested then how he would date the
present work.



i —

FLORSNPINE SCHOOL, fifteenth century (2)

Madonna and Child with St John

hf'ﬂil on psnel, 33 ins. in diameter.

Provenance

Prince Tassolo Festetics, Austria-Hangary. Acgquired
by Dr Clowes im 19 .

&
Yersions
Five very close variants exis#ﬁ:
1. Florence, Pzlazzo Vecchio, Camers Verde
2. Wusée Fabre, Montpellier (inv.no.676 ; 1926 cat.,
no.67). Dism. 75 em. From Cempana colln.
3. Formerly in del Nero colln., Rome
4. Museu de Arte, 520 Psolo. (1963 cat., no.9) Diam.
74 em. '
5. Clark Institute, Williamstwdn, Mass. (Itslian
B B s
fairtings and Drawings, 1961, no.400, ill., zs studio
of Botticelli). Diam. 34 ins.
Exhibited

Ind. ' 19591 TJD-23.

Certifeied by R.vzn mgrlé to be the work of Piero
df Cosimo (1l462- 1521?' While the painting shows affinity with
the works of that artist, the other known versions clearly
indicate that it is a, product of the school of Botticelli
(ca. 1445 - 1510f%



Notes.

1. Informstion from E.Fahy (piven-~era¥iy, (1966).
2, Tindsted doec., Clowes archives.

3. Allen W.Clowes discussed the pairting in his unpub. B.A.
thesis for the DEépt. of Fine Arts, Haprvard Univ. (1939). He dated
it there around 1490, =nd compered the composition of a school

of Battleelll painting in the Nardus colln., Suresnes. E. Forbes
(note to Dr Clowes) similerly assigned the painting to the

school of Botticelli, end so did W.Suida in an unpub. doc.

(Clowes archives).



FRAN(ESCO FRANCIA, Bchool of
Bolognese school, ca.l1450 - 1517/18.

His name was Francesco di Marco di Giacomo Raibolini.
The neme Francia may be simply a veriant of Francesco, or may
derive from the name of the goldsmith, to whom he is said to
have been apprenticed. He came from Bologna ; Vasari gives his
date of birth of 1450 (with some reservetion in his first
edition). He matriculsted in the goldsmiths' guild at Bologna
in 1482, ie first mentioned as & painter in 1486, =nd his
earliest dated work is of 1490. His peinting shows the influence
of the Ferrarese school of Lorenzo Costa. He Had a number of
pupils and followers. He died either in 1517 or in 1518,
Practically nothing remsins of his work as a8 jeweller, but there
gre a few rare prints of his and some medals and coins are
sscribed to him.

Madonma and Child
0il on panel, 25 ¥18 ins.

Condition
Above gverafje state. A strip added st the top. Small

losses =-one on the Child's Ehﬂuldar&n

Provenance
Acguired by Dr Clowes in 19 .

There are good drounds for attributing this work
to Frencesco's son Giscomo. (bafore 1486 -1557). Very

similar compositions by him are in the collection of Ledy
5 , Burghley House (inv.no.417) end the Johnson Gollection,

Philsdelphie (no.250 ; 1966 cet., p.30f0



Notes.

1. From a report of 1954 by Br S.Keck of the Brooklyn Museum
(Clowes archives)

2. Information from E.Fahy (1966). Cf. also the following works
recorded in photos at the Witt Lib. : Madonna and Child with

Sts Francis and Catherine, labelled there "Glasgow, Ilasy M.
Campbell logn" and "G.Francia 2" ; and iladonna and Child with

S5t Johny labelled there "lirs A.5.VWalker, U.S5.A. Attrib. to
G.Francia".




AGNOLO GATDI
Florentine school, active 1369 - died 1396.

Agnolo was on: of the sons of Taddeo Gaddi, by whom
he was probably trained. According to Vesari, when his father
died (that is, in 1366) he was put in charge of Giovanni da
Milano for peinting. In 1369 he is recorded as working sas
an assistant, probably to his brother Giovenni, in the Vatican.
He worked in Florence itself, where s dependable tradition
attributed to him frescoes in Santa Croce ; and in Prato, where
frescoes by him are defihitely documented as lste works of
13192-95. Some pandls in Sen Miniasto,Florence also appear to be
documented works of his, from 1393-96. The probsbility is that
the execution in 211 of these cases was at least vartislly the
work of sssistsnts, and the problem of attributing other paintings
to him is therefore a troublesome one.

Four Sgints (The liagdalen in the Wild§reness} Benedict,
Bernard and Cstherine of Alexsndris)

tempers on paznel. Four panels reconstituted
to go side by =ide, each 284X E ins.

Condition

Good .

FProvenance

: 1
Keiger-Friedrich buseum, Zerlin {?}4 Acguired by Dr Clowes
in 19 -

Literature
B.Derenson, Italisn Painters of the Renaissance, Florentine

school, 2 vols., Phaidon Press, 19631, I, p.67.




—

i ol —— .

sxnibited
Ind., 1959, no.27.

Attributed to Agnolo Gaddi by R.Offner (192?9? g
compared the triptych in the Nationsl @allery, Washington (see
belwow) and suszrested thaf these were the side-panels of a
gimiler altarpiece.

These penels sre cleerly by the same hand es a group
of peinti~gs which have sometimes been identified as the work of
a distinct follower of Rgnolo's, Bherardo Starnina (also called
"Compegno d'aAgnolo"). One should compare in this connection the
triptych o” the lsdonna and Child with Two Angels end Saints
in Whﬂhinitﬂg? the &Julian in the Alte Pinekotek, Muniéh
{nu.?ﬁlg?i and most especizlly the EE: dulien, James snd Kichsel
in the Jarves collection of the Yale University Art Gsllery
(18?1.20F¥ﬁ All of these works, along with the Clowes saints,se
show sdewhat blonder colors gnd somewhat sweeter expressions

(

then eppear to be charscteristic of Geddi himself. The :
attribution to Starnins —--which would daste the work around 14 -
is, however, purely theoreticsl j; and Berenson in 1963 attributed

the whole group to Gaddi himself ==taking the characteristies
referred to s repregentya phase in the work of “eddi and

his school.

Notes.

Ls According to the record et the time of acguisition ; I have
not been asble to verify this.

2. Letter of #May 12, 1927 (Clowes archiv&&b

3. L.Venturi, Pitture Itsliane in Americas, Milan, 1931, pl.52

(28 Sternine), FPramdl SalisgK AR A, Aeshifgion




Notes, cont.

3. R.ven Marle, The Development of the Itazlian Schools of Painting;,
19 vols., The Hague, 1923-38, III, 1924, p.572, fig. 320 (as b
Starhina). It belongs to an ensemble which includes =

corresponding panel of St Nicholss of Bari with a donot, &nd

four scenees from the lives of thessﬁtwo saints ——alll in the

same location (nos. 7818, 7818 a=b) 7819 a-b). See Alte

Pinskotek, lMunchen, Kurzes Verzeichnis der Bilder, 1958, pp.39f.,
where the whole group is now attributed to the ecircle of A.Uaddi.

5. 0.5iren, A Descriptive Catalogue of the Pictures in the
Jarves Collecrtion btlonging to Yale University, New Haven, 1916
pp.51ff, no.20 [as Starnina (?)) ; R.Offner, Itslian Primitives
at Ysle University, New H#aven, 1927, pp.20f., as by en assistaent
of Gaddi's (not Starnina) ; Venturi, ov.cit., pl.1li (as A.Gaddi).

6. Cf. on this point F.Rusk Shapley, Fzintings from the Ssmuel
H.Kregs Collection, Itslian Schools, XIII-XV Century, Phaidon
Press, 1566, p.40, n0.K563. According to Vasari (Vite, ed.
G.kilanesi, Blorence, 1878-85, II] pp.5ff.) Stasrnins was born in
1354, trained under #ntonio Venevisno end died in 1408 (°?).

ﬁe is recorded as sn artist in & Florentine recister of 1387, and
a document of Feb.l408 asssizns to him the decorstion of a chapel
in S.Stefano =2t Empoli (see van larle, ov.cit.,II, p.565). There

are, however, no certain works by him.



BERNARDINO LUINT
Milenese school, asctive 1512 - died 1532.

fary lititle is known zbout this srtist's life. His
birth dete, which is unknown, hss been put both around 1460 and
around 1460, and the first sbsolutely secure record of his
gctivity as 8 psinter comes only with his fresco st Chiars-
velle, dated 1512. For these reasons the nature of his srtistie
formation is difficult to gauge with any certainty. He was
certeinly strongly effected by the exsmple of “eonardo, some
of whose designs he transcribed ; ond he seems to have been
influenced prior o this by other non-leonsrdesgue treditionas
represented at Milen ( in psrtienldr the work of Bramante and
Solari). He worked at Wjlsn, Lugsno and elsewhere in that
region, producing a lsrge body of painting ; and he must have
had a school working unfer him, to judge from the lsrge number
of copies and derivations. He has come to mearasgent, for modern

taste, the most popular srtist of th- Milanese school.

[
Madonne and Child with 8 John 2nd the Lamb
oil on panel, 32 x 23 ins.

Frovenance :
Count Ambrosy Migazzy, Hungar§? Acguired by Dr

Clowes in 19 .

Literature

W.R. Suida, cat. of Leonsrdo da Vinei loegn exhbn.,
Los Angeles County Museum, Jun.-Jul. 1949, no.56 ; A.0.
della Chiess, Bernaréiru Inino, Movazra, 1956, cat.no.60.

Exhibited
Los Angeles, 1949 (see lit.) ; Ind., 1959, no.38.



I —

IIIIersiunﬂ

1. Colln. Edward Rothschild, Paris. (ﬁﬂglla Chiesa no.
210 snd pl.104) B5%60.5 em.

2. Colln. E.J.Ksufmenn, Pittsburgh. (Della Chiese no.217)
83.8% 62 cm, ' ‘

3. Formerly in colln. of J.Stanley-Clerke, England.fnella
Chiesa no.93 ; Agnews, London, Summer ®xhbn. of 0ld Hasters,
May-Jun.1962, no.l, 1113 144 % 10 ins. Said to have come from the
delzi colln.

4. Seranton University, Pa., from colln. of M.R.W.
Coleman Newils. PFoPmherly in colln. of Nicholas Brady, Long
Island. (5&113 Chiess no. 239}. 81X64.5 cm.

5. Formerly in the Doetsch colln; Presert wheresbouts
unknown. (Della Chiesa no.89 ; F.Malaguzzi Valeri, "Nuovi Dipinti
del Imini e uns Recente Puﬁ}icezinne“, Ressegna d'Arte, 13, 1913,
.31, fig-8). 52.7 x 40 en®

Attributed to Iuini by W.R.Valentiner (1936), with
a2 suggested dete of around 1520; certified elso es 2 Iuini by
W.Suida, G.Gronsu and G.l.Richter {1936}@”

More recantly the Rothschild peinting has justly
been recognized by Della Chiesa as the best version of this
composithon from the artist's maturityﬁg She considers the
Clowes painting the second best version afier it —--seeing it as
a product of the ecircle of Iuini 2t the ﬂ??ﬁ period. The compiler
concurs in this view ; it apvears to himjthe work of s follower
or pupil of Iminlés

All of the versions listed are r=lated to, and
nrobably depend on, the detached fresco of ni*s now in the
iusea delle Scienze e delle Techniche, Milan --where the
composition differs end is in reverse. And behind i%-in turn
liegs a femous work of Leonardo's, the caritoon of the Virgin and
Chld with St Anne and Y“ohn th- Baptist now in the National

Ugllery, London.



Rotes.

1. The coat of arms on the reverse of the panel, soid st the
time of scquisition t0 be thet of the Sforza family (eca.1520)
gesma dubious in cherseter. A corresponding provensnce by
descent, which cannot be confirmed, was given at the time of
poouisition: Christine, wife of Duke Franceseco 111 of Sforza —-
Emperor Cherles V -- Austrion line of Hapsburg femily. According
%0 & note of JBrenson's, recorded by Dells Chieea (aae Lit.)s
the peinting wes in the Ysrdinsl Fesch colln.: but it wes nos
ineluded in Berenmson!s lista. According to Suids (1949 cst.)

the sneke of Milen (sdcpted by the Sforze and Viscontl familiesn)
is combined here with the lilies of the Hoysl House of France
end the white esgle of the Este dynssiy.

2. E.¥shy, in a%ota to the compiler (1966), listed also the
following veraions : colln. F.M.Perkine, Keaiskl : Heeoth-Hozken
éolln., Yernon Court Hotel, Lundnn.M_
3.. Vglentiner, doc. of Woy 8, 1936 ; certe. of Jul.30, Aug 6
end Opt.?4, 1936 (Cloves prohives). Suide (1949 cet. ) also

dated the work sround lﬁzﬂ'and notad ite compoaitionanl —=lationskip
10 the detoched mursl mentioned below.

4. Cf, pleo the listing of thin xaﬂFinn by B.Berenson, North
Italien fairtere of the senainslnna, 1967 ed., 2.250 {nmit,eﬁ
in lster liets in favor of the ex-Brady version)

5. Mostrs del luini, Vills Communsle dell' Olmo, Como, Jun.-
Sept. 19531, no.20, 111, Deted there between 1518 snd 1520.

.

Cf. also the version pub. by z.ven der sgreken, *ﬁlnrﬁi’dnr
Repaisasnce in Itslien, Potedem, 1927, color pl.xii, se 1u colln.
of Dr Anschutz Kémpffe, Munich ; and the one in the Graf
Herrech'schen “emsldegalerie, Vienng (88.7x 58.4 em. 1526 cat.,

no. 134, as menner of Iuini ; 1960 eat no.179
: " sa workohop of
Luini). | : g




MICHELE MARIESCHI
Venetaian school, 1710-1744.

This artist was born in Venice on December 1, 1710,
the son of the engraver Antonio Marieschi. Very little is known
about his life snd artistic antivitfg According to Aléssandro
Longhi in 1762, he was trained by his psrents, but his father
is known to have died when he wss only eleven. Ith has been
proposed that he received training from Gaspare Diziani, but this
remains & hypothesis. Orlasndi in 1753 speaks of o visition his
part to Yermany, but its date end duration asre unknown. In lMay
1735 he was evidently at Fano to rollasborste in the funersl
exequies for the Queen of Polend, since he provided designs
for two engrsvings issued in that connection --one by Camersto,
the other by F.Tasso. A further JEHEER of Camerato's after a
design of his is dated 1736. Detween 1736 and 1740 he received
peyment for work done for the Marshal Schulenberg, end in 1741
his fun'smental work sppeared, & series of twénty-one engraved
views of ienica. #te designated himself there "painter and

architect". fe died on January 18, 1744 (1743 Venetsan style).
There is no signed painting of his to provide a basis for

attributions.
The Piazza Sean Marco, Venice
0il on ecanvsas, 29>(35 ins.
Colln. Edith Clowes.
Frovenance

Comte de Normand, Paris ; Normand family, Fariéfq
Newhouse Galleries, New York. Acquired by Mrs Clowes in 1966,

L]

Versions
For versions by Censzlettos or his school, see below.



This view of the Piszza, looking south, is a variant

of a Canaletto compnsitinn{gD There is a related etching by
Marieschi, with the view in it extending much further to the
righfq but an attribution to Merieschi in the present case
necessarily has to be tentative, since there is no certainiy as
to the character of this artist's paintingé?

Notes.

Wi e
1. See the following cumulative 3i#. on the artist : G.Fogolari,

"Michele Marieschi, Bittore Frospettico Veneziesno", Bolletino
d'Arte, 3, 1909, pp.241ff. ; F.Mauroner, "ifichele Marieschi",
Print Collector's Quaerterly, 27, 1940, pp.179ff. (with cat. of
his etchings) ; A. Morsssi, "Circs gli fsordi del Vedutisemo

di F.Guardi con Qualche €enno sul Marieschi", in Studies in the
History of Art dedicated to Willism E.Suida, Phaidon Press, 1959,
ﬁp.338ff., and the same suthor's introdn. to the lostra del
Mgrieschi cat. 7Pergamo, 1966 ; R.Palluchini, La Pitturs
Veneziana del Settecento, Yenice-Rome, 1960, pp.l93ff. ; P.
Zampetti, cat. of exhbn., I Vedutisti Venezieni del Settecento,
Palazzo Ducale, ﬁEnice, Jun.-0ct. 1967, pp.245ff. ; and M.
Precerutti=Garberi, "Michele Merieschi ed i 'Capriceci®' del
Castello Sforzesco s Milen", Psntheon, 26, 1968, »p.37ff.

2. Informetion from the Newhouse Galleries (brochure on the

peinting).

3. W.G Constsble, Canaletto : Giovanni Antonio Canal, 1697-1768,
2 volsg, Oxford, 1962, cet. no.48, ill. pl.19, (Royel €olln.,
Windsor ; 30% 47 ins, signed and dated 1744), where the

composition ia eut off above at the point where the top of
the tower begins, and the view is from a2 little farther off end

more to the left, but is otherwise basically similar. 5See also
the second v rsion of cat.no.57 th&:&{illipl.égj, with les=s shown

to the right.

BwAlsuporer




Notes, cont.

4. ilsuroner, 0p+0it., cat.no.20 (Piazza and Piazzetta, 30.2x¢44.2 Ly 6
i1l. p.212. There is s corresponding pasinting in the Nat. Gsll,

of Irelsnd, Dublin (Palluchini, op.cit., pl.497)

5. There has been dispute as to whether the figures ineluded in
his vedute are by him or by another hand ; see Zampetti, op.cit.,
Pp.2467F.



MARIOTTO DY NARDO
florentine school, recorded 1394 - 1424.

Son of a stone-cutter called Nardo, and according to
Yaseri grandson of the painter Andres Yrcagnas, he did his
eag&feat recorded work in 1394-G95, the zltarpiece for the church
of &%, Donnino in Villamamgna. Subseguently he was active in
Florenmce, spparently doing stained-glass windows as well as
peintings there. He made his+will in 1394. His work s}ows at
first the influence of the Gerini --particularly Lorenzo di
Niccolo, whose pupil he probably was —--an? subseguently, as he
became caught up in the Internationsl Gothic movement, that of
Lorenzo lionaco.

Scene from the Legend of St Nicholas
tempera on peznel, 7 x13% ins.

Condition
frobably a fragment. The srchitecture at the top would

appesr to have been cut. end the bsse-section probably continued
in both directions.

FProvenance
Bugensdé Reiffel-lueller, Frankfurt-sm-#ain (1926). Acquired

by Dr Clowes in 19

Literzture

[%ig%ggifinstitd%e; {Egggéggi} Austellung von Meisterwerken

alter Malerei sus Privatbesitz,¥summer 1925, no.67, ill. (cat.
by G.Swarz-nski).

Exhibited .
Frenkfurt, 1925 l(see Lit.) : Ind., 1959, no.41.



Valled Florentine, fuurteﬁntq\eentury in the 1926 cstalogue.
W. Suida subsequently certified itﬂéa a work by Mnriotté? Some
twenty years later he then recorded his chenged view that it was

by Simone da Bologna (zctive 1335-1399$? Mgither of these
attributions is convinecing, but the wview that it is a Bolognese

work merits consideration. Not enough, however, hes been published
on Bolognese art of this period for an stiribution to be really

feassible. .
The indident represented shows Bq_Hicholaa of Bari throwing

gold into the room where a destitute nobleman is asleep with his
three daughtaré?

KBotes.

1. Doe. of $eb.1929, Clowes srchives. The statement there of
agreement with the Frenkfurt cet. eppears based on a miﬂapprahaﬁ@nn

2. Unpub. MSy Clowes srchives.

3. As told in Jacobus ﬁi Voragine's Aures Legenda. Cf. G.Esftal _
=

Iconography of the Ssints in the Centrsl and South Italian School
Florence, 1965 ed., pp.£03/4. =




MILANESE SCHOOLY sixteenth century.

liadonna and Child
0il on canvas,

Provenance
Acguired by Dr Clowes in 19 .

Acquired with the above sbel, which appears justified.
The painting seems to reflect, a2t & considérable remove, the
Erens
works of Leonardo da ?inci'glfolluwers.



NEROCCIO DEI LANDI
Sienese school, 1447-1500.

Neroccio di Bartolommeo di Penedetto di Neroccio weas
a member of the Sienese noble femily Landi del Porgio. He
trained under Vecchiettsa, was on independent ertist by 1468,
end entered around that time into & partmership with Frencesco
di Glorgioj which larted until 1475. He was sctive chiefly
as 8 peinter, but also soccasionally es & aculptor}u and was
employed mainly in Siens isself.

S
Madonna and Child with &% John the Baptist end the

Hagdale;T
tempera on psnel, 204 x 28 ins.

Condition

Well preserved,<part from damage 8t the botiom --which
hes been skilfully restored —--and minor losses and retouches.
The painted eslements in the spandrels znd on the frame abpnear
to be of very recent dated

Provenance <

Conti Chigi-Saraceni, Sieng : Count Ladislaus Karolyi,
Budapeé?i Silbermann Gaelleries, New York. Acguired by Dr Clowes
in 193 .

Literature )
B.Berenson, The Centrzl Italisn Pezinters of the Rensissance,
New York-London, 1897, p.157 ; 2nd ed , 1909. p.207 ; E.Jacobsen,
Des Quattrocento in 8i-na ; Studien in der Gemsldezzlerie der
Akedemie, Strasburg, 1908, p.83 ; P.Rossi, "Neroccio de
Bartolommeo Landi e la Sus fiu &rande Tavola", Ressegne d'Arte
Senese, 5, 1909, p.30 ; M.L.Berenson, "Hasdonne di FNeroccio dcl




Literature, cont.

Landi®, Rassegna d'Arte, 13, 1913, pp.73f. ; L.Dami, "Nerocecio

di Bartolommeo Lsndi", Ropppgna-dtiytie ibid., p.164 and fig.l4 ;
J.A.GI‘GW&E‘?‘:.B.G&valcaaelle, A History of Yainting in Menrtbern
Italy, ed. L.Douglss and T.Borenius, b vols, London, 1903-1%

v, 1914, p.159, n.6 ; S.Schubfipg,in Thieme-Becker, XXIII, 1923,
P.295 ; B.Berenson, Itslisn Pictures of the Renasisssnre, Hew
Ibrﬂtkoﬁdon, 1932, v.38q (Itelien ed., 1936, p.335) ; R.van
bisrle, The Development of the Itslisn Schools of Painting, 19 vols.,
The nfggue, 1923-38, XVI, 1937, p.312 ; C.Bpandi, Quattrocentisti
Senesi, iWilan, 1949, p.272 ; G.Coor, Nerocclo de' ILandi, 1447-1500,
Princeton, 1961, pp.98, 102, 103f., 105, 169f.(cat.no.23), 173,

181 end fig.87.

Exhibited
Macterpieces of Art, New York Worlds feir, #ey-Oct.1939, .

no.265 (i1l.) ; Seven Centuries of Fasinting, Californis *slace
of +egion of Honor &nd M.H.de Young Hemorial Museum, San
Frenciegco, Dec.1939-Jan.1940, no.L-8 (ill.) ; An Exhbition of
Pesintings, Silbermamnn Galleries, New York, Oct.=Nov.1955, mno.7 ;
Ind., 1959, no.42.

Attributed to Neroccio since Berenson. A leading
example of the delicste ladonns paintings produced by this
artist. Plocdd by Dami snd van iarle between 1492 and 1500, and
by Brandi around 1496. Coor, asccepting the latier date --Dby
eanalogy with the Mm:%._isi altarpiece of 1496, the kiagliano
altarviece and the Maddonnas in Berlin and in the Chigi
cullectinﬂll-nutaﬂ the influence at thie point of Signor=1li's
bronze and reddish flesh-tones and his intense garment-colors.

Notes.

1. These comments z2re taken “rom Coor {=zee lit.) A photograph

of the work taken before its restoration (Fpick Art Ref.Lib. ;
ef. Jacobsen, pl.49) shows that st that time ster-shaped studs



Notes, cont.

were affixed in the panels, and there was no visible sign of the
hersldic devices. These escutcheons (said to be those of the
Chigi-Saraceni family) esppear to have been suggested by the
presence of similar ones in Ferocclo's Virgin Protectress of Siens
(Archivio di Stato, Siena ; Coor, fig.39). Some damage is

evident in the same o0ld photo in the srea of the Child's left foot.

2. See Sienz, Paleszzo Chigi-Saraceni, Relszioni....... , Siens,
1819, p.66 (where the peinting is attrbbuted to Matteo di
Giovanni) ; W.Heywood-L.Olcott, Ouide to Siena, Yondon, 1503,
pPp.222f. § 1924 ed., pp.251f.

3. Accopding to “erenson (1932,1936) and ven Marle (1937) the
painting passed into the Museum of Fine Arts, Pudespest, as part

of the Johann Palffy beguest. But it zppears that it was in facdt
only exhibited st the museum, without changing ecollection=.

4. Coor, figs. 63, 73,’f9, 89.



PERUGINO
Umbrian school, living 1469 --died 1523

His real name was Pietro di Cristoforo di Vannuceci; he
was knwen as Perugino after the principal place of his activity,
Perugias. He was born, on good evidence, st Castel (now Eitfa) del
Pieve, nesr Chiusi. Vasari gives his birth-date as around 1445-46,
and says that he was trained by some low-class Perugisn painter,
while Giovanni Sa-ti claims that he was the same age as Leonardo
(born 1452). He probebly remaimed in Castel del Pieve till 1470.
In any case his style appears o have been formed pimarily in
Florence, where he appesrs listed s2s 2 member of the Compagnia di
Sgn Iuca in 1472, Tradition has it that he trained in Florence
under Yerrochio —-—either as his pupil or &s sn zssistent —--amd
this appears acceptable. His first certasin work that survives is

35{. a fragmentsry fresco, dated 1478, at Cirgueto, near ferugia. Ijin
1481-82 he wass one of the artists who did frescoes in the Sistine
Chapel. He di vided his time thereafter betweéb Florence, Rome and
Perugis snd its environs, doing many frescoes and easel-paintings.
He ran an important studio, where he had Rapshael as one of his

pupils.
Christ on the Mount of Olives
0il on panel, 19 x 17 ins.
Condition

The work appears considerably restorad.

Prnveaanne ErHi1enyi+ Hungary. Acquired by Dr Clowes in 19 .

Exhbibited
Ind., 1959, no.43.




Versions

1. Galleria d'drte Antica e Moderna, Florence, (W.Bombe,

Perugino, “erlin-Stuttgert, 1914, pl.25, ss sround 1493). 166 A

172 em. FYainted for cloister of S.Giusto alle bura.
2. Cenacolo di Folizno, San Onofrio, Florence : version
in background of Last Supper fresco. Dateable around 1500 (Bombe,

pl.g6).

Certified as a work of Perugino by G.Gluck and W.Suids

{0
(1935). Handling and color suggest rether & late, sixteenth
century follower of Perugino's. One of these, Giovanni Nicola,

Sk -
did a painting of the subject for 8. Franasco in Pergéi&:

Notes.

1. ZLetters of Sept. 21 and Nov.9, 1935 (Clowes srchives).

2. See Vesari, Vite, ed. G.Milsnesi, 9 vols., Blorence, 1878-85,
III, BD. 595f.



RAPHAEL, School of
Roman school, 1483-1520.

Hise first name was Raffasello ; his patronymic Santi or
de' Sonti. He was born in Nrbino, the son of the painter Giovanni
Santi (who died in 1494). His teacher is traditionally said to
have been Perugino. Until he settled in Ffome in 1508 or 1509,
Rapheel moved to and from through Umbria snd Tuscany —- working
8t Citts di Cetello and Perugis, end also spparently svendiing a
consbiderdble amount of time in Florence. In Rome he worked for
8 number of private patrons, perticulerly the Sienese banier
Agostino Chigi ; but he wus mainly occurvied in painting in the
Vaticen. On Bremante's death in 1514 he was appointed architect
in charge of the rebuilding of St Peter's, and he seems by the
end of his life to have been in charge of =ll papel enter rises
in the srts. He employed for this purpose = large number of
assistants. At his desath, his fame was spresd.all over =urnpe.

lgdonne end Child with e Bird
0il on panel, 8%/ 6% ips.

Condition Some= of the detall sppears to have been sharv-nad,

Provenance

™

Acguirsd by Dr Clowes at = New York suction:

Exhibited
Ind,, 1959, no.45.

!Eraiang '
Sotheb¥'s sale, Nov.26, 1958, no.152 (ill.) —-us 4y

al
Alhertinellé% 8%+ %« 6%+ ins. The Virgin wears 2 cape thers and
the lendscape differs in its detail, but ths Chirat-Chill is

virtuslly identical in enatomy snd the pose of the Virgir ~qually

correzsponds.



Acguired as s school of Rgrhael work of around 1520-40.
F.Heinemsnn (1961) suggested the name of Mariano di Ser Austerio,
an Umbrian follower of Perugino and the esrly Raphsefb: but
the known works of that srtiet besr no pariidcular resemblance
to this unéf The version of the composition attributable to.
Albertinelli (see above), sround 1506-T7, suggests that bnth it

and the Clowes peinting ere bmsed on 8 lost Raphael d:aéan
which could have been g drawing only — of aroun? 1505 ; and

the urchai.inz aspects of the present work argue for its being the
work, sround 1510-20, of sn Umbrisn follower of Rgphaal'égb

lotes.

1. Orel information from Mrs Clowes and Allen W.Clowes,

2. I am grsteful to E.Fahy for drawirg my attention te this
version. The sttribution seems undoubtedly correct,

3. Letter of Uect. 1961 (Clowes archives).

-h;_ —
4, See 11.Gnoli, "Weriano di Ser Austerio"”, Bolletino 4'Arte,2J ?hﬂ,i+

1921, pp.124ff. (with illuetrstions), and the sams suthoris
Pittori e Hinistori nell' Umbris, Spoleto, 1923, pp.1S0f.

5. I owe this sugrmestion and interpretation of the evidence,
whioh I find econvineinseto 5.Freedberz (orslly, 1967). For
the approximste date of the Albertinelli, e¢f, Freedberg, Painting
of the High Rengissence in Rome and Florance, 2 vols., Cambridge,
Mess., 1961, I, p.583 and II, pls. 46~7, and the lsdonna dnd
Child in the Seminsrio Arcivescovile, Venice (Anderson photo
12200), which is probably & 1lit:le esrlier then the letter works.
For the dsting of the Rephsel prototyns, the Madonna del Grenduca

of 1505 is relevant as well ss the liadonnz del Cardellino (ibid,,
I, p.603 end II, pls. 50, 54). Albertinelli csn be presumed

o have known the lost Rephael hypothbized through his sssociation

With Fra Bartolommeo.



SANO DI PIETRO
Sienese school, 1406 -1481

His full name wss Ansano di Pietro di Mencio. A pupil
gnd follower of Passetts, he collaborated on occaesion with
Vecchietts end with Giovenni di Psolo. Documented pzintings
esteblish clearly what hir style was like during the last forty
years of his life, end other very closely related works can be
attributed to him on this besisi These works include virtual
repetitions of documented ones, so0 that the picture which emerges
is of 8 high and extremely uniform rate of production during that
period. It has been suggesteégthat an earlier phase in his work,
eround 1430-40, is to be recognized in the form of & group of
peintings which were once tzken to represent & Gothic phase in
Saasattajs art, and have more reontly been put by certzin writers
unier the name of the "Osservenza Master". This is an attractive
but as yet unconfirmed hypothesis.

St Benedict
tondo form, tempers on panel, 14 ins in diam.

Condition
Evidently cut down to its present roundel form (see below).

The remsinder oft¢ the originsl panel was probebly so fzmegsed as
to suggest this expedient.

Provenance
bgn Fellowes Platt, U.E.é?’ Acquired by Dr Clowes in 19

Exhibited
Ind., 1959, no.44.



©

Attributed to Sano by W.Suida {1934}‘. This attribution
aertainly seems correct. The Clowes panel, in fact, goes with
e half-length figure of o)5sint —-probably Saint Augustine --which
also_belonged to Platt (by 1913) and was egually sttributed to
Eané? The halo patitern is identical there: and the trestment of

4the hair snd eyes is glso closely similar, to the point of
implying thet these two works came from thes same ensemble.
Further varts of that sasme (dismembered) ensemble slso
‘appesyr identifisble, on the bessis of the zppesrance of the same
halo-pattern in them, snd releted records B to their origin.
The works in question are : s Madonna and Child with Four Saints
and Angels in the collection of Mrs Simon Eﬁggenheim. New York,
‘bouzht on the advice of F.Mason Perkin 1; ﬂpﬁernardiﬂa supported
by two engels, full lemgth, in the Perkine collection st Assisi®;
@bd Three Scenes from the Lifé of S%e Cosmo and Demisn , formerly
belongi 1%’1:9 Perkins and now in the Gollection of Robert Lehman,
Kew York.

If this identification of the different parts is correct,
it follows that the ensemble must almost certainly have consisted
of the Madonna snd Child psnel in the center, with two full-length
saints either side (the missing one WGELh$§£—;Fﬁbahlm St Catherine
of Biengé sand the scenes in the Lehman collection forming the
predella peneeth. To judge from the turn of the ssints's heads
eand gazes, the bishop seint was presumably on the inside left,
metched on the other side by ‘ﬂﬁarnardinn, end the Clowes figure
on the outside left. Demage to some of the psrts presumsbly
led to the dismemberment of the whole —--which most probsbly
came from Siens or nesrby—- early in this century: to the
cutting down of the Clowes panel and the bishop saint to their
precent dimensions ; and to the gredusl dispersal of the parts to
or throush Platt and his colleasgure Perkins. fertainly the
Clowes panel cannot originslly have been = roundel, since this
format wes not used in the fifteenth century for heads of this
kind. ;

The format described iﬁaff g type much favored by Sano, in
one or gnother variastion, The g}harnafﬂinn is very closely based,
as far &s the head, angels and lower half are concerned, on Sgno's
1450 vainting of this saint in the Accademis, Siena (no.253 i
varient in the Sals

Capitolo of the Siens Duomo), while the

and
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hands holding the tablet correspond to his fresco of the same
saint in the Palszzo Comunale, Siena, also of 145 Z The Lehman
panels similarly curreapord to three of the six panels which
form the predella of the sja Cosmo and Damian Altarpiece in the
Accademia, Siens (nn.E}ij_

Such repetition of existing images is charascteristic mf
bano‘s art, end there is therefore no need to sssume studio assis-
tance in the creation of the ensemble reconstructed ghere; the
Clowes panel, in particulsr, would certainly seem to be of =
quality consonant with Seno's own hand.

Notes.

1. See B.Berenson, Sassetts, Florence, lgdﬁriggr this proposal,
and the further discussion by C.Brendi, Quattrocentisti Senesi,
Milan, 1949, pp.79ff. and J.Pope-Hennessy, "Rethinking Sassetta",
Burl.isg., 98, 1956, pn.369ff.

.2. Bee R.Longhi, "Fatti di M=solinc e di lMssaccio", Critica 8'Arte,

5, 1940, pp.186f. end A.Grazisni, "Il hsestro dell' Osservanza",
Proporzioni, 2, 1948, ppn.75ff.

3. Not, however, recorded, im the photographic srchive of the
Platt colln., Deptpof Art snd Archseology, Princeton Unives¥
(information from wdwe K.Higuchi, Jul.l967)

4. Cert. of dun.25, 1934 (Clowes crchives). In & letter of tEiu
time Suids zlso sugzgested Ssssetts —-seethe blogravhiesl noteffor

the explanation of this.

5. E.Gaillsrd, osno di Pietro, Paris, 1623, ».203, where the

dimensions are given g8 25% 21 em. (ca. 9% x84 ins.), which represents
an approximate oroportiionsl corresnoﬂﬂence, Buropesn Art, 1450-

1900, Brooklyn luseum, lMay-Jun. 1936,Ln0 6 and pl.6 (without

measurements).

6. DBxcept that in this case there is an additional embos-ed



Hotes, cont.

leaf-pattern outaide the halo proper ; ¢f. alpotthe cusped
decoration along the top of this panel.

7. MS. est. of Mrs Guggenheim's colln., 1934, Frick Art Ref. Lib.,
no.3 (the' Frick hes & separate photo). The pamel is szid there to

be in ite original "Gothic" frame, and the dim:nsions with frame

are given as : extreme height 29 ins., extreme width 20 ins. The
provenence is given ss : Marguis de Grolée Virville, of Lyons sand
lFlﬂrance.(ﬁhc merried & daughter of the Sansedini family of Siena) :
Imigi Grassi, Florence ; bought 1933. The saints are identified as
(left) St John the “sptist and snother (unidentifisble) ; (right)
St&-feter and Paul. The painting has now been heiéathed by—mne

Guz=zenheim to the Yenver Art Museum.

8. Mentioned by Perkins, slo~g with the Platt saint, in his
article “Alcuni Dipinti Senesi Sconosciuti o dnediti®, Ressegns
d'Arte, 13, 1913, p.123 n. See also Gaillard, op.cit., p.194 ;
R.Van Marle, The Development of the Italian Schools of Painting,

19 vols., The Hegue, 1923-38, IX, 1927, p.4%2, A photo in the
Brick Art Ref. Lib. records the work as belonging to Perkins (at
Lestrs a Signs) in 1926, and shows that the background in this

case had gone completely. Dimensions without frame : 42 X28 inmscm.
(ca. 163 % 1l ins.), which agein represents sn aporoximste
proportional corresvondence with the other sainta. I am grateful
to Dr F.Senti of the Yalleria Nazionale dell' lmbria for informing
pe of these dimensions and the present whereabouts of thés picture.

9. Tempers on penel, esch 10f %16 ins. Gaillard, epcittop.cit.
pp.108f., 204, and pls., 10-12 ; The 'hilip Lehman Collection,

ed. R.lehmen, New York, 1928, opls.43-45, with text. The
intergmediate owner after Perkins is given as Bernerd d'Hendecourt,

Paris.

10. Ggillard (ov.cit., D.254) records an indevendent pasinting of
this spint 2s being then in the colln. of Rébert Loeser, “an
Francisco ;3 but he gives no further specifications.

2.



Notes, cont.
1l. This is suggested by the history given in n.7 aboke.

12. ©See, for these and other versions, , van Marle, op.cit., IX,
PP.484fT,

13. Gaillerd, op.cit., pl.13. This point wss noted int% the Lehman
cat. (and ef. Gsillard pp.10EfT). The sugzestion there, however,
that there mast have been three more panels in eddition to the
Lehman ones, in order to make up a corresponding set, is hsrdly
allowed for by the dimensions of the ensemble as reconstituted here.
It would appear likely thst, for this purposes of this smaller
work, three scenes were sinply excerpited from that seriessz



ANDREX DEL SARTO
Florentine school, 1486-15130.

Born in Florence in July 1486, this ertist was the
son of Agnolo di Francesco, & $ailor --hence his name "del Sarto“.
According to Vasari, he was apprenticed to a goldsmith st the
age of seven, was then with the peinter Gisn Berile, and
finished his treining under Piero di Cosimo. In December 1508
he metriculaeted in the guild of Medici e Spezisli. Vasari also
states that he shared s workshop early on with Francisbigio. He
spent most of his life in Florence as the leadirg artist of the
High Rensissence there, bpt went to France in 1518-19 at the
invitation of Francis I. Most of his extant works consist af
religious imeges and portreits. He died of the plague in
September 1530.

Episcde from the Life of QEE Filippo fenizzi @ the
Punishment of the Gamblers
oil on panel, 6%y 24 ins.

Provenance

Chevalier Joseph Toscanelli, Florence (IBBJFD; Lowengaard
colln., Paris ; Bohler and Steinmeyer, Iucerne ; Julisn H.Haass -
Mrs Lillien H.Hasss, Detroit ; Newhouse CGalleries, New York.
Acquired by Dr Clowes in 1959.

Literature

S.Reinach, Hé@ertaire des Peintures du Moyen Age et de la
Renaisssnce, * vols., ‘Peris, 190523, I, 1905, 1.539 ; S.J.
Freedberg, Andres del ﬁarta.iﬂaﬁhriﬂge, Mags., 1963, I, F.22£9;
A.Pinelli, "Pier Francesco di Jacopo Foschi", Gazette des Besux
ﬁzﬁg}igéi 1967, pp.l05f., n.20 (line 3 there misplaced).

Exhibited
Ind., 1959, no.b52.



Earlg in his career Anﬂreasfgl Sarto piinted five frescoes
depié¢ting scenes from the life of !}Filippﬂ Benizzi in the
_atrium of¥ the Annunzists Churkth in Florence } the last of them
is dated 1510. The pre=ent work corresponds, in its subject-matter
and the general arrangment of the figures, to the second of those
frescoes (in narrative order). It was reproduced by Heinachﬁggﬁhy
Sarto himself. Freedberg, howeve ;m;ssigne& it to Pier Francesco
FPoschi or Toschi (1502-1567) --a follower of 5arto'é§1~end this
attribution has_sipce been supported by Pinellj?rﬂIt appears
fully justifieé@ A compsrsble work, equally atbributable to
foschi, is the Payment of the Workers in the ?ingyard?hbased
on Sarto's lost fresco of that subject in the cloister garden of
the Annunzista. Pinelll tentatively sugszested that the Clowes
panel might have formed psrt of the predella of Toschi's Altar-
piece of %?giPetEr and Filippo Benizzi in the church of Sen
Henedetto, Ssn Frediano, Florence. This sppesrs possible in
terms of size, but not really likely®

In the episode depicted, some gamblers snd profligste young
men mocked at the saint's devotion as he wss going up the lonte
Senario with three members of his brotherhood. When a storm came
on, the brothers drew their cowls over their heasds znd guistly
went on their waey. The mockers ran to a tree for shelter znd

were Killed by lightnings

Fotes.

1. See pl.XIX in the 1883 cat. of this colln.

2. As on Magss olla,

2. For this artist's known works in painting (three altarpieces
in San Spirito, Florence) and other documented or sttributed
frescoes, see 0.H.Giglioli, "Affreschi inediti di Pier Francesco
di Jecopo di Domenico Toschi", Bolletino d'Arte, 32, 1938, pp.25ff,
See also, for further 1iteratura on him, preceding Pinelli's
article : R.Longhi,"Avvio & Pier Francesco Toschi", Paragone,
43, 1953, pp.53f. ; M.Pouncgy, "Five Drawings by Pierfrancesco
di Jascowno di Domenico Toschi®, Burl.lisg., 99, 1957, p.1l59 ;

end D.Ssnminiatelli, “"Foschi e non Toschi", Paragone, 91, 1957,
pp. 55ff.




Notes, cont.

& In an orsl opinion given to the compiler in 1966, P.Pouncey
8lso supported the sttribution. He compared the heads and
expressions in the dreswing in his own colln., pub. by M.Pouncey

(see n.2)

&. FPriv.colln., Berlin. See U.Sehlggeél, "Tafelbilder des
Cinquecento Fiorentino in Berliner Privatbesitz", Pantheon, 21,

1963I P-#E; 111-

. The width of the altarpiece was given by Pinelli as 1.85 m.
i.e. 2 1little over 72 ins; Pinelli suggested a date for it of
towards 1540. Foschi's Altarniece of the Immaculdte Conception
in S.Spirito, Florence (efs n.2?) hes three predells panels,
which sre about one tenth the height of the sltarpiece itself.

§. A.Jameson, legends of the Monagstic Orders as represented in

the Fine Arts, 2nd ed., London, 1852, p.21l6.




JACOPO TIHFORETTO
Venetian school, 1518-1594.

This artist, whose femily name was Robusti, took the
nickname Tintoretto on the basis of his father's profession of
dyer (tintore). The character of his esrtistic epprenticeship
has been much disputed: while Ridolfi wrote of ten days of
working under Titian, and Borghini eppears to state that he
modelled his dgsughtsmaenship on Michelangelo (whose sculpture he
knew in the form of cests or modelli) and his color om Titien,
Bonifazio Veronese, Peris Bordone snd Schiavone have slso been
proposed as his t=schers. The earliest absolutely certain work
of his which survives is the Last Supper in sElﬂm‘nc:l:uwlal, ¥Penice,
dated 1547 ; but the Apollo and Marsyess (Wadsworth Athensaum,
Hertford) has generally been identified as one of a pair of
péctures which he did for Pietro Aretino in 1545 ; and & Sscrs
Conversazione, signed "lachobus" and dated 1540, has been
reasonably ettribut-d to him.

There is good reason to think, on the basis of his work,
that Tintoretto visited Rome early on, most probably in the 1550s ;
but the only occasion when he is recorded outside Venice is in 1580,
at wantua. His enormous output incluies & vest number of religious
peintings, histories, mythologies, allegories and portralts.
Particulerly famous are the cycles of paintings that he did for
the Scuola di San Rocco in Venice. ILete in 1life he was assisted
in hie work by his son Domenico. Se died in Wenice on uay 31, 1594.

Apolle end the Nine lMuses
oil on canvas, 21F ¥ 165 ins.

Provenance
Archduke Beovold Wilhelm (1659 ; Gemdlde Golerie, Vienna

(by 1882) ; Princess Thurn end Taxis (after 1907) ; Silbermann
Uglleries, New York {1939?% Acguired by Dr Clowes in 19 ~




Literature
Kunsthistorischen Sammlungen 7es Allerhochsten Kaiser-

hauses, Vienna, 1882 es#., no.463 ; 1895 and 1907 cats., no.241 :
E. von der “ercken sxnd A.L.Mayer, Jeoopo Tintoretto, 2 vols.,
Manich, 1923, I, p.247 ; H.Tietze, Tintoretto, Phaidon fress,
1948, p.351 ; B.Berenson, Itelien Pictures of the Renaissance,
VYenetisn School, 2 vols., Phaidon Press, 1957, I, p.173 ;
C.Garas, "Le Tableau de Tintoret du liusée de Budapest et le
€ycle peint pomr 1'Empereur Rgdolphe II", Bull:tdm iusée Hongrois

des Besux Arts, 30, 1967, p.44 and fig,aﬁg}

Exhibited
Four Centuries of Venetisn Painting, Toledo Museum of

Art, sexph 1940, no.56 {cat.'hy H.Tietze) ; Pontormo to Greco,
the Age of Mannerismj John Herron Art Museum, Indisnspolis,
Feb.-Mar.1954, no.57 ; Ind., 1959, no.54.

Versions

1. Hsmpton Court, Roysl €ollns., no.77 (Von der Bercken-
Mayer, II, pl.99 ;3 Tietze, fiz.107) 8332x119% ins. Inser. at
bottom left "JACOMO T=NTORETTO IN VEVETIA". With an sdditionsl
muse to the left, instead of the right, of the one st the left
corner of herpsichord, end without the figure of Apollo as he
apoears in the Clowes version. Aacsumed to have come from the
Gonzaga colln. at liantus, since it wss subsecuently in the gallery
of Charles I.

2. Colln. Otto Lsnz, Amsterdam. A fragment corresvonding
t0 the muse at the bostom left in the Hampton Court version
(Tietze, fig.1CE8). 50% 312% ine. Von BHzdeln convinecingly
indicsted (Purl.Msg., 43, 1923, ».293) that this is to be taken
s 8 fragment of s 1c$t original, on which the Hampton Court
version is busedﬁa

3. Banks colln., Kingston Lacey, Dorset. A _six-sided
cefiling painting, showing Apollo with seven womens

3., Formerly Dresden, “Yemsldezalersie, 10.271 ; lost in
World Wer II (Gerss, p.39, £ig.30, as studio of Tintoretto).



Yersions, cont.

214 x 325 em. With Apollo in the center, the nine Muses snd the
three Graces. Fron Prague ; asccording to tradition 4t was taken
from there ir 1632 by Johann George I, Prince of “axe@;

The Clowee painting, which cen be traced besck to
1659 \see sbove) wgs engreved in Devid Teniers II's Thestrum
Picforicum of 166 1 Ascribed to Tintorstto in the Vienna
cotalogues (1lEE2 and later), it wes sccepted as such by von
der “ercken snd Mayer (1923) and certified 23 & Tintoretto hr
L.Yenturi (1937) end by W.Suida’ netzel}'-enoraed it simply
as a variant of the Hempton Court psinting. In his 1957
listing Berenson stiributed it to the studio of Tintoretto.

This esisddn csnnot be sny one of the three versions
of the subject by Tintoretto mentioned by Ridolfi in the
geventeenth canturi@ Pidolfi,however, records 8 vainting of
the myses by Palma Gioveane, s= well ss one_ by Tintoretto. as
having belonged to the Emperor Rudolph I Y In terms of hendling,
and the faet thet it is & varisnt of some quality of s Tintoreitio
compoeition, it see 8 guite vossible thst the present work is
by ralms Giovane (1544-1523?9, and in viaw of its provenance,
it could be the work in questin D

Notes.

i ..."p" *,.p,.... L T T P - ..-:LHL-J
Ita apnesars gs 3%7 in the 1659 inventory of that colln. g

anﬂ‘rff—th&ﬂaﬁgw#ing—r!fvrn&*ﬂﬂrﬁminw.

2. According to a record in the Frick Art Ref. Lib.

3. The paintirg is erroneously sszid there to be in the
Indisnspolis Museum



NHotaa; cont.

4. It includes the right leg of the next muse end the rocks
behind, exactly ss in thst version.

. 9. According to “eras, op.cit., p.44, n.40, this psinting
does not represent Apollo and the iuses, but rather The Growninmg

of Postry.

6. See J.Hubner, Verzeichnis der Dresdener konig. Gemalde-Galerie,
Dredden, 1827, ».132.

7. By Hoy : in reverse, inscr. "3% slte, 5% lata". The print
differs in minor deteils of the drapery. This publication
(first issued in Arntwerp-Brussels, 1660 ; later eds. 1673 end 16%4)
reproduces Ita’ian pictures from the colln. of the Archduke Leopold
Wilhelm.

Nory
8. Venturi, doc. of HSept.l, 1937 ; and undated @0e. by Suidas
(both in Clowes archives).

9. It wss sugcested in the 1882 Vienns cst. thst the Clowes
verasion was probably thas one mentioned by Ridolfi as being in
the Berberigo colln. (C.Ridolfi, Le Meraviclie dell'Arte Eenice.
1648}, Bd.D.von Hsdeln, 2 vols., He:lin, 1914-24, II, p.54 :

"un capricrio delle liuse in piceciolo quedro"). Tietze, however,
pointed out in the 1940 Toledo ecst. that this work wss still
recorded in the 1845 cst. of the same colln. (no.35). The
version recorded by Ridolfi ss being in the “ass liulo st

Sgn Vido (iﬁé%,,p.EE t "un Capriécio delle liuse con Avollo nel
mez:0, che suona il liro") differ-d in hsving Avollo in the center
relaying. A=z for the version Ridolfi mentioned as belonging to

a cycle of four paintirgs executed for the Emperor Pudolnh II,
(Ibid., p.50 : "Le Muse ... ..che ridotto in un gisrdino formano
un cnnnerﬁg di Huegieca con varii strumenti"), Gsree (on.cit.,
pp.29ff.)| convincibgly arzued, on iconogrsphical grounds, that
Dr saden no.271 (see under veraions) formed the cen:rzl piece of

the cyele &fi cuestion. She vroposed correspondingly thet Ridol®i




Motea, cont.

erroneously identified Dresden no.265, “omen msking music

(her fig.31 ; 142 +214 em.), with six women in it in 8 gerden,
as the relevant pginting done for Rudolph II, becsuse the latter
had died in 1612, his collection was dispersed in the first half
of the seventeenth century, snd no.265 slso came from Prsgue.
c§. von Hadeln, p.50, n.2, for the suggestion thst Ridolfi was

referring to no.265,

10. Op.cit., II, p.194 : "Apollo nel mezzo delle luse". Hefunrd
to by Geres (opscit., p.38, n.26) as lost.

11. This was suggested to the compiler by E.Fshy (orally, 1966)
purely on the basis of the work's character.

12. PFor the dsgperssl of Rudolph II's collection in the early
XVIIth e¢., which would sccord with the Archduke Leovold Wilhelm's
ownership of this work, see n.9 above.



TITIAN
Yenetian school, ce. 1488 (?) -1576.

Tizieno Vecellio ceme from Pieve di fadore in?¥ the Dolomites,

The date of his birth is uncertain. The traditionsl and canonie
date given in some of the esrly biogrpphical sources is 1477 ;
but at the ssme time competing sources (letters of the time , and
other sixteenth end seventeenth century lives) give 2 range of
detes running 211 the way from 1473 to 1482 or later. A birth
dete within the lstter time rsnge camnot be ruled out sbsolutely,
but Titisn himself apvears either not to have krnown his ege late
in life or to have exegsereted it deliberstely ; and present-
day opinior hesd tended towards the view that he was born later,
around 1488~90, and correspondingly did his first indevpendent
paintings around 150§? Dolce records that he was sent to Venice
at the age of nine to study psinting with the Zueecati, thst he
spent¥ time suecesively in the studios of Yentile and Giovenni
bellini, and then worked slongside Giorgione, painting with
hin the frescoes on the Fondsco de' Tedeschi (For which Giorgione
was paid in 1508).
The completion of the a2ltarpiece of the Assumption of the
Virgin for the Frari church in Venice (1516-18) estzblished
Titian's reputstion ; end from then on he worked not only “or the
Yenetisn republic, but =lso for the great vrincely femilies
elsewhere in Italy --the Ecstes of Ferrara, the Dells Roveres of
Urbino, the Gonzagas of liantua., He did work equally for Francis
I of Fepance; end in 1545 the patronage of the Farneses led him
to pey 2 visit to Rome. His relstions with the Hapsburgs were
of even greater conseguence 3 he worked for Charles V, who made
him Qount Palatine and Knight of the Golden Spur in 1533, for
other members of the Hapsburg courts, a-d subseguently For Charles's
successor as King of Spsin, Philip II, who kept Titien slmost
contiruzlly busy on his behalf during the artist'e late years.
Titian did pumerous portrsits =nd religious snd mythological
painti-gs. He signed himself on his letters variously Titiano,
Tizisno or Ticiano and Tizian or Tician ?acallinji and on his
Paintings used the Latinizad"?‘itianus or Tizianus; M agls c1zaha
'hrl.i,“*w S ‘L_-*Lll a G vtk sedzealt f.-t.-}\-'-:l




Portrait of Andres dei Francesthi
0il on canvas, 34% 27 ins.

Condition _
Somewhat rubbed, partdésdlerly in the face.

Provensnce
#ajor and Mrs Bono, Florence. Acgulred by Dr Cloves in

19 .

Literature

Catalogue of the Psintinge snd Sculpture given by Edgar
B.Whitcomb snd Anne Sceripns Whitcomb to the Detroit Institute of
Arts, 1954, p.107 ; B.Berenson, Itaslian Fictures of the
Rensissence, Venetisn School, 2 vols., Phaidon fress, 1957,
I, p.186.

Exhibited
Inﬂ- £ ] 1.9'59| ﬂﬂ iﬁ‘ﬁ‘-

Yersions
1. Detroit Institute of Arts, “Yhitcomb. colln., 53.362

(Beeiostsloited sbovel, 324X25 ins. Fromjoolln. of King
Frederick of FPrussia.

2, Wationsl Gollery, Washington, #ellon colln., no.36
(Burl.usg, 55, 1929, Dp.159). 64.8# 51 cm. From the colln.
of the Earl of Wemyss.

The identity of the sitter here was established by
Poglsyen-Neuwall, on the bzsis o7 sm eighteenth century engreving
by Crescenzio Biceffeauﬂrea dei Franceschi, born in Yenice in
1472, wes mede Grand Chsncellor in 1529 and died in 1551.



Ridolfi, in his biogravhy of ‘itisn, mentions him ss extremely
devoted to the artist.

The Clowes painting was attributeds to Titian by G.Gronau
and G.Fiocco (1928) and by E.:-i&ndherg—‘-"aval‘ﬁ (19355"'; Lerenson,
however, expressed some doubt, attributirg it to Titisn in his

1957 listing with s question-merk.
The fregmentery inseription on the Wa-hington version

{withaut hends) wes reud by Holmes ss implying 1532 es its ﬁaté?
The Detroit version, which suggests sujggfnr&aae in age, has
Eurrespandingly been dated in the 154Cs% The present version,

as noted in the Detroit castelogue, shows Franceschi as older still,
with white heir ; but the face-mask and turn of the head correspond

closely here, particu’srdy with the Detroit vegisan, znd this
suggests an atiribution to the studio of Titiar®

Notes.

l. See, for a recent, full review of the evidence on the
subject, M.Roskill, Dnlce'adAratind‘and Venetian Art Theory of
Cinguecento, College Art Associstion, 1968, pn.320ff.

2. For the triple portrait (2s it is now revealed to be) at
Hampton Court, which includes Franceschi along with Titian
him-elf, see S.Gore, "Five Portraits", Burl,lieg., 100, 1958,
pp.351ff. The figure of Franceschi there is based on the
Detroit veemion, snd the work es & whole hes ‘generally be=n
identified g8 & studio production.

3. S.Poglayen-Neuwsll, "Tizian-Studien®, linchner Jehrbuch fir
Bildende Kﬁnst,ﬂgi 4, 1527, on.66fF.: ef. slso, from the same
year, B.Berenson, "While on Tinetoretto", in Festschrift fur
M.J.Friedlsnder, y 1927, 1.235. The engraving is inscr.

"ANDREAS DE FRANCISCUS Eques wagnus Cencellsrius Yenetus", asnd
on the freme "Titisnus Vecellius Pinx. Crescentius Ricecl del. et

sculp.".

4. C.Ridolfi, Te Mersviglie dell' Arte (1648), ed. D.von




Notes, cont.

Hadeln, 2 vole., Berlin, 1914-24, I, p.154 : "amorevolissimo
del Pittore". The inclusion of a portrait of him In Titien's
fresentation in the Temvle from the 15308 (now in the Accademia,
¥ehice) is noted therey,. For e portezit of him by Palma Gio zne

{1°ﬂ-t)1 ase ibid: 1 II, P-ED].-

6. Docs. of Aug. 2 end 20, 1928, gnd Ja2n.1935, Clowes archives.
Gronau and Fiocco pmposed & date of eround 15560, and SanBberg-
Vevala sugrested 1545-50.

§. 8Sir C.Holmes, "The Inscription upon Titidan's Pnrtragt of
Franceschi", Burl.keg., 55, 1925, pp.159f.

8. BSee H.Tietze, Titisn, Peintings and Drewings, Vienna, 1937,
p.320.

8. 0f. n.2 above.



TITIAN (cont.)

Man with & Glove
0il on canves, 293X 23 ins.

Condition
The costume —--especially the sleeves end coller --suggest

repainting ; the book may also have been rehendled, since it

gpoears too large.

Provenance
J.Seligmenn, Paris-New York (1937 ?§2 Acquired by Dr Clowes

prior to 1S40.

Literature

A.Venturi, "Tre Ritretti Inediti di Tiziano", L'Arte, 8,
1937, p.56 and fig. 3 ; H.Tietze, cat. of ezhhn.)Fnur Centuries
of Venetyisn Painting, Toledo Museum of Art, Merch 1540, no.67

(111.).

Exhibited
Toledo, 1940 (see 1it.)

Puhlishﬂd.hr A.Venturi ass & late Titian (of the 1560s).
Tietze (1940) suggested a follower of Titian. In the opinion of
the compiler, this portrasit --with all?ancea made for its
rehsndling --should in fact be attributed té Leandro Bassano
(Venetian school, 1557-1622). Amongst signed portraits by

that artist, one may compare parteicularly the very early
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Notes.
1. Venturi i
being in 2 "

2. Unpubi.'-.
given asbove t
with a photo.
Clowes porire!
trestment o
perticulariy

1.

head, snd it:

4. 1Ibid., I,

5. This dste

E.Arslan,

|

srmano di Vemetia" ——the Nuremberg merchant
‘ho was in Venice between 1571 and 1582 --
otek, Munich (na.8091$9: the lian with the &lpye
ton Cour '; and the Portirait of Alvise Corradini

‘e0, Psdue {na.l&?ﬁ?g The Clowes portrait would

in date after the Munich and Hampton Court ones,
in it to Titisn's example coreespondingly
round 1590-1600F

ot ek
1 artééle of that yesr (see 1it.) mwim it as
ve colln.".

» my knowledge of this work and the information
itter to E.Verheyen, who kindly suprlied me

fle fully accepts E& attribution of the
5> Lesndro (oral statement, 1967). The
‘ur and the nose in-the Mungéh porirait esre
iar.

;gsano , 2 vole., Mkilesn, 1960, I, p.262 and
there 1580=85, The whole tresiment of the
tion to the background, sre similer in this case.

6§ and II, pl.331 : date® there around 1600.

g g (3. n 2
qually sug.;ested|by E.Verheyen et } 48



French Paintings



CLAUDE LORRAIN
French (in fact Roman) school, 1600 - 1682,

Claude Eallﬁﬁ] called Le Lorrsin, one of the two
leading landscape pasinters of the seventeenth century, was born
at Chamagne in Lorraine, but was in Rome by about 1613 and spent
most of his life there. He seems to have been treined by Agostino
Tessi, "Goffredo" (perhapd Bottfried Wsls) and Claude Deruet, or
at least to have tsken guidance from their work:. He returned
to Lorrasine for a spell in 1625, but went back to Rome in 1627
and started an independent career then, devoted entirely to
landscape peinting. By about 1634 he had achieved sufficient
success for Sebastien Bourdon to feke one of his picture 2
Drawings of the compositions of two hundred of his major pictures
(running in date from asbout 1630 to about 1678) are contained
in the Liber Veritstis at Chetsworth, snd were the basis for a
boox of engrevings with the same title published in 1777. After
1640 he seems to have received stimulus from the lendacapes of
Domenichino. Heceiving commiesions from kings snd ambassadors,
popes &nd cardingls --including Richelieu --, he achiéved
tremedous populerity in hie lifetime, and he mede the Liber
Veritetis as a protection sgainst the work of imitastors.

Landscape with Rest on the Flight into Egyot
0oil on canvas, 29 % 38% ins,
inscr. on stone at bottom center "CLAV
IN...." (the rest illegible)

Colln. Edith Clowes.

Condition ﬁh\“nh_

3)
Fair ; somewhat ruhhaé?‘



Frovenance L

Viscount Palmerston, Broadlands (from lTijt} by descent
to Lord rfelmerstion, Lord Mount-Temple snd Hon. Evelyn Ashley ;
Sir E.Guiness, later Eerl of Iveagh (purchased 1889) ; Iveagh
sale, Christie's, Jul.l10, 1953, no.57 {Hiiﬁ:g-—-‘;é Knoedler) ;
Agnews, London (purchased 1957?9 Acquired by Mrs Clowes in 1959,

Iiterature

M.Rothlisberger, "Les fresques de Claude Lorrain", Paragone,
10, 1959, pp.48 snd 50, n.26 (ill.), and Clsude Lorrein, The
Reintings, 2 vols., New Haven, 1961, I, p.466, no. 204 ; II,
fig.35.

Exhibited @
&
British Institution, 1828, no.32; Worka by Oldryilasters,

Royal Acedemy, 1884, no.162; Recently #cguired fictures by
014 Mestersm Agnews, London, 1957, no.11¥

pa_'}l_‘ ot

B "

Thic lsndscaspe is to be dated, sccording to Rothlisberger,
around 1635. '

Notes.

PR | =T, L e 3
X, Seelﬁ.bﬂyer, wtes Années d'gpprentissage de Cleude Lorrein

‘2 Rome", in Etudes Italiennes, Peris, 1933, pp.308ff. ; J.Hess,
Agostino Tassi, der Lehrar des Clsude Lorrsin, Munich, 1935,
pPp.32-34 ; and F-G Pariset, "Ees debuts de Claude Veruet",

Bull.de la Société de 1'Histoire de 1'Art Franceise (¥947-48)
1949, pp.1l17f7.

2. lidmoires Inédites de 1'Acedémie Roysle, Paris, 1854, I, pp.
88r.




3. Cokments taken from Rothlisberger, 1961 (see 1it.)

4, He bought the painting, sccording to his records, from the
Parisian dealer Durjeu. See Rothlisberger (}961, p.99, under
no.1vV, 2) for this and the subseguent provenance.

tabha 5.

b 1 See under exhibitions.

6. As Lendscepe, Morning. with Flight into Egypt

T. Said there to be signed and indistinctly dated 1645 ; this
cannot be right.

8. #le convinecingly compared the following works of the 1630s :
Judgement of Paris, dated 1633, colln. of Duke of Buccleuch ;
Lendscave with Rest on Flight into Egypt, sssigned to 1634-35,
Joslyn Art Museum, Omsha ; same subject, assigned to 2e. 1638-39,
private colln. ; and Landscape deted 1633 or 1635, Princeton Univ.
Art Museum (hie nos. 201, 221, 228-%F9).




FRANGOIS CLOUET
French school, active by 1536 --died 1572.

Franguis Clouet --also known as Janqigtlike his artist-
father Jean Clouet (who worked for Chasrles I) --was born in Tours.
He is first mentioned in 1540, the year of his father's death,

88 an excellent continuer of the latter's art and as successor
to his father's title of "painter snd velet of the king's
bedchamber"., It would appear that he was already active in his
father's lifetime (since he is seid to have made 2 death-mask of
the Vauphin Francis, who died in 1536), znd he was most probably
trained by his futher and msy well have collaborated with him.
He was naturslized on November 27, 1541. He subseguently worked
#6r Henry 11, Francis II snd Charles IX. Hed did mythologicel
subjects as well zs portreits, snd evident'y directed a large
workshop which produce” enamel designs, minietures znd decorstions
for the triumphsl entries of the kings, 28 well as oil-paintings
end drawings. He died on Se-tember 22, 1572.

Because he snd his father bore the same name, Janet,
confusion betwean their works srose early on. In the case of
Frangois, there sre twos signed paintings of his : Lady at the
Bath (fook collection, Richmon?) and Portrait of Pierre Quthhe,
dated 1562 (Louvre). Attrib@tions to him have to be based on these
two works, snd on two drawings for oil-portraits which were
ascribed to him at an early &ate? Some sixty further dre ings
can be sssociated with those two to form s group, end some of them
in turn served ss the prepsratory studies for corresponding oil-
portreits. In some of his portraite Frangois appears to have
adepted the half-length type of portresit introiuced into France
by his father, end in others to have rrodaeed & variation of
8 less formsl kind on the Itslian portrait.

Portrait of Francols de Scepesux
0il on canvag, 123y, 9+ ins.
dzted 1566 (top right).




Provensnce -
Larly provensznce uneertnin?) Accuired by Dr Clowes

in 19 =

Exhibited
Ind., 1959, no.l4

Eersions

1. Drawing, British luseum, London, dated 1566 (E.Moreau-
Héiatcn, Les Clouet et leurs Emles, 3 vols,, Paris, 1924, I,
fig.26 ; IIT, p.129, no.62).

2. kuséfe de ieraaillas,nﬂ.j??ﬂ. 32%x22 em. (Moresu-
Héiatnn, III, p.263, no.49). From the Hangniarea colln.

3. Musée de Besancon. 31%18 cm. (1886 cst., 1n0.295 ;
presented to the luseum by Pintard). The orde~ there is a =star.
The right erm differs beyond the sleeve, thecoller hes &n
indentation pattern along the edges ; otherwise identicsl.

Frencois de Scepesux, Sire de Villeville, wss born
in 1509-10 and died in 1571. H#e served as msrshal of Frsnce and
ambassegdor.

This portrzit of him wes probably done from the
British Maseum drawing (see under vercions), sinre the date
gppesrs at th: top right here also. It sppesrs to be e .ual, if
not suverior in cuality to the Beanfun version, end can best
be atbributed on this double bssis to the studio 'of Glnueéﬁl-
on the sasurvtion that Clouet made only the drawing himmelf.

Notles

2 N"—*“-u";
1. See C.Sterling, Hetrovolitan 'usesum of Art.]ﬂztalagua of

French faintings, XV -XVII\ Centuries, “armbridge, Mass., 196%,
P.53 for these portreits.




Notes, cont.

2. It was ssid #t the time of scquisizion to have belonged to
the sitter himself, end to have descended to Jean de Bcepezux ;

but this is unconfirmed.

3. Ascribed to F.Clouet in this est., but now attrib. to

the "ieltre de Iuxembourg". On a photozraph of this work in
the Fréck Art Re®.lib. there is & note by Sterling (¥962) :

"attributed to Clouet".

4. As sugrested by Sir A.Blunt to the compiler (orally, 1965).

.-



CORNEILLE DX LYON
rrench school, sctive 1533-34, ~-died 1574.

This artist was born in the Hagde, probably sround
1500-1510, end moved to France from thers, His family neme is
unknown ; it has been suggested that Corneille may revresent &
gallicization of the Dutch family neme Corneliszen. ile esteblished
himself in the city of Lyons (hence the eponym "de Lyon"), residing
there from before 1534 until his death. He is mentioned in 1541
as peinter to the Ysuphin (the future Henry II), received French
naturalization in 1547, and is recorded in 1551 as bearing the
title of "painter and valet of the king's bedchamber". The last
mention of him comes in 15T74.

He is known through other sixteenth century records
to have had 8 high reputetion as & painter of portraits, mostly
of members of the French court. But no certein work of his is
known, snd the situetion sp regerds attributions is s confused
and difficult one. Briefly, the sole basis fifrythe sscription
of works to him is that certain portreits in the collection of
Roger de Gagnieres (1642-1715), who bouzht pictures in Lyonms
in the seventeenth century, were attested then as being by
Corneille de Lyon. A group of five portrsits which found thair
way to Yersailles, Chentilly, the Louvre, snd frozm—$hers wsssed
inte the Pierpont Korgen collection, have been identified a=s
coming from Gagnieres collection ; and so heve other portreits
on the befis of seals on the bscks of them, Further attributions
to the ertist have to depend upon this core of works ; ETt it
would appesr that studio-pieces gre involved even hera,Lall that
one csn legitimstely speak of is of 8 type of portrait sssooiated
with the pgresctice of Corneille de Lyon --a type involving small,
bust-length depictions of men and women of the French nobility,
with pale flesh, small hends snd most often & green bacigrounds

It ie evident from the number of repetitions that
Corneille must have maintszined 2 lasrge stelier ; and probably
his son, 2lso called Corneille, and his dsuzhter were smongst
those employed in this capecity. Hemoter derivations and

imitations suggest further that he and his stelier created an



intennational vogue for the type of portrzit in question —
8 vogus which spread outside France to Germany, the Netherlands
and Itoly.

Portait of a Lady (called *Disne de Poitiers®)
oil on panel, 5% » ¥ ins.

Frovenance

Duke of #zmilton, Homilton Pslace ; =old Chr=agie's,-
Jun.17-Jul.20, 1882, no.1653 (bought by Noseds) W?’;
J.Seligmann and son, Peris (1937) ; Seligmann Uslleries,

New York. Acguired by Dr Clowes in 19 .

Listersture

C.Sterling, cat. of exhbn. Chefs d'Qeuvre de 1'Art
Frengeis, Peleis National des Arts, Peris, 1937, .27, no.44
(no.28 in double vol. of illustrations, ed. R.Burnamd) ;
R.Hayghe, La Yeintur: Francaise du XIVEE au XVIIMCsiecle. Paris,
1937, pl.1l€e ; J.Baschety igu;iune Rensissance de la Peinturs
Francaise, Peris, 1946, p.l4 [color plate) ; G.Seligmen, Oh,
Fickle Tsste, or Objectivity in Art, Combridge, Moss., 1952,
pp.119 end 121, Tig.55.

Exhibited
Paris, 1937 (see 1it.) 3 Holbein end his Contemporsries,

John Herron Art kuseum, Indisnspolis, 1950, no.48 (cat.by R.O.
Parks) ; French Pesinting 1100-1900, Cernegie Institiute,
Pit:sburgh, Oet.-Dec.195), no,48 : Ind., 1959, no.l7.

Versions :
1. Scottish Nastional Portrasit Gallery, Edinburgh. 6x5 ins.

called there a portrait of liarie de Lorraine (viz. darie de



*eraions, cont.

Guise, second wife of vemes V of Scotland end mother ef isry
Queen of Scota). Corresponds slmost exactly in the details of
head gnd hesddress. In keeping with the slightly larger size,
more of the bodice and the white part of the sleeves th shown.
The background sppesrs to be darker (from = photograph). No

pruvenanca@g
2. Musée de Versailles no.3148, ss Femme I"'.n::Iazufl"'.ﬂiC‘ll

?anel, 16% 13 en. (Dimier no.277, &s studio of Gnrneillejwrthfa
attribution hes been kept). In very bed condition, seratched
and disfigured. The dress sgain exactly the same, with cut-out
bodice snd chains on the shoulders ; more st the bottom, as

in the Edinburgh version. No provenance?

Attributed to Corneille de Lyon by Sterling in the
1937 catelogue =-with & suggested date of 1530-40" --gnd slso
by W.Suidé@ It seems guite feasible in terms of type and quslity

that this snd the Edinburgh version (egsrweheye)shonls both be
by ﬂurneillJ? but the attribution csnpot be made more strongly,

beczuse of thé problems surrounding this ertist's work (see

above).
In en effort to establish the sitter's identity,

Sterling compared the drawings of Diane de Poitiers et Chantilly.
It does not hﬂwaver, seem lilely that she is the lady represented

hﬁrec3

Fotes.

1. ©Pee on this subject the basic but methodologicelly hzzardous
studies of L.Dimier, (Histoire de la Peinture de Portreit en

France su IVI® siécle, 3 vols., Pesris-Brussels, 1924-26) and T o5
Etioresu-Nélaton (Les Clouet et leur Emules, 3 vols, Paris, 192*9,
also C.Sterling, Metropoliten Museum of Art, New York, Catzlogue

PR Aréveh Paintines




Notes, cont.

of French faintings, XV - VIII Centuries, Eambridge, Mass., 1955,
po.30ff, and the entical comments on the problem of H.Dsvies,
National Yallery Catalogues, French School, London, 1957,

p.50. In prepering this entry end the following ones the
compiler has been much helped by the work that D.Bentley-Cranch
has been doing for a book on Corneille, which will include a

cat. of his works.

2- GET-. o Can s S u ==
¥ER) pel9l : as by Jenets, in s tortoise-shell freme. Solk for

£42.

3. According to the reproduction in Bsschet (see 1lit.), he still
owned the work in 1946.

4. The following notes wrere provided by the curator, and passed
on to the comiiler by Miss Pentley-Crench: ¥Flesh-tones vale
(? from overcleaning), dress and head-covering black, hsir auburn,
sleeves whitw, bsckground bright green. Seal on the reverse
identified as that &f C.de Torecy, ~ug-resting that the painting
wes one of those sold in 1718 from the Bagnitres colln,

Gt gna
5. So eps) by E.Soulid, Notice des Peintures et Sculvtures
composant le Musee Imperizl de Verssilles, 2 vols, 1854-55,

I1, p.389, no.3054.

6. The colors are hard to mske out, but the bsckzround appears
to be green, the dress black, the sleeves whitsy the heEQﬁress
bleck snd the hair lightish-bréwn, Possibly some slight difference

in face snd expression (notes from lfiss Bentley-Cranch).

T. ¥We compared the portrait of M.d'ﬂrleﬁns, ones of the sons
of Francis I, now in the Brooklyn liuseum.

&. Undated doc., Clowes zrchives.

9. As suggested to the compiler by D.Bea¥ley-Cranch (letter



Notes, cont.

of way 8, 1966). The Versailles version definiitely asppears to be

inferior.

10. See, for her iconography, P.Eplanger, "Disne de Poitiers --
the Myth", Connoisseur, 163, 1966, vp.83ff.




CORNEILLE DE LYON (cont.) (3)

Portrait of a lMan in a court bonnet (called *Hené du
Puy du Fou*)
0il on psnel, 6 X5% ins.

Provenance
Welter Gay, Paris (1904) ; Jules Strsuss, Peris ; J.

Seligmann and son, Paris (bm 1937) ; Seligmenn Galleries, New
York. Acquired by Dr Clowes in 1947.

Literature
H.Bouchot, cet. of Exposition des ﬁkimitifs ffangais.

Louvre - Bibliotheque Nationsle, Apr.-Jul.1904, no.l77 ;

L.Dimier, Le portrait du XViI° sitcle amx vrimitife francéis; notes
et corrections su catalogue officiel..... ] Péris, 1904, pp.1l7f.;
C.5terling, cat. of exhbn. Chefs d'Geuvre de 1'Art Franeaia,
Palais Nationsl des Arts, Paris, 1937, .29, no.49 (no.30 in

the double vol. of illustrations, ed. R.Burnand).

Exhibited

Paris, 1904 (see lit.) ; Art Through the Ages, Cleveland
Museum of Art, Oet.-Nov. 1931, (no cat.fag Cing Siecles d'Art,
Exposition Uﬁ?eraelle et Internstionale, Brussels, May-QOct.1935,s5.-
I, no.925; Paris, 1937 (see 1lit.) ; Ind., 1959, no.l9.

: Attributed by Bouchot in the 1904 cztalogue to the
school of Corneille de Lyon, with a date of around 1555 ; then
to Corneille himself in the 1917 catalogue, with s date of sround
1550. The portrait may very possibly be by this artisis, in terms
of type and guality ; there is at the same time no basis for giving
it 2 dete.

The identification of the sitter as René du Puy du

Fou (1525~15T0?;gnes bsek slso to the 1904 cetslogue, and was




based there on the resemblance to & drawing at chantillfg) Dimier

in his comments on the cataslogue Justly cueried this 1dentif1catia§?
It was used again in the 1937 catalogue, with & note there that

the name of Rabelais had q%so been suggzested. Both identifications
gppear soually unjuﬁtifie&% eny resemblsnce there might be to

other works being insufficient beris for giving this sitter a name.

£

Notes.
1., Information from Cleveland Museum redords,

2. He married the widow of Charles de Cabannes, Catherine deba
Rochefoucauld, and beceame Chevalier de 1'Ordre in 1562

3' Box Ii, no. 159-

4. To gquote his sctusl words : ".....ce crayon (the Versailles
drawing), contredit pesr la lettre d'un pannesu de ieraaillea (no.
3223) qui le nomme Franctis3IIl, conte de Larochefoucauld, est
definitivement démenti, psr ce méme nom inserit sur une copie,

de la collection de 1'archiduc ¥erdinend (tab.B, no.210)". Dimier
curiously did not include the Clowes peitnfing, though he knew it,
in his publicetion Histoire de la Peinture dd Portrait en France

au xvI° 5¥EcI8 Sidcle,(3 vols., Paris, 1924-26).

5. Rabelsis ususlly wesrs 2 doctor's Eat, and the other three
works -ited by Dimier (see n.4) allawi o conclusion, (information
from D.fentley-Crasnch, letter to% the com:iler, Jul.23, 19c6)



!
CORNEILLE DE LYON® (cont). ( )

Portrait of a Laql (called the Duchesse ‘i Chatillon)
oil on panel, 7TX 5% ins. :

Condition
Touched up (with filling in of worm-holes) and sleeves

altered after 1949 sale.

Yrovenence

Lord Boston, England ; D.M.Koetser, New York (sold 1945
to en unknown buyer) ; Mary Charlotte Hunter, ﬁeauhuﬁill, near
i L

Resding ; sold Christie's, Apr.29, 1949, nn.?%?rﬂlcquired
by Dr Clowes in .

Exhibited
Il.'l-ﬂ-' 19591 ﬂﬂ'-la-

Attribute” to Corneille de Lyon in the 1949 sale, and
certified by M.J.FRiedlander (1549 nlso?as being by him. The
condition of the work end the retouching done o it [see above)
meke 1: hard to give e firm attribution, but it mey perhaps be

g
from the studio of ﬂurneilléw
The identification of the sitter 8s the Duchess of

Chatillon ~-presumably the wife of “aspard, Seigneur de Froment at
Chatillon and the mother of the Coligny brothers, who served

g8 ledy in wait;nclto Queen Eléonore, the second wife of Francis fﬁ;_
appears doubtful. There is ap vortrait of a lady at Versailles,
identified on the reverse as "Princesse de ls Roche-sur-Yon"©, whéch
bears some resembzlsnce to the sitter in th: present case ¥ but

that inscription is not sixteen century in origin i, cnd the

identity of the sitter there remains correspondingly tncertein.



Notes.

1. The Witt Lib. has a photograph showing its earlier condition.
Yhe surface is harder there, and the sleeves more detailed.
According to Mr Koetser, in s note to D.Bentley-Cranch (kindly
psased on to the compiler) the pérture wes "in perfect state of
preservetion" when he owned it.

2. Doc.of Apr.l, 1949 (Clowes srchives)

3. D.Bentley-Cranch expressed agreemént witr this view (letters
to the compiler, Hay 3 and Jul.23, 1966)

3. A= sugsested by Whes Bentley-Cranch. For a portreit of
Isabelle de Hautevilla, wife of Odet de Coligny-Chatillon, Cardinsl
de Brouillon, who might be meant, see E.Moreeu-Nélatén, Les Clouet
et leur Emules, 3 vols, Paris, 1924, III, fig.267 ; there is no

parteiculsr resembslance.

5. It is not clesr if this identificstion goes back any further
than the 1549 ssle.

B. "erssilles no.3189, as Ferme Inconnue (E.Soulié, Notice des
Peintures..... , 1854-55, II, no.3095, where the subject is
identified on the bzsis of the inscription as Philippine de
Montespedon ; Moresu-Nélaton, opeeit., III, p.262, no.32 ; L.
Dimier, Histoire de la Feinture dm Portrsit en France su XVI®
Siecle, 1924-26, no.286, es studio of Corneille de Lyon). Inscr.
on front, top left and right of headdress, "GISELLE rx;z..". The
lady looks a little g@older 2nd the costume differs. I am
grateful to D.Bentley-Cranch for drewing my attention to this
work and informing me that the inscription is not contemporary.




FRENCH SCHOOLY fifteenth century

Portrait of a Monk
0il on panel, 9x 6% ins.

Provenance
Unknown. Acquired by Dr Clowes in 19

" Exhibited
ind., 1959, no.25

3

Attributed to Jesn Fouguet by K.Perls and J.Pijoan {19¢6§ﬁ

and by W.Friedlander (1548) and P.Wescher™to the orbht of Fnuqueﬁ
The compiler concurs with the present labellirg of the work.

Notes.

1. Docs. of Feb.1l6 and Msr.15, 1946 (Clowes archives). Perls
sugcested 8 date of sround? 1450.

2. Doc. of Dec.4, 1948 and undated experiidde, Clowes archives.
Friedlander suggested & dste of around 1550-5%5, Wescher dated the
work 1450-70.

3. The closest availsble comparison -—-one madewalready in Wescher's
espertise \see n.2) -- is with the Head of a blonk in the Musée de
Tours (L.Dimier, Un Foucuet Inconru", Gazette des “emux Arts, 13,
1935, pp.76ff.). Sterling however notek that this was a frsZment
of & much large picture ( ILs Peinture Frangsise : les Peintres du
Moyen Age, Ysris ., 1942, révertoire et tahiea, P 17T, ‘no.d),

and Ring observed that it wes largely repasinted (4 Century of
French Beinting, 1400-150p, Pshsidon Fress, 1949, p.214, mno.137).




FRENCH SCHOOL, eighteenth century (7?)

Portreit of a Lady
0il on canvas, 20X 16% ins.
Colln. Edith Clowes.

Condition
FPoor

Provenance
Acguired by Mrs Clowes in 19 .

Exheibited
Northern Schools from the Clowes collection, Indiana
University, ©

The costume here sppears to be mid-sixteenth century,
and the tiny curls elso represent a sixteenth century hairstylégﬁ
This woul” apvear therefore to be & fancy-dress portrsit of later

date --probably eighteenth century, and perhaps =nglish:

1. Ascribed there %o Kneller.

2. A. Cavallo, Curstor of Textiles st the Boston iuseum,
R L
kindly kelmped this compiler on this point.

3. As suggested orally to Allen W.Clowes by Mr éecil frould.

T T T e ———
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HUBERT ROBERT
French school, 1733 - 1808

Born in Paris on May 22, 1733, Robert was trasined at
the Cillega du Naverre and then by the sculptor Lichel-lnga
Her
Slodtz. Under the pstronege of the iarquis de "l&na-rﬂ—a‘h‘t lde—ﬁarng- -

Minister of Fine Arts, =nd the Duc de Choiseul, a leading French
collector of the time, he went to Rome in 1754 to study st the
French Academy there, snd remsined in Itsly ¢for eleven years.

He beceme 8 friend of Piranesi and Pannini there, snd devoted
himself like them to depicting antique ruins. Following Pannini's
example, Robert combined representations of sctual monuments with
imaginary prospects. In 1761 he travelled with Fragonard to
Naples. On his return to Paris, he used the draswihgs from nature
he had made in Rome and nearby =s the basis for countless painted
variations. lie became s menber of the A€addmie in July 1766, 2nd
thereafter busied himself with providing decorsztive panels for
French rzlaces end houses. Hs sleo drew vlans for parks and
gardens, including those of the Petiti Trisnon built at Versailles
for Merie AnBinette. His range of subject-matter ceme to include
Gothic ruins, street-visws of FPsris, genre secenes snd still lifes
28 well s landscapes. Havi-g been appointed keeper of the King's
pictures under Louis XVI, he al=o became one of the first

cur:ztors of the Louvre when this museum wse created. He died

in Paris on April 15, 1808.

The Ststue

0il on canvae, 313%x66 ins.
cul 1“1- Eﬂith c }.ﬁ'ﬁﬂlﬂ .

Provensnce

ﬂcquire= by lMres Clowes in 19 .

The horizontsl formst and perspective suggest that
this was one of & set of decorstions, such es overdeéor psiwntings.



Spanish Paintings



FRANCESCO DE GOYA
Spanish school, 1746 - 1828.

The full name of this srtist wss Francesco Jose de Goya
¥ Iuncientes. He was born in March 1746 in the village of
Fuendetodos nesr Saragossz, His father was s master gilder by
trede. Spending his early yesrs in the village, Goya did 8ome
painti»g in the local church. Around ITSD he moved with his
parents to Ssragossa. There he studied with Joseé Iuzen for
several yesrs, mostly ii“ﬁ&&ng prints, but devising some compos-
itions of his own. Late in 1761 he competed for s scholarship
at the Szn fernmando Academy in ladrid ; end in 1766 he is recorded
in Msdrid, where Ke probsbly studied for 2 short while with
Francesco Bayeu, a pupil of Iuzan. He went to Italy 2t his own
expense, perhasps in 1769, snd probsbly visited Frence on the way.
In 1771 he is mentioned us being in Rome, but was back in Sara-
gossa later in the same year. We worked at this period for several
churches in that region. In 1773 he married Josepha Boyeu,
Francesco's sister, and the next year he was summoned to Hadrid
By Anton Raphsel mengs. By 1775~he had settled there. He did
etchings af-er Velasguez end, more importsnt, began in 1776 ‘or
the Roysl fapestry works the firest of series of cartoons which
he continued veinting until 1791. In 1780 he wss elected to
the Acsdemy =nd began to get commissions for portraits from the
King's brother, the Infante Don Iuis, the Dukes of Osuna and
others. In 1785 he became deputy director of the Academy. The
next yeer h- wess sprointed psinter to the King, and in 1791
"primer pintor del cawera" j; he would continus in those nosts
through succeeding reigns, spending most of his tire in -adrid.
An sttack of varalysis in 1792=-93 left him deaf ; but after his
convalescence he obtained further commissiors, and his opublie
careger resched its height in the early yesrs of the nineteenth
eantury. I 1608, during the Wepoleonic Wers, he witnessed the
seige 0 S=rasgosss, which left a deep impression on him end led
to his series of =tching The Disasters of War. Hevservad--
nevertheless sunder Josevh Bonaparte, but avoided compromising

himself publicly 2nd made at least one Hﬂﬂ”ﬂﬂgffﬂl sttempt to



Goya, cont.

lezave the country. After the wer he wes clesred of the charge

of collaboration and reinsteted as court painter te ferdinand VI7,
Unsympathetlie to the monarchy, however, he ultimately went into
exile in Frence, epending hia last years from 1824-28 dminly

in Bordeaux, with visits o aicdrid end Pasris. He died in Bordesux.

Portrsit of a Little @irl
0il on wvanvas, 26% 21 insa.

Condition
Bedly rubbed znd repeinted.

Provenance -
@ Boh Bsteben Esqeu, Havena (?) ; Count Pudgorsky, New

York§} Acguired by Dr Clewes in 19 .

Literature
#.80oria, Aszustin Zsteve, y Goye, Vslencia, 1957, ».90,

no.1l6 snd pl.ll.

Exhibited

Goye, Zurbaren end Svanish Prinitves, Syrzcuse useum
of Fin= Arts, New York snd Atlants Art Associstion Gglleries,
Georgiz, Feb.-i2r.1957, no.36 (no.34 in Addenda to later ed.)
Ind., 1959, no.29.

Attributed to Goye by J.Iopez-Rey (1947Pas 2 work
of around 1785-87. Eorizfa%rsiﬂernd it to be by Agustin Zsteve
(1753 - 1820 or later) znd dsted it sround 1790-1800. The
costime sugzests en esrlier date for this work, sround lTTE-Eéf’
It may possibly be by Esteve, but this is uncertain“”



Notes.

1. 52id by him, st the timey of purchase, to have a provenance
going back to 1768 : "rainted for the Governor of Vizeays, Spain,
Anzoteguil, 1766 ;3 Don Arniceto Amat, Barcelors ; Don Esteben
Esguu, Hovens ; Mrs Mercedes Esgue Reinhardt". These detsils

cennot be verified.

2. Expertise of Jun.6, 1947, Clowes ar-hives.

3. Cf. the portrait by #sella in the Prasdo of the Infanta

Carlots Josguina. who was born in 1775 (Goya end his Times, Roysl
Acedemy London, winter 1563-.4, cat.no.36 3 E.M.Aguileras, Pintores
Espenoles del Siglo XVIII, Barcelunf 1946, pl.®xxviii). I am
grateful to E.Ssyre for her assistance here.

4. A.Ssnchez-Peréz of the Predo kindly gzve the compiler his
opinion to this effect (orally, 1966).



EL GRECO
Spanish school, 1541 - 1614.

The real name of this srtist was Domenikos Theotokopoulos.
In Spain his conterporsries cslled him Domenico Greco or "el
Griego" (the Greek) ; El Greco, the form which is now generally
used, spparently came into use only later. He was born in
Crete, then @ Venetisn possession. WNothing ie known of his
early yeers, but there sre s few surviving peintinze which
indicate that he worked initielly in the Byzentine manner
practiced by Cretan i-on-paintersy The date of his move to Italy
is equally unknown. It seems probeble that he went to Yenice
“first, around 1560. He was almost certainly e pupil of Titiesn's
there, and sopears to have sssimileted alongside this the art
of Tintoretto shd Jdecopo Basseno. He can be ide-tified with
reasonable certainty 2s the pupil of Titian's, "Glovanni
Candiotto", whom Giuldo Clovio mentioned in 1570 &s having
arrived in Rome. There he rescted, in a fundamental way, to
the work of uichelsngelo. By 1577 he wzs in Toledo, where he
remeined for the rest of his life. In 1580 Philip II
commissioned him to do & paintirg for the Escurisl, but wes
displeased with the result. He worked elso for numerous
churches and convents, both in Toledo end in other »arts of
Spain. liost of his compositions exist in several versions,
gnd there are further versions which sppesr to hsve been done
by essistents working under him. He died in Toldeo on April

6 or T, 1514.

Three Ssirts : Matthew, Simon snd ILuke
0il on eanvas, each 28% ¥X21% ins.
each signed with El Greco's Greek initials

Lh
Condition Cleneed and restored aftE; their diacuveriz 4

Clowes saints smnesr to have beenfovercleaned



Provenance
Church of Almadrones, Eé'ﬂuadalajarﬁ, Spain ;
Newhouse Yslleries, New York. Acquired by Dr Clowes in 1952.

Literasture

E.Lafuente Ferrari, "El Greco.. Soms Recent Discﬁvéries",
Burl. Mag.JBG—ST, 1945, pv.2¢6£f.#;¢ J.Camon Aznar, Domenico
Greco, 2 vdls., ladrid, 1850, II, pp.981, 1053, 1072 ; p».1372,
nos. 289, 291, 293 end figs. 829, 834, 842 ; imseo del Prado,
Madrid, Cstslogo e los Cuadros, 1952 ed., pp.293f., under nos.
2889—2892:1?05talogo de la Pinturas, 1963 ed., pp.306ff;} H.E.
Wethey, El Greco &nd his School, 2 vols., Princeton, 1962, I,
fig. 233 (St Metthew) ; II, pp.l07f., nos.190, 191, 193.

Exhbited
Pontormo to Greco, the Age of Mannerism, John Herron Art
Museum, Indisnspolis. Feb.-Hsr.l1954, nos.65-67, ill. ; Ind.,

1959, nos.32-34.

Versions

There are reladted series of s:ints by El Greco in the
Cathedrsl at Tolédo {ihir#gén three-quarter lsngth figures,
average size 398 % 30 ins.) eand in the Museo del Gre-~o, Toledo
(also thézaggen three—-guarter length figures, avergage size
384 % 303 inﬂ.fi; also a further group, probably from the
artist's studio, in the colln. of the warguis de San feliz,
Oviedo (half-length, everage size 273%21 ins.), and another
series, now split up, which was in the Henke colln., Seville, and
again seems to hsve been produced by the artists workshop
(half-length, 243X 19% ins.f¥

These three peintings belong to a series of nine,
depicting eight avostles and the Savior, which were discovered
high up in the parish church of Almadrones during the Spanish
Civil Wer (1936-18). Four of the peinti‘'gs sre in the Prado



SHI-J'I- "
(the Sevior, ®ts,Jomes Major, Thnmassand P‘aul}%-;D The remainder

-—comprising the present works, the ﬁ%&ﬂndrew now in the Los
Angels County Museum and the “;_&':.JEPJohn the Evengelist in the :
Kimbell Art Foundation, Fort Worth, Texas --cazme to the United
States az the result of an exchange between the Prado and the
Kresas Foundation in 1955;

The identification of the Clowes saints is besed on
the depiction of St Matthew with an eopen book in his left hand
and a pen in his right, as though he were writing his gospels ;
of 8t Simorn with &n ppen bool which he supports with both hands
and reads ; @&end of St Luke as holding 2 book sand his painter's

¥

brush in his right hanﬁﬁg ;
The series, which was evidently left unfinishe&éjwes

(459

dated by Lafuente Ferrarffg}ound 1600 and by Csmon Aznar Jaround
1614. SOEhnegﬁglﬂposeﬂ a date of 1610-1614 end considered the
whole group to be & workshop prcﬂuctinna, Wethey (1962) dated

the series similearly --after the Toledo Cathedrsl series and
contemporsneously with the one in the luseo del Greeco -- and
attrihuzﬁg it largely to El Greco's workshop, with the exception
of the 8t liatthew which he considered to be by El Greco himself.
Thergﬁsre evident differences of quality within the series, and
the &t lMztthew stands out in this respvect ; but it seems unnecessary
to posit workshop esssistance to that extent, since the loosenesss
of tégg;hq&e here (ac-entuated by cieasning) goes with the fact
that the paintings were high up in the church,gLJ

Notes.

1. See E.K.Wsterhouse "El Greco's Italian period", Art Studies,
&, 1, 1330, pp.59ff. For reservations sbout the number of works
which can be attributed to El Greco's esrly verioed, see most
rec:ntly E.Arslan, erticle on El Greco, Encpclovedia of World Art,
VI, 1962, ».835 and the still stronger view of Wethey, op. cit.,
I, pp.30fL. .

2. Wethey, nos. '{-0-!11.113_155'

3. Catalogued by Wethey, II, pp.210f{. end-21lf,avs X=207- ¥- 2! S
=219 = A=2131



Rotes, cont.

/28 Prado nos. 2880 (Savior) snd 2890-2892. No.2880 is the
most finished ; in the others the hezd and neck in particular are

unfinished.
5. See Prado cat., (finder 1it.), 1952 ed.

6. See Wethey, op.cbt. pp.lOOff, For Tuke, c¢f. the Tolédo
Cathedral series, (Wethey no.l66 and fig.214), where the book

is displayed open with 2 portrsit of the Madonna in it, and the
San ieliz series (Wethey no.X-212 end fig£.236 ; wrongly inscr.

»5t Simon®") where the saint is shown frontelly and the book is
¢tosed, as here. The painter's brush avrears in the right hand

in both cases. For #gtthew, cf. both the Tolddo and the Museo

del Greco series (Wethey nos. 167, 180 end figs 215,229) where

the arm is extended down to the right, with the pen in it.

Weihey states that in the present case, es in the Henke and San
Feliz series (his nos. X-213, fig.231 and X-226) the right arm
with the pen is eliminated; but the pen i= in fact cleerly visible
here, indicsting that St #stthew is in this case actamlly writing,
rather than about to write. For Simon, the iconography is
invariable in all oF the series mentioned (Wethey nos. 171,fig.217,
wrongly labelled St Yerk, snd 184, fig.230 ; and nos. X-217, fig.
232, wrongly inscr. St Bartholomew, X-230, now at Fogg Art luseum,

Harvard Univ. end wrongly called St Philip, as noted by Wethey,
in secordence “ith the ifentification of the previous owner,
Edwin H.Abbott). The Clowes ILuke has boegtimes been identi“ied
glter-atively es Bertholomew, and the Simon as Mark.

?I SHE I‘J-i'-

v L h" e
8. H.Soehner, *#l Greco in Spanienz pj.ﬁii'. luanchner Jahrbuch
fur Bildende Kunst, 9-10, 1958-59, p.221, nos. 200-203 (the
Prado group).

9. I am gretseful to A.8enchéz-reréz of the Prado for meking
this point to me (orslly, 1966).
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EL GRECO, cont.

Christ Bearing the Cross (head)
0oil on penel, 834 % 7% ins.

¥Provenance

Frank G.HECEmher?1 Acguired by Dr Clowes in 19 )

Literature
J.Camon Aznar, Domenico Greco, 2 volsg, Madrid, 1950, I,

last plste (no cat. no.) ; H.E.Wethey, El Greco and his School,
2 vols., Princeton, 1962, II, p.1l75, no.X-45.

Exhibitédd
Pontormo to Greco, the Age of blannerism, John Herron

Art Museum, Indisnapolis, Feb.-Msr.1954, no.63, ill. ; Ind., 1959,
no. 0.

Yersions

1. Colln. Oscar B.Cintas, Hevana. 25% 21% ins. (Weghey,
I, fig.l80#end II, p.41, no.59). Helf-length, with cross shown.
Signed on cross (b2low hesnd).

2. Thyssen colln., Iugeno, no.l68. 26 20% ins. (Wethey,

II, p.174, no.X-44 ; MNepbemriNiodrer\ Euion, Paintings from

the Thyssen-Bornemisza colleetion, National Gallery, London,
Mar.-Apr. 1961, no.53, ill. in vol. of plaetes). Half-length slso..

Thise image o° Christ, here, which was attributed
to El Greco by L.Furst {1944$¥ corresponds to the hesd in the
Cintas and Thyssen versions?® Wethey iégnaiderad it to be a
copy of the head in the first of those versinnﬁe produced by the

school of El Greco early in the seventeenth centurg. In the



cumpiier:a view, it woudd certeinly sppear to be a workshop
product.

Notes.

l. As noted by Wethey, this mey perhapﬂ-he the version listed
by M.B.Ctssio (El Greco, lisdrid, 1908, no.13) es belopging to
Lois Pbréﬁ. Alcoy, neer Valencis.

2. Letter of Nov. 20, 1944, Clowes srchives.

3. Peted by Wethey ca. 1590-95 ; he labelled the Thyssen version
8 "mediocre repetition”.

4. This view was supovorted by A.Senchéz-Perez of the Pfado (orslly,

Ponthasgonpidon, 1966)
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EL GRECO, cont.

Sk
Bt Judas Thaddzeus

0il on canvas, 42X 25% ins.

Condition :
Exasmined by the Conservation Depi. of the Fogg Museum,

Sept. 1966. The canvss has been relined. It was once wider at

the two sides (there is dark green paint on the tacking msrgins).
Red ground. Plsnt forms st the bottom hsve been painted out.

Found to be a work of some zge.

FProvenancs
Private colln., Medri& ; Mex Rothschild, London (1930) ;

Dorotheum, Viennz, ssle of VYet. 20-22, 193&; Silbermann
Galleries, New York. Aecguired by Dr Clowes in 193 ~

Literature
A.L.Mayer, 31 Greco, Munich, 1926, n0.216 snd fig.3;

J.Cemon Aznar, Domenico Greco, 2 vols., Madrid, 1950, II, ».1376,
no.39¢ snd fig.820 ; H.E.Wethey, El Greco gnd his School, 2 vols.,
Princeton, 1962, II, p.245, no, X-384.

[_h 2.
According to umye %his PEiﬂuiH?*EPrEBEWtE a

workshop revetition of a2 lost nr1w1n31, belonging to a series

of four saints ——the other thres beirg ﬂ¥§‘ﬂﬁdraw, John the
Dgptist and John the Evangelie He reproduced in his book
versions of these three sai*téEGPich _certainly appesr %o Ue by
the szme hend as the Clowes nalntin§5 He considered that the
Aéglsw and Evenzelist mi-ht be by Jorge Manuel (son and follower
of 1 Greco, 1578-1631) end that the H£§§§ét was definitely by

hid@JWEthe? (1962) zttributed the present work to Imis Tristen




S

e

e

)

wedh
(1586 (?) -1624) or his =school, sround 1620. It |appears, however,
to be of later date than either of 1t ose suggestions would imply.
The identifieation of the saint ss Judas Thaddseus is based

on his holding of the halberd with which he was martyredﬁf

Notes.

1. It eppears to be the peinting reproduced in ﬁ.LegandraZﬁ.—A
Hgrtmann, Domenikos Theotokopoulos eslled El Greco, London, 19137,
pl.334 (28 in & privete colln. ; photo Horeno, usdrid)

2. These two details of provenance sre taken from Tethey{ﬂf“*ﬂ
3. As "present wheresbouts unknown".

4. Andrew, colln. Diego Canovas, madrid ; dimensiones unknown

(Mayer no.175a ; Wethey no.X-233). ZEvengelist, knseo ﬁerrslhu,
Medrid. 4025 ins. (Mayer no.l194a} ; Wethey no.X-384). Bantist,
wherezbouts end diiensisns unknown (fayer no.190a ; We:hey nn._

X-380). ¢

. 4-;0111‘:295 fnrm three ssints emumersied—i~nwl appear to

be (es noted by Mayer snd Wethey) : (1) Andrew, wetropoliten iuseun,
New York (usyer no.l75 : Wethey no.196 and fig.112) (2) for M
Evengelist, whe Sts John Baptist and Evangelist, San Ildefonso,

Toledo (Mayer n0.193 ; Wethey no.252 snd fig.199) (3) Bantist,
formerly in colln. of Bernard Keoehler, Berlin 3 nresent wherzabouts

unknovn (Mayer no.190 ; Lezendre end Berimann, op.cit.,pl.289 ;
Wethey no.X-379, as school or workshop of El Greco, ca. 1600-1610).

€ See n.4 for refs. &.Camon Azner dgﬁ? 13?1._13?5] gimilarly
considered that the Andrew wes by lavmel, and ¥6¥8illy the
Evanzelist elso, and H.Soehner ("Greco in Spanien®, py.iii,
Minchner Jehrbuch fur Bildende Kunst, 9-10, 1958-59, p.226, no.235)
gttributed the Evangelist to thid srtist, ca. 1620-20. Wethey,on
the other hand, gave differmmt attributions for each of the three

SAATEANIN_suention (




Notes, cont.

saints in question (Andrew : Spunish school ca.1650 ; Evabgelist
workshop of Greco, Jorge Msnuel (?), c2.l1610-20 ; Baptist :

school of Toledo, ¢8.1625-50). The latest of the dates suggested
by Wethey here seems the most plsusible, ©f the four =aints do
indeed go together (lack of record of the dimensions in two

cases makes it diffioult to be certain of this) ; Soehner
(op.cit., no.259) correspondingly classified the Andrew ss a
XVIIth or XVIIIth c¢. cony.

6. Cf. the Judas Theaddzeus in the series of ssints in the

Maseo del Greco, Toledo, and also in the Toledo Cath=dral series
fWethey nos. 165, 179, figs. 216, 226). Wethey correspondingly
corrected siayer's idéntification of th: Clowes seint as St Thomas,

who is shown by El Greco holding either the lence with which he
was martyred, s in the iuseo del Greco series (ibid. no.l85,

fig. 233) or his normsal stiribute, the carepenter's square, as
in the Toledo Cathedral series (ibid. no.l72, fig.210). The
weapon held in the present cese is definitely & halberd and

not a lasnce.



L]
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JUAN VAN DER HAMEN Y LEON e
Spanish school, 1596 —+barfodloNI&iz.

Born in Madrid, this artist wss baptized there on April}
8, 1596. His Perents were both natives of Brussels, snd his father
was described in the bsptismal certificate as sgrquero to the King,
80 that Palomino's stetement that the father was 2 painter is to
be distrusted. There is no evidence as to his esrly training, but
his still lifes come out of an existing Spanish tradition. He
married Pugenis de Herrsra snd had s desughter, in 1622, and also
as son. In 1627 he applied unsuccessfully for the position of
Court Psinter to the King, left open by the death of Batholom&
Gnnzglez. He died on warch 28, 1631.

51111 Idfe
0il on canvas, 22 41 ins.
signed-lowér 1eft~"de® Van der Hamen
de Leon fe 16213"
Colln. Edith Clowes.

Condition
Good.

Provenance

Hijos de D.Santisgo, Pierrsd, lisdrid ; José Veissberzer,
Madrid ; Newhouse Galleries, New York. Acgnired by iirs Clowes
in 1666.

Literature "

I.Bergstrom,"Jyen ven der Hemen y Leon”, L'Oeil, 108,
1963, p.258, fig.8 ; W.Jordan, "Juan van der Hamen y Leon

a Madrilenian §till-life Painter", Marsyas, 12, 1964-65, pv.62,
69, 111.




A still life charecteristic of thid artist's producticnﬁa

Jordan noted the tripartite charscter of the composiition here.

ﬂﬁtes.

1. Cf. the two still lifes in the Prado, nos. 1164-1165 (Catalogo
de las Pintures, 1963, p.311), one dated 1622 and the other 1623.




BARTOLONE ESTEBAN MURILLO
Spanish school, 1617 - 1682.

This artist wes baptized in Seville on New iear‘s Day
1618. He was spprenticed there to the painter Juen del Castillo ,
who died in 1640. “e msrried in 1645 end subseguently had nine
children. Acco ding to fazlomino (who enfmsizea the point very
strongly), he went to “adrid end studied the peintings in the Royal
collections there. This visgit is put by Palomino before the
execution of a eeries of paintings for the cloister of 3an Franceaco
in Seville, one of which is dated 1646 ; but Murillo himself in
declaration made gt the time of his marrisge saild thet he had never
left Seville. Thie contradiction, snd the fact that substantisl
changes are found in the srtist's work by the mid-1650s, ss compared
to the San Francesco series --chenges implying e move esway from the
native pictérisl tresdition of Seville, and an sccompanying knowledge
of the work of Rubens, ven Dyck, Velassquez snd erheps the
Venetians —- sugcest that the visit shoudd be later, most
probably between 1648 and 1650, when the srtist is not recorded
88 being in Seville. Thereffiter he seems to have spent the rest
of his life in his hometown. In 1655 paintings by him of Szints
Leandro shd Isidoro were vlaced in the Cathedral there, snd he
was described as the city's best painter. In 1656 he completed
the Vision of Ssint Anthony for the Eathﬁral, and .in 1660 became
one of the founders of the Seville Academy snd its first president.
In 1676-T4 he is recorded ea working on peintings for the Hospitael
de la Ceridsd, snd from 1678 on he did peintirgs for the Hospitel
de los Venerasbles Sscerdotes. He was engazged in producing pictures
for the Cenvuchin church zt Cediz at the time of his death in im
April 1682, caused by a2 fsll from the scaffolding. 8e wss an
exterenely vroductive esrtist, with many zséistsnte end followers,
and credsted a traditioh o° vainting which continued in Seville,

probably throughout the eizhteenth century.




Madonns in Prayer
oil on canves, 20X 14% ins.
Codln. Edith Clowes.

Condition
A photogravh in the Witt Library shows the eondition of

the painting before cleening. DMuch of the deteil was previously
obscure, particulsrly in the landscape snd drapery.

— —— =

ilerquis of Lenéddowne, Bowood House (from about 1840) ;
Christie's sale, dars®7, 1930, no.55; Zlizabetl Holmes Fisher,
los Angeles, Cslifornia ; private cnllnqhﬂ.s.ﬁ. s Newhouse “elleries,
New York. Acguired by lirs Clowes in 1966.

Literature

A.l.Jemeson, Compsnion to the Most Belebiated Private
Balleries of Art in London, London, 1884, p.306, no.3l ;
W.S8tirling, Annzls of the Artists of Spein, 3 vols., London, 1848,
111, p.1420 (¥ES1 ed., IV, P.1609) ; E.E.Minor, Murillo, London,
1881, p.75 ; C.B.Curtis, Velssguez and iurillo, London, 18£3,
no.75 ; M.Bryan, Dictionery of ‘einters and Enaravers, 2 vols.,
London, 1889, IY, p.190 ; 1504 ed., III, p.38E8 ; A.P.Calvert,
Morillo, A Biography end Apnrecietion, London-New York, 1907,

p.lﬁ?ﬁb

el
ﬁkiﬂﬁ gt the time of its acquisition eround 1650 ;
but there is no clea>™ basis for dating the wurkgp
The lMsdonna i= shown with the instruments of the

passion =- nsgils end a ¢rown of thorns.

Noies

e

1. As 18X 14 ins. Tought in, by liason.



Notes, cont.

2. All of these publicestions refer only to the locastion of the
work. It does not apperr in A.L.Meyer, Murillo, RevHa-Stutigart,-
Berlin, 1913,.

3. Very few of lMurillo's works sre dsted amé have definite dates
atﬁ?had to them . See Hsyer, op.cit.

A



PERE VALL (The Master of the Csrdona Pentecost)
Spanish school, eround 1400.

The “Master of the Cardona Pentecost" represents the name
given by Chandler Post to the Catelonian painter of around 1400
responsible for the retable of the Pentecost in the parish church
at Cardona. Post preserted this artist es strongly influenced
by the Serrs brothers, paridédiderly Jeime, and stiributed to him
two further works, the retable of éxfﬁnne in the same parish
church snd @ panel of 3¢ Anne, the Virgin snd Child in a private
collection in Budepest? G3udiol, in reference to the byesent
works, has clsimed to be able to identify this magter, on the

basis of documents, as ﬁ%re'?alﬁ?

Two Peirs of Saints (S%m. Michael and Ametor,
Stephen and Mary lagdalen)
tempera on panel, each 35% X26 ins.
Colln. Edith Clowes.

FYrovenance
Newhouse PJslleries, New York. Acguired by Mrs Clowes

in 1959.

Literature
Archivo Esvenol de Arte, 31, 1958, p.165, no.36, ill.
(reprodn. of second panel)

These psnels certaiﬂl_ sppear to be by the same hand
8s the central section of the St Anne retable st Cardons—\see
above). Gudiol sugsgested thet they micht have belonged to the
preddlla of the Pengsecost retable 1tselfY Two further panels from

the same set 2% said to be in a2 private collection in Indian&nnliég)



(cont.)
The saints in the present case have been identifédd

as above.

Notes.

1. c.Post, A History of Spanish Painting, 1% vola.,l 1g§:j-u
1:,}@9;6,} pp. 282ff.

(5
2. J.Gudiol, stetement on back of)present panels, communicated
to the cdpiler ny the Newhouse Galleries.

3. Post, op.cit., II, Tig.l75.

4. Cf. n.2

5. Informestion from Allen W.Clowee to the compiler. They were
acquired from a different source.



JUSEFE DE RIBEERA
Spanish school, 1591 (?) - 1652.

Ribers was known in Italy as "lo Snagnoletto". He was
born at datf%a, near Valencia, and is slmost certainly the %e
"Joan Jusep Ribera" baptized in the Colegiate there on February
17, 1591. According to Palomino he studied with ¥Francesco Ribalta
et Valencia, but there is little or no evidencehn his early
paintings to sugzest this. ﬁé went to Italy at an early age
——the exact date is unknown &-- and stayed there for the rest of
his life. He spent severzl yesrs in Rome, and may slso have
vaigited Posrma and Padua. BﬁhSEQuently he moved to Naples —-
sgain the dste is unknown, but dprobably sround 1616 -— =nd did
work for the Spanish viceroys. He was apvarently on close terms
there with Reni, Stanzione, Lanfranco esnd Domenichino. He may
also have met Guerctno, znd certesinly knev his work, The last
years of his life were years of hardship, ending with "is death
in Naples. Ribera's style is based essentially on thet of
Ceravagsio and his followers in ﬁanlea. There sre dated etchings
of his from 1521 onwards, and his first dated painting is of
1626, by ”hichihe belonged to the Accademis di Sen Imca in Rome.
sgny of his paintings were sent to Spein by the patrons who
comnissboned them, and Ribers's art correspondingly played a
key role in the syread of ﬂayavagsism to Spein.

As sl
—A7Philodpphéfd (called Ar-himedes)
F

oil on cenvsa, 49 X 39 ins.
signed bottom left "Jusepe de Ribers,
espanol F. 1637",

Condition :
Good., The-charecter of the sleeve sug ets some repainting

in that sres.



Yrovenance
Furstlich Lichtensteinsche Gemzldegalerie, Vaduz,

Lichtenstein (by 1767 TEhﬁﬁH?ﬁﬁ%ﬂﬂuﬂﬁﬂﬁﬁmﬁHMHﬁhﬂﬂwﬂﬂ ; Newhouse

bglleries, New York. Acguired by Dr Clowes in 1955.

Literature

A.L.Mayer, Jusepe de Ribera, Leipzig, 1908, p.188 ; 1923
ed., p.201 ; Aiﬂfﬁnfeld, Fiihrer durch der furstlich Lichtensteinache
“eﬁéldeéalerie in Wien, Vienna, 1931, p.23, est.no. A nga B.de
Pantorba, Jose de Ribers, Barcelona, 1946, p.25 ; E.H.Turner,
"Ribera's Philospphers", Wadsworth Athenseum Bull. , spring 1958,
P:5, n.5 end pp.7f, fig.2 ; D.Fitz Darby, "Ribera and the Wise
Men", Art Bull., 45, 1962, pp.298f. and fig.9.

Exhbited
Paintirgs end Grephics by Jusepe Ribera, Oberlin College,

Ohio, winter 1957, cat.no.4 (Allen Kemprial Art iuseum Bull,. .
14, 2, winter 1957, p.74) ; Ind., 1959, no. 49.

One of a series of peintings by Ribers of the "wisge
men" or sncient philopphers. The total number of canveses in the
series in question is unclear, and so is the identification of the
figures in them . The present work --along with five other
vhilopophers —-was evidently in the Lichtenstein collection by
lTGTFSIHnw they were acquired and where they came from is unknown.

In the eighteenth century the Lichtenstein figures
were identified ns-ﬂriatotle, Plato, Crates, Aanaxagoras, Diogenes
and Protagnarasf Subseguently the present philosopher =--shown
holding psvers which include s sketch of interesecting spheres —--
was identifled as ﬁruhiwedeé? According to Fitz Darby, however, the
figure is to be taken as'ﬁriatotle, in doector's cap and gﬂwnﬁE

235



Notes

1. Bee najﬁb.luw.
l

2. The prefix “ﬂ“r;efers back to the 1873 cat. (by O.Miethke).

3. Descrizione completa 4i tutto cibehe rit~osvasi nells

Balleris di pitturs e sculturs di sus altezza Guisepne Wenceslas
del S.R.18 principe regsnante della cssa di Léchtenstein , Vienna,
1767, p.105. The listing of six works here seems to go asgainst
Fitz ﬁarhy'a sugzestion thet there were originally three more
paintings in the seri2sp corresponding to the missing numbers

A 56, 373 and 375.

4, BSee the cat. cited in n.3, &nd also Description de tablesux

et des pééces de sculpture que renferme la Gallerie de Bon

altesse Francois Joseph chef et nrince regnant de la msison de
Lichtenstein, Vienna, 1780, »p.160 and 169. It is not clear which
numbers in Kronfeld's 1931 cat. correspond to each of these
identifications. The other five philosophers sprear in that

cat. as A 55, 372, 374, 376 and 377. A 377, signed and dsted

1636, is inscribed with the name of Anaxagoras, but it is not
clear if this inscription is contemporary. A4 55 i= called
Diogenes snd A 5%, the present work, Archimedes. A 3723 374, 376,
all said to be dated 1637, are listed se unidentified philopophers.
A 376, =0ld along with the Clowes painting, is now in the
Wadsworth Athenseum, Hartford (Turner, op.cit., fiﬁ.l), and a
third peinting sold is in a U.S. private colln. (Eb3d., fig.3).

A 55 is illustrated in A.Strix snd E.V.Strohmer, Die Furstlich
Liechtensteinsche Yemsldegalerie in Wien, Vienns, 1938, pl.19;

the remiaininz two have never been published.

5. Bee n.d

6. She sugzestel (Pp.28&ff,, 296ff.) that Prado no.ll12l, called
there Archimedes (Catalozo de lss Pinturss, 1963 ed., p.551 ;
dated 1630) should in fact be ifentified ss Democritus, the
latghing philopopher ; snd that Prado no.1120, cslled Aesop,
may be an "unrevised" Aristotle.




SPANISH SCHOOL

S5till Life
oil on canvas, 24% 28 ins.

Provenance
Acquired by Dr Clowes in 19

Exhibited
Inﬁ.. 19591 n0-53

Acguired as a Velasquez, thies still life was then
redabelled "Spenish School” in the exhibition cited above. It
dses not gppear to be s Spanish seventeenth century work, but
rather one of lster daste -- méstyprobebly eighteenth century.
It might be Spanish or Itzalisan.



DIEGO VELASQUEZ
Spanish school, 1599 - 1660.

Thes aimehi
Rie full neme was Diego Rodriguez de Silva Velasgquez ;

he signed himself "Diego Velasquez" or Déego de Silvs Velasqguez.
He was born in Seville, end is supposed to have worked there for
g short time, around 1612, under Francesco Herrera the Elder.
From 1613 to 1618 he wes a pupil of Fprshecisco Pacheco. He first
went to badrid on & brief wvisit in 1622, The following April

he was summoned there by Philip IV's minister, the Conde-Dugue
de Olivares. His success in ksdrid was immediate ; he was
commisioned slmost at once to do the King's vortrasit and entered
the royal service in October, with the vromise that he alone
should paint Philip IV. He remsined attached to the Court for
the rest of his life, and from then on most of his paintings
coneisted of portregits of the roysl family apd of members of the
court. He was made g Gentlemsn Ysher in 1627, the first of a
series of court appointments. In=16P8-2g he-met-Rubens in Ftaly:
In July 1629 he left wedrid to visit Itely, end first spent time
in Venice, studying and copying the great Venetisn peinters. He
then travelled on to Rome in 1630, snd at the end of the year to
Faples. He returned to kadrid eerly in 1631. Esrly in 1649 he
vigtted Itsly = second time, going to Genoaz, ¥enice, Naples and
Rome and cuming be~k to sadrid in June 1651. His sémgle most
imnartantiﬁork, Les lleninas, was espparently completed in 1656.
He was made a Enight of Suntisgo in 1659 and died in Madrid the
next year. To judge from the numbper of copies and versions of
his portrasitss he must have employed a large number of aseistents ;
and he probsbly produced only & relstivelys small number of

sautogreph works.

Portrsit of a Lady
0il on canvas, 21%X19% ins.




Condition

A photograph from 1909 (Witt Lib.) shows that the painting,
which then messured 65X 54 em., has been cut down at the bottom.
wore of the white of the sleeves was then veisible, sand comparsson

with the photograph also suggests some retouching.

Provenance
Stchoukine golln., Moscow ; =0ld Paris, Mey 1909, no.l06.
Acguired by Dr Clowes in 19 .

Acquired es 2 Velasquez, this sppesrs to be a school of

Madrid painting of the second half of the seventeenth century
which depends compositionally uvon portraits by ?elnaquezgj

Notes.

1. I em grateful to A. Sdnchez Perez of the Pfrado for his help
here (given orally, 1966)



FRANCISCO DE Z'RBARARN
Spanish school, 1598 - 1664.

Francisco de Zurbaran Salaszar was born on NWovember 7, 1598
at Fuente de Bantos in the province of Bsdajoz, and was sunrenticed
by 1614 to Pedro Dizz de Villanueva in Seville =--sn artist who was
perheps 8 punil of Juan de la Roelas there. He was greatly influenced
by the work of the Itslian tenebrists, Ribera and the yoing Velasguez.
He resided in Llerens in the province of Badajoz from 1617 ‘to 1628,
and then in 1629 moved to Seville at the recuest of the twon coucil
and settled there. His first work there, commisiioned in September
1629, was the altarpiece of “szint Josevh efor the Church of the
Trinided Calza. In May 1630 the painters' guild in Seville, headed
by Alonso Cano, ordered Zurbaran to submit to sn examination, but
the tovm council sunpoted him in hie refusal and commisioned an
Imnmeculate Concention for the town hall ss & vote of confidence.

In 1634 he is recorded in Madrid, collasborzting on the decorztion

of the Euon Retiro palace, and was paid for the series of the
Laboyr: of Herc lesin _he Prado. He glso did two hisiorinssl pictures
for the Wall of Realms, only one of which, the Defemse of Cadigz,

is preserved. 4He returned to Seville with the title of peginter

0 the King end worked from 1636 onwerds on a lsrge cycle of naintings
for the Charserhouse of verez de l: Frontera. <etween 1640 and

1658 he produced works for South Americen peirons s well ss for
Spanish churches. He sprarently returred to mgdriﬂ and lived there
from 1658 on, btut by th t time his handling had deteriorsted in
quality. He died in wadrid on August 7, 1664,

4 Monk being Stoned
oil on canvss, 24% x 167 ins

S



Condition
The painting eppears heavily retouched in the head, hends

and skr.&)

Yrovenance
Acguired by Dr Clowes in 19 .

Llasratpye
(eme=doer) ,

Evidently one of the series of canveses of

Mercedarian =ariyrs, painted for the lower cloiater of the
Herefdot mercedariéna'n’ the Church of ©an José€ in Seville :
the date of zround 1636 for this series comes from the fect that
Zurbaran did two paintings for the church which are datéd that
Year. Thirty—-wight paintinge from the series pasessed to the
Alcazar in Seville in 1810 ; sixteen were subsequently in the
Belerie Espagnsole of Louis-FPhilippe. Sorie catslogued twenty-
three psintings from the series in alfﬁL— but did not include
the prerent work, which corresponds in sizs to the remsinder
(approximately 61 X41 cm.). It has generally been agrees thst
Zurbsran's workshop was wholly or lergely responasible for the
execution of the serie®; and the present work, from ite guelity,
is to be etiributed to the workshop corrssvondingly.

It is not possiile to establish the identity of eny
of the individusl martyrs depicted.

Hoses.

1. Qther vasintings from the seme series (see below) are slso
in doubtful condition —- e.g the Cistercien Monk Preying
in the ¥useo Greco. Toledo.

2. M.S5.Sorie, The faintings of Zurbarsn, Phaidon Press, 1953,
Pp.173f, cat. no.l63.




cont.

3. See D.Angulo Iniguez, "Fpanecisco Zurbsran, llartires mercedarios®,
San Carlo Borromeo", Archivo Espaﬁbl de Arte, 14, 1940-41, p.372 ;
P.Guimsrd, "Zurbwarsn et la Pecouverte de la Peinturs Egpagnole

en France sous louis Ph%&ﬁ?FE"' in Hommage “a Ernest izriinenche,
Paris, 1939, pp.23ff.,;NEEQEE‘Zurbaran et les peintres Espagnoles
del ls Vie lionsstigme, Peris, 1960, pp.l96f., 261f. s-mrnd=Soris,

lopw—eit.




German/Austrian Paintings



AUSTRIAN SCHOUL, around 1400

Pasaion of Our Lord

tempers on panel, reconstitution of a dismem-
bered mltarpiece. 12 panels, each apyrox.

14 x 7 ins.

in present secuence, left to right : +top,

Lest Supper, Agony in the Ysrden, Kiss of Judss,
Pilete Weshing his Hands, Christ st the Column,
Mocking of Christ ; bottom, Wey to Cslvary,
Raising of the Cross, Crucifigion, Deposition,
Entombment, Resurrection.

Provenance y)
A convent nesr Bregenz. Avstria ; private colln., Au:tria}

NewhouseoUslleries, New York. Acquired by Dr Clowes in 1951-52.

Exhibited
Ind., 1959, no.2.

Originally there were eight panels. The present reconatit-
ution and the contsining freme were crested for Dr Clowes by
the Newhouse Gallersies:

Acquired ss Austrien school. K.Boon (1962) suggested a
Westphalien origin: Besusch (196 ) sugzested thst the work was
South-East Qzsmen --possibly Bohemiasn or Austriaé: F.Grossmann
(1966) considered thast if the work was Austrisn, it must be from
the province of Styrig ; but he noted that it was closer to North-

West Germsn examples in its icnnngraphf“ C.Kuhn cav“uaponﬁing}r
considered it to be = provinecisl, North-West German work of

around 1390-1400 -- probably from Weatphali&%‘

Although other parts csn be presumed missing, this
work peprassnts



(cont.)

work represents an unusual example of the Northern Gothie
altarpiece composed of multiple panels.

Notes.

1. These two pieces of informstion were supplied by the Newhouse
Galleries at the time of acguisition.

2. Informstion from Allen W. Clowes.

3. Letter of » 1962, Clowes archives.
4, Letter of , 196 , Clowes asrchives.
5. Letter to the compiler, Jul. 31, 1966.

6. Orsl stetement to the compiler, 19€6.



HANS BALDUNG GRIER
German school, 1484/5 - 1545.

Born in 1484-5 (not 1476, as wes believed earlier),
most probsbly st Grund in Swebis, Beldung sdopted the name
of Grien or Grin, as seen in his sccustomed monogram HGB. His
early training is obscure, the suggestion that he was in Durer's
studio at Nuremberg before 1505 being purelr hypotheticzl. He
most prohahl? worked first at Stresbourg, snd in this way
assimilated the example of Schongesuer. The firet deted painting
which is known to be by him is the Saint Sebsstien altarpiece
of 1507 for the Stadtkirche in Hslle. He is first recorded et
Strzsbonrg the following yesr, by which time he was married.
Around 1510-11 he began working efor the Hargrave Christopher I
of Baden, end further commissione from the Baden court ensued.
He is IEEE recorded at Freiburg in 1512, snd from then until
1517 carried out commissions there, which consisted chiefly of
the execution of peintings snd designing of steined glass for
the cathedrel. In 1517 he moved back to Strasbourg and renewed
his citizenship there. He settled there for the rest of his
life, becoming 2 senator of the city of 1545, end died there
in Sep:zember of that year. He did a mmumber of portrsits and
also made copper-plete engravings.

Portrsit of = Ynung ian
oil on panel, 144* 11% ins.
Colln. Edith Clowes.

frovenance . !
Newhouse Galleries, New York. Acguired by Mrs Clowes

in 1964.




cont,

This portrait, scquired as a Baldung, appears to
be German snd sixteenth century --the costumes is possible
for that period —— but it is difficult to make 2 more prscise
attribution.



LUCAS CRANACH the Elder,
German school, 1472 -~ 1553,

This ertist's real name was Iucas Sunder or Muller.
Hiss sdopted name derives from Kronach, in Upper Franconia,
where he was born. By tradition he was a8 pupil there o his
father Hans. Around 1500 or a little earlier he travelled
through Beveria and subseguently reached Yiemna. The Crucifixion
now in the dethiatariaachaa lmseum, Vienna is generally
accepted as his earliest known painting, and woddouts of
1502-3 indicete that he knew the work of Durer. On April 14,
1505 he was tsken into the service of the Elector Frederick the
Wise of Saxony st Wittenberg, esnd remsined there working for
two subsequent electors, John the Steadfest ahd John Frederick
the Magnanimous. Ir Jénasry 1508 he was granted s coat uf arms.
Yhe next yesr he was in the Hetherlands. He wes dected & 'tnwn
councilber of Wittenberg in 1517, and becsme burgnmsater there
in 1537 end egain in 1540. In 1550 he joined the Elector John
Frederick st Augsburg, where this pstron of his was being
held as prisoner of Cherles V. He painted Titisn's portrsit
there. He returned to Weimar in 1552 and died there on
October 16, 15513. %ﬁiéid mythological and classical as well
as religios peintings, and portredts, including ones of his
close friend Martin Luther end his wife. His srtistic output
was huge end involved & large degree of studio sssistance. His
sons fagns (who died in 1537) and Lucas the Younger (1515-1586)
were certeinly active in the studio, working from designs of
his. The device of the flying snake or dragon, ferived from
Cransch's srms, was used without differentiation on autograph
and on studio works, and it is frequently difficult or virtually

impos=sible to meke & clear demarcetion between the two.

Crucifixion
0il on panel, 30 Y214 ins

signed with dragon, bottom left, snd
dated 1532 (?) j




frovenance
Heinrich Ranzau, Schleswig-Holstein (1596) ; Count Wilezek,

Schloes Kreuzenstein, near Vienna (before 1938). Acquired by
Dr Clowes in 19 »

Literature
D.C.Rich, Catslogue of the Charied H. and liary E.S.Worcester

Collection of Psintings, Sculpture and Drawings, Chicago, 1938, p.39.

Exhibited

"~ BsBinj of Psintings, Sculpture and Grephic Arts, Dallas
Museum of Fine Arts, Jun.-Nov. 1936, Gallery of Frimitives, no.15 ;

Holbein and his Contemporeries, John Herron Art liuseu ., Indiana-
polis, Oct.-Dee.1950, cat.no.1%, ill. (entry by R.O.Parks) ; Ind.,
1959, no.20.

Versions

1. Lempertz sale, Cologne, Nov.21l, 1957, no.30 (photograph
in Witt Lib.). Corresponds exzetly to the Clowes version, spart
from the inscription. The date is clesrly readable here as 1532.

2. Art Institute, Chicago, Worcester colln. (X.J.Friedlander -
J.Rosenberi, Die Gemsdlde ILucss Cranach, Berlin, 1932, ec#t.no.
302, ill.) From the colln. of Sir Feirfax Cartwright. Friedlsnder
emd Rosenberz read the date here ss 1518, rather thsn 1511, the
reading given by Rich (Bull. of Art Institute of Chicego, 33,
1929, p.6). A vrriant of the same composition:

This pane%ﬂagrries an inscription gt the botton left
recording ite gift by ®r{ Herdwig of Dassel on October 26, 1596
to Hfeinrich Ranzeu, Vicary of the King of Denmark snd nobleman
of Schleswig-Hnlsﬁeiﬁ?' The coat of arms is eaid to be that of

the ﬁassel family%’ '
It was certified to be a2 work of Cranach the Elder

by M.J.Friedlﬁndeq {1934?9anﬂ by W.Suidz, G.Gluck and W.R.
Valentiner {1935?% Friedlander end Suida read the date as 1532,

end thid appesrs preferesble to Rich's reading of ;t as 1544.



cont.

The situstion sy regerds sctivity in Craznach the E der's work-
ghop (see sbove) mekes it extrekely difficult to mske & firm
attribution in the present case ; but the possibility that
this version is by Iucas the Younger --whom Friedlshder and
Rosenberg suggested 28 th- suthor of some of the verisnts that
they list --de-erves tunaiﬁaratiun@g

Hotes.

1. Friedlander snd Rosenberg also list (nos. 302s-d) the
following further variants of the Chicasgo version which they

do not illustrate : Desssu, Anhaltische Gemzldegaleris, nos.l6
snd 17 (the lstter “sted 1538) ; Erlangen, Yalerie, nos.8, 9 and
10 (dsedd 154C) ; Lszzaro ecolln,, Hadrid, 1929 est., no.l002,
They further mention @ version is the Schlosskirche, Wanover
(pub. by ¥F.Stuttmenn, "Bin unbesehener Altar Iuces Cranschs d.A.
in Hannover", Zeitschrift fur Bildende Kunset, 21, 1927-8, po.
341£7.)

2. The inscrintion runs : GEVEROSO DRQO HEWRICO RANTZOVIO VICARIO
REGIS DANIAE PRODUCI CIMBRICO D.D. HARDWIGUS A DASHEL I.C.

CAESAR XX¥I DIE OCTOBRIS ANNO W.D.XCVI (resding by Gluck,
Clowes srchives).
3. By Glick (see n.4).

4. Letter of Apr. 27, 1934, Clowes srchives.

-lll'k § £ .
5. ‘Lé¥atement of Cet. 20, 1935 : Gluck snd Yslentiner, does.
of Nov.25 2nd Dee.27, 1915, Clowes ar~hives,

6. The version sold in 1957 seems definitely of lower guality.



HANS HOLBEIN the Younger
Germasn school, 1497/8 - 1543

This srtist wes born st Augsburg in 149?—8J the son
of Holbein the Elder, by whom he was trained. By 1515 he was
gt B;le, where his elder brother Ambrosius is recorded as a
peinter, snd he took part at this time in the decoration of
Erasemus's book The Prezise of Folly. From 1517*tﬂ 1519 he was
at Lucerne,amd was g member of the Guild of Bt Iuke there ; and
it is probablg that he visited North Italy durirg this period.
He became gz member of the psinters' guild st Bale in September
1519, eand a citisen there in July of the following year. During
the ensuing period which he spent in Bale he was kept busy with
paintings, did drawings for steined glas=s and woddcut illustrations,

ani drew the blocks for his famous series of the Dance of Death.

A visit to Fraence in 1524 is recorded, and he is to be identified
a8 the painter mentioned by Erssmus, in 21 letter of August 1536,
as on his wey to Englend. He is correspondingly recorded in

London in a letter from Sir Thomas More to Erasmus of December
that yesr. On this first veisit to England, he undertook a large
portrait of Mﬂrefs family, which appesrs never to have been
completed, sné also vainted Archbishop YWarhsm srd made decorstions
for one o7 Henry VIII's celebraztions st Greenwich —— the first

of 2 long series of works for the Kinz. He returned to Bal= in
1528, but wes in London sgain by 1532, snd now éettled there.

fle enteted Henry VIII's service (the date of this is unknown,

but he is referred to as a roysl servant in 1536). In warch 1538
he wes in Brussels, 2nd in France later thal same yesr, after
which he vsisited Bsle briefly. 4He made his will in London

on QOetober 7, 1543 and died between the» and the end of WNovenber.
fdeg worked as s pasinter, drsughtemsn, and book illustrgtor, end
also did jewellery-degigns, vegeant—designs amd fresco decorastions.
In England he did mainly portraits.

Self-Fortrasit

kads, 0il on penel, 4% ins.fdiameter.
monogramied HH either side of head, and inscr.
e o USo s les AN, I1SH2. andl AETA 4 Y%




Condition

Restored in the 1870s by Andress Muller. It was reported
then that the osk panel had been broken on the left side and
repaired, and that the inscription had been somewhat atrengtheneﬁ?
The last figure of the date appears today to be somewhet duhiguég}

O

Provenance

Von Stackelberg family, Schloss Fahna, near Riga {187359;
Emil Parevicini-Engel, Bale (from 1929) ; Silberman Galleries,
New York (1936). Acguired by Dr Clowes in 19 A

Literature

H.Wormenn, "Hsns Holbeins d.dJ. BelhstpcrtrEE von Schloss
Fahna", Zeitschrift fur Bildende Kunst, 10, 1875, pv.315ff.;
A.Woltmarnn, Holbein und Beine Zeit, 2nd ed., 2 vole., Leipzig,
1874-76, I, p.101, n.l end IT, pp.168f. ; H.Xpackfuss, Holbein
der Jungere, 4th ed., Betdefeld-leipzig, 1902, p.154 ; P.Ganz,
"Das Bildnis Hens Holbeins d.J.", Jahrbuch fur Kunst und
Kunstpflege inder der Schweiz, 5, 1928-29, pp.287f. and pl.l
H.A.Schmid, "Wie hat hans Holbein d.dJ. susgesehen", Anzeiger
fiir Schweizerische Altertumsiunde, 33, 1931, p.282 and pl.19
P.Ganz, "Holbein's lLast Self-Portrsit", Burl. Hasg., 71, 1937,
pp.62ff., ill. ; H.A.Schmid, Hens Holbein der Jungere, 3 vols.,
B&le, 1945-48, I, p.19 snd 1T, p.380 ; P.Ganz, Hans Holbein, die
Gemslde, Bale, 1950, p.240, no.130, i1l. 3 (English ed., 1950,
p.257) ; H.A.Schmid, "Ein unbekanntes Selbstbildnis Hans
Holbeins des Jungeren", Das Werk, 38, 1951, pp.27ff., ill. ;
F.Grossmann, "Holbein Studies -- II", Bu¥dr.Mag., 93, 1951, pp.1ll3f.

E Ll

Exhibited
Masterworks of Five Centuries, San Franciseco, Golden Yate

International %gﬁiﬁ‘, 1939, no.l2a (not in cat.) ; Holbein and
his Contemporaries, John Herron Art luseum, Indianapolis, Oct.-
Dec.1950, no.38, ill. on cover ; Art Unites Mations, E.and A.
Silbermana Gaelleries, New York, Dec.1957, no.l0, ill. ; Ind.,
1959, no.36.



Yersions

1. Private colln., Switzerlamd. 0il on panel, 12.5 cm. in
dismeter, (Knackfuss, 1902, p.154 ; Schmid, 1951, ill. pp.29ff.)
Green background. Inanr. HH either side of the head, and beneath
each of the letters AN® 154(3?) ——last figure illegible —- snd
AETA 4%1 Considerbbly demeged, restored 1949 with removal of earlie
retouchings. From the colln. of Capt. Edward kanners, Rutland
House, Knightsbridge (inherited by him in 1835)'; then with the
Verety family. ’

2. Florence, Nffizi (no.149). Drawing, balsek and colored
chalks (Genz, 1950, no.l3l, il1l. ; Schmid, 1948, II, p.21 end
frontispiece). Acguired by Cosfdinsl Leopold kediei in 1714.
Enlarged then on all four sides and almost entirely painted
over with watercolor and gold. Dimensions, without the later
additions, 23 ¥18 cm. Inscr. IOANVES HOLPENIUS BA / SILENSIS /
SUI IPSIUS EFFIGIATOR AE XLV ; this inscription is not originsl.

There sre also various miniature versions : Wallsce
Colln., London (P.Ganz, Hana Holbein der Jungerer, des leisters
Gemalde, Stuttgert-Leipzig, 1912, ».150) ; colln. of Duke of
Buccleuch (H.Kennedy, ™Esrly English Portrsit Ministures in the
Cnllectiun of the Duke of Buccleuch, The Btudio, 1917, pl.II) :
colln. Hieyer van den Pergh, Antwerp, etc. The first two versions,
which seem to be tha best, sre both dated 1543

There wes alresdy considerable controveray in the
18708, when this work was first written about, as to whether or
not it could be by Holbein himqalé* Woltmann (1876), taking
support from a report by E.His-Heusler (guoted by hin féﬁ% fﬁ:;égl
that it could not be en asutograph work.

Genz subsgqouently published the vortrait snd srgued
(1929, 1937, 1950) forf ites being 2 vork of 1542 --the year before
Holbein's death --by ,the artist himaelé; but the arguments which
he presented in support of this sre confused and inconsisten£r
At the same time Schmid (1931, 1948) judzed the Clowes version
to be & copy after Holbein. Schmid's later view (1951) that the

Verety-btianners version, which he hsd previously classed es nore



cont.

removed still from the original, was by Holbein was echoed in a
modified form by Grossmann (1851 also), who stated that while
its condition made judzement difficult, the Verety-lianners
version appeared to be better. The compiler concurs with the
view that the Clowes versior cen hardly be by Holbein : its
metallic and ensmel-like character sugzest that it is a leter
gixteenth century version, of very high quality, and thst: the
inseription correspondingly repregents a retrospective statement
as to Holbein's age when he dieds

The sdoption of a tondo form for self-vortraits in
the sixteenth century is related to the usz of a mirror for

portraying onesédf.

Notes.

1. See the vestorer's statement of that time, published by
Wormenn, pp.31774.

2. Dr ¥F.Gposemsnn, after seeing?® the work, wrote to the
comniler to thzt effect (letter &f Jul.3l, 1966). For the
evidence of other versions which can egually be taken as
casting doubt on this date, see ﬂﬁiﬂwr; and ef. Woltmann's
comment, v.168. According to Ganz (3937, p.68, n.23) the last
figure of the date was alteted gt some point and then revealed
s g "2" by cleaning.

3. Acctrding to Wormenrn, it had been ®ith the family for 150

years ; according to Knackfuss, who sppears mors relisble here,
their ownershir went back to 1774. The supposed spuvesrance of
the work in the Dresden Holbein-Austellung, “zy-0Oct. 1871, 1is

not substantisted by the cat. of that exhbn.

4. See the comments on this inscription of R.N.%Wornum, Some
Afcount of the Life and Works of ians Holbein, London, 1867 .. §i.




Notes, wont.

Fowr s
5. It would suppear most likely, from this provensnce, thatithis

version und not the Clowes one is—ths-—ona that heloqyﬂ to the farl
of Arundel : for es noted by Wornum (Loc.cit.) there wes a marriage
connection between the Arundel ond Rutlend femilies. Cf. Schmid
(1851) and Grossmenn for this sugsested identification.
The history of the Arundel version can be put together

as follows : poseibly the v-rsion which Carel van Mander recorded
having seen in the posséssion of the painter Bartholomeus ferreris
(Het leben der....§schilders (1604] , Ansterdsm, 1764 ed., I, p.134):
"groot omtrend de palm van eene hand") : recorded in an engraving
by Imcas Vosterman (H.S.Hymans, Iuczs Vostermsn, Coatslogue Raisonné
de Son Oeuvre, Brussels, 1693, no.167 ; Ganz, 1937, pl.IB 3 inscr.
“eesAHEHO 1543 AETAT 45%),which wes probsbby done in England between
1624 end 1630, since Vosterman worked for the BEsrl of Arundal at
thet time ; also recorded in & corresponding engraving by Wenzel
Hollar, dsted 1647 (G.Parthey, Wénzel Hollar, Beschréibendes
Verzeichnis seiner Kupferstiche, Berlin, 1853, no.1418 ; Ganz,
op.cit., pl.IC 3 the writing on the vortrait itseld is reproducdd
iy this cese ——HH and AE.45, put here to the left of the head,

and AN. 1543, put on the other side --and the inscription below
records the originsl as being in the Arundel colln.) ; recorded

by Richard Symonds in his notebooks (British iuseum, Ezerton MS.
1636, ¥.89v. ; cited by VWornum, loc. cit. ) as being in the

Arundel colln. in 1653, and 28 being dated 1543 ; psssed subsqguent-
ly to Lord Stsfford (H.Welptle, Anecdotes of Fainting in Etiglend,
1828 ed., I, ».128)

6. Schmid's ststement (1948, v».19) implying that there is et

least one miniature deted 1542, @s sgeinst 1543, remains unverified.
The earliest record of 2z ministure version is provided by

Carel van “gnder, who saw one in the house of Jacques Razet in
Amsterdam (ov.cit., Iy D.134 : "hst Portret van Holbein door

hem zelf in een kleine rondje zeer net en zuiver in mignistur
geschildred”). Subsegnently Joachim von Sendrazt, who was in
Amsterdam between 1639 end 1645, geve a small, round version which

was probably a ministure one to the collector Michel Le Blond



n.6, cont.

(Academie der Bsu-, Bild- under Hahlerey-ﬂhhate:§575], Munich,
1925 ed., p.102), The version belonging to the Duke of Buccleuch
goes back to the colln. of Horsce Walpole et Strawberry Hill
(1842 sple, v.116, no.40).

7. See Wormann's remerks on this subject, recording the views
of both sides snd sbsteining from a final judgement of his own.

&,
8. It wes sold to Dr Clowes withicertificateg from Gznz of Jul.
24, 1936mznd one from W.Suide (Clowes archives).

9. Cf. Grossmsnn's ocorrective comments, 1951. If the date of
1542 on the Clowes version is genuine, as Ganz consistently
beldéved, then this version cannot have been the Arundel one
(discussed in n.5), since the latter was definitely dated 1543.
Also, in his 1950 cat. entry, Ganz now gave 1616 as the date of
hhe Vostermen engraving, gmther then 1624-30 (ecf. sgain n.5),
gnd argued from this that the Clowes version could have been
one of the two versions seen by van tisnder in Amsterdam (ecf. ns.
5,6), at the szme time msintsining his poipt (cet.no.64) that
one of those two was in fact the Holbein portrait of Hans of
Antwerp ; whereas he had previoesly meintained (1937) that the
version seen in the Ferreris colln. wes the Hans of Antwerp

end had correctly stated thet the other version was described
by van biender ss e ministure. That the Arundel version was

not s ministure is showm by Symonds' description of #f as an
oil=pginting. In his 1950 entry Ganz slso suggosted that <he
Uffizi drswing was moat probebly tha preliminery atudy for the
Clowes version ; in his 1937 erticle he had arsued thaet that
drawing wes nsed for p lost original, of which the Cloves version
was 1o be teken as 2 small replica.

10. I sm greteful to Dr Grossmann for his help here (letiers
of Jan.7 end Jul.3l, 1965).



HANS HOLERIN the Younger (cont.) E;J

Portrait of Thomss Cromwell
0il and tempera on penel, 20X 17 ins.

Condition

A photogravh in the files of the National Portreit Gallery,
London (no.12511) shows the condition of the work et the time
of the 1930 sasle. A crack appears there, rumning ell the way down
the center of the panel, and the sitter's right hand --now missing
o-18 included st the bottom left, resting together with the left
hend. Comparison of infra-red photograrhs of the work in its
present stete (taken for the compiler) with thet olde® photograph
suggests, that in the course of the restorstion ese between 1930
send Dr Clowes's scguisition of the work, older retouchinge were
removed snd replsced, where necessary, with 2 slightly more
delirate hand, and that the face is less covered up then it waag}

Provensnce
Charles Penruddocke (1890) : Cevt. G.W.Penruddocke $

sold Robinson end Fiske, Nov.l3, 1930, lot 23. Acguired by
Dr Clowes in 19 i;

Litersture
A.R.Chamberlein, Hsns Holbein the Younger, 2 vols.,

London, 1913, II, p.6l ; P.Ganz, Hans Holbein, die Gemalde y Bglﬂ.
1950, p.234, cat.no. 99 and fig.29 {Engllshe ed., 1950, pp.249f,
snd fig.28)

Exhibited
Exn, 0f the Royel Houae of Tudor, New “allery, London,
1890, no. 16§4 Holbein end his Contemporsries, John Herron Art

luseum, Indisnsvolis, Vet.-Dec.1950, no.36, ill. ; Ind., 1959,
no.i7.



Versions

For the major versions of the Holbein portrait showing
Cromwell as Master of the Jewel House (Frick colln., New York ;:
Chichester Consteble colln. ; Netional Portrait Gsllety, London,
no.1727) see, most recently, R.Strong, "Holbein in England, I and
II*, Burl.Meg., 109, 1967, pp.276ff. Further versions sre in the
Ssumsrez colln., Shrublsnd Perk (from the colln. of Lord Cunliffe 3
sold Sotheby's dsn.23, 1946, no.52) ; in the colln. of Lord
Egremont, Petworth House (1920 cat., no.181) ; and in the colln.
of siajor H.B.Trevor Cox (on loan to Northampton City Art ﬁalleryf?
The Ngtional Portrsit Gellery also has & second version, no,1083.

For relsted miniatire versions, see L.Cuyst, "4 Newly
Biscovered Miniature of Thomss Cromwell", Burl.Msg., 20, 1911,
pp.5f. (this miniature wes sold at Chriestie's, Jun.27, 1958, no.47)
end Genz, 1950, cet.no.l3i7, pls.190-191.

Ganz slso entioned (under cat.no.8l) further versions of
the present work, but he did not specify their wherezbouts. One
was in the C.L.Cerdon, sasle, Brussels, Jun.27-30, 19131 (roundel,
hesd only).

Thomas Cromwell (ca2.1485 - 1546), the son of s
blacksmith and brewer, begame known to Csrdinal Wolsey and wgs
g2ected 2 liember of Parligment? He was made Chsncellor of the
Excheguer by Henry VIII in 1533 ; lisster of the Rolls and Viear
General of Ecclesisstical Affeirs in 1535 } Lord Privy Seazl in
1536 ; and Earl of Esser and Lord Chamberlain in 1539, He was

L
arrested on Januery 10, 1540 snd boheaded on 2 tresason charge

on July 20.

Chamberlsin (1913) considered that the present work could
not be by Holbein. After its restoration, Garz certified it to
be a Holbeih ond published it sccordingly (1950)..

dvaay A

In faect 211l of the portratits of 33{351n which have
been attributed to Holbein show, bssiczlly, the same face-mask,
though the costume snd accoutrements differ ; and they ere gll
to be taken correspondingly, esccording to Strong, as derivetions

from s lost original of sround 1533-34, the charcscter of which
is most closely reflected in the portrait in the Frick Collectiony



cont.

(see under versions). The condition of the present work mekes it
hard to sssess its quality ; but it would appear, according to
Strong's argument, that it can hsrdly be by Holbein, but is
rather to be taken simply =28 a sixteenth century derivative ==
from the ssme prototype as lies behind allffhe other versicnégj

Notes.

1, I em grateful to Elizazbeth Jones of the Fogg Museum 66r
interpreting these photogravhs for me, and to P.Grossmann for
giving me hia opinion of the workls condition, before and after
he saw the 1930 photogreoh, which I sent him (letters of Jul.3l
and Aug.6, 1966). Asccording to Genz lsee lit.), the vain:.ing
was cut down on three of its sides, and the restoration
reveasled "underdrawing ....in Indian ink on a light red-

tinted cheslk ground".

2. The previous owner was given in the 1959 cat. as Count

ﬂilczek. Schloss Kreugenstein ; but this would sppear to be
a transfer of pfﬁen&nce from the Portrsit of a Lady (g.¥.).
Ganz (1950) gives no provenance in the present case.

3. As 18% 16 ins.

4. Information from the revised cat. entry of the lational
Portraeit gallery, kindly provided for me by lir Kerslake.

5. Doec. of Dec.9, 1937, Clowes grchives. In his 1950 cat.

Ganz deted the portrait sround 1538, on th- grounds that the
sitter gppeared nldag than in the Prick portrait and that this
might be the work for which "Hanns the painter"(Holbein) wes
paid 40 shillings by Cromwell op Jan.4, 1938 (see Chamberlain,
op.cit., II, ©».232 for this peyment in Cromwell's asccount book).

Eﬁﬁiﬁharlain, in contrasst, had suggested that this payment was
for & ministure portrait. Since the dooument gives no



Notes, cont.

gspecification as to the kind of work involved, 2%]1 amstmptions
on the subject are purely hypothetical.

6. IPm greteful to Dr Strong for outlining 06 me (orally, 1965)
the viewpoint which he subsgqquently put forward in his 1967
article, and for giving me his opinion of the Clowes portrait

in terms of that viewpoint (it willhe mgptioned correspondingly
gs a derivation in the forthcoming revised cat. of the Natiomal
Portreit “Yallery, under no.1727). F. Grossmenn (letter to the
comviler, Aug.6, 1966) considered that the differences from the
Frick version were sufficient to justify the sssumption that et
least a design of Holbein's lay behind the Clowes version.



HANB HOLBEIN the Youngery cont.

Portrasit of en Unknown lady (sometimes called

Prau Holbein) _
black and colored chalk snd watercolor

on red tinted paper, l4% x11% ins.
signed lower right HH.

Condition

Mounted on wood. The ink sppeers to represent later
strengthéning;and the bluw ground to have been renovated more
then once. The tempers msy also be a later dddition:

Provensnce
Count Hans Wilczek, Schloss Kreuzenstein, neesr Vienna ;

Vienna art market (early 1930s). Acquired by Dr Clowes in 19 .

Literature

P.Ganz, Les Dessins de Hans Holbein le Jeune, Catalogue
Haisonné, Genevs, 1939, p.139, no.464, ill. ; ibid. , Hand-
Zeichnungen Hons Holbein des Jungere in Auswshl, Bele, 1943, p.36,
no.29, ill. ; H.A.Schmid, Hans Holbein der Jﬁhgpre, 3 vols., BSle,
1945-48, III (Tefelband), 1945, p.36, no.118, ill. snd I, 1948,
Pi20 ; cat. of exhxhbn. Die Halerfemilie Holbein in Basel, Kunst-
miseum, Bale, Jun.-Sept. 1960, no.322 (entry by M.Pfister-
Burkhaltér).

Exhibited

Holbein esnd his Contemporaries, John Herron Art kuseum,
Indianapolis. Oc¢ct.-Dec. 1950, no.37 (=ntry by R.0.Faris) ;
Buropesn 017 “ggter Drawings i- Indiena Collections, John ferron
Art Museum. Mar'-Apr. 1955, no.2, ill. ; BQle, 1960 (see under

Lit.)



This drawing was recognizéd by Gsnz ss being & pendant to
the mzle portrait now in the Hile Kupferstichkabinett (inv.
1949.43%;: G=nz, 19319, no.4ﬁ¥? He identified the watermark in that
case as one found on paper made in Zurich bétweenitl536 and 1540,
which gives an spproximate date for the drawings. They have Been
assigned correspondingly, following Ganz, to _around 153 : end are
acccepted generally (by Schmid and Grossmann ss well zs Ganz
himself) as being by Holbein.

The identification of {he sitters as Holbein “zﬁ.‘" his wife
Elsbeth, originaslly proposed by Gﬁnég)has to be absndonned, as
it wes by Somid and in the 1960 catalogue. It rests on the
supposed evidence of two engravings made by Francesco Bartolozzi,
B6r John Chamberlain's publication of 1792 reproducing drawings
of Holbein st Windsod? Those engravihgs are after sz pair of
portraits monogrammed HB, which were then at Kensington Palace
and are now at Hszmpton Court ; taken to be by Holbein on the
basis of the monograms, these portraits show different persons
end are not in fact by Holbein, but rather by snother German
artist —-most probably Hans Brosamgﬁfsmﬁﬁgw% ftsrs for the two
drgwings must therefore be taken to be an uni’entified married
couple, most prnbahl?ﬁwiss end or German—Swisé?

Notes.
. According to Schmid, 1945.

2. See Genz's comments and those in the 1960 ecat.

7

3. Already published by Ganz.}as a self-portrait, in his Hans
Holbein der Jungere, des ueisters Gemzlde, Stuttzart-Leipzig,
1912, p.138.

4, In his 1939 publication Ganz dated the Clowes portrait 1524-26,
but this appears to have been an oversight on his part, since he
dated the néﬁﬁant vortrait 1538-40, 2nd had deted it around 1538

in his article "Dis Bildnis Hans Holbein der Jungeren", Jashrbuch



Notes, cont.

flr Kunst und Kunstpflege in der Schweiz, 5, 1928-29, pp.273ff. ;
the latter date was adopted by Schmid for both portraits.

5. Letter to the compiler, Jan.7, 1866.

6. See n.3} for themsle portrait ; the matching identificetion of
the female sitter, by Ganz, is first recorded in print in the
1950 Indienapolis cat.

7. John Chamberlain, Imitations of Original Drawings by Hans
Holbein, London, 1792, frontispieces.

8. This sttribution was first proposed by F,.Grossmann (Exhbn. of
the King's Pictures, Royasl Academy, London, 1946-47, cat.nos. 143,
146). It seems to heve become generslly sccepted, =znd will be

put forward in the forthcoming cat. volume on the Germen portresits

in the Royal Collections (letters from O.Mtllar to the compiler,
Jan.17 and 21, 1966)

9. As suggested by Schmid.



English Paintings



WILLIAM HOGARTH
British school, 1697 - 1769.

Born in Lorndon in 1697, the son of Richard Hogarth, a
schoolmaster and literary hack, Hogarth was apprenticed to a
gol smith, Ellis Gesmble, and began engraving on copper about
1720. That year he entered the Academy of Cheron and Vanderbank
in St Martin's Lane. His earliest works were engrsvings, designs
for & tapestry and illustrations to travel books. Between 1728
eand 1732 he did conversation- and theatre-pieces. In 1729 he
married Sir Ysmes Thurnhill'si&éughter and was living in
Thornhill's house at the time whenm in 1731, he engrasved his first
satirical series, The Harlot's Progress, which proved en immediate
popular success. In 1732 he made a famous five-day "peregrination®
through bent with Phornhill, Semuel Scott and two others. He
moved in 1735 to leicester Fields and, apart from occasional
absences in Chiswick, bosed himself there from then un. About
1736 he painted two religious works for St Battholomew's Hospital.
Meanwhile snd subsequently he continued with his famuus satibicel
series : The Rske's Progress, Marriage 5 la liode, The Four Times
of the Day, etc. #e visited Paris in 1743r and 1748. Hie main
later works were the twelve plates of Industry and Idlemess (1747),
The Gate of Cslais (1749), the usrch to Finchley (1750), Beer
Street, Gin Lene and the Four Stages of Cruelty (1751). He
also carried out three further essays in the style of history
painting. His finsl series was thet of The Election. He was
the suthor of The Anslysis of Beauty, published in 1753, which
consiste mainly o~ en advocacy of the "serpentine line"” es the
basis of srtistic composition. In 1757 he was appointed Sergeant

Pzinter to the King, and was reappointed on the accession of
George III. His last years were dominsted by & bitter quarrel
with his former friend John Wilkes and Churchill the poet. His
associstes included, besides the novelist Fielfimg, with whom he
had a2 long and elose friendship, Sternse, Smollett, Addison and
Steele. Desides the works mentioned he did & number of single
portraits.



Lord Lovati
oil on canvas, 28118 ins.

Condition
There is visible evidence of repasinting, perticularly in the
face snd clothes. What lies underneath appesrs to be a much damaged

eighteenth century work.

Proverance
Acquired by Dr Clowes in 19 .

Versions

There are nany versions of this painting, 211 of which conform
in cheracter (esee below) ; one for exasmple, in the National Portrait
Ballery, Londons (no.216, 263 X 17 ins g acquired in 1866 ; repr.
in C.R.L.Fletcher, Historical Portraits, Oxford, 1909, III, p.126).

The earliest record of the existence of a2 psinted version comes
only in 1516‘* one was lent by Lord Lovat to the Aberdeen Archseo-

logical Exhibition of 1859, but no description of it is available.

The corresponding etching of 1746 is discussed below.
There is related pen snd wash drawing, now in the Harris
Art Gallery Preston, which is attributed to Hogerth and is said to
heve been made for Lovat's escort, “ajor Gardner ; also a drawing
of the heed only in the British luseum (1893-5-16-1390 ; 104 ¥8% ina.?)

Simon Freser, who became the 11th Baron Lovat in 1$99.
XTI

was an extraordinarily colorful and .z*;LQQ;y devious character --
popularly known as the "Fox of the North", because he consistently
left in doubt in his intriguing which side he was really on. He
was outlawed twice, first in 1698, for having accepted a com=ission
in the regiment of Lord Murrsy, with the aim of betraying the
government of Willism and Mary. He obtained a pardon for this from



Williaq {II. but meanwhile, in 1700, had visited the exiled James
II at &t Yermain. Be was then outlawed afresh in 1701, for having
forcdblysy secured the succession to his cousin's estate br
sbducting, merrying and raping his cousin's widow. Fleeing to
France in 1702, he pretended to be converted to Roman Catholicism
and intrigued for the Stuarts, setting in motion 4m plan for their
invesion of England which he subsequently betrayed in 1703.
Imprisoned in France, he escaned with Fresser in 1713. Arrested in
London, he wes released &nd rallied hies clan to the government in
1715, thereby receieving a full pardon and, ultimately, recognition
of hia title in 1733. In return for the promise of a dukedom, he
Joined the association of 1737 in support of the Pretender, and
was deprived off his regimental command and the office of sheriff
in consequence. In calling out the Fraser clan, he had taken the
precaution of sending his eldest son to lesd the men ; but hia-part
in the affair was well-known, and in 1745 he wee seized in his
csstle ss hostage for the clan's fidelity. He esceped to an island
off the west coaet, and thenm moved to enother, but the Navy found
him hiding in a hollow tree, srrested him and brought him to Iondon.
There he was tried, found guilty of high treason and executed on
April 9, 1747 on Tower Hill -- the lest man in “ngl2nd to be
beheaded.

At the in?itatiﬂn of 2 local physicihn, loctor Webster,
Hogerth travelled to @& Albans in August 1746 to draw Lovat,
who had halted there briefly on his way to London for trisl. On
August 14 he went with @ Webster to the White Hart Inn, where

the doctor was to check Lovat to see if his sickness was ggnuingg
Hogarth pr-sumsbly made one or more drewings then ; end he went
on to produce the etching, which was published in London on
August 25° As in the present peinting, Lovat is shown there
counting off on his fingers the clans that fought for the Pretender
in the 1745 rebellion ; end & volume representing his memoirs lies
open on the table, with pen snd ink beside it.

The portrsysl of Lovat which hes the strongest claim to being
by Hogarth and heving E“}‘:fd..ﬂ"j' the besis for the etching is the
drewing now at FPreston (pdaebotket). It differs from the etching.

in that while the pose is the same, the table and the inseription
on the books differs, snd the prison bars cast & shadow on



cont.

the wall at the left ; in the left hand top corner there is g

satiric coat of arms. It is possible, however, that both it

end the Brilish iuseun dravwing were in fact worked up from the etching@)
All of the painted wersions which have at one time or

enother been claimed as the work of Hogarth, including the present

work, in fact correspond to the etching in being in the same
direction as 1t : that is, the setion is leifrhanﬂeﬂ and the

buttons of coat asre correspondingly reverse ! Only the Preston
drawirg has the buttons on the right and the right hand used to
count. Furthermore, it is intrinsically unlikely that Hogarth
had enough time at St Albans to produce a painting. The present
work must therefore be regarded as a derivative from the etching,

probablr from the late eighteenth century (see remarks on condition).

Notes.

l..It wes purchesed before 1810 by Duncombe of Duncombe Park, Yorkshire
J.Nichols - G.Steevens, William Hogarth, Genuine VWorks, 2 vols.,

2 ﬁat. no.93%. I take this informstion from the revised cat. entry
for the National Portrait Gsllery version, kindly shown to me by
Mr Kerslake.

3. See A. Freser, The Frasers of Philorth, 3 vols, Edinburgh, 1879,
I1, pl. facing p.l80; &.P.Dppéf The Drawings of William Hogarth,
London, 1948, pp.38f., cst.no.37.

4, J.B.Nichols, Bio-raphical Anecdotes of William Hogarth, London,

1782 ed., p.228n. ; J.Irelend, Hogarth Illustrated;iTHﬁEun)[1?91-98]
1806 ed., III, pp.285ff, ; S.Ireland, Graphic Illustrations of

Hogarth, 2 volg, Iondon, 1794-91, I, pp.146f.

5. 13% 8% ins.; the publication line gives the date of issue.
Lettered Brawn from® the Life"., See British luseum Catalogue
of Political and fersonal Satires, London, 1873-83, no.2801 ;




Notes, cont.

Hogarth's Graphic Works, ed. R.Paulson, 2 vols., New faven-ILbndon .
1965, I; DPp«192f., IX:; plil78.

6. This is the view of C.Kerslake of ghe National Portrait
ballery, who gsve the compiler his judgement of the Clowes rainting,

corresponding to what is said below (orally, 1965).

el
T- As pointed out by Oppe ; see n.3.



SIR JOSHUA REYNOLDS
British school, 1723 - 1792

Born at Flympton near Plymouth, where his father was a
clergymen snd mester of the Garammsr School, Reynolds was epprenticed
at the asge of gﬁlta the Devonshire portraitist Thomss Hudeon, and
remained with him until 1743. He then returned to Devon and
Practised on his le';Tl;lﬁ a portraitist until 1749 --grart from
@ period in London, from 1744-46, during which he won notice with
@ portrait of Captain John Humilton. He was influenced at this
ntnje by Ramssy and Hogerth. In 1749 he sailed for Itely with
his friend Commodore Teppel, lended in Jsmuary 175C, and ghent
the next two end & hslf years in Rome, coming home through
Florence, Yarma, Bologna, Yenice end Paris. Back in England in
1752, he settled in London eerly the following year, establishing
himeelf in S5t liartin's lLane ; snd from then on ran a studio with
numerous agssistente. laeter he moved to Great Newport Street, and
in 1760 to leicester Sguare. Appointed first President of the
Royal Academy in 1768, he exhibited regularly there from 1769
and subsequently wrote his Discourses for this sudience. In
1769 he was knighted. #e travelled to Flanders a~d Holland in
1781, end his notes from this trip show that he made a specisal
study of Rubens. On the death of Eemsay in 1784 he became Principal
Fainter to the King. He ceased to peint aftes 1789, owing to loss
of sight in his left eye, and died on February 23, 1792.

Reynolds relied heavily on studio sssistahts for the large
number of portraite which he produced, but he appears unquestionably
to have added the final touches to original piectures. Sittings
and paymenis are frequently recorfed in his pocket-bookas and ledgers.

Porirait, of lirs Thomas Watkinson Payler
oil on evanvas, 3C ¥25 ins.




Provenance

Thomas Wetkinéon Fayler, Heden, Kent ; Egerton Hummond,
RNonington, Kent ; Newhouse Ualleries, New York. Acquired by
Dr Clowes in 19 .

Literature
A.Greves - W.V.Cponin, A History of the Works of Sir

Joshus Reynolds, 4 vols., London, 139€FW?I. p.735; E.K.Waterhouse,
Reynolds, London, 1939, p.62

Exhibited
Barly British Wasters, John Herrron Art Institute, Indaian-

apolis, iargh-Apr. 1941, no.26, ill. ; Ind., 1959, no.48.

This is the companion portrzit to one of lir Payler
(now in thargillita J.Hole collection, University of California,
Los ﬂnsﬂleﬂ}: This men, the son of Thomas Turn=r of Heden ,
who chsnged his name to Payler, was born around 1748 and married
in 1771 Charlotte, daughter of Willism Hammond ; he died in 1816.
According to the records published by Graves and Cronin , Mrs
Payler sat for the present portrait in Hay 1771, lir Payler for
bi® in Februsry 1772, and on June 24, 1771 Reyrolds was paid
£73 10s for the two works.

Certain areass of the painting, especislly the costure,

suggest stuiic essistance.

Hotes.

1. Waterhouse, loc.cit. Seme dimesions, and set in & peinted

roundel of the same dimensions zs cthis one. PFigure facing three-
guatters left. Inser. bottom right "kir Payler/Sir Josh.Reynolds".
From the colln. of Henry Hammond, St Albens (photo kindly supvlied

by the Newhouse Galleries).



#

JOSEPH MALLORD WILLIAH TURNER, attrib. to
British schodl, 1775-1851

Seascape
0il on canvas, 20{%27; ins.

Provenance
Purchased by Dr Clowes from Dawson, 19 5

An eighteenth century Dutch ®wisespe marine piece, not by
Tunner:

Notes.

l. I em grateful to Evelyn Joll for giving his opinion here
(orally, 1965).



Dutch Paintings



FRANS HALS
Dutch school, co. 1581/85 - 16€6

Frans Heles, the son of & cloth worker from lechelen,

Franchoy lials, was probably born in Antwerp between 1581 and
1585. The carliest reference to the presence of the Hals family
in Haarlem comes in Masrch 1591, when Frans's brother Direk was
baptized there. Hels wae a pupil of Carel ven llander, probab}y
.around 1600-1603, and in 1610 he joined the Guild of Saint Luke
in Hearlem. The earliest deted painting of his which survives
is from 1611, and in September of that year the artist's son
was bantized; his first wife, Annetje Harmandsr, died four years
later, lesving two children. In 1616 hsls painted the first

of six large group-portraits of militia-men, the Danguet of the
Officers of the Saint Yeorge Civiec Cusrds of Haarlem. He is
mentioned as being in Antwerp thet yeer, from about August until
November, He was &n aanﬁhﬁaie at this point of the Haarlem
" soclety of rhetoriciens, Die Wijngeertranken —-an affilitation
which he maintained until 1625. In 1617 he merried his second
wife, Lysbeth Reyniers, by wh-m he would have eight children.

In 1629 he is mentioned aze having clesned and’"changed“ vaintings
fron the Commandery of “aint John (possibly bty Geertgen fot

Sint Jens). In 163 he was commissioned to psint the Corporalship
of Captuin Reynier Residl st Amsterdem, but refused to finish

the work in Amsterdsm, and it was finallye completed by Pieter
Codie in 1637. 1644 esaw him serving as a member of the board

of the Saint Iuke's Guild of Hasrlem. In 1654 & baker sei ed

hie ppoperty and five paintinge on account of an unpeid debt.
The Saint Iuke's Build ewempted hir in 1661, on a~count of old
sge, from paying his snnual dues, and the next year the burgo-
masters of Hazrlem made him 2 gift of fifty florins, followed

by an amnual subsidy, which was increased from 150 to 200
guilders in 1663. In 1664 he painted the Governors .and lady
Governors of the® 0ld ken's Almshouse, fo» which he sppears

to have been handsomely paid. Ee was buried in Heorlem in
September 1666. Desides the group-poriraits menetioned, he

did single vortraits and genres figures. The stories that he
was dissolute and a drunkard sre all to be diitrusted as later




cont.

extrapalﬂt%ﬁ'from the subjects of his most popular paintings.

K Self-Portrait
g oil on panmel, 13 11 ins.

Condition
Good

Provensnce

Eﬁhiglichpn Gemaldegalerie, Dresden (1722 inv., no.A 19f3;
sold after 1920) ; Bilbermgnn Gslleriés, New York ; H. Klaus,
Hinneapoligi Actuired by Dr Clowes in 19 .

Literature

Katalog der Konigliehen Gemdldegalerie zu Dresden, 1868
ed., p.214, no.940 ; 18t0 ed., no.3020 ; 1887-1920 eds., no. 1360 ;
W.Bode, Studien zur Yeschichte der Hollandischen lialerei, Brunswick,
1883, p.87, n.1 ; C.Hoftsede de Groot, A Ceztalogue Raissonne of
the VWorks of the lMost Eminent Duteh Painters of the Seventeenth
Century, tr.E.G.Hawke, & vols., London, 1907-27 (2lso in German),
II11, 1910, p.46, no.l48-1 ; Fr. Reid, Das Selbstbildnis, Beblin,
1931, pl.55 {?}9; W.R.Valentiner, "New Additions to the Work
of Frans #als", Art in America, 23, 1935, pn.89f., 102 no.20 and
fig.4 ; E.Richardson, "The Frans Hals Exhibit", Bull. of Detroit
Institute of Arts, 14, 1935, p.59 (ill.) :; W.R.Valentiner,
Frans Hals Faintings in America, Westport, Comnn., 1936 (no paginz),
no.88, ill. ; L.Goldscheider, Funfhundert Selbst Portrats, Vienna,
1936 (English ed., 1937), no0.162 ; ¥X.G.Boon, Het Zelfvoriret in
de Nederlandsche en Vlaamache Schilderkunst, Amsterdsm, 1947,
pl.23 ; S.5live, Cat. of Frans fals exhibition, Iunicipal Museum,
Haarlem, 1962, p.68, no.58 ;3 H.van Hall, Portretten van
Nederlandische Beelddende Kunstenasars, Amsterdam, 1963, p.125,

nﬂ.ﬁ.?ﬂ.g.

Ixuiuiag




Exhibited

Fifty Faintings by Frans Hals, Detroit Institute of Arts,
1935, no.49 ; Dutch Yfaintings, Etchings, Drawings, Delftware of
the Seventeenth Century, John Herron Art Iuseum, Indianapolis,
Feb.-Apr. 1937, no.20 ; Frans Hals-Tentoonstellinmg, Frans Hals
Maseum, Haarlem, Jul.-Sept.1937, no.98 ; Hesterpieces of Art,
New York Worldle Fair, 1939, no.188 : Frsns Hals and Rembrandt,
Los Angeles County imseum, Wov.-Dec.1947, no.1l9 ; W.R.Valentiner
Memorial Exhibition, Hurth Carﬂl1na luseun of Art, Raleigh,

WS he 35

Apr.-lay 1959, no.67 ,anarlem, 1962 (gee 1it.).

Versions

There are at least fifteen versions or copies of this
portrait, including the following ones :

1. Denver luseum, Colorado (N.S.Trivaes, The Yaintings of
Frens Hals, Phaidon FPress, 1941, app.7, pl.1l58)

2. Metropolitan luseum, New York ; from Friedsam colln.
13 X 11 ins (Hofstede de Groot, epveit. no.148 ; Valentiner,
1935, fig.5).

3. Helsingfors kuseum

4. Frans Hals HuaeumJHaarle:. Roundel, 17 ins. in diameter
(1560 cat., no.133)

5. Lathom ssle, Christie's, Jun.ll, 1926, no.6

6. Fiecher sale, Iucerne, Aug.23-25, 1928, no.208. 23~ 19 emn.

-

There is every reason to think that this is =
portrait of Hals —— in faet that it represents, or is based on,
the only surviving independent image of the artist rainted by
himsel%ﬂ There is a strong resemblance to the artist's features
as they eppear at the back left in the Groun Portrait of the
Bain. George [ilitia Gcmnanyﬁjand the mmltiplication of the image
(see under versions) sugzests that there was an early tradition
that it was Hals's own portrait. The earliest dated reference
to the image as a self-portrait comes in 1754, when Cornelis van
Noorde reproduced it in the form of a watercolor, dated that year,
and inscribed "ipse pinxitmg; that in turn forued the basis for
a mezzotint by the same ariist, dated 1767.




cont.

The Clowes version ~as deseribed by Bode (1883) as
a copy, possibly by one of Hals's sons, of the version now in
the lletropolitan iuseum, New York (no longer accepted as by Hals),
and was slso catalogued by Hofstede de Groot (1910) s a copy.
Valentiner then published it as_a work by Hals, dating it initially
{1935) not much later than 154§? and subsgqguently (1936) sround
1648-50. Slive, who catzlogued the work (1962) as the best of
the known versions and dated it similarly, has sﬁhsequently
expressed the view {nrally&sthat it is not sccepiable as being
by Hals himself. On the basis of guality and handling, the
compiler concurs in this view.

Hotes.

1. According to Valentiner (1935 end 1936 ; see 1lit.), the work
appeared in the 1710 inventory, but this is not confirmed by any
of the Dresden cata#&ues. According &€ those catzlogues, it was
acquired by Raschke}and taken out of the storerooms in 1861.

2. See Time, J2n.21, 1935, p.25 for this provensnce.
3. Posaibly not the same work ; no whereabouts are given.

4. The half-length Portrsit of a lian, from the colln. of Frau
@isola Kemperdick, Kaster, Cologne, sold st Christie's, Nov.26,

1965, no.70, was identified there @s a self-portrait, by comparison
with the Clowes painting. This identificztion appears dubious

and is not accepted by either H.P.Baerd ("Wederzeboote en Lotgevallen
van de 'Hotinov-Hals', Oud Bolland, 80, 1965, 1».214, whers the

Clowes painting is compared ; Eng&sh summsry, v.216) or 5.5live

(statementt to the cOmpilerL 1967) . “sluhars vads (e b 1935 whiele) s
B G warks .l'r_m-l} &Ul-nf..-r"hﬁ?\e\.ﬂ SR S ‘-‘-L-..[}Y-';;u. Staee uﬁ_n .

5. ©See Slive, 1962, fig. 9

6. Pee Slive's cat. entry. The watercolor, unpublished



Notes, cont.

(Municipel Archives, Hasrlem, no.6414) shows the portrait in an
oval frame supvorted b~ two putti. One of these bears the arms
of Haarlem snd the other has & palette st his feet, while o
winged figure of ¥ame blowing a trumpet crown; the portrait with
a laurel wresth. These iconogrzphic detsils, together with the
inscription ("he painted it himself") make it clear that ven
Hnorda#aak the work to be a self-portrait.

7. In the Detroit cat. of 1935, Valentiner dated the work 1655-60,
but he corrected this in his article.

8. Statement to the coupiler, 19:7.



REWMBRANDT HARMEVNSZ. VAN RIJN
Dutch school, 1606 - 1669

Rﬁﬂkiifdt was born in Leyden on July 15, 1606, the son
of a miller, karem Gerritz. van Rijn. The family name van Rijn
came from the Rijn-mill, nesr which they lived. He atiended the
Leyden Grammar School for seven years, then enrolled in the
University of Leyden in lay 1620. His psrents recognized his artistic
bent and sllowed him to give up his university studies. While his
firet teacher hes not been idéntified, his second wszes Jescob Isazcz
ven Swenenburgh, a local painter of asrchitectural views. He was
sent to Amsterdam to study for six months with FPieter Bastman. He
returned to Leyden sround 1624-25 and set himself up ss an independent
mester. His earliest dated work is the Stoning of Saint Stevhen
of 1625 in the Lyons lmseum. He aspired during®is Lsyden veriod
to be s history pasinter snd did not execute a portrzit commission
until sbout 1631. At the end of 1631 or early in 1632 he moved to
Amsterdem end would remain there for the rest of his life. He
married in 1634 Saskis van Uylenburgh and her inherited wealth
enabled him to buy & heéndsome house in 1639 and form am extensive
art collection. e occupied an exalted social vosition in Amster-
dam, and the comnission of 1632 to paint the Anatomy Lesson of
Doctor Tulp appears to have established his reputation immediately.
lie received comnisshons for further group portrsits and during the
16308 was also commissioned to do a sersies of lYassion pietures
for the Prince of Orange. He continued to do self-portrazits, also
Biblical snd mythologiczl pictures and, from the mid 1630s, on,
landscapes. ©Saskis died in 1642, leaving a yeer-old son, Titus,
and chenges in taste in Amsterdam led to & graduzl waning of the
értist's popularity. Around 1645 Hendrickje Staffels joined his
household, first as nurse to Titus and later ss Hembrandt's mistress
——in effect his wife, thouzh the relationship was never legalized.
Finaneial troubles forc:d the artist to buy 2 sraller house in
1655, gnd he was soon declared insolvent. He received permission
to liquidste his property, to avoid bankruptcy, and an inventory
of his estate was tsken in July 1656, followed by two publie
auctions in 1657 and 1658. After the sale of the larger house,




Lich renri

cont.

he moved to one of the poorer districts of Amsterdam, and his

last years were lonely and troubled ones. Of the two large
commissions that he received 2t the beginning of the 1660s, the
Syndics of the Drapers' Guild may have had some success, but the
Conspiracy of Julius Civilis for the Amsterdam Town Hall apparent-

ly did not meet with favor and was cut up. Hendrickje fell ill
and died in 1663, and Titus, who was glso sickly, died soon after
his marrisge in 1668. Rerbrandt, his economic situstion still
unrelieved, died himself on Ocdober 4, 1669.

Self-Portrait
0il on panel, 17+« 13 ins.
signed bottom right with Leyd~n monoszram, RHL.

Provenance

S (?) Pieter Locquet sale, Amsterdam, Sgpt. 22, 1783, no.
325 ; Prince Georges Iubomirski, Lemberg {159855; Newhouse Galleries,
New York. Aqquired by Dr Clowes in 1951.

Literature

A.Bredius, "Kritische Bemerkungen zur Amsterdamer
Hembrandt-Austellung", Zeitschrift fur Bildende Kunst, NP 10,
1898-99, p.167 ; M.Nicolle, "L'Exposition Rembrandt & Amsterdsm"
Revue de L'Art, 2, 1898, vp.424ff. ; C.Hofstede de Groot,
L'Exposition Remhranﬂt'g Amsterdzn, Atsterdam,l}ﬂﬁé} nc.éy;
M.Bell, Rembrandt van Rijn, London, 1901, p.l18 ; E.Moes,
Iconogr:iphia Batsva, 2 vols., Amsterdsr, 1897-1905, II, no.
6693.11 ; W.von Bode - C.Hofstede de Groot, The Complete Works
of Rembrendt, 8 vols., Paris, 1897-1906, VIII, 1906, p.54, no.
546 ; F.S%@idt—ﬂegener, "Le Troisieme Centenaire de Rembrandt
en Hollande", Gazette des Beaux Arts, 36, 1906, p.276 ; J.Veth,
"Rembrandtiana, V, L'Exposition en homneur de Rembrandt. 8 la

Halle su Drap de Leyde", L'Art Flamand, 6, 1906, p.8&, ill.
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literature, cont.

(also in trywes, Onze Kunst, 5, 1906, p.84) ; W.R.Valentiner,
Rembrandt, des Heisters Gemalde, 3fd¢ ed., Stuttgert, 1909, pp.29,
550, 567 ; A.von Wurzbach, Niederlandisches Kunstler-Lexikon, 3 vols.,
Vienna-leipzig, 1906-11, II, 191G, p.401 ; C.Hofstede de Groot,

A Gstalozue Raisonnd of the Works of the liost Eminent Dutch Painters
of the Seventeenth Century, tr. E.G.Hawke, (2lso in German), 8 vols.,
london, 1907-27, VI, 1916, p.272, no.549 ; D.S.Meldrum, Rembrandt's
Yaintings with an Esssy on his Life end York, London, 1923, p.20,
no.91 ; K.Bauch, Die Hunst des Jungen Rembrendt, Heidelbbrg, 19313,
Pl.207 and p.209 ; A.Bredius, The Pasintings of Rembrandt, Vienna
(Phaidon Press), 1936, no.3, ill. ; P.L.Grigaut, "Rembrandt and
his Pupils in North Cerolins", Art Quarterly, 19, 1956, p.106 ;
H.van Eall, Portretien ven FRaderlandise Beeldende Kunstensars,
Amsterdsm, 1963, no. 1743.661 K.Bsuch, Rembrandt:Gemalde, Berlin,

1966, no.2E9.

Exhibited |

Rembrandt, @ollection des Geuvres du malitre pounies a 1'ocecasion
de l'inaigurstion de S-li 1a Reine Wilhelmine, Stedelijk kuseum,
Amsterdszm, Sept.-Oct.1898, no.9 ; Fetes de Rembrandt a Leyde,
Cataelogue de l'exposition de tebleaux et de deddsins de Rembrzndt
et d'autres meitres de Leyde, du dix-septieme sidcle, Stedelijk
Museum, Leyden, Jul.-Sept. 1906, no.53¢ ; Dutch Paintings, The
Golden Age, iletropolitan iuseum, New York, Toldédo liuseum of Art
end Art Gallery 9f Toronto, 1954-55, no.60, ill, j Rembrandt ven
Rijn, Harion Koogler lLicnay Art Institute, San Antonio, Texas,
Oct.(?) 1956, (no cet.) ; Rembrandt end his Purils, Worth “arolines
luseum of Art, Raleigh, Fov.-Dec. 1956, no.3, ill. § The Young
Rembrandt and his Times, John Herron Art tuseum, Indienapolis and
Fine Arts Gallery, San Diego, Feb.-liay 1958, no.2, ill. (entry
by D.G.Cetter) ; Ind., 1959, no.47.

VYersions ] @
Copies of this work include the following™:
1. Formerly ir colln. of E.%arneck, Paris ; sold 1926
Previously in Pscully colln., Paris. 45.5~ 19 cm. (Hofstede de
Groot, no. 549.2 ; M.Rooses, "Die Verzameling Pacully te Paris",



Yersions (cont.)

Onge Kunst, 2, 1903, p.125, ill.)

2. Gatchina Palace, Russis (1908) (Hofstede de Groot
I-'lﬂd 5491 3‘] -

This painting, known from an engraving recordad by Bartscﬂ%ﬁ
but presumed lost, was rediscovered by Bredius at the end of the
nineteenth century in the femily collection of Prince Iubomirski.

It represents one of Renbrandt's earliest self-portraits. The

artist wears a beret and scarf ss in ths Gardner Museum 8elf-portrsit
of 162 : end & steel collar 28 in the “suritshuis Self-Portrait

of about 1629-36%! The facizl features are very similsr to those

in the Cassel Self-Fhrtraigfiwhich is probzbly the esrliest one

known ; and the expression of the eyes and open mouth are fe:.tures
which are egually found in early etched BElf-pOrtrﬂitégj It is generally
agreed, on these grounds, that this portrait is to be dsted around
1628-29%

Notes.

1. Accoriing to Hofstede de Groot (1916, it was probably this work,
gold to "Yver" for 350 {lorins.

2. BSee hﬁizm for the rediscovery. The portrait had eveidently
been with the femily for some time, but for how long remains

unverified.

3. See glso Ls Nouvelle Revue, Paris, 1898, p.481 (V.de Swarte) ;
Deutsche Rundscheu, Oct.l8#95 -iar.1899, p.436 (0.Selax).

4. The Clowes painting is not recognized there as being the
Lubomirski one. and is therefore listed as a copy of it.

5. Valentiner (1956 cat.) mentions a copy in a private colln.
in Sweden.

6. A.Bartsch, Catslogue faisonmd de Toutes les Eetampes gqui




Notes, cont.

Forment L'Oeuvre de Rembrandt et ceum de ses Princiveaux Imitateurs ,
2 vols., Vienns, 1797, II, p.17l, no.87.

Te BEU.Ch, 1966’ no.292.

8. Ibid. no.295
9. Ibid. no.288 ; ef. also no.287 there.

10. A.M.Hind, A Catslogue of Hembrzndt's Etchings, 2 vols. , London,
End Eﬂ-' 19231 ]'105-31—32, 34#

11. This dating was first proposed by Valentiner (1909). Bauch
(1966) noted, with a gquestion mark, the existence here of a date,
1628, accnr%nying the monogram ; but there is no visible evidence

of this. Bauch had earlier (1933) taken the Clowes version to be

a copy,oéndsihe Pacully version probably the original, but in his
later book he changed his mind and accepted the otherwise universally
held opinion thst the present work is the originel.



(2)

REMBRANDTy cont.

Portrait of an 014 lan in a Fur Cap
oil on panel, 93 X 7% ins.

Condition

Retouched in the ares of shadow st the right of the hat.
sgrlier photographs, such as the one in the Erick Art Reference Lib.,
suggest that there were additional strips at the sides and along
the top which have e®nee been removed?

Provenance

?.H.cgosby, London ; lirs H.H.Hallahan, London ; Dowdeswell,
London ; Baron Leopold Eirsch, London (by 19095 ; Hirsch sale,
Christie's, May 11, 1934, no.1l26 ; Ehrich-Wewhouse Gzlleries,
New York (1935). Accuired by Dr Clowes in 1955,

Literature
W.von Bode — C.Hofstede de Groot, The Complete Work of

Rembrandt, 8 vols., Paris, 1897-16906, VIII, 1906, p.l36, no.587, ill.
H.Posse, Qip_ﬁemﬁldegalerie des Kaiser-Friedrick-luseum, vollstand-
inger beschriéibender KstaloB...., 2 vols., Bsrlin, 1911, II, p.186,
under no.828J ; C.Hofstede de Groot, A Cztalogue Reisonns of the
Works of the liost Eminent Dutch Psinters of the Seventeenth Century,
tr. E.G.Hawke (slso in German), 8 vols., Iondon, 1907-27, VI, 1916,
p.217, no.400 ; W.R.Valentiner, Rembrandt, des Lieisters Gemalde,

3rd ed., Stuttgart, 1909, p.436 ; 1921 ed., p.127 ; 1923 ed.,

P.125 ; D.S.lieldrum, Rembrasndt's Pointings with an Essay on his
Life and Wark,;Lapdﬂn, ¥923, pp.179, 199, ill. p.354 ; luseum
Dghlex, Eerlin,“#;;zeichnis der ausgestellten Vemalde das 131 bis

18 Jahrhu~nderts, Berlin,1961, p.73, under no.f828 I; 1964 ed.,

p.97.

Fehibied,




Exhibited

National Losn Exhibition, Grafton Gallery, London, Oct.
1909 - Jan. 1910, no.41l ; Dutch Paintings, Eichings, Drawings,
Delftware of the Seventeenth Century, John Herron Art Museum,
Indienapolis, Feb.-Apr. 1937, no.59 ; Ind., 1959, no.46.

Versions

1. Stesatlichen iuseen, Berlin. 0ld Man in en Armchsir; oil
on canvas, 20 14% ins. (Hoftestede de Groot, no.363 ; A.Bredius,
The Psintings of Rembrandt, Vienna, 1931, no.269 ; K.Bauch,
fembrandt : Gemalde, Berlin, 1966, no.203). The figure here is
shown full length, seated in & chair with a stick. He has the same
face, beard end hat as in the Clowes painting end is similarly
dressed, but does not have buttons down the front of his costume.

2. Formerly in the Cook colln,, Richmond (no.314). Sold
Sotheby's, Jun.25, 1958, no.112. 014 kan in an Armchair ; oil on
cenvas, 13%710% ins. (Hofstede de Groot, no.450 ; Von Bode-
Hofatede de Broot, V, no.390, 111.) Full-length, but with the
feet cut off. Corresponds generally in its iragery to the Berlin
vesrion ; but includes curtains to the rear, snd the head,looking
off to the left, is turned st gysetly the same sngle as in the
Clovwes version.

This amell half-length figurs study was catalogued
by Hofbtede de Groot (1906) 15IB) as by Rembrandt. He identified
the model as the same o’d man aaiﬁﬁwihe Berlin and Cook Collection
paintings (see above) and suggested that a2ll three works were
painted a8t the same period, sround 1654. In the 1911 Berlin
catalogue the same identificetion of the model was repeated.
The Cook version has been exciuded from the work of Rembrandt by
subseguent writers. The Clowes version was acquirad with
certificates attributing it to Rembrandt from W.S5uida, who dated
it around 1655 ; von Bode, who dated it 1656-58 ; Hofstede de
Groot (1929) ; 2nd W.R.Vslentiner (1940 znd 1951), who had
Previosyly doubted it could be by Aembrandt {lgﬂafjand had
sub-equently considered it to be probably z studio copr (1921), but
who now accerted it, dating it first aronnd 1650, and then, as
originelly, around 1654



cont.

According to a suggestiop of Hofstede de Yroot's, the
Herlin painting —-which has been generally accepted as a work of
Rembrandt's --is to be taken ss a study fr the 1ife for e
paitnﬁng of dacob telling Joseph his Dres = In the 1964 ¥erlin
catalogue, the present work is referred to as 3 deteil study for
the Herlin peinting. In the opinion of 35.5live, hawevegﬂ--with
which the compiler concurs =- the Cook paihting is to be taken as
8 later pastééhe ; the Clowes version es & schodl piece . The
generally reddish coloring of thés painting suggests that it
m;!ht be by Aert de Gelder (1645-1727), & follower of Rembrandti's
who adopted the chsracteristics of the mester's late stiyle ;
but this can only be 8 hypotheaingg

Notes.

1. Cf. here the jllustrztion in von Bode-Hofstede de Groot, 1906
(see below). Th- dimensions given in Hofsteddade Groot's 1916
volume are correspondingly somewhat larger in both directions :
114X 9% ins.(29~ 24.5 em.). The 19810 Grafton Yallery cat. gives
the dimensions szs 11 %19 ins.(27.9 x48.3 em.), but this would seem
t0o be &2 mistake.

2, 0 M bes of o phivge

2. Suide end von Bode, undated docs. ; Hofstede de Groot, doc.

of Apr. 1929 ; Valentiner, docs. of Uct.ll, 1940 smd Jun.5, 1951
(Clowes archives).

3. See Bauch, 1966, under no.203 ; he draws sttention to the
Rembrandt drawing of this subject in the Albertina, Vienns, which
hes a comparsbls figure in it (0.Benesch, The Drawings of Rembrandt,

6 vols., London, 1954-57, III, no.526).

5. Bral comrmnicstion to the compiler, 1967

6. For this artist's work, see K.Iillienfeld, Arent de Uslder,.
gseine Leben und seine Kunst, The fague, 1914 (out of date end with
poor reproduantionsl.

A portrait of an old men of similar type, which poses




Notes,cont.

aeflogﬂuﬂ problems as to which follower of Rembrandt's it might be
by is the so-called Fortrait of an Architect in the Cassel
Uemaldegalerie (1958 cat., no.246, as school of Rembrandt). Aert
de Gdlder has been suggested in that case ; but also Drost,
Fabritius and Nicholas liaes.




Flemish Paintings



JAN BREUGHEL the Elder
Flemish school, 1568 - 1625

This srtist, sometimes known as "Velvet Breughel" becsuse
of his fondness for painting fine materials, was born in Brussels,
the sacand son of Pieter Breughel the Elder. He studied in Antwerp
under B..Gc—atkind. who died in 1583. He went to Italy eerly ; +there
are drawings of his deted as done in Rome in 1593 and 1594. In
1596 he is recorded in Milan, working for the Czrdinal Borromeo,
with whom he developed a life—long assocéation. The next year
he became a member of the Bt Inke's Guild in Antwerp and
subsequently took up citizenship there in 1602. He made many
subsequent trips to Uermany : he was in Pra ue in 1604 and
Furemberg in 1616. ke became wealthy snd gained unusuasl honors,
being named painter to the Governor of the Netherlands and working
also for Rudolph II. He had 8 close friendship with Rubens and
often coldaborated with him, particulsrly as a specislist flower-
and lendscape-painter. He also psinted landscape settings or
flowers for works by von Balen, Rottenhammer, Frans Francken II
and Joos de Momper. Apart from ‘endrcape, flower and snimal
piaaes. he slso did genre and history paintiugs 3 and many
engravings were mede from drawings of his. On his dea-h in
Antwerp on Jenuary 12, 1625 Rubens crested yhe inscription and
a portreit of him for his tomb. His son Jan Breughel II followed
in his steps, along with Daniel Seghers and Iucas de Wael.

Cansl Scene
oil on canvas, 15“ 24 ins.
Signed and dated left center "Breughel 1612"

Yrovenance ]

Jekob de "it, Antwerp (before 1710) ; Koniglichen
Gemaldegalerie, Dresden (1710 - 1920 or later)”; Duke of Sachsen-
igininggn : Newhouse Ualleries, New York. Acquired by Dr

Clowes in 1956.




Litercture

Verzeichnis der Koniglichen Uemsldegalerie zu Dresden, 1880,
no,813 ; 1887, 1912 end 1920 eds., no.888 ; ILe Siecle de Rubens,
Musées Roysux des Besux Arts, Brussels, Oct.-Dec.1965, cat.no.2l.

Exhibited
Ind., 1959, no.l0 ; Brussels, 1965 lsee 1it.)

Versions

1. Sutterley Hall colln., River Scenes, 8% » 12 ins (photo
in witt Lib.). Hae figures at the bottom right, otherwise
identical.

2. Christies, May 14, 1965, lot 90. 104> 13% inms.
Another varient, also with figures at the bodtom right.

This psinting, which was in the Dresdeh Ballery for
over two hundred years, is & typical example of the river seenes

with deep perspective that Jan Breughel ppoduced in quantity.
Notes.

1. 1722 inventory, no.708 (this number zppears at the lower right
here).
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PIETER BREUGHEL the Elder, attrib. to
Flemish school, active by 1551 - died 1569.

The birthdate of this artist, sometimes known as "Peasant
Breughel“}is unknown. £He or his family probably came from one
of the two Flemish towns named Bruegél —-- perhaps the one in
North Brabant, near E'HETtOEEHhOSCh}WhEIE Hieronymus Bosch had
worked, since Bosch-like monsters esppesr in Breughel's early
paintings. According to van liander. he was 8 pupil of FPieter
Cock van Aelst. In 1551, the year a “ter Cock's death, he entered
the painter's guild at Antwerp ; and he married Cock's daughter
twelve years later. He travelled in 1552-53, visiting Rome and
probasbly Naples, and recording in fumerous drawings the Alpine
and southern landscapes through which he passed. Back in Antwerp,
probably in 1553, he made 2 business arrangment around this time
with Hieronymus Cock the engraver, and continued for e number
of years to produce draswings which were engraved and published
by Cock end his assistants. In 1563 he moved to Brussels, and
though he continued to supply drawi-gs to Cock, particularly now
political satires, the last six yesrs of his life seem to have
been devoted mainly to pasinting. He produced in 1563 the Tower
of Bgbel now in Vienna, in 1564 two religious paintings, in
1565 his fomous series of Harvest subjects ; and there are at
least five dated pictures from the year 1568. In his paintings
of peasant subjects he recorded visllage an? farm life, dances
and weddings ; end there are other series of paintings illustrating
occupations, proverbs znd humasn failings.

Seascape with a High Cliff
0oil on copper, 5 X4% ins.

Frovenance
Acquired by Dr Clowes from Dawson, 19 .




Acquired with an sttribution to Fieter Breughel,
this painting may perhaps --following a suggestion of J.8eld's L=
be by Jan Breughel the Eldeﬁi

Notes.

1. Memorandum to Dr Clowes, (Clowes archives). Subsequently
Held confirmed this ettribution orally.

2. A comparsble painting of a Coast Scene, attrib. to J_Breugh31J
is in the colln. of Lord Hesketh (ca. 6+< 7% ins. ; photo in
Vitt Lib.)




HIERONY.US BOSCH
Flemish school, sctive by 1480 - died 1516.

Very little is known of thié ertist's life. According
to ven Mender he was born in s'Hertogenbosch (Bois-le-Duc) in
North Brabant ; and 2 claim has been made for the discovery of his
birth-date as October 2, 1453: As well as being called Jeronimus
Boaoh::hhich corresponde to the way in which he signed his paintings —
he was slso known by the family name of van Aken, and it is now
known that he ceme from a dynasty of painters in s'Hertogenbosch,
vhich included his grandfather Jen, who died in 1481, his father
Anthonis, who is recorfed between 1472 and 1486k, end also two
uncles snd two brothers who were egually master painters. It was

in s'Hertogenbosch, correspondingly, that he spent most of his life.
He is first recorded there as "Jeroen the painter" in 1480-81, wras
married by June 1481 to Aleyt, dsughter of Guyart ven der Mervenne,
and became 2 mehber of the Brotherhood of Our Ledy in 1486-87. He
is subsequently mentioned & number of times, between 1488 and 1512,
in the register of the Brotherhood, and is known to have made a
s-made a design for a stained gless window for the chapel of the
Brotherhood, snd also a cross for a surplice and a design for e
candlestick. In 1504 he wes commissioned to paint a Last Judgement
for Philip the Handsome, Archduke of Austris. He died in s'Hertogen-
bosch some time in 1516. Works of his were in privete hands

in Venice by 1520, if not esrlier. lLster, in the mid-sixteenth
century, Philip II of Spain and Don Felipe da Guevara were both
extremely interested in hie work, snd consegquently many importsnt
pletures which they acquired sre in Spein and Portugal. This
interest, along with the evident popularity of the artist's

bizarre inventions in the north, le? to a multipliecation o&f
variants and replicas of his work which appears to have continued
throughout the sixteenth century, and probzsbly later still. Bosch's
key peintings consist of triptyehsjur composites of other kinds,
whiche are filled throughout with 2 rich vein of szllegory snd
complex allegorical a2nd moral meanings.




Ecce Homo
0il on panel, 24% X 20% ins.

Condition
Good.

Provenance
Silberman Yalleries, New York, Acguired by Dr Clowes

in 1940.

Litersture
E.P.Richardson, "Augmented Return Engsgement....of the

Masterpieces of Art from Two World's Fairs ", Art News, 40, 6,
May 1941, p.l7 ; Hasterpieces of Flemish Art, wvan Eyck to
Bosch, Detroit Institute of Arts, Uct.-Deec.1960, pp.208ff.,
eat.n0.56, 1ll. (entry by J.Folie) ; C.de Tolnay, Hieronymus
Bosch, (1965), Eng.tr., ILondon, 1966, p.352, cet.no.l2a, ill.
P.104 ; D.Buzzati-l.Cinotti, L'Opera Completa di Bosch, Milan,
1966, under cat. no.27, ill. ; Jherunimus Bosch, Noofdsbrabant
fmseum, s'Hertogenbosch, Sept.-Nov.1l967, under cat.no.25.

Exhibited

Masterpieces of Art from Europesn and American Collections,
Twenty-Second Loasn Exhibition of 0ld Masters, Detroit Institute
of Arts, Apritilay 1942, cat.no.3, 11l. ; Holbein and his
Contemporeries, John Herron Art iuseum, Indianapolis, Vect.-
Dec.1950, cat.no.7, ill. ; Ind., 1959, no.6 ; Detroit, 1960

(see 1lit.)

Versions

Phidadelvhis liuseum of Art, John G.Johnson colln., no.352.
0il on wood, 20~ 29 ins. (De Tolnay,l966, cat.n?:%?, i11.p.104)
Does not include the horizontal parapet st the boedm : and a
second column to the left of Christ, furthe- over than the one

in the Clowes version, was removed by cleaning in 1938 (see



cont.

The Yorcester-Philadefphia Exhibitéon of Flemish Painting, Feb.-Apr.
1939, cat.no.41 and the plate there, ss compared to the one repr.
by De Tolnay). The gold at the top has been much rubbed.

Evi‘ently cut along the bcse, since the painted surface extends

to the extreme edge there. It has been suggested sccordingly

thet it formed pert of & larger whole, corresponding in cherecter
to the composition reflected in @ drawing in the Crocker Art
Ugllery, ®acremento (ill. De Tolnay, p.326

3
H.Tietze and De Tolnay (19¢Dg)cunaiﬂared this work
to be by Bosch snd superior to the Johnson version ; and
Richardson (1941) echoed this view, while Valentiner considered

both versions to be originals by Hnscég Subsequently 8e Tolnay
modified his eerlier opinion (1965), stating thet the Clowes
version was undoubtedly a replicas, from the atelier of Bosch,
though equel in guality to the Johnson version and even slightly
better preserved. Bozzati and Cinotti (1966’ correspondingly
srgued for its being & copy from the studio of Bosch, made as
a self-sufficient peinting ss opposed to a2 fragment of a larger
wholés end in the 1967 catalogue it was designated as not
sutografPhy but very close to the originsl.

Thés peinting is indeed virtunlly identical to the
Johnson version in terms of the flacing of the figures and the
character of their expreﬂsinnég; and the addition of the parapet
here, with its slightly incongruous perspective, would seem to
point,in the eompiler's view, to its being a replica, whether or
not the Johnson version is & fragment. 1t is, at the same time,
qj very high quality end may perhepr, accordingly, have been
produced under the direction of Bosch himself.

As noted by De Tolnay, three moments in the story of
the Passion of Christ are condensed and melded together here :
the Flagellation, referred to in the column and scourgers } the
reading of the sentence (shown at the left) ; and the present-

gtion of Christ to the people by Pilate.



Notes.

1. See the report steeming from J.Mosmans, "Chronique d'Art",
Gazette des Besux Arts, 53, 1959, pp.l5f.

2, WVee H.Swarzenski, "An unknown Bosch", Bull. of Boston

Mageum of Fine Arts, 53, 1955, p.5, end the commen:s of De
Tolney (1966, p.351) and Bozzati-Cinotti on the implicstions

of the perspective. De Tolnay correspondingly effirmed that

the right hand edge had been cut irregulsrly ; but this is

not commented on in the 1939 cat. entry. It is d4ted there

thet the removed column wss put in to cover up dsmage and repair
——including slight widening -- csused by a cleavage down the
length of the penel at this point.

1. Statements of 1940, Clowes srchives. See
also De Tolnay's comment (1966) on his earlier opinion.

4. Undated doeument, Clowes srhhives. For opinions of the
Johnson veresion expressed by writers who did not know or dia
not mention the Clowes version, snd dates suggested for it,
see Detroit cat., 1960, p.210 ; De Tolnay (1966) assigned it
to the 1490s, and Puzzati-Cinotti to sround 1500-1504.

5. They argued that the Clowes version must have been made
after the cutting up of the larger composition, which led to

the painting in of the sdditionz]l column there. But they give
no indétation of the dating thet this would imply for the Clowes
version -- except th:zt their argument would seem to suggest

._.r'l.q_t 1

a considerably later date thaﬂftheir usa of the term "di bottega"
implies. (I am gratéful to Stephen Ostrow for his help in
interpreting their view, in comments made 17 & letter to “llen
W.Clowes of Feb.22, 1967, to which he sppended & translation

from the Italisn). Furthermore, the column in gquestion, which

they held to be understsndable only as = disguise of the poor
restoration, does not appear iwTshe, as noted sbove, in

exactly the same place as in the Clowes version ; and it should
also be noted thet|the 1939 Worcester-Philadelphia cat. (ef.



Notes, cont.

n.2 abave) & different view was expressed as tot the original
character of the Johnson version : namely that it was
originally somewhat taller in formast (but still a self-contsined

painting).

6. There ere minor differences, noted by De Tolnay, in the
direction of the cudgels and halberds low down. : He also felt
that the faces were rounder gnd softer, creating 2 somewhat

empty effect as opposed to the sharply defined psychological
tendion found in the Johnson version.



(2)

HIERONYiQIS BOSCH, cont.

Temptation of Siint Anthony
oil on panel, 2_3'3" ¥19+4 ins.

Yrovenance
Private colln., Budapest. Acquired by Dr Clowes in 19 >

Exhibited

Budapest luseum, 192%3; Art of the United Hations, Denver
Art lluseum, Chappell House, Denver, Jan.-feb.1947, no.97 ;
Shedow and Substince, The Art Film and its Sources, Addison
Gellery of Americasn Art, Andover, Ffeb.-llsr.1954, no.7, ill. ;

Ind. , 1959, no.7

Yereions
There are numerous versions of the Lisbon panzl, e.g.

1. Seo Paolo lmseum, Brazil. 50% *40 ins. From 'f

Convent of S5t Sophie near Seville (Catalogo das Pinturas..... ,
1963, no.179, ill.)
2. Boymsns Museum, Rotterdsm, van Heuningen colln.
19% > 15% ins.
3. Leon Cardon ssle, St Gudule, Brussdls, Jun.27-30,
1921. 74Tl em.
4. Bechstein sale, Werthéim, Perlin. Dec.ll, 1930,
no.9. 70 X 8l.5 em.
5. Iusée Roysl des Besux Arts, Antgerp, no.25. 88 X
71 cm. Signed Jheronimus bosch,in Bothic letters. Attr. to
Pieter Fuys (e2.1519-1581l) by analogy with the Temptation in
the lusee ileyer van den Bergh, Antyerp, which is signed by him
(see A.J.J.Delen, Catalogue Degeriptif, flaTtr-s Anciens » 1948, p.137),
6. Guimbsud sale, luller's, Amsterdam, Nov.4, 1905,
no.¥0787 (central panel of & triptych ; photglin Frieck Art Ref. Lib.

7. Musdées Roysux, Brussels, nGﬁHL. Copy of the whole o
triptych. Centrasl panel 133.5%119.5 cm; signed IHEROWILNIS ROSCHS




Certified by W.R.Velentiner (1944{3Eo be after the
Lisbon Temptation and by Boach himself. It is in fasct a streight-
forward replica --prbbbbly from the aixteanth century —of the
the centrsl panel of the ﬁ}shon tﬁ;pt¥ch. :

Saint Anthony;ia shown being a=sailed by m.variety of -
temptations which symbolize the sins of the world. To his left
a scene occurs which seems to be 2 mixture of 2 black mass and
a8 witches' ssbbath, and to his right in the originsl Christ himslf
appears in the ruined tower, pointing to a crucifizx on the altar
which is visible here. The scenes depicted on the ruined column
include two 0ld Testament scenes, loses rec-iving the Tzblep of the

Law and the arrival of iMoses's emisssries fron Hebron with grapes
from the Promised land (antitypes of the coming of the Holy Ghost
and the Paptism of Christ) gnA scenes of heresy, including the
sacrifiéerof a swen and the worship of the Golden Calf. <hese
scenes may represent hallucinations of Saint Anﬂ%ny'a, rather than
actusl ritusls, since they are rendered as weightless and gleami
The rest of the penel is filled with motifs associsted with
sorcery and witcheraft. The include e whale and a sawfish, a
flying men on the back of a mon=ter, & gient rat end egg-like forms.

Notes.

1. #Agcoriing to Yelentiner ; see n.)}

2. For listings of further ?araiuns, see ¥.J.Friedlander, Die
Altniederlandischen ?alarei, ?, Beeddn, 1927, pp.149f. 2nd XIV,
1937, pn.99f. ; snd C.de lnlnar. Hiernngmas Bosch, London, 1966,

P.358.

3. Doec. of Dec.20, 1944, Clo es archives

4, DMuseu de Arte Antigﬁa, Lisbon. 514y 46 ins. Signed Jheronimus
Bosch (De Tolnay, 1966, cat.no.18, ill. p.136). There are some
small differences in the present case --e.g. in the group halfway

up the left-hand side --but they are of minor consequence and may
=
be attributable to the use of an intermediate version.



Notes, cont.

E. See De Tolnay, 1966, p.357. #M#ore elaboraste interpretations
ere discussed ctitically there.
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AMBROSIUS BOSSCHAERT the Younger
Flemish school, 1609 - 1645

This artist, the eldest son of the flower-painter
Ambreesius Bosschaert the Elder (1573-1621), was baptized at
Arnenmuiden, near Eiddleburg. on March 1, 1609. #e married

iaria Steus (or Stuys) in 1634, He lived end worked in Utrecht

end wes buried there in lMay 1645. +*sintings by him and his
brothers Johannes and Abraham are dated from 1626 to 1633, while
those of ﬁxg father are signed and dated from 1607 to 1620.

No known work by either Ambrgosius the Younger or Abrshap is
signed with the Christisn neme in full. They either used the

the monogrsm AB. in imitation of their father's monogrem, or

the signsture "A.Bosschaert", which occurs in two dif“erent forms.
It is therefore inherently difficult to make distinctions, but

g 8till-1life in the Centrasal luseum, Utrecht which carries the

firat form of the signature and ie dated 1615, after the father's

death, can reaconably be given to Ambrosius the Yuungnrfﬂ

Flowers in a Glass Vase
0il on penel, 124 %9¢ ins. ©Signed lower
right A, Boschsert.

€olln. Bdith Cloves.

Yrovenance

John Kenneth Dasnby, Engldnd ; Vietor D.Spark, New
York (1958). Acguired by drs Clowes in 19 .

Exhibited

The Young Rembrandt and his Times, John Herron Art
Museum, Indianapolis and Fine Arts Gallery, San Diegu, Feb.-llay
1958, no.78, ill. ; Ind., 1959, no.8



The signature here appesrs dubious, and therefore,
while the work does bear some resembalance to still-lifes
attributeble to Ambrosius the Ycunge£? it is difficult to make a
firm attribution.

The fly end the lizerd in still-lifes of this kind
represent symbols of decomposition, and the bougquets themselves
are symbolic of transience. At the same time the individual
blooms included in the bouquet reflect contemporary interest
in rare flowers, perticularly tulipsﬁﬁ Flower pieces of this
kind were evidently done with the aid of agttern—houks. like
the one that survives by Jacques de Gheyn:

Notes,

l. B8ee I.Bergstrom, Dutch Still-lLife Painting in the Seventeenth
Century, London, 1956, pp.T72ff. and pl.T70. 1t is suggzested
there that a group of looser und more amateurish flower pieces,

carrying the second form of the signature, are by Abresham.

2. See Berzstrom, op.cit., pls.69-70 ; S.H.Paviere, A Dictionary
of Flower, Fruit amd Still-Life feinters, 3 vols., Leigh-on-Ses,
19 L I[ pl'lﬁl

3. See I.Berzstrom, "Disguised symbolism in Yisdonne®Pictures
and Still Life", Burl.sdag., 97, 1955, pp.34-36 end op.cit., p.65.

4, Colln. Frits Iugt, Paris.
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PIETER BOUT an@ ADRIAEN BOUDEWYNS
Flemish school, 1658 - 1719 and 1644 - 1711

Adrisen Frans Boudewyns (who subsequently used a French
version of his name, Adrien Franguiu Beuduins) was baptized in
Brussels on COctober 3, 1644. He was a pupil of the landscapist
end engrever Ignatius van der Stock, married Louise de Peul in
October 1664 and wes enrolled in the EEELuka'a Guild of Brussels
in November 1665. In the late 1660s he visited Paris and became
associsted with the French artist Frans van der lieulen, JEEEEE; o
series of tapestries of the months made for Louis XIV. After
the deeth 0" his first wife, he married van der leulen's sister
Barbera in Pe¥Is in 1670. She died in 1674 after bearing him a
son and a daughter, and Boudewyns subsequently returned to Brussels
in 1677 end remsined there until his dezth. He painted landscapes
and market subjects. Bout, a painter of porulay subjects and also
an engrsver, was baptized in Brussels on December 5, 1658. He
engtered the artists' guild there in 1671 and married in 1695.
fie spent a few years in France and also sppears 1o have visited
Italy. He died in Brussels on Jamuary 28, 1719. He painted the
figures for landscapes by Boudewyns and slso for ones by Jacob

van Arthois.

Market Day
oil on canvas, 10% /16% ins.

Provenunce
Privete colln., Nice 3 Newhouse Yallerigés, New York.

Acquired by Dr Clowes in 1959.

Exhibited
Ind., 1959, no.9



o

This painting wes scguired with double attribation
given sbove, which derives from the fact thst Bout almost
elways did the stoffage for landscapes psinted by Boudewyns.



ANTHORY VAR DYCK
Flemish school, 1599 - 1641

Van Dyck was born on lisrch 22, 1599 in Antwerp, where
his father Frans was & merchant. His mother died in 1607. In
1609 he is listed in the records of the Saint ILuke's Guild of
Antwerp as a pupil of Hendrik von Balen, and hia first dated
works are of 1613 and 1616. In February 1618 he waa declared
independent of his father. Further dated works of 1618-20 follow,
and in blarch 1620 he is named in a contrsct between Rubens and
the Jesuists of Antwerp. By this time he had been with Rubens
for some years. In July 1620 he was still at Antwerp with Rubens,
but by lste November of that year he was 2t the English Bourt
of Jemes I. After receiving s psymeni for special services from
the King, he returned to Antwerp in February 1621, then left
for Itely the following October and spent sbout five years there.
Arriving in Genoa, he moved to Roms in 1622 and then to Yenice,
with stops at Florence and Bologna. In 1623 he waas eagein in
Rome, where he painted the Cerdinsl Bentivoglio's portrasit. In
July 1624 he wzsa st Palermo and in July 1625 at iarseilles,
hﬁn his way to Aix-en-Frovence to visit Rubens's friend Pieresc.
in 1626 he was in Henoa, where he did portrzits of Gisn Vincenzo
Imperizle. Then in the sutumn of 1627 he finally returne’ to
Antwerp and remsined there for the next five youras. Palntings
for the Chu ch of the Augustinigans there and for the Church
of ©gint tichsel at Ghent won him an international reputation.

In march 1632 he wes in 3russlels, and by April of thet year in
London; end in July he was knighted and appointed prineipal
peinter to the English Court. He spent his last years thereaftezr
- in London, with visits to Antwerp end Brussels in 1634 ani FPeris
early in 1641. In “ctober 1640 he was solemnly honored by the
Antwerp Guild. &e fell ill in 1641, and thousht of returning

to Flanders vis Holland, but died in his Blasckfrisrs house

on December 9, 1641. His production includes religious erd
mythological subjects, end a very large nunbzr of portraits,
particularly from the English period. These last werg‘?equently
copied and recopied.



Self-Porirait i
0il on canvaa.1§4‘119% ins.

Colln. Edith Clowes.

Condition
Technically examined at the Fogg luseum, Nov.1968.

Found to have been rubbed snd somewhat compresséd by relining.
An infra-red photograph shows retouchings of # relatively modern

date.

Provenance
Koetser, New York ; N:owhouse Galleries, New York. Acquired

by bkrs Clowes in 1964.

Versions

1. Louvre no.1985, exh. at Verseilles. Ovzl, on canvas,
68¥ 58 cm. (E.Schaeffer, Ven Byak Des ueisters Gemsulde, btuttgart—
Leipzig, 1909, frortispiece). ﬂlfﬂuis XIV ; first recorded 1683.-

i
2. Colln. lirs H.A.JIbbetson, Los Angeles {1945ft

3% Wilton House,. Threse—guater length version, showing
grtist seated in & chsir, holding a paper. 50% X40 ins.
(W.R.Wilkinson, Wilton House Pictures, 2 vols., 1907, II, b.348,
no.109, ill., as school of ¥an Dyck}?r

The Louvrs version of this portrsit, reproduced
by Schaeffer as a Van Dyck, wss subseguently excluded from Gluck's
1931 edition of the same publicatioﬁ, being now considersd by Gluck
to be an inferior school piece. The present version, which becsme
known only recently, is clearly superior to the Louvre wversion,
to which i% corresponds exactly, epart from being slizhtly smzsller.
It was certifisd by L.Burchard {19585}65 a ven Dyck, and dated

D -
by him 1532—40{ Jaffe, however, £I968), after technical
examinationiJéﬁhsidered it to be 3 work from the studio of

van Dyck.
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Notes.

1. Le Brun, Inventeire des Tableauxz du Cabinet du Roy, Paris, 1683,
no.z229.

2. Photogrsph in the EBrick Art Ref,Lib., labelled there & copy
or replics.

3. This would clearly seem to be 8 leter copy, probably eighteenth
century. Sinece the lower half of the psinting is very weskly
composed, the existence of this version need not imply that there
was an original three-quatter length version on which this one

is basged.:

4. G.Glﬁck, Van Dyck, Des lieisters Vamzlde, Stuttgert-lew York,
1931, p.517.

5. Letter to Newhouse Geslleries, Jun.27, 1958 (copy in Clowes
archives).
>, A By A

6. A dating of t%: workito the artist's English puria%.qu Yovs,
esg, from the ressnbetoncss to the rizht-hand head in th»
double portreit of Stafford end isinwering (Gluck, op cit.p).483) -
especislly in the trestment of the heir. '

For the iconography of van Dyck's self-poriraits across
the years, see Gluck, op.cit., frontispiece, and nos. 3, 119,
121-22, 240 (with Sndymion Porter), 496 ; the seme suthor's
"Self'=portraits by van Dyck and Jordeens", Burl.iag., €5, 1933,
Pr.195ff. and "Reflections on van Dyck's Barly Death", Burl.isg.,
79, 1941, bpp.l94ff. ; end also D.Piner, Catalogue of =~eventeanth
“entury Portraits ir the Nationsl Portrsit Gallery, Cambridge,
1963, under. no.l291. PEthese;—th=—~veraion—which sopears
es—Eluck's frontisplece-is the closest to-the—present-work in-

te—fave—mask .

7. Letter to the compiler, Nov. 13 , 1968. Of the wersiofs

self-portraits cited in n.6, the one which appears as Gluck's
frontispiece (formerly in Holford colln.) is the closest to



Notew, cont.

the present work in its face mask. Gluck, 1934, p.196, considered
the Louvre version an altered adaptation from it, and Jaffe
correspondingly sugzested that the present work and o:ﬁlcthar
copresponding versions were b se” on that original. @Bz olse
GRAC MO 44,0} A Gl a-lie



FLEMISH SCHOOLy fifteenth century

Flight into Egypt and Joseph and liary in Bethlehem
? two companion pieces, oil on canvas,
each 65 ¥4% ins.

Condition
The Virgin has been overcleaned.

Versions
i = Carnegie Institute, Pittsburgh : two corresponding panels.

o These two paintings have been atiributed to warchkllus
Coffermans (sctive 1549-1570 ; see the preceding entry). They
would clearly seem to be sixteenth, rather than fifteenth
eentury works, snd can best be sttributel to the circle of
Coffermans, around 15%0.

Notes.

1. J.%eld, in a memorandum to Dr Clowes ( ) suggested
Coffermans or his daughter snd noted the overcleaning.



THE MASTER OF THE HALF-LEBGTH FIGURES
Flemish school, first quarter of sixteenth century

The “aster of the Half-Length Figures (in German Heister
der Weblichen Halbfiguren) is the name used to designate an

unknovn Flemish artist of the early sixteenth century, to whom a
large group of works can be attributed. consisting mainly of figures
of Paint Mary Magdelen in fashionable costume and Hadonns and

Child peintings with similar costuming snd an equally impersonal
type of faclisl expression. Also included amongst the attributions
are 2 painting of Women Meking Music (Harrach collection, Vienna)
end a few mytholozical subjects,” These psintings, hsve a close
affiliation to the work of Adrien Isenbrandt in Bruges (see below),
behind which in turn lies the example of Gerard David ; the landscapes
suggest a dependance on those of Joachim Patinir (died 1524) end
the figure style appears to draw on the work of Bernard van Orley
of Brussels \died 1542). It sppears probable that this artist was
active in Antwerp, sround 1525-35, end it has been suggested that
he is to be identifédd es Hans Vereycke, who is mentioned by van
ilisnder as the author of a triptych in Bruges, and whose name
gppears on a landscape drawing in the Louvre.

fadonna and Child in a Landscape
0il on panel, 8X 7 ins.

Condition
Somewhat rubbed.

Provenance
Acquired by Dr Clowes in 19 .

Exhibited
Ind- "_].9591 _nﬂ'- 39"'



This ppinting was acquired with certificates Byom
G.Gluck and W.Suida (1937) ettributing it to the laster of the
Hlalf-Length Figures. It does bear some redation to that ertist's
wnrk: but the background srchitecture and the mgthéd of painting
the leaves, the informally winding rosds and the neatly sawn-off
tree stump ell suggest, according to R.Foch (1967)Y that it
should be attributed rather to the wtudibsp of Adrien Isenbrandt
(active 1510=15:51). The nmme of Ambresius Benson (setive in
Bruges by 1519, died 1550), w o appeers to have beensa follower
of Igenbrandt, has in fact been suggested.

Notes.

1. S8ee H.J.FPiedlander, Die Altniederlandische “slerei, 14 vols.,
“erlin, 192:+-37 , XII, 1935, pp.25ff., 171ff.

2. ©ege O.Penesch. "The Name of the llaster of the Half-Lengths",
Cezette des Besux Arts, 23, 1943, pp.269ff. The evidence presented
there seems inedecuste. There had been previous attempts to
identify the artist azs Jesn ﬂlnuet'ig Iucas de Heere

J. Cf. especially the triptych of the kadonna and Child, Sts
Jerome and Francis attribl to this artist (Figdor sale, “Yassirer,
Berlin, Sept.29-30, 1930 ; Friedlander, op.cit., mo.51)

4. “Yetter to the compiler, Feb.2, 1967, in which Prof.Koch
atated that he felt gquite definite on this point. Ontmay compare,
e.8.y the right wing of the Nativity triptych in the &Hetropoltan
Museum, Hew York, depicting the Flight into Egypt (13.32 A-C ;
H.B.Wehle -M.Salinger, Wotslogue of fgrly Flemish, Duteh and
German Psintings, New York, 1947. p».99, ill., &8s by Isenbrandt)
end bhe bliadonns snd Child in the Musee des Basux Arts, Ghent.

5. Note in Clowes archives.



HANS MEMLING
Flemish school, active ca. 1465 - died 1494.

Hgns (or Jan) udemling, whose real name wss Mimnelinghe
(also spelt iemlinec snd Himmelinck) was born in the town of
Seligenstadt, nesr Frankfurt-on-the-iiain, and the document which

provides this information also states that he became a burgess
of the city of Bruges early in 1465; his date of birth is, however,
‘unknown, nof is it known when he left Bermany for Flanders. There
is little or nothing in his se»ty work to suggest an esrly training
in Germany. Rather,the reflection there of the art of Rogier van
der Weyden, who died in Brussels in 1464, has led to the hypothesis
that he spent time in Brussels ss a pupil of van der Weyden before
:moving to Bruge=. The first of the paintinge done in Bruges which
"can be dated even approximately is the tripntyech mgde for Sir
John Donne, (now at Chatsworth) ; the fact that this Englishmen
went to Bruges for the wedding of Charles the Bold indicates a
. date of sround 1468. From 1472 on there is a long series of works,
including the famous shrine of Paint Ursuls, dedicsted in 1489,
which the ertist decorsted with scmnes from the life of the saint.
liemling's style did not chenge much, end it is therefors diffdacult
to give even an spproximate date <o works of his which are not dated.

Saint Francis
0il on panel, 12 X6§ ins
Colln. Edith Clowes.

Provenance
Private colln., U.5. ; Newhouse Galleries, Few York.

Acguired by lrs Clowes, in 1964.

This work, acquired as a "“emling with a certficate by
M.J.F?ieﬂlﬁnder?’aaems in fact closer in feeling to the work of
Gerard ¥evid1 David (active before 1484, died 1523).

¥
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PETER PAUL RUBENS
Flemish school, 1577 - 1640

Mo Labing Plniib ool of e swedi le oy
Ruhenslfes Born ot Siegen 1o Westphalia on June 28,

1577. His father was Jan Rubens, an Antwerp lawyer who had left
Flanders becsuse of the prosecution of the Protestants. After
his death in 1587, Rubens's mother returned to Antwerp and made
the young boy into a page. In 1598, heving received his training
there firdmr Tobias Verhaecht, Adar van Woort and Otto Venius,
Rubens became a master in the Saint Iuke's Guild of Antwerp. From
1600 to 1608 he was in Italy, entering the service of Vincenzo
Gonzega, Puke of lantus, in 1600. He stayed in Venice, HMzntua,
Rome end Yenos, where he painted portraits of the nobility,
including the Spinole, Doria and Grimaldi families =-and made
copies dfter works by llichelengelo end Correggio. In 1603-4

he went to Spain for the first time, f£r the service of Vincenzo
Gonzmaga; he did works for the Duke of Lerms and made copies
after peintings of Titiasn's. In 1608 he returnzd to Antwern,
and settled there after the death of his mother ; and the
following year he was appointed painter to the Brussels Court of
‘the Archduke Albert and the Infanta Isabells, and married
+sabella Brandt, by whom he had three children. Betwesn 1609

and 1621 he did numerous rpeintings for churches in Antwerp and
won internationzl fame. Between 1622 snd 1625 he paid wvisits

to Yaris, in connection with the cycle of peintings coumissioned
from him by ilerie de iledici for the ILuxembourg Falace. The
cartoons for the tapestry series of the Story of Constantine
(see below) also date from this petriod. Isabella Srant died in
1626. In 1625-27 Rubens did cartoons for the tapestry series
depieting the Life of Achilles end in 1627-2€ for the Eucharist
series. In 1628 he went back to Spain on s diplometic mission.
He did portraits there of Philip IV, who sppointed him Secretary
of the Netherlends Privy Council, end of other mé%era of the
Spanish Roysl Family. In 1629-30 he visited Iondon as snvoy

to Charles I, who kndghted him ; and in 1630 he married the
sixteen-year old helena Fourment, by whom he had five children.
in 1630-34 he did sketches for the Whitehall Ceiling in London.



éont.

In 1635 he purchsedd the Castle of Steen, 2nd this estete, to
which he wvirtuzlly retired during the lest years of his life,
end the countryside around would become the inspiration for
his most important landscape paintings. At the same time in
1636-38 he did pesintings for Philip IV's hunting lodge near
wgdrid, the Torrs de la Farada. Following his degth from a
paralytic stroke on lMay 30, 1640, an inventory wus taken of
bhe extensive collection he had formed, snd of the paintings
remagining in his studio. He mgintaired a larze workshop,
partédédlerly in the Antwerp house that he occuplied during his
middle years ——employing numerous assistants end specialist
collbborators. His letters show him es s many-sided men —-
diplomst, statesmsn snd humanist as well s s painter.

The Triumvhant Entry of Constantiné into Rome
0oil on panelg 20 >25% ins.

Condition

Good
Provenence .

(?) Louis XIII of France (1622-23 ; see below) ; Saint-
ugreel tapestry shop, Paris : lisrc de Comans (1l623) - Francuia

de la Planche {152?§3, (?) “enri de Valois (died 1676

Philippe, Duc d'6rlfens, Palels Royel, Paris (before 1?23 ; sold
in England, 1?93?3: Zarl of Livervool, London ; sold Christie's,
Mey 25, 1829, no.63 ; John Smith, Engldnd~: Hon.G.J.Vernon,
Engliénd ; Newhouse Balleries, New ¥ork. Acquiresd by Dr Clowes

in 19%6. :

Iitersture
(Dubois de Saint-Uelais), Description des Tablesux du

Yaleis Royal, Paris, 1727, p.409, no.Vi ; J?Smith, Catalogue




Syt

Raisonne of the Works of the Most Eminent Tutch, Flemish and
French Painters, 9 vols., London, 1829-42, II, 1830, pp.204f.,
nu.?39q: A.von Hasselt, Histoire de P.FP.Rubens, Brusséls,

1840, p.284, no.583 ; G.F.Wasgen, Tressuressof Art in Great
Britain, 3 vols., London, 1854, II, p.502, no. 14 ; A. lichidils,
Ctatalogue des fableaux et Tessins de Rubens, FPeris, 1854,

p.2l, no.510 ; M.Rooses, L'Oeuvre de P.P.Rubens, 5 vols.,
Antwerp, 1886-92, TII, 1890, p.213, no.723 ; D.Dubon, cat.

of exhbn. Constantine the Great, The Lapestries, the Designs,
Philedelphie wuseum of Art, Uect.-Nov. 1964, no.4a, ill.,ge«\ (b)
¥oido, Tapestiries from hhe Pamuel H.Kress Collection at the
Philadeplphia lmuseum of Art, FPhasidon Press, 1964, p.1l12, under
cat.no.4, and pl.80,; E.Willisms, cat. of exhbn. Gods and Herces,
Barogue Images of Antiquity, Widdenstein, New York, OUect.1968 -
Jan.1969, under no.43.

Exhibited
(Exhbn. of Urleéans ”EllerijIES Fall iisll, London, Apr.

1793, no.61 j Britieh Institution, Iondon, 1815, no.121;
Ind., 1959, no.50 ; A Henten Exhibition, University of Notre
Dame, Indiena, lisr.-Apr. 1962, no.43 ; Northern Europesn
1"'!air:|1.::i.r1g,, The Clowes Fuwd Collection, Indians Univ-rsity Art
luseun, Bloominzton, Prigns, llar.-Apr.1963 (no cat.) ;
Philadedphis, 1964 (see 1lit.)

Versions

A copy is recorded by L.Puyvelde (Les Esquisses de
Rubens, 1948 ed., .28, no.6) as being on the Brussels art
market in 1947 (ea. 20+ 60 cm,fg

The tepestry version woven from the eartocon (lost) in
the Ssint-liarcel shop in Paris in 1623-25 and given by Louis
XITII to the Cardinsl Francesco Barberini in Sept. 1625 is now
in the Philadelphia Luseum of Art (Dubon, XS6¥3bmoky; 1964D,
no=4, 111.p.112. In reverse, central penel 10 ft.9 ins »
12 ft. 8% ins.). At lesst nine further sets of the tapestrys
serieswere made in Paris in the seventeenth century libid.,
pp.??ffJ One is in the liobilier Waztional, Yaris (see “ubon,
1964 cat., p.42, fig.20 for the Entry). ZIhe composition




iersiona, cont.

waes engroved by N.Tardieu (16?4-1749995nd by Lorieux for J.Couché's
Galerie du Pslsis R035159

This is one of a series of twelve prelimirary oil-
sketches mede by Rubens between 1620 and 1625, as the basis for
a set of taspestries woven for Louis XIII in Paris, depicting the
story of Constantiney  They were inventoried in 1627 as being
from Rubens's own han : and their consistent technicsl brilliance
confirms that he painted them himself. The exact circumstances
of the coxmissbon end the date of execution of the sketches are
not entirely clear, but it appeers most probably that they were
ordered directly by Louis XIII, either for himeself or in his
capecity es pstron of the Saint-ilarcel tapestry shop ; and
they are documented as being in the possessiqn of barc de Comans,
co-director of the shop, by mid-Yanuary 162?-?;l They were still
in the Saint-*arcel shop in 1627, ané subsequently psssed into
the Urléans Ssllery. Uenri de Volois may have owned them inter-
meﬁiately in the seventeenth century [sees undar provensnces).
In 1793 the set was 80ld in London, 2nd was thereby bopken up.

The subject of the Entry into Rome appears to have
come fifth or sixth in the series as originally planned —--after
the llarriage of Constantine, Avparition of the Monogram of Christ,
Labarum and Battle of the Milvian Bridge , end either before the
irophy (Victory crowning Constantine) or right after it, concluding
the first half of the Eerieééj Eusebius's description in his
life of Constentine of the Emperor's triumphale entry into Rome
after the Battle of the lilvian Bridge in 312 A.D. was in all
probability th~ basis for this auhjent:ﬁ As Constantine asdvances
on horseback with & disdem on his head ——followed by the mounted
Imperisl guards, one of whom carri.s the benner hezaring the
monogram of Christ, srd by 2 men on foot carrying the Imp=riasl
fasces -- he is met outside an srchway by the poddeas Minerva,
who hold in one hand a statuette of a winged victory ; end a
winged victory simultaneously places 2 laurel crown on his heed.

To the resr s circuler buildling apseaws, which zay représent the
F 5




cont.

Castel San Angelo, snd fragments of Roman architeeturs appesar

in the faregrnund‘fia Rubens eppears to have bzgsed hia design as a
whole here on Roman Imperial reliefs, such as the one from the
Arch of Constantine showing the triumphant entry of the vietorious
general; and he correspondingly used a relief-like composition,

in order to evoke the iﬁﬁﬁ"ﬁfiﬁntique triumph.

Notes.

1. i;E'twn were co-diredtors of the Saint-marcel shop. For the first
date, see b2low. The iventory telen at fhangmia de la Plenche's
death in Aug.l627 shows that all twelve of the sketches ofor the
Constentine series which had been brought to rfaris were in his
possession then ("douze petitz desseings peintz en huille sur des
planches de bois, de l2 main de Pierre Faul Rubens, representant
1'Histoire de Constantine"), ss well ss the twelve cartoons (referred
to as "les dessins peintz & destrampe sur papier") : see J.J.Guiffrey,
"Notes et Documents sur les Origines de 1a Menufecture 7e Gobelins
erisur les Autres Atdliers Parisiens, peniant la premidre maitie

du dix-septieme siscle"; (first pub. in iliehoires de 1la Societe

de 1'Histoire de Paris, 19, 1892, pp.43ff.), in M.Fenaille,

Etat Yeneral des Lapisseries della ssnufscture des Gobelins depuis
son origine junqu'?‘noﬁ jours, 5 vols., Psris, 1903~-23, I, 1923,
p.46. In the subsequent inventory of Sept. 1661 orly tha cartoons
ere 1isted (ibid., p.61). According to L.Burchard qgoan Exhbms & b
of Works by Peter Psul Rubens, Kt, Wildenstein, London, Oct.-Nov.
1950, ».21, under cet.no.19), the sketches paased into the cull&éﬁﬁr
of Hipoolyte de Comans, son of Msrc, who succeeded his brothers
Charles and Alexandre as the third director of the shop ; but ther=
appears to be no docurentary support for this assumption.

2. His seal, or thot of Adrien de VTalois, is affixed to thes back

of the sketch from the series for the Batile of the Kilvian Bridge nre-
inthe Wsllace Collection, London (no.520 ; Wsllace Collection
Catalogues, Peictures snd Drawings, London, 1920, (p.273f.). These
two were succensively historiogr phers to the Franch court in the

yaw Xvu'E C
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Notes, cont.

3. BSee. for the sale of the present work, W.Buchanan, Memoirs

of Paintinges..., 2 vols., .london, 1828, I, pp.l168f., no.6 ;
C.Blanc, lLe Presor de la Curiosite, 2 vols., Paris, 1858, II,
p.151 ; and C.Stryienski, ls Galsrie du Részent, Paris, 1913,
p.188, no.478 (where the present skeéch is referred to as being
in the colln. of H.Lenguin, Paris, snd as exhibited at the

Ecole des Besu¥ Arts, 18£7, no.199, which appesars to be an error).
Philippe died in 1723, end his descendent Philippe Egalite¢ was
responsible for the sale, which was conducted through the

agency of Thmas loore Slate and associates.

4. The art historian (see below, under 1it.)

5. For further refs. to the sale of the work from the Orleans
colln., ses n.3

6. See A.Graves, A Century of Loan Exhibitions, 1813-1912, 5 vols.,
London, 1913-15, III, p.1l159.

4« OSee n.12 below for the possibility that this may hsve been

"one of & complete set of replicas made by Rubens's sssistants

(high gquelity replicas of other sketches in the series are known).

8. C.G.Voorhelm Schne:vogt, Catalogu: des Eatampas Gravees d'avres
Rubens...., Hasrlem, 1873, p.219, no.18.7

9. 3 vols., Paris, 1786-1818, 11;@.113].

10. For the series as a whole, see also the following additional
literature : E.Eichel, Rubena, hies Life, Work and Times, 2 vols.,
London-New York, 1899, II, pn.26f., 31, 33f. ; J.Burchardt,
Rubens, Pheidon Press, 1938 ed., p.142 ; H.Gerhard Evers,

Peter Paul Rubens, iunéch, 1942, p.258 ; L.van Puyvalde, Rubens,
Pgris-New York, 1942, pp.141f. and 209f., n.138 ; Burchard,

1950 cat., entry cited in n.l, ; Olivierfschetsen van Rubens,
iuseum Boymans, Rotterdsm, 1953, pp.60ff., cat. nos. 37-41

(under no.41 there, part of the provenance for the present worle




Notes, cont.

is transferred to the Triumph of Rome sketch, but this appears
mistaken) ; J.Coolidge, "Louis XIII and Rubens, the Story of

the Constantine Tapestriss", Gazette des Beaux Arts, 6° ser., 67,
1966, pp.271ff.

11. See n.l above. Apart from the thirteenth sketch of the
Triumvh of Romes, about which Guiffrey is said to have expressed
reservations (see Fenaille, op.cit., I, p.245, n.3), the
attribution to Rubens has never been doubted. It was strongly
affirmed by, for exsmple, Hichel (see n.10). The fact that no
tapestry wes made from the thirteenth sketch suggests that it

was rejected by Lodis XIII and the Death of Constantine add=d

in lieu (see Rotterdsm cat., 1953, no.40, where this suggestion
wag first msde, snd Dubon, 1964b, p.l1l0)

12. BSee Pieresc's letter to Rubens from Paris of Jan.l3, 1623
(ii.Rooses-C.Ruelens, ed., Correspondance de Rubens...., 6 vols.,
Antwerp, 1887-1909, JII, 1900, pn.ll4ff.), where "Szr Colmans"
is reported as having edmitted that he hed in his possession
g dissegni dei Certoni.

Agcording t0% the traditionzl view on the subject, arrangments
ware mede for the designing of thes tspestriss while Rubens was
in Paris in Jen.-Feb.1622. TDubon (1964b, pp.5ff.) considerad
it most likely, in default of more concrete evsidence, that the
commission wes made specificzlly for the Saint-liarcial shop. In
his interpretation of the documents, the first four sketches —-
rather than the first four certoons -- ha? arrived in Psris by
Nov.4, 1622 (The works in cquestion are, however, soecifically
celled "cartoni" in the relevant docs. ; ses Pieresc's letiers
of Nov.24 and Dec.l, Correspondince, ¥¥I, bpr.78ff, 83ff.).
Uthers were then received in Jen.1623,'with perhaps some
following lster). THe cartoons were made up in Paris, by workers
attacred to the tapastry shop. Seven tapestry vanels were ready
by Se=pt.1625 (se= under versions), and the remainder msking up
the Philadelphia suseum set were completed in Paris by Mov.l630

According to J.Coolidge's reconstruction, on the other




Notes, cont.

handy (op.cit., pp.273ff.), Louis XIIT commnissioned the series
betwean Nov.7, 1620 and April 11, 1621, probably sugzesting the
subjcet. Rubens painted the sketches himself, in Antwerp, and
must have had his assistants make up & complete set of replicas.
He errived in Peris et the beginning of 1622, st the command of

Varie de iledicis, bringing the originsl sketches with him. Louis
haed the sketches explained to him on his return to Faris, paid

Rubens and kept them (for s yesr, before ceding them to the shop).
Rubens, back in Antwerp by early March, then had zs=sistants work
up the full-scale czrtoons (in tempera on paper ; ecf.n.l) from
the replicas. I am grateful to John Coolidge for discussing this
reconstruction with me (1968) and amplifying the way in which he
believes that it is implicd by what can be extrapolited from the
docuzents. For the political éonfhiotations of the series and the
related question of conitemporsry figures being incliuded in
hirtorical guise, see the coptrastiing interpretstions by him

and Dubon. 1

13. Dubon, 1964 czt., 0.9 and 1964b, p.lﬂ;numbfﬂf this as the
Y Pk i, SI.'I..rt =

fifth subject ; Coolidge, op.cit,, provoses the-te¥ t
for—4%, with supnorting argucents.

14. Bk.I, ch. XXXIX ; see Dubon, 1964b, p.34, for the suggestion
of this source.

15. The imagery is exactly the same in the Philadelphis luseum
tapestry, but framed there within g border th:st was also designed
by Rubens himself.

16. See Dubon, 1964b, pp.26, 112 (comparing th- Triumph and more
egvecially the Clementiaqrelief penels of uaurcus Aurelius, ca.
176 A.D., Museo dei Conservetori, Rome) ; 2nd for the more general
question of Rubens's use of antigue sources in the Constantine
series, cf. PFP.Boeler wvan Ravensburg, Bubens und die Antike..... 5
Jena, 1882, pp.185ff. ; E.Kieser, "Antikes im 'erk des Rubens",

lunchner Jahrbuch der Bildenden Funst, 10, 19323, p.126. In the
Clementias relief the movement is from left to right, as in the




filotesa, cont.

present sketch ; whereas in the tapestry version the composition
is reversed. The putto blowing a trumpet recells similar winged
figures in the spanderels of the arches of Tités and Septimius
Severus, which Rubens eveidently knew (see Williams, 1968, citing
twéiaﬁﬁwings of gbout 1620 for the sculptor who deccapted the
portal of the Jesuit Church in Antwerp, discussed in/ecat., Rubens
Drawings and 0il Sketches in Americen Collections, Fogg Art Museum,
Harvard Univ., 1956, no.19). The figurs of Kinerva, absant from
the Aurelisn reliefs cited by Dubon, is to be taken as en invention
of Rubens's own. For the ressonsble suthenticity of the angique
grmor shown in the Constantine series, see H.D.Rodes, "Rubens’
Treatement of Antique Armor", Art Bull., 49, 1967, p.227.



(2)
RUBENS, cont.

Portrait of 2 lMan in Armore (cslled the Tmke of Mantua)
0il on panel, 125 X9} ins.

Provenance
Private colln,, Vienna ; Mr ané Mrs F.E.Kesler, Ios

Angeles ; Newhouse Galleries, New York {1930f? Acguired by
Dr Cloweas in 19 .

Literature
J.A.Goris = J.S.Held, Rubens in Americe , New York, 1947,
p-28, no.10 ; M.Jaffe, "The Deceased Young Duke of iantua's

Brother", Burl.lag., 103, 1961, p.378, n.22.

Exhibited

Loan Exhibition of Portraits, 17th to 19th “enturies,
from Indiena collections, John Herron Art lluseum, Indisnspolis,
"Peb.-liar.1945, no.5 ; Ind., 1959, no.51.

Versions y

l. Putnam Foundation, on loan to letropolitan suseum,
New York. Life size, 257193 ins. {Goris-ﬁeld;nn.g}. Copres_ponds
compositionally to the present version. Acquired by Chhrles I

as Prince of Wales.
2. Colln. Charles Graveas, Englend. On panel, 26.5X 23.5

cm., Version matchi-g the Putnam painting, but with more of

the armor-a shoulderl)
3. Black chelk drawing, formerly in Froncis Well=slpy

colln. (cannnisaaur,‘53, fiar.1919, 0.138).#%.

This painting wee scquired with cersificates from
W.R.Velentiner (1928 and 1934) identifying it es the preliminary

study by Rubens for the Putnam version, which is larger, and



cont.

dating it &s having been painted in Italy in 1608-16%3 Goris

and Held (1947) ewually called it the preliminary study, and
W.Suida recorded his belief that it wes by Rubensy” Jaffe,
however, (1961), considered this version to be 8 reduced copy

of the Putnam version, of considerably later date. The compiler
concurs in this view ; an eighteenth century date suggests itself

a8 most likely.ﬁ)

The identification by H@affe of the true Rubens portrait
of Francesco IV Gonzega (NMational Trust, Saltram House) established
that this ¢ nnot be, as previously supposed, the young man of
about twenty devicted here, Jaffé'aasignnd the Putnam portrait
to a lster date correspondingly, the mid 1620s, on the besis of

st yle @

NHotes.

1. See Burl.ling.,58, Dec.1930, advert. suppl., pl.l3.

2. Hentioned by Jeffe in 2 letter of 1960 to Allen W.Clowes
end in his 1961 article (loc.cit.), where he clesgsed both it and
the drawing sa coples.

3. Certifétéates of Apr.20, 1928 and Oct.1l8, 1934 (Clowes ar~hives).
In a Mter to the Newhouse Gelleries of Dec.4, 1930, Valentiner

reiterated the same view of the painting.

4. Undsted doc., Crowes srchives, in which Suido held the portrait
to hate been painted for the artist's enjoyment znd as 2 persomal
record.

5. F.Grossmenn, in a letter to the compiler of Aug.6, 1966,

noted that the brown paint is spplied like the other pigments,
8 contrsst to Bubens's technigue in which the brown underpsinting

is left uncovered in the shadowa. He= considered this a copy,
most probsbly French XVIIIth c.

6. Francesco IV wes born in 1586 and died in 1612.



HOGIER VAN DER WEYDEN
Flemish school, ca.139S - 1464

ihe origins end training of this artist have been a
subject of controversy. “ater fifteenth century Italian sources
gention him ss being from Bruges end a pupil of wvan Eyck ; but the
view which generally prevails now is that he is to be identifiéd
as the Rogelet de la Yaeture, 2 native of Tournai, who is recorded
as having begun his apprenticeship with Robert Campin on #grch 5,
1427, end ggain under the name of Rogier, --of which Rogelet is to
be taken as the diminaitive --zs having become a free master of
the painters's guild of Tournai on August 1, 1432. Documents of
Qctober 1435 and March 1441 give this artist's ege as 35 and 43
respectively. On this assumption he had moved to Brussels by
Yetober 1435 : it being from thet time on that Rogier wan der
Weyden is recorded as active in Brussels. Van der Weyden wss
officisl painter of that city by 14136, a post which he held until
his death. He married as early as 1426, which is not incompatible
with the date when Rogelet's apprenticeship began, insofar sz the
Tournai system seems to have involved a long trsining period
before the apprenticeship propery and his financisl records show
that he had in fact many contacts with the city of Tournai. His
Italian contemporary Bartolommeo Faccie records that he went
to Rome in 1450 for the gecelebration of the Jubilee Year ; and
he is known to have also worked at that time for Lionello d'Este .
of Ferrara. He died in Brusslels. There are no signed psiniings
of his, and most of the known documentation deasls with minor

decorative works ; but sixteenth century inventories and eoocounts

of works by early writers provide a basis for attributing to him

a body of religious paintings, centering around the Cracifixion
from the Escurial (now in the Przdo) end the Lac=t Judgement in the
Hospital at Beaune (pzinted for the Chancellor Rolin bitween 1443
and 1450), snd also a number of portraits.




Portrait of a iian
0il on canvaes, 14 X10 1ins.

Condition

Originally on en oak panel, slightly larger in its démensions
(14X 11 ins or 144X 104 ins.). Transferred to canvas, after 1938.
Photographs of the work taken before its transfer (Fgick Art Ref,
Lib., photo taken by Bruckmann st 1902 exhbn. } Witt Lib., photo
from time of 1938 sale) sfjow it to have changed considerably in
charecter. In perticulsr the modelling became softer throughout,
and there are corresponding changes in the physiognomy and structure
of the face, which appecar to be the result of cleaning down.

Provenance

Chatles Léon Yerdon, Brussels (1902) ; Kleinberger, Paris
{15115“; Mortimer I.Schiff, New York (1929) ; sold Christielg, Jun.
24, 1938, no-ﬁ§9: Countess Vetter von der Lilie, ?iennép: Silberman
@alleries, New York. Acquired by Dr Clowes in 19 .

Literature

i Hulin de Loo (ed.), Catalogue Critighe, Ex-osition de
Yableaux Flamends des XIV®, IV® et XVI® Siecles, Bruges, 1902,
P.7, no.27 ; H.Hymens, L'@xpositio des Primitifs Flamsnds 2 Bru es8,
Paris, 1902, p.30 ; F.Dulberg, "Die Ausstellung sltniedarlandischer
Meister in Brugge", Zeitschrift fur Bildende Xunst, NF 14, 1902-3,

pp.53 (il11l.), 55 ; W.Burger, Rogier ven der Werden, leipzig, 1923,
p.70 8nd »1.48a. ; H.J. Friedlsnder, Die Altniederlsndische lialerei,
Berlin, 14 vols, 19%.37, II, 1924, prn.41 and 102, cat.no.}3 ;
J.Deatréh; Rogier de las Pasture van der Weyden, 2 vols., Peris-

Brussels, 1930, I, p.179, II, pl.134.

Exhibited ;

Bruzes, Exposition des Primitifs Flemands et d'Art Ancien, Bivyes
1502, tableaux, no, 27 (ef. 1it.) ;3 Flemish exhibitéon, Guildhall,
London, 1906, no.ll ; Ind., 1959, no.56.



This portrait, when exhibited in 1902 as a van der
Weyden, was catalogued by Hulin de Loo with a question-mark ; he
affirmed that i% recalled wvan der Weyden, but had suffered too
much damage for any definite statement to be made. Hymans (1902)
expressed similer doubts as to whether it could be by van der
Weyden. Friedlgnder (1924) noted that it was much restored, and
sugzested a date of around 1450.

After transfer to canvas and restorastion (see under
condition), the work wes sold with certificates of 1934 from
G.Gluck and R.Einbergery, attributing it to van der lleyden and
dating it 1450-60. It wes said then, without apparent basis,
to be a portrait of William Rolin. In the opinion o0 the compiler,
this portrait is reminiscent of van der Weyden in its general

characteﬁ?znﬁ most probably fifteenth century -

Notes.

1. Information from the photo in th-Frick Art Ref. Lib. The painting
was not in the Cardon sale, Brussels, Jun.27-30, 1921, gnd was
listed by Friedlander (1924) as pyherézbouts unknown.

2. Sold by order pf John M.Schiff (son) ; bought by Ranson.

3., According to irformation provided at the time T scquisition.

4. Of. in particular the Portrait of Lsurent Froimont (Destrée
op.cit, pl.35)
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ROGIER VAN DER WEYDEN®,studio of

fnnunciation
0il on panel, 173 13 ins (fremed)
Yodln. Edith Clowes

Condition
Good.g¢ Some rubbing in the head of the usdonna@

Provenance
Yrincess Thurn sni Taxis ; Newhouse {alleries, New York.

Acquired by lrs Clowes in 1966.

Yersions
Louvre, Paris ¢86X% 92 cm. (E.fannfsky, Larly Netherlandish

Pginting, 2 vols., Cambridge, ilsss., 1953, pls.309b, 310).
Universally sccepted as by Rogier van deﬁﬁeyﬂan s dated by Panofsky
ce.l1435.

. ¥
Ly

This painting prepresents 2 later version of the
Louvre Annmuncistion, It fodlows that work very closely, differing
only in the dress of Yabriel, the proportions and some details of
the interior. As noted by Penofsk)y, mbtifs tesken over from the
Louvre peinting --the fireplace, cabinet, carsfe end basin and Yhe
medallion showing Christ enthroned, blessing =-are combined with
others which are of Eyckien origin : namely the Romanesque double
window (from the Ghent altarpiece) and the gesturss of both Mary
and Gabriel (which derive from van Eyck's “nnunciation in the
Nationsl Yellery, Weshington). Pesnofsky dated the work asccordingly
to the very end of the fifteenth century, suggesting thet it was
by an artist who was engeged in fusing together the two traditions
in question. The compiler asgrees with that dating ; one mey compare,
in particulsr, the #nnuncdation, now in Brussels, which forms part
of the sltaerpiece #E} the Abbey of Afflighem and i= by an snonymous




Cont.

@

Flemish srtist of arougid 15007 It ie equally based on the Louvre
peinting, includes bedposts similar to the ones here, and is

generally analogous in handling.
The window is shown open, &8s in the Louvre version, because

the Annuncistion took place in summer ; and the three cushioms
gllude to the trisd of the Holy Family,

Notes.

1. As noted by Dr William Suhr (conservator) in a telephone
conversation with Allen W.Clowes, Jun.2, 1966.

2. Letter to Allen W.Clowes, May 17, 1966.

3. Musee Roysux, Brussels, no.552 (scenes from the Childhood and
Passion of Christ). For the artist in question --sometimes known
correspondingly as theuuastar of the Abbey of Afflighem" =-see
M.J.Friedlander, Die Altneiederlandische #alerei, 14 vols., Berlin,
194 371, IV, 1926, pp.115ffg) where he is discussed as a follower
of van der Weyden around the turn of the century.
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APPENDIX

The following is a8 checklist of works excluded from
the preseni cetalogue, on the coumpiler's judgement (see p.
of the preface). They were scquirad by Dr Clowsas unless otherwisge
stated.

Psintings
Attrib. to Jan Breughel T p A Lady and her Retinue
Jdan Breughel and H.ven Balen Rest on the Flight
into Egypt
Pieter Breughel the Elder Landscape with Hermit
(ind., 1959, no.11)
Faul Cézanne Figures in o Landscabe
Frangois Clouet Francis II (?)
Marcellus Coffermans Holy Family with Angels
John Constable The Cornfield
g, (Ind.,1959, no.l5)
3 1 Harnhem Bridge, Selisbury
SRR . (Ind., 1959, no.16)
Alirecht Durer Portrait of & wan, seid
%0 be Dr Christovher Scheurl Jnr.
(Ind., 1959, no.22)
1 French school, XVIth c. Abbesg st Prayer
(Ind., 195G, no.26)
Francesco Goya The Geme of Bars
(Ind., 1959, no.28)
Francesco Guerdi Two Venetian Canal Scenes

(Colln. Edith Clowes)

Master of Winter Landscapss Winter Landscaope
(Ind., 1959, no.40)
Pierre-Auguste Renoir  Supposed study for
Bal de Bougival
Schoool of Reynolds Mrs Charles Jzmes Fox




Appendix, cont.

Atbrib. to -
Peter Paul Rub=ns Portrait of a ilan (with rm
Paolo Uccello Head of a Young kian
William van de Velde Segscape
(€olln. Edith Clowes)
Adam Willaert Seascape with Ruins
op a Cliff
Drawings
Attrib. to llary Cassattt lother and Child (nasiel)
Frangoiﬁ—ﬁuhert Drousis Portreit of a Lady (pastel
' (Colln. Edith Clowes)
Jean—Honoré’Fragoner& Figure of & Woman on
Clouds
Francesco Goya Holy Communion
Ly Jean Frangois liillet Gleaner
13, Bubert Robert Italian Garden Scene
: faﬂlo Veronese Self-Yortrasit
Antoine VWattezu Threee Studies of a Seated
Woman

Five Standingz female Figures
Four Ladies

Sheats of comments on these paintings snd drswings have
been deposited by the compiler in the Clowes Fund archives, and
gre svailable for consultstion om reoquest.



(3
JaN BREUGHEL the ¥lder, attrib. to )

A Lady snd her Retinue
oil on canvas, 133 ~20%+ ins.

Condition
Damaged 211 over by loss of paint.

Provenance
Acquired by Dr Clowes from Dawson, 19 -

)
Following the view of J.Held, this work is to be
attributed to a Flemish follower of Jan Breughel.

¥ ﬁ'ﬂ'ﬁ&ﬁ-

1. Memorandum to Dr Clowes, 19 (clowes archives)
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A JAN BREUGHEL the Elder and HENDRIK VON BALEN, attrib. to

(Bee above for collsboration between these two artists.
Von Balen's dates are 1575-1632)

Rest on the Flisht into Egypt
oil on canvas, 21% -31% ins.

Condition
fait

Yrovenance
Acquired by Dr Clowes from Dawson, 19 .

Versions
Formerly in colln of Capt. E.G.Spencer-Churchill ; Leonard

inbs
Koetser Gallery, London 4 1865—
and attrid. there to J.Breughel). A wvariant of the present work.

As pointed out bz J.Helé? there is nSIﬁasis for attributing
the figures here to von Balen ; Frans Francke II (1581-1642)

has equally been suggesied as the author of liadonnas in Jen
Breughel's studio, but again there is no basis for stiributing the
figures here to him. This painting is therefore best zscribed

to the studio of Jan Breughel the Elder, and dated to the late
sizteenth, or more probably the early seventeenth century (Jan
Breughel died in 1625). Held thought it possible that it might

be by Jen Breughel the Younger (1601-1678).

Notes.

1. In a2 moemorandum to Dr Clowes, 19 (Clowes archives)
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PIETER BREUGHEL the Elder, asttirib. to

Iandkﬂpe with a Hermit
oil on panel, 193 X10% ins.

Condition

Blisters were laid down by the Mewhouse Galleries, New York,
Jun.1966.

Technically examined snd X-rayed at the Fogg lmseum, Sept.
1966. The pmmel is made up of mesonites first layer of nak, **.
g second of nasonite and a third of walmut venﬂerg) Scattered
repaint was found over the varnish, and one large srea of repaint
in the center. <Peyond the design erea, on the wood EE the left,
side, are dots which presumably represent repaint applied with
an girbrush. Much of the angel goes over the crackle. Besrd round
the edges shows that the work had an atteched frame when painted.
The szzurite was tested and found to be 2 pigment not used in
Furope bffers the sevebteenth century. The crackle is not typicel
uf.flemish net-crackle. In the blues, the pigment particle-size
is quite uniform.

Frovenance

Alfred Strauss !Heimanﬂ and Strauss). Acguired by Dr Clowes
in 19489.

Literature

Exhintited

G.Gluck, "Pieter Breughel the Elder and the Legend of St
Christopher in Early Flemish Painting", Art Querterly, 13, 1950,

¥

Holbein end his Contemporaries, John Herron Art liuseum,
Indisnapolie, Oct.-Dec.1950, no.10, ill. ; Ind., 1959, no.ll.



Certified as a_work of Pieter Breughel by G.Gluck
end W.R.Valentiner (1948&anﬂ subsequently published by Gluck (1950)
with a suggested date of 1552—55? this is an old painting, probably
sixteenth century, which has been completely done o?efgksae aondition
report).

Notes.

1. It is not on pine, as stated by Gluck fsee 1it.)
2, Undated }S., Clowes archives ; and doc. of Dec.30, 1948.

3. Gluck believed it to have been the left wing of a triptych
representing a legend of St Christopher.

4. The only remotely comparable work attrib. to Pieter Breughel
is a panel of a Hermit in a hkounteinous Landscape, insecr.

“"BRUEGEL Iﬁéﬁ“, which was in the colln. of M.W.Frilling (16% x 19 em.9.
sold Yalerie Groux, Bruss-ls, Mar.1l-2, 1957).




A -
PAUL CEZANIEY atbrid. to

Frenchs school, 1839-1905. \

Figures in a Landscave
0il on canvss, 14x& ins,

Not by Cézanne ; @ nineteenth century French, &r possibly
English work. The subject canmot be made out, but it mey
simply be an outdoor genre scene.



FRANCOIS CLOUET, etirib. to.

Prencis II (?)
0oil on vellum, 6%% 3_#% ins.

Provenance _
Jules Robert Augusie, Paris (before 1£50) {?{a} F. Klein-

berger, New York {19295§i Acguired by Dr Clowes in 19 .

_ This ﬂi;iatu;a belongs to a series of at least eéwven
miniatures on vellum, depicting the French royslty of the sixteenth
century. Six of the miniatures in question were in the Bamilton
Palace collection in the later ninatéfnth centur}%’ They were
exhibited together in London in 18627 and then, &nd slso when
the collection wes dispersed in 18£2, sheir subjects were

_Sdentified 2s : Cleude de France, wife o” Fra-cis I (1499-1524) ;
Frengois le Gren™ Ysuphin, son of the sbove (1518-1536) ; Henry
IT (1510-1556) ; Catrerine de Miédicis, wifle of ﬁEnry IT (1519~
1589) : Charles IX (1510-1574)§ and H-nry III (1551-1589).

The Henry IIT subsequently beceme detached from the group ; the
remaining five were sold together in 195 ?1 The present
miniature, which eveidently became detached from the set before
1862, clearly belongs with the others, because of the corresp-
ondences in size, medium and presentation. It was identified
as showing Franeis II (1544-1560, son of Henry II and ﬁatharine
de ®edicis) att the time of its scguisition by Dr Clowes. This
identification hss some vpossible basis{lin sor far as Henry 11
and Henry III, who micht otherwise sugzest themselves, appear
elsewhere in the series —- but it is by no means certain.

In 1862 the group of six was sttiributed to "Janet",
the name shared by Jeesn end Frangois Clouet, and this ettribution
was maintained by subsequent owners. W.Suide deted the Cloyes
minieture sround 1674 --i.e. after Franguis Clouet's deat ~ In



fact this series cennot be traced back before the mid nineteenth
century, end would appear to be a later pastiche in the manner
of Clouet, most probably of ndneteenth century origin.

Notes.
l. See below, n.5

2. Informstion from the photograph in the Witt Lib.

3. The Bamilton Felace Collection, sold Christie's, London, Jun.
17-Jul.20, 1882, cet. mop.l1l90, no.l651 (4s by "Janet" ; in
tortoiseshell frame). 8Sold to W.King (£1758.15.0 for set), For
the miniesture of Henry III, subsequently sepemerated from the
group, see the engravings made by C.E.Wielson from it and two
other miniatures in the set, 1882 cat., pp.191-193, and the
lebelling of those engrsvings in P.Budel, La Vente Hamilton,

Paris, 1883, pletes facing pp.63-65, The engraving labelled
¥Henry III" does not corresvond to the Clowes miniature.

.*tSﬂ uth ~ensington Museum, Lnndoﬁ Spacial Loan aﬂhha. of Works
of Art &f wedievel, Renaisssnce ard more ﬂecani_ﬁbrindéﬁhJunE}1352,
pp.220f., nos. 2426 24131.

5, Yalerie Charpentier, Paris, Dec.2, 1955, lot 20, ill. Five
ministures on vellum (20 A-E), Iﬂ 1315% 6.09 m. The provesnance
given there runs : Augeuste, faris (the vainter and follower
of Delacroix, 1?89 -1850) ; M.Rattier, London (1859) ; Duke of
Hamilton (e¢f. n.3) ; Capt. Bertram Currie, Dingley Hall.

6. The Witt LIb. photo is emroneously labelled "Henry II". Sir
A.Blunt doubted thst it could be Francis II (orally, 1965), but
without heving seen the 18E3 engravings (see n.3) which need to
be taken into account here.

7. Doc. in Clowes archives.

—_—



*MREELLUS COF: EREANS
Flemish school, active 1549 - 1570

Mgrcellus, or marcellis, Coffermans (also spelt Koffermans
and Koffermaker) was received én‘s free master into the Guild of 5
8t Iuke at Antwerbd in 1549. He is repeatedly mentioned thereafter
in the records ﬂf tha guild, but little is otherwise known about
his life. The ledtes date on an extant work of his (the Death
of the Virgin in the Cremer collection, Dortmund) is 1570. His
chief work is generally taeken to be the FPenitent Magdalem in the
Prado. While hie artiat:‘lc origina are unknown, his style hariks
back to that of an E&E;r generation in Flemigh peinting ; he seems
to have made deliberate imitations of earlier Flemish and Ger:uan
paintings, including works by Schongauer.

Holy Family with Angels
0il on panel, 5x4 ina,

Condition
e Split down right hand side. Some losses.

Most probebly a esixteenth century work; the attribution
to0 Coffermans is unconvincing.



'?fJnHN CONSTABLE, attrib. to (cont.)

The Cornfield
0il on cenvas, 8% 12% ins.

Condition ;
Tednicelly exomined ot the Fogg Museum, Sept.1966. The
white surface coating of varnish has pigment added to it,

posaibly in order to give the effect of age.

frovenance
George Eames, antunu

Clowes in 19 :

; Alfred Eages. Acguired by Dr

Exhibited
Early British lissters, John Herron Art Museum, Indianapolis,
Ha!:i-ﬁpr|1941, 50-3, 111r ; Inﬂ-. 1959! nﬂr.ls'

This painting purports to bq‘a study for the Cornfield
of 1826 in the National Gsllery, London® In the opinion of

G.Beynclﬂg? with which the compiler concurs, it is to be taken
es a pastiétéhe of sround 1880, possibly by W.W.Warren.

Notes.

1. According to information given at the time of ecquisition,
it was previously in e private colln. in London.

2. Ko.130 ; National Ballery Illustration, British School, London,
1936, p.l15.

3. Given orally to the compiler, 1966.



;k JCHN CONSTABLE, attrib. to
British school, 1776 - 1837

Harnham Bridge, Salisbury
0il on canvas, 213 % 30% ins.

frovenance

A.P.Fletcher, Drfur&.; Karjorie Fletcher, London ; Col.
M.H.Brandt, London ; John Nicholson, New York (1947). Acquired
by Dr Clowes in 19 .

Exhibited
Nicholson Gallery, New York, feb.1947, no.5, ill. }

Ind., 1959, no.l6

Acquired as a Consteble ; W.G.Constable (1955) confirmed
this sttribution’ In the opinion of G.Reynolds® though the
topography here is pertieslly sccurate (one can compare an 1821
‘watercolor by Constable of Earnham Bri&gé%, this is a pastiche
of Constable motifa. The compiler concurs in this view. The
handling bezrs some resemblance to the work of John Dunthorne

Jnr. (1798-1832) in the manner of Constable.

Notes.

1. Letter of June 13, 1955 (Clowes archives)
2. Given orally to the compiler, 1965.

3. Victoria and Albert iuseum ; G.Reynolds, Cetalogzue of the
Constable Lollection, 'London, 1960, no.240.

4. E.G. a version of Selisbury Cathedrsl in the colln. of

Edward Fisherin 1949 (photo in the Victoria and Albert iuseum,

Dept. of Prints and Graphics). I am grate“ul to Nr Reynolds

{u-'- Juju!fl.'f:\.] By bt abulian &5 'v;:.'l,.hl,:l =




W

ALBRECHT DURERy attrib. to
German school, 1471 -+ 1528,

Portrait of a Man (sesid to be Doector Christoph
Scheurl, Jnr.)

0il on panel, 36X 24 ins.
inser. scross top:1504. ALT 23

Condithon

Technicelly examined at the Fogg iuseum, Sept.l1966. Very
extensive overpaint, over heavily fluorescent varnish. Repeint
in the mouth, over cerackle, did not eppeér under ultre-violet
--implying it %% under the vernish. The structure of the support
is very much like thet in the Landscape with Hermit gttribused

to Pieter Breughel (g.v.).

Provenance
: Privete colln,, Hungery ; Silbermsn Gzlleries, New York
(1935). Acouired by Dr Clowes in 19 .

Litereture

G.Gluek, "Ein neu gefundenes Werk Albrecht Duerzrs",
Belvedere, 7-8, 1934-36, pp.117ff., ill. : H.Tietze, Meisterwverke
BPuropsischer ileleriei in Ameriks, Viemns, 1936, ppn.338f., no.
202, ill. ; H.Tietze and E.Tietze-Conrat, Kritische Verzeichnis
der Werke Albrecht Duerers, 2 vols., Bgle-Leipzig, 1937-38,

II, ot.2, pp.T7f., cet. no.193 end p.217 ; E.rsnofsky, Albrecht
Duerer, 2 vols, Princeton, 1945, II, p.19, no.92.

Exhibited
ehbn. of feinting-, Sculpture and Graphic Arts, Dallas
Museun of Fine Arts, Jun.-Nov.1936, Gasllery of Primitives, no.l2 ;

Holbein 2nd his Contemporrries, John Herrom Art Museum, Indiznapolis,




cont.

Dﬂt--DBc-lgﬁﬂ., 'ﬂﬂ-?#. 111- ; Ind-| 1959] HO-EE-

The siftter here was identified as Dr Christoph Ecbeurl
Jnr by tSuida. He holls in his left hand 2 sprig of erygnium, s
common “urapnﬂn weed included in bethothsl and other pictures of
the Rensissance becunse the male plant was supposed to be
irresistible to women snd the femasle plant to men ; becuuse =%
the same time nolone knew how to distinguish between the male
and female plants, the ro0t wes regulasrly concealed, as here.

Thie portreit wes certified 23 & work of Dﬁrer's, ~hose
monogrem AD appesrs on the shirt, by G.Gluck end W.Suids (1935),
anﬁ?ﬁttrihutiun wge accepied by Tietze (1236). Subsequently,
howewer (1938), Tietze expressed & modified view, stressing the
lack of paralléls in Durer's work of 150365 end seeing the
work as more related to the portrsiture of Hans Basldung Grien ;
and Penofsky snelogously (1945) cnnsidpeﬂ the work upper Rhenish
in cherscter end somehhat reminiscent of portrsita by Baldung.

(e
The condition of the wnrklphséurgs its originel characte¥ to =uch
an extent thet it is difficiilt to mske sny firm attirituntion : but
it is doubtful if the inscription or monogrsm can be ariginal.

Notes.

1. According to lirs Clowes (orelly, 1966) the cradling wes done
for Dr Clowes by the Newhouse “alleries, New York.

Ei EE& bE].GWi '.f'.t.-ﬂ-.

3. See A,Msrquend, Bull. of the Gerden Club of Americs, &, 14,
lisrch 1941, p.23. '

4, Docs., of lMer. 28 snd 29, 19315, Clowes srchives.



Notes, cont.

5. The work bears some kinship, in physiognomy snd hendling,

to 8 Portrait of s Msn, attrd to Durer, which was in the Gindele
sale, Baden-Haden, Jan.24-26, 1935, no.121 (24 % 28 cm.,inscr.
upper right AEEATIS SUAE GXXVIITII / 1515 ; photo in Witt ILib.)




FRENCH SGHDGE, gixteenth century

Abbess at Prayer
0il on panel, 17% ¥X11% ins.

Yrovenance
Acquired by Dr Clowes in 19 .

Exhibited
Ind., 1959, no.26

This mey perhsps be an early sixteenth century work from
the school of A%ignon ; it is certainly by s minor artist.




FRANCESCO DE GOYA, atirib. to

The Game of Bars
0il on psnel, 24% X274 ins.

Proverance
Acguired by Dr Clowes in 19

Literature

M.S.Soria, C:talogue of Spsnish Psintings done between
1550 snd 1850 in the United States and Vanada, Cambridge, Mess. ,
1947, p.384, no.328 ; J.G6udiol, "Paintings by Goyes in the
Buenos Aires Museum,”, Burl.Meg., 107, 1965, p.l6.

Exhibited
Insugurzl Bxhibitdéon, Fort Worth Art Center, Texas, Oct.
1954, no.37, ill.

Certified 28 a Goyz by S.Bgurgeois (1943) end J.Lopez-
Rey (1944} Sorialetiributed the work to Evgenio Iucas (1824-
1870), dating it around 1860-65. Gudiol (1965) discussed it as
being by Goys himself, shd subseguently (19 ) catalogued

it es by him.

In the opinion of X.de “alaég--with whose view the compiler concurs
—— this is 3 lster imitstion of Goya, done srfund 1900. It

mey perheps be by Eugenio Iuces de Villemil (1863 ? -1918),

son of the elder Luoas?

Notes.

1. Does. of May 3, 1943 snd Sept.2l, 1944, Clowes archives.



Notes, cont.

o' G;ven orally to the compiler, Madrid, 1966.

3. For a work signed by this artist, see J.Babelon, Les Deux
Lucas, cat. of exhbn. at Galeries des Beaux Arts, Paris,ii?}ﬁ,
no.48, ill. p.10 (Ls #Ste du Village) ; andf@%r informetion about
him, E.Lafuente Ferrari, Antécedentes, Coincidencias e Influencias
del Arte de Goyas, Madrid, 1947, pp.234ff. A painting which has
been attributed to both Goyz and Lucss the Elder and appears to
the compiler to be by the same hand as the present work is

the Revolutiodzry Scene in the Budaspest luseum, acguired in

1912 (Ketalog der Yemaldegaslerie alter leister, ed. G.von

Terey, 1913, no.328g ; E.@u Gué€ Trspier, Bugenio Lucas y Psdella,
New York, 1940, pl.28).




*

FRANCESCO GUARDIY attrib. to.
Venetisn school, 1712-1793.

Two Venetisn Canzl Scenes
0il on canvas, esch 3% %4% ins.

Colln. Edith Clowes.

Frovenance

Acquired by Mrs Clowes in 19 .

Acquired ss by Guerdi, these little paintings appesr,
best, to be in the manner of Guardi.

at



ﬂﬁHlETEH OF THE WINTER LANDSCAPES, atirib. to

Flemish school, first half of seventeenth century

One of the winter lendscapes by the anonymous ertist
knovn' by this neme has on the reverse the monograem GL and the
mark of the Stint Iuke's Guild of Antwerp, end it has been
suggested on this baisie that he is to be identified as Gysbrecht
" Lyttens, who was born probebly in 1586, wes a pupil of Jacob b

Vrolyck in Antwerp in 1598 and beceme 2 master in Antwerp in 1617.“

Landscape
0il on cnvas, 4% 7% ins,

Condition
Technically esxamined at the Fogz Museum, winter 1966. The
handling of psint, under magrification, seems impossible for

the seventeenth century.

Provensnce
Acquired by Dr Clowes in 19 .

Evidently & modern imitstion (ses under condition) of
the style sssociated with the early seventeenth century winter
landscenists of the Netherlands.

Notes.

1. See P.F.J.J.Reelick, "Bijdrage tot Identificatie van den
Meester der Winterlandscapeen" (G.Leytens ?)", Oud Hollsnd, 59,
1942, pp.TAff.




PIERRE-AUGUSTE RENOIR, ettrib. to
4French school, 1841-1919

Supposed study for the Bal de Bouzivasl
0il on ecanvas, 65> 6% ins.

Condition
fechniceally exemined by the Fogg Museum Conservation Dept.,
Sept. 1966. One aﬁut piece of linen. Yaint very soluble.

?I'I'I'Lﬂhq“.
— e —

Certified as @ work of Renoir by W.Pasch and S.Buurgeuigl
In the opinion of the compiler, this is a forgery, purporting
to be a study for the peinting of 1883 in the Boston Museum,

Notes.

1. Does, in Clowes erchives.



(z)

*f SIR JOSHUA REYNOLULS, school of

Portrait of lirs Charles James Fox
oil on canvas, 30X 25 ins.

Yrovenance D
(]
Acquired by Dr Clowes in 19 .

The subject of this portrait was identified at the time
of scguisition as lirs Armstead (1752-1842), who merried Charles

Jamaa Fox, the politician, in 1795. Siyle suggests that the
portrait was done in the later lTTUsJ A prortreit of the same
sitter by Reynolde done in 1789 is recorded (colln. Hon.
Stephen Fox Puwys&j&nﬁ glso a version showing her in old sgéi)

Notes.

"
o

I. This may perhaps be the half-length portrait sold by Puttick
and Simpson, London, Jun.26, 1930 (p.2, not ill.)

2. I am grsteful to Mr C.Kerslake of the National Portirait
Gallery, London, for his help on this point.

3. See E.K.Waterhouse, Reynolds, London, 1939, p.81.

4. Colln. of Earl of Ilchester, Holland House (photo in files
of Nationsl Portrait “Ysllery, London) ; shows the sitter frontally.



L]

3 | \2
RUBENS, atbrib. %o

Portrait of a lan
oil on panel, 19% X14 ins.

¥

Provenance
Acquir~d by Dr Clowes in 19

This portrait would appear, at best, to have a seventeeenth

century basis.



;E PACLO UCCELLO, atirib. to
Florentine sehool, ea. 1397 -1475.

Head of 2 Young lian
tempers on oval panel, 223 ®22% ins.

Condition
In 8 technical examination st the Fogz Museum in Sept.

1966, the peint wes tested for solubility st the edges, and
found to dissolve readily snd completely in acetone. The
appesrance o° the crackle is unusual: there is little evidence
of gross crasckle, elthouzh the panel is eradled. The drawing
runs over the paintwork, which is very thin. The panel apoesrs
to be mshogany (discovered only in 1493) snd has whst appesrs
to be psinted custom stemps on the back.

L
"

Provenance
bglerie Chesrpentier, Paris {1952€3; Silbermann Galleriea,

New Yorx. Accguired by Dr Clowes in 19

In the compiler's view, this peinting was created

in the present century --most probably zr und 1928% Technicsl
considerstions (sese mbove) certesinly militaete sgainst its

being 8 fifteenth century work.

Notes.

1. Informstion from E.Fshy (1666), deriving from his cooveration

with J.Pope-Hennesey on the rewsed ed. of the latter's book

on Uccello.



Botes, cont.

2. miws Elizesbeth Jones of the Fogg iMuseum concurred in this
viewJat the time of the techniesl examinastion.



X WILLIAW VAN DE VELDE, atirib. to
Tutch school,

Seascape
FLAR 0il on panel, 11¥ 8% ins.

Colln. BEdith Clowes

Ko o Bl ey
R
Provenance

Acguired from Dawson,

This would appear to be a forgery,



| Py SN T RGP
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ADAM WILLAERT, attrib. to
Duteh school, 1577 - 1664

Born in Antwerp, this painter of merines b-came & member
of the Guild of Saint Iuke in Utrecht in 1611. He resided in
Utrecht for the rest of his life. He was the father of three
painter sons, Abrsham, Cornelis and Isaac.

Segscape with Ruins on & Cliff
0il on cenvas, 143 ¥ 20% ins.

Condition
Poor

Yrovenanece
Acquired by Dr Clowes from Daswson, 19 .

AE puagzested by J.Held@}this painting wonld seem more
probably %o be by Abrsham Willaert (ca. 1603-1669), Adam's son,
than by Adam himself.

-

Rotes.

1. Mamormndum to Dr Clowes,
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